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The Asian Performing Arts Festival, inaugurated in 2002, was
renamed the "Asian Performing Arts Forum” in its 15th year, and
began focusing on one sector of the Tokyo Metropolitan Festival.
We would like our organization to continue to be widely recognized
under the abbreviation APAF. However, our concept remains the
same: "A stage where young Asian performing-art talents meet.”
This is where artists from across Asia gather to answer the radical
question, “What kind of collaboration can be realized among us?”
They commit themselves to an experiment with no model elsewhere
in the world. This year, promising young talent from nine different
Asian countries come together to blaze a trail into artistic terra
incognita.

First, as the Creation through International Collaboration, TERU
TERU! directed by Mr. Tuxgs RUTAQUIO of the Philippines and
Purgatory directed by Mr. CHUNG Po-Yuan of Taiwan will be
performed. Both are full performance-length versions developed
from approximately 15 minute “seed pieces” created during the
International Collaboration Workshop last year.

The International Collaboration Workshop this year welcomes
directors from Beijing, Penang and Tokyo who will lead three teams
that will each perform their own “seed piece.”

We hope that you can feel the raw enthusiasm of these young
artists from this unique encounter.

——Satoshi MIYAGI
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Born in 1959, in Tokyo.

General Artistic Director of Shizuoka Performing Arts Center,
Satoshi MIYAGI, studied aesthetics at Tokyo University where he
created a performance group and started his career as director
and actor. In this period itself he developed a training method for
actors based on oriental gymnastics.

In 1990, he founded a new theatre company “KU NA'UKA.” His
repertoires are mainly great classics, such as Greek tragedies and
Shakespeare. He is renowned for fusing the Japanese traditional
theatre style and the European text.

He has been appointed as General Artistic Director of SPAC -
Shizuoka Performing Arts Center - since April, 2007. He also started
various personnel training projects for the youth in Shizuoka, aiming
to open the theatre as the window through which people can see
the world.

His MAHABHARATA was invited to Festival d’Avignon in July, 2014,
performed at Carriere de Boulbon, and showered with glowing
accolades.

His other best known works include MEDEA and PEER GYNT and
more.

MIYAGI was appointed as the Producer of Asian Performing Arts
Festival in 2006.

He is the recipient of the Grand Prix of the 3rd Asahi Performing
Arts Awards (2004), and the 2nd Asahi Beer Art Prize (2005).
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Participating Cities - Countries

The 1st Asian Performing Arts Festival 2002 Tokyo August 18 (Sun) to August 23 (Fri), 2002 Beijing, Delhi, Hanoi, Kuala Lumpur, Manila, Seoul,
Taipei, Tokyo

The 2nd Asian Performing Arts Festival 2003 Delhi November 2 (Sun) to November 7 (Fri), 2003 Beijing, Delhi, Seoul, Tokyo

The 3rd Asian Performing Arts Festival 2004 Hanoi October 2 (Sat) to October 6 (Wed), 2004 Beijing, Hanoi, Seoul, Taipei, Tokyo, Bangkok
*observer city

The 4th Asian Performing Arts Festival 2006 Taipei November 29 (Wed) to December 3 (Sun), 2006 Delhi, Manila, Seoul, Taipei, Tokyo

The 5th Asian Performing Arts Festival 2007 Manila November 25 (Sun) to November 27 (Tue), 2007 Delhi, Hanoi, Manila, Seoul, Taipei, Tokyo

The 6th Asian Performing Arts Festival 2008 Seoul October 6 (Mon) to October 9 (Thu), 2008 Hanoi, Kuala Lumpur, Seoul, Taipei, Tokyo, Bangkok
*observer city

The 7th Asian Performing Arts Festival 2009 Tokyo November 25 (Wed) to November 29 (Sun), 2009 Hanoi, Seoul, Taipei, Tokyo

The 8th Asian Performing Arts Festival 2010

Tokyo (Workshop for International Collaboration)

October 31 (Sun) to November 9 (Tue), 2010

Seoul, Taipei, Tokyo

The 9th Asian Performing Arts Festival 2011

Seoul, Taipei, Tokyo (including the “Workshop

EXT" in Tokyo)

October 23 (Sun) to November 20 (Sun), 2011

Hanoi, Seoul, Taipei, Tokyo

The 10th Asian Performing Arts Festival 2012

Taipei (Taipei: Creation through International

Collaboration in Progress), Tokyo

November 23 (Fri) to December 2 (Sun), 2012

Delhi, Jakarta, Kuala Lumpur, Manila, Seoul, Shanghai,
Singapore, Taipei, Tokyo, Ulaanbaatar

The 11th Asian Performing Arts Festival 2013 Tokyo October 25 (Fri) to November 5 (Tue), 2013 Bangkok, Hanoi, Jakarta, Kuala Lumpur, Manila,
Seoul, Singapore, Taipei, Tokyo
The 12th Asian Performing Arts Festival 2014 Taipei, Tokyo Taipei: August 13 (Wed) to August 14 (Thu) Bangkok, Beijing, Hanoi, Manila, Seoul, Singapore,

Tokyo: November 17 (Mon) to November 30 (Sun)

Taipei, Tokyo, Tomsk, Yangon

The 13th Asian Performing Arts Festival 2015

Singapore, Tokyo

Singapore: October 29 (Thu) to October 31 (Sat)
Tokyo: October 31(Sat) to November 17 (Tue)

Germany, Indonesia, Japan, Korea, Philippines,
Singapore, Taiwan, Thailand, The United Kingdom

The 14th Asian Performing Arts Forum 2016

Singapore, Tokyo, Taipei

Singapore: May 14 (Sat) to May 15 (Sun)
Tokyo: November 18 (Fri) to November 21 (Mon)
Taipei: December 16 (Fri) to December 18 (Sun)

China, Indonesia, Japan, Malaysia, Myanmar,
Philippines, Singapore, Taiwan, Thailand
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Young artists in Asia collaborated in co-production of new
Performing Arts pieces. As “Creation through International
Collaboration,” two theatre pieces were presented. As “Workshop
for International Collaboration,” three short pieces were created
and presented as well. Also, after the shows, each director and
cast for workshop presented and discussed their feedback at APAF
Art Camp Wrap-Up.

- In Singapore, to celebrate the 50th diplomatic relationship,
Esplanade Theatres on the Bay presented “SUPER JAPAN —
Japan Festival of Arts.” As a part of it, DRUMS, which was
inspired by a Noh piece The Damask Drum, was created and
presented by a Singaporean director and a Japanese director.
They were presented as a double-bill.

- In Taipei, PURGATORY was re-presented at Warehouse B of
Tangbu Cultural Park in Taipei. The piece was premiered in Tokyo
and received excellent reviews.

Production in Singapore Production in Tokyo Performance in Taipei

Period May 14 (Sat) to 15 (Sun) ~ November 18 (Fri) to 21 (Mon) December 16 (Fri) to 18 (Sun)

Esplanade Theatres On the  Tokyo Metropolitan Theatre, Warehouse B of Tangbu

v
e Bay THEATRE WEST Cultural Park

Audition
A public audition for the performers, the assistant directors and the
creative staff (art and costume) was held.
@Audition for Japanese Cast
Date: August 4 (Thu) 13:00~
Jury: Satoshi MIYAGI, Shigeki NAKANO <Nakano Shigeki +
Frankens, playwright, leader>
Number of Applicants 79 (18 for Under-22)
6 candidates were selected through pre-selection and audition.
(1 for Under-22)
Number of Candidates for Assistant Director 4
(3 were selected through interviews.)
Number of Candidates for Creative Staff 2
(2 were selected through interview.)
@For overseas participants
Date: August 30 (Tue) 14:00~
Selected 7 out of 17 candidates recommended by the Japan
Foundation Asia Center overseas offices.
Jury: Satoshi MIYAGI, The Japan Foundation Asia Center
@Additional Audition (Cast for Purgatory)
Date: August 22 (Mon) 13:00~
Jury: CHUNG Po-Yuan <Shinehouse Theatre> (Taiwan)
Number of applicants: 17
2 candidates were selected through pre-selection and audition.
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98
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51
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645
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Workshop for International Collaboration

Number of Audience
ADV

Guest

At Door

Creation through International Collaboration

Number of Audience
ADV

Guest

At Door

Wrap-Up Participants

Nov 18 19:30~
108
71
7
30

Nov 19 18:00~
164
98
15
51

Production - Performance Overseas

Number of Audience

Singapore
645

APAF Art Camp Wrap-Up Presentation

Number of Audience

Nov 21 19:00~
16

1TH19H14:00~
129
90
11
28

1TH20H14:00~
143
86
6
30
21

BALAE

357

/

Nov 19 14:00~
129
90
11
28

Nov 20 14:00~
143
86
6
30
21

Taipei
357

237
161
18
58

Total
237
161

18
58

Total
307
184

21
81
21
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Creation through International Collaboration
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“Creation through International Collaboration” is a programme that
develops 10 minutes “seed pieces” into full length production and
presents them.

This year, Tuxgs RUTAQUIO developed and presented TERU TERU!
and CHUNG Po-Yuan developed and presented PURGATORY
which were the seed pieces with the theme “rain” in 2015.
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Date and time Venue Title Directed
TERU TERU! TUXSE.FUTAQU|O
Creation in Tokvo November 19 (Sat) 18:00~ Tokyo Metropolitan Theatre, (Figpinizs)
v 20 (Sun) 14:00~ THEATRE WEST CHUNG PoYuan
Purgatory

(Taiwan)

s i o
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o
®
-
5
o
¥
¥
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¥
L
45

YUK AINOTO
INE BUENCAMIND
© TAINE MAGASE

YUKA NISHINURA L ¢
drection
TUXDS RUTAGUIO
ploywright 12/ 0616 50 0N TR X O
LAYETA BUCOY FTRLS N TIIE PRI N 'RIET]
BT TTTT T E PRSP TR
s A TaA B A
1.4 {Sabwdoy), 18:00 7 i sy
11,20 {Sunday), 14:00
TOKYD METROPOLITAN THEATRE
[Theatre Wesi)
Tkebukuro Tokyo Japan
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Creation in Tokyo

FTERU TERU! 7ERU TERU!

KEAARE - BB - YHOVELE. B3E - BABFEMNZ  InJapanese, English, and Tagalog/Subtitle: English and Japanese

IW* « B Text, Direction

I;GIEIBHIZS%! Collaborator-Playwright

YYIRWIFEX (T1VUEY)
<Virgin Labfest> =M. Rk v LY

Tuxqs RUTAQUIO (Philippines)
<Virgin Labfest> Atrtistic Director, Dramaturg

WERLD

TERU TERU K®Diin &I,

ABOBEHEVWSDIE, FAcEDEBEBAIZEDTY, NET
DNV Z LU TZOBERIF. FTHEBEFLPEZ THWEN >
RFICEZRIDTY, BiF 38 KTEBE DI LRFTERVD
HEUNFEEAD, H2BRIF. BLWEEWSHDDFEICRDE
F9, EEODMZ., BEEBI T, ROBI &HIT, £FKWV
TWKRRDBWEBDEEIC,. ZDBLIE. Mbho&lckb, 4
HDTCEFDEBEONEHRRETZ2DTT, OB, ZUTOREDHITEH
PNTUE IR HWSDIFIERED, MELPERZHICTIL
TILBEERICAID E Ulce THIEFD EERIC. ERXTH D,
TEOBHPEPINZL0EERLET, ABOBEHIE. WOHE
CERERICHDIEEZHSMNICTBDTY,

I4-Eadqd (714VEY)
Layeta Bucoy (Philippines)

Comments from Director

TERU TERU With The Flow Of Water

The human spirit is beyond our imagination. It is indomitable. It is
immeasurable. It is revealed at the most unexpected, most unlikely
times. A couple discovers that while love might not conquer death,
some loves are strong enough to survive beyond it, a measure of
the spirit's strength, beyond space and time. For this couple, love's
power will be revealed in entrapment, the rains that trap them in a
forbidden cave, which strengthens their bond, and within which
they create teru teru bozus to ward off the rains. It is ritual as it is
prayer, one that's about fortitude and resilience, one that proves
how the human spirit always works with love, towards freedom.

10 Asian Performing Arts Forum 2016 Report
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Boy: Yuki AKIMOTO
<analogswitch>

7///

7

Wl

U AT ARRE
o <mE>

. = Landlord: Taiki NAGASE
<tonaliya>

ZEEDEMEVWSZEDHD. BEWC—ADFIEE, RIBE
EUTEREIBELH V., ZUOLBHSHEREE> TOWSENTE
foo FIBEHRLEF TR, BRAADOHEBENS HERVRIHZZ
T2 ENTEIERIDHEMEED E TCHBERERFEL >,

Being the second time that we participated in this production, it
enabled us to exchange ideas and learn from each other in the
aspect of production and expression. Also, | got strong inspiration
not only from the director but also from my fellow Japanese actors
as well. It was my precious time that allowed me to focus only on
theatre.

FEEICTI E=H= 2 FEHDAPAF, APAFIZHEZE & L TLIRTIC—
BREUVTHARFPELREETT, SEHGXLHELBRDALXDER
HEAIDEITIXILF—ICTITIIESNET L. CDkINS
ERMNMANTESWSRICEEZ/BIRDILE S LHHFIEENE
o LWL D TERVWF I 7 DHEE, BS &G > TWHT
BAIGRICTZITZANBOZERSTHRCBHSESNFE UL, 2
NhSHFESEEHIIVIVI—2aVEToTWHRTEIDTY
FDINT =X —DIFERMNEBED ., RVELEDHZAEON T
CEICHFEREE U, APAFICEDbNEEZELCBWVWET,

This is the second time that | join APAF. | like this project a lot not
just as a participant but also as an audience. The creative energy
that comes out of the artists, who speak different languages and
have different culture, really excites me. Also, it is so intriguing to
imagine the fruits of these seed-pieces. The Asian fellows seem so
close but actually they are far. But by getting to know them, | was
once reminded we are all fellow Asians. By creating something
together, the bond between Asian performers gets stronger, and
the creative platform becomes wider. | feel happy that | can be a
part of it.

12 Asian Performing Arts Forum 2016 Report
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Girl: Yuka NISHIMURA
<Murinkan>

B/<o77Y:
FILT4—=X - TIVHZ/
<HZUNZv-EUE—/>
(Za4VUEY)

Mother/Malayari:
Delphine BUENCAMINO
<Tanghalang Pilipino>

B REAED<ERASHEHNZ US>, BIITHE
EHBF—Ash
FREF—Ash

A B

2015F (c51EHE. 2016FHSMS BTV ER UL THREIC
BOWESTETWVWEY, CORBEREZEX TWILERU TR
FHUTHEDET, FHRBRIAET—REERDLSITHEEL TL
EET, FBULBBVWELET,

Thank you very much for letting me join in 2016 as well following
last year. | am grateful for this opportunity. | will devote myself so
that | can work with my APAF fellows again.

APAF2016ICSa B TWeeE, RYICEULI > TT, —
BICHBUEENSZL< ZZV, HIERF v THRELLLT
{FEEWFE U, ERZAID EIFTW< o DEERMBFHESA
HO. MOREBES LWF—T 4 A MDAcE & HICERERTE
el &g, JUIA T« TIBRICH LB EREAATINE
Ufco EfoimWVg3E, APAFICBINITEZ & ZBWET,

| truly enjoyed my participation in APAF 2016. | learned so much
from my Japanese co-actors and felt very taken care of by the
production staff. The atmosphere created is very conducive to
creating and devising work and to be in the company of other great
artists revives the spirit towards creativity. | look forward to being
part of the APAF again in the future.

Interpreter — Lisa FUKUOKA <Catalyst, LLC> and Chie AIKAWA
Assistant Director — Ash
Subtitle Operator — Ash

Asian Performing Arts Forum 2016 Report 13
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Creation in Tokyo

F%i J] Purgatory

KHAEE - FEBLE. 13E - BABFEAMZE  InJapanese and Chinese  / Subtitles: English and Japanese

BIZ - j @ Text, Direction

gy -iR—axTy (GEEH) (BE)
(Vv A VNIRRT Y —) (BEEIS) =

CHUNG Po-Yuan (Taiwan)

{Shinehouse Theatre) Company Director

BERED

M 1E. EFEOHREEDT—YTT, BHIc. RES 51 XA —
VICET 2V DHDF—T—RERBVOHU F LT, 5% EL,
1BE. BiE HE, KB FEZ - WICE. WS THLEKRY
ADBZENTEETN, MO OARBEIZEDLD EH A, BIED
B, EL<REVWETEZADLSICRD, BERES, 1R
EL—>a Yy B0ECOZHCESDTY, LML, ZDFEWN
ICIHZ 2 HDNEDNRBRDON, KERDBRMRONIL, H#Hicd
DD FEE A

EF, BERCTEHZHARDDRIC. FAFESTRARDIV, ZOEF
TBRA. RIBICHEFDE U, BTRIIN\BAOHLHKBAE
ORMBEBREZVICESHTH D, RIBICIFEEZR<IEVINA
HENTWET, COZDODRIUBEWNCHEIN, BTHEER
IBDERIE, BFAXUWARBICREEF>TWBEESTUR, 2D
RRABRIE—REDLSBEENHD . FLTENIFALEBLU T,
EDESICEBAEFEK BN TVWCDTLLIMN?

XRE, RIF TRE) TER) "R AEOICEO T, AEEHBOFL
foo MIEBEFRAEDHMSIEIRETTH, BENBED &, WEIEH
DM TARYDEERULADE LT, BEEATWICTDONT
Eh > TWKEASEDLSIC, HEDALENMAZENTWE, FA
FREDES. BHROMEICDWT, ELCEZBTENTERLD
TYo WAEWBREZNWEITENY., ZNIEFMOLSIC, E2W
fet &, BwaES5Z2F U,

BE7OT7 11— EEZFOARDENS T, FafcbidFErL
CIRADZEMNTEFR U, IDWEEFERZELCASE, MSfx
TEHRTELN > EARZ. B 5—ERSNB LSRN F L
KE, EIREHEORBTRUILLS I, WEIFET2HRL
BEETEKRTY, fAfcs5iE, HEREOBORETICONKRL, 1R
EL—>3uh B3 EE2BVWENS, BOFRTHRWEDE,
B—MRIETDZULHIHD FEA

Comments from Director

“Rain” was the common theme developed for last year. At first, |

only picked up some keywords for the image of rain, i.e. washing,
nourishing, repairing, destruction, hope, disaster, germination etc.
....... All these infinite meanings of rain could not change the
neutral nature of it, therefore | realized that one waiting on
inspiration for any creative work is just like one who looks to the
skies and prays for rain--that eagerness and desire and yearning
for what is to come, even though it is unclear if prayers bring
drizzling spring showers or disastrously torrential rains.

Before starting rehearsals in Tokyo, | first went to Takachiho where a
trip to Nagasaki was coincidentally inserted. Takachiho held a rich
sincerity with eight million deities praying for Amaterasu's return to
the world. Nagasaki, on the other hand, was full of hope for no
more war. These compelling ideologies seem to coat the local air
with a layer of unequivocal determination. How, then, would this
conviction spread through people into the great void?

With “development”, “thought” and “rain” in mind, we began our
work for last year. Concepts being concepts, at the beginning of
rehearsals as the story gradually unveiled itself before my eyes like
a stretch of scenery unfolding, the actors led me to continuously
explore the moods and settings of the road; which in turn, finally
moistened the dry soil and bud.

| am overwhelmingly thankful to Mr. Miyagi and the organizers. They
were so willing to give us this opportunity to come back and finish
seeing what we did not see last year, to view afresh the scenery we
thoroughly soaked in before. Also just like last year’s rehearsals
where we were astounded after discovering the thickness and
greatness of the story. We can only crawl under His feet praying for
more Aura and do the best we can to translate.

]4 Asian Performing Arts Forum 2016 Report
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Sukezaemon: Kazuki TERAMOTO

Language barrier was thick, but, above that, | realized
that emotions overcome that obstacle. Through this
creation, | felt that | could get in touch with the core of
my artistic expression. It was so fresh and comfortable
to be in the environment with so many languages flying
around. | hope that many cultural fusions will create new
styles of arts/expressions, and also new connections.

Oshi: TZENG Pei
<Shinehouse theatre> (Taiwan)

| am very happy to be able to participate in APAF, and
grateful to work with all the people in APAF. We tried our
best to create a performance. It's a nice experience. But
if it's possible, | think it will be better to extend the
duration of work. Hope Il have the opportunity to work
with everyone again.

Osamu: Ken SUGIYAMA

This production let us achieve so many things like
having the show in Tokyo Metropolitan Theatre and
going to Taiwan. Also, | had the privilege to work with so
many wonderful people. It was a precious experience.
Thank you very much.

Shiro: Ko ISHIKURO

Through this creation, | began to be able to have the
image of myself working in and outside of Japan. This
experience is my lifetime treasure. Thank you very
much.

Yakumi: Moemi ISHII<SPAC>

The honorable checkpoint called Tokyo. Let us step out
of here to the wider world.

Interpreter — Midori YANASE

EHBF—ET
B  RoENHBL
FREFEAPET

B3R

TREHER) (BROEX)
1658 - ERA

TRt
{EHR : SPRRE
€58 - BERAE (B7BEER)
658« AR+ (AAZERR)
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T3ARFE)

5 HEBEW
BR  SHF=H
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Assistant Director — Junko GO
Translation — Aoi TSUMURA
Subtitle Operator — Junko GO

Songs within the play

Honor of military porter

Lyricist: Hakuya KURIHARA

Flowers in the Rainy Night

Composer: TENG Yu-hsien

Lyricist: CHIU Thiam-Ong (Taiwanese version)
Lyricist: Yaso SAIJO (Japanese version)

Quoted from

The Roots of Wisdom (Caigentan)

Author: HONG Ying-ming (Chinese scholar in the late 16th)
Translator: Usaburo IMAI
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altaE Performance In Taipei

HRTOIEDHE., TE1) (FEdkTEWarehouse B of Tangbu  After the premiere in Tokyo, PURGATORY was re-presented at
Cultural Parklc TEEBEah. FF5EF U, Tangbu Cultural Park, Taipei. It was very well received there.
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The Workshop for International Collaboration 2016 was held in
Tokyo and Shizuoka between the 7th and 17th of November. 2016
marked two firsts: The Japan Foundation, Asia Centre joined us co-
organizers and the creation period and rehearsals were held in the
SPAC-Shizuoka Performing Arts Centre. The inclusion of the Japan
Foundation Asia Centre made it possible for our fellow Asian
performers to join us not only as directors but as cast. 12 young
performers, six from Tokyo and six more recommended from
across Asia by The Japan Foundation, and three directors, one
each from China, Malaysia, and Tokyo, were invited to meet and
form teams. Each team then created and performed a 15-minute
piece on the theme of ‘Makeup'.

Theme: Makeup

Claude Lévi-Strauss wrote that the boundary between nature and
culture lies in, for indigenous peoples of South America, whether
the foods are raw or cooked, and for those of North America,
whether they decorate themselves or not. Makeup is a custom that
is only seen in humans. Makeup has been worn by people at all
times, in all regions. Makeup is also an essential element in
theatrical plays.
In this sense, to think about makeup is to think about what
humankind is and what play is, as well as how they have changed.
At this workshop, directors and actors will begin the production
deliberately thinking about makeup. Needless to say, this process
starts before rehearsals when directors try to deepen their thoughts
on this subject.

APAF Producer Satoshi MIYAGI

B/
11
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7—%2>3v 7 Workshop

Cultures should be understood as something that mutually affect
each other, and permanently change.

Deeming one’s culture to have been established without any
influences from others —as if it has been cultivated in a test tube—
in an obsessive pursuit of the cultural identity of one’s country or
region, or misunderstanding that the discovery of a country’s
cultural originality means the discovery of a cultural part that
seemingly has not been influenced by others, may blind people
and keep them from the truth.

Human beings have in their blood a hunger for others’ cultures,
and once they encounter something that they’ve never experienced,
they quickly become interested in such things and try to transplant
them into their own culture. We must not forget that the evolution
and sophistication of the culture and art are the results of such
mixing and refining processes.

However, why hasn’t such dynamic cultural interactions made the
world’s cultures monotonous and identical?

The solution for this question can be attributed to the variety in
languages, and climate and natural features, as well as lifestyles
and foods derived from them, which are all fundamental factors
that regulate human bodies.

The most important thing in the meeting of Asian performing artists
is a consideration for such differences, which can be also
expressed in other worlds as a respect for the truth that others’
bodies are regulated by different factors. Disregarding this point
and only focusing on mutual commonality and proximity may result
in perfunctory collaboration and failure to create the refining
process that has been an important catalyst in the history of art
progress.

Since Asians are physically very similar, they must be more
sensitive to the differences that regulate their bodies. Conversely, it
could be relatively easy for Asians to be sensitive to such
differences because they have much in common in terms of
physical characteristics. | believe that such “sensitive and delicate
encounters” led Asian physical performing arts and art cultures to
an extraordinary level before the modern age.

Tour, Tokyo Metropolitan Theatre
Workshop starts at SPAC including
making teams

Nov. 7 (Mon)

Nov 12 (Sat) Run-through

Load-in, Tokyo Metropolitan Theatre,

Nov 14 (M
ov 14 (Mon) THEATRE WEST

Nov 17 (Thu) Dress Rehearsal

Nov 18 (Fri)

Presentations
19 (Sat)
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I BH Direction

BBz (BX)
<BEIMaji>FE=E, BHHK \

Takayuki SHIMA
Chairman and Director of <aji> Theatrical Company 1

- -

BEHRDIXAV M Comment from the director

R OASRWEREIC. REMIESOHIEDEASINE L,  There were so many innocent moments that stirred my emotions
COBERBLENSEHEOMGESNETLSICHF>TVWET, during the period. | do hope this blissful event will be continued.
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it cast

hRET Kyoko NAKANO
TA4T IV (ZvyN—) Thila MIN (Myanmar)
MY I (A RRYT) Wildan KURNIA (Indonesia)

FIEEF  Kyoko NAKANO F45 3> ThilaMIN YL - 2)L=F Wildan KURNIA

BN F B EHF Assistant Director — Kohei AKUTSU
B R—LF«F7F FUASZ BHETHE Interpreter — Retiana ANGGARANI and Chie SAKURAI
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I @ Direction

A= LY (YL—27)

IR, <Euphoria Penang Modern Dance Ensemble >

Aida REDZA (Malaysia)

Choreographer, Artistic Director at <Euphoria Penang Modern Dance

Ensamble>
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Comment from the director

APAF 2016 was a successful event and a yearly program that must
continue its goal to keep the dialogue and exchange going even
though the subject of international collaboration among Asian
Performing Arts have been tirelessly researched, documented and
explored by many before us. What is different is that APAF is a
platform to provide an ongoing opportunity for Asian young artists
and directors to experience this process hands on and a studio
base exchanged provided for, where they can observe/reflect,
negotiate, and present their process. So that there is a continuity
and passing down of the learning process for SEA young artists
each year where the focus is on the process, to document the
different approaches of international collaborative work. As
opposed to working towards a FINISHED PRODUCTION of past
productions undertaking international collaborations by established
directors/choreographers etc. Where their main goal and time is
focused on the rehearsal and making of the end Production and
not so much on documenting and reflecting on the methods and
processes. Also this is where APAF is seen as taking the lead in
providing the opportunity with the sufficient support of Tokyo
Metropolitan Government to bring in the right leadership and
Artistic guidance from a Performing Arts team such as Shizuoka
Performing Arts Centre to offer such a platform for international
collaboration process to be practiced and presented by young
artists to audiences. So the exchange is not just going in one
direction but serving all interested parties and Stakeholders.
Congratulations to APAF. | would like to see that APAF take another
step forward by trying to bring the process out so that the
international audiences can also experience the process and learn
from our experiences. All the best!
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.

YHIFA= Naomi TAKAMI
BEAMNZT Kaede TAKAYA
ARy YR (T4 UEY) Opaline SANTOS (Philippines)

M.N. QOMARUDDIN (Indonesia)

M.N. OV¥ILTFoY (AYRRYT)

YHIFAI  Naomi TAKAMI BANZT Kaede TAKAYA AU - YR X Opaline SANTOS M.N. I~ /L7« > MN. QOMARUDDIN

EHBF— R AL Assistant Director — Sei KIGAWA
B R—EBREER Interpreter — Miho SONEHARA
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rKiss Kiss Bang Bang 2.0 (a work-in-progress).

Kiss Kiss Bang Bang 2.0 (a work-in-progress)

I ;@ Direction

v eFary (FHEH)

BIfER. JEHZR. (Théatre du Réve Expérimental) £

WANG Chong (China)

Playwright, Director, Leader of {Thééatre du Réve Expérimental)

EHROIXY b

S EFEINIZTOT T ALATUIZ, E TERBANTRLIRANTZS,
B, ATV T EHESTENTEF U, MWK, £ie—#
ICED DS EBWET, FADWork-in-progress, Kiss Kiss
Bang Bang 2.0(&. i CIEHT I ENTEBRVWEDTY, 2D
TR I LDEZ TS ST BRICRHT L TVWET,
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Comment from the director

It was a very well prepared program. | met very collaborative and
hard-working people, the actors and the staff. | wish | can work with
them in the near future. My work-in-progress, Kiss Kiss Bang Bang
2.0, was something | cannot test out elsewhere. | appreciate the
opportunity that the program has offered.
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i
+5F Joe USHIJIMA
BAE Takumi HASHIMOTO
KEE Ken OISHI

Nicolo Ricardo MAGNO (Philippines)
Anne Varattha TONGYOO (Thailand)

—aa - YAILK -xT/ (T40EY)
Ty Idrovsd - hvEg (F1)

458 Joe USHIJIMA BAE  Takumi HASHIMOTO KEE KenOISHI —Jag-YALR -7/
Nicolo Ricardo MAGNO

Ty -IdrIvy - k¥
Anne Varattha TONGYOO

TRHBIF—IE) 11 Assistant Director Honoh HORIKAWA
B R4 KRE— Interpreter Junichi SASAKI
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APAF Art Cam
14-Day Workshop -
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Public Presentation

November 21 (Mon) 19:00~

Tokyo Metropolitan Theatre, Gallery 2

18 workshop participants including directors, cast, and
assistant directors, shared their thoughts and the future visions
after going through the 14 days intensive creative process.
Languages: English, Indonesian, Japanese

I 7 7YY F—%— Facilitator

amER

BIfER

Natsuki ISHIGAMI
Playwright
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P—hF*v>TF - Zv TPy ArtCamp - Wrap-Up

Comments from Cast

Team Faj
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Wildan KURNIA (Indonesia)

This festival/collaboration workshop was not just a festival, but a
place where we met and found the expression of performing arts
together by knowing how to understand each other, not to prefer
glamorousness but to be humble and work hard in creating art,
seeking the meaning of differences not similarities, and
emphasizing interaction to make a show with harmony in its
emotion and its moves. We also learned that influencing each other
makes movements become more colorful, and finding possibilities
in diverse minds without clinging to an interpretation makes things
become rich in variety. APAF is a bridge where the uniqueness and
diversity of Asia meets and complements each other to create a
new culture.

Thila MIN (Myanmar)

Arts bring people together. In this forum, we, performing artists,
meet not only for performances but also build trust to create a
peaceful global community. We learn from each other and spread
love upon each other. | would never forget this experience in my
whole life and have desire to do more and more and more.

Kyoko NAKANO

Theatre means communication to me. There are uncountable
choices, uncompleted answers... but the things that really matter
are very simple. It has nothing to do with our background. You find
something when you see someone in person. This experience
reminded me of something that we tend to forget easily, which we
usually take it for granted.

Team lenTRANCED |
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Naomi TAKAMI

Japan? Asia? Religion? Mutual Understandings? Those two
weeks showered us with a lot of questions. Digesting and throwing
out questions one after another, we would like to connect the
artistic worlds. Hope to see each other again. Thank you so much.

Kaede TAKAYA

| will keep moving forward so that we can see each other again
even in 10 year time, and create something together. Many thanks
to this project. This will be my artistic nourishment.

Opaline SANTOS (Philippines)

| really hope that there will be a miracle that all of us, from our
batch, will be able to come back to develop the works in full length.
Personally, | miss them already and | will want to see and work with
them again.

Nevertheless, APAF was a milestone in my artistic life and this for
me is the jumpstart in creating braver, experimental, innovative and
relevant works. The values | got from the festival equipped me with
confidence to stage works that | am interested in and which | think
will benefit the humanity.

M.N.QOMARUDDIN (Indonesia)

It was an honor to be a part of the APAF 2016. Indeed it is a
platform for Asian artist to meet, work, and discover together the
collaborative process of creating artwork in Japan as the sites, and
| feel lucky to participate in APAF 2016 to meet other artist from the
Asian region. The workshop platform was so flexible and
responsive, each participant and all the teams were so willing to
engage and encourage our work/collaboration that we
accomplished in our 17 days in Japan (Sizuoka and Tokyo). It is a
program that gives you place and space to ruminate and
experiment different ways of working and escape from the routines.
The excellent space and environment combined with powerful
teams greatly enhance an atmosphere that takes artist and art
making seriously, and contribute to the betterment of our creative
output.
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Takumi HASHIMOTO

Jumping into the first international collaboration, | experienced
something very precious; our friendship. This experience will be a
part of my own creative work and world peace, for sure.

Nicolo Ricardo MAGNO (Philippines)

The Asian Performing Arts Forum 2016 was a very good avenue to
meet and create new works with other Asian performers and
performance-makers. Aside from sharing knowledge regarding
practices, what proved to be most interesting were the casual
discussions regarding life as artists. Many similarities are shared
regarding both the challenges and achievements as performance
-makers, who also try to juggle the more mundane aspects of life
alongside art practice. In most cases, the mundane enters the
realm of the sacred, through performance, and the sacred also
becomes banalized due to the struggle to survive, despite the
cultural differences.

Ken OISHI
To be able to join the APAF became the important turning point in
my life. | think my sense and way of thinking were renewed. Also,
my interest in Asia and world became clearly deepened. | would
like to take part in International collaborations again. Thank you
very much.

Anne Varattha TONGYOO (Thailand)

| wanted to exchange a mutual understanding and feeling as a
human with other humans from different places and this program
has helped me achieve that goal perfectly. Getting to learn and
share things with these fun and talented directors and actors, just
brought me new aspects and experiences of life. | truly believe that,
we should never stop learning and sharing things we know, see or
have with each other and gradually combining all those interesting
cultural traits together. That way we can bring an empathic
understanding to our society, and, little by little, we can all help
make the world a better place somehow.

Joe USHIJIMA

When | get up in the morning, the magnificent Fuji Mountain and
tea trees come to my eyes. And there are people doing Yoga and
stretching. | feel the people dancing, and hear people singing in
the language unknown to me. They were so stimulating. Everything
looked so fresh as if | were a new born baby. It is always so exiting
to discover something new!
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atres on

planade

To celebrate the 50" anniversary of diplomatic relationship between
Japan and Singapore, two directors from both countries created a
double featured production with the theme of Yukio MISHIMA’s
Modern Nor Plays as a part of “SUPER JAPAN — Japanese Festival
of Arts.”

Schedule Venue
May 14 (Sat) 15:00, 20:00 Esplanade Theatres On the
May 15 (Sun) 20:00 Bay

Recital Studio

Drums
Two of the most exciting directors from Japan and Singapore,
Shigeki Nakano and Chong Tze Chien, infect their bold and
invigorating interpretations into the modern Noh classic, The
Damask Drum, by one of 20th century’s most important Japanese
authors, Yukio Mishima.
Also regarded as the father of modern Noh drama, Mishima’s
adaptation of the original tale by 14th century Noh master Zeami
Motokiyo, centres around an old man’s infatuation with a beautiful
neighbor. This results in his suicide when the latter and her
associates play a nasty trick on him, making him perform an
impossible task in exchange for a kiss.
Presented as a double bill, each director brings his own perspective
and group of actors into this dark piece about obsession, cruelty,
and the weight of our actions, which can sometimes return to haunt
us.

—— Esplanade Theatres on the Bay
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Director’s comment

Theatre for me has always been a site of nostalgia and reflection,
and in particular, Noh, which literally stops time and wraps the
audience in an existential cocoon. | guess the contrast between life
outside theatre and the one within is most pronounced in a Noh
performance.

| am particularly drawn to The damask drum because of the acts of
human cruelty depicted in the play. The impossible task which the
princess imposed upon the gardener is so fatalistic, but when
contrasted with the gardener's obsession with her, imbues the
whole act of courtship with a melancholy that is heartbreakingly
beautiful.

It reminds me of how mindless (and cruel) our pursuits are as city
dwellers, chasing the dollar and time relentlessly, but to what
purpose? -Like beating the drum that can make no sound.

| hope to convey this through the damask drum.

Also, | sought to find a connection between the old and the new in
the performance. Using Mishima's The Damask Drum as an
inspiration, | created a new piece also containing text by myself.
With help from my designers, connections between old and new
worlds were referenced and echoed in the design choices and
imageries presented. The process and end result have been
nothing but rewarding and liberating.

Jean NG
Oliver CHONG
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Director’s comment

It almost never happens that modern Japanese directors present
traditional Noh pieces;

Traditional Noh performances are usually presented by specialist
artists who have studied the Noh-art for many years.

On the other hand, modern directors sometimes try to produce
modernizations or adaptations of Noh stories in different theatrical
styles, as we are doing here. Others take inspiration from the
elements of Noh, the composition style, the performance style, the
masks, the music, or stories themselves, and incorporate them into
their own pieces for dramatic effect. Sometimes, they even try to
transform them into different theatre style.

It stirs up both the emotion of fear and joy when facing all kinds of
the traditional theatre. This does not apply to Noh only.

Classic pieces went through so many eras of time, and we respect
them so much.

On the other hand, for us, we all go through our everyday lives,
crying at our personal tragedies or smiling at our small comedies.
Can we work on those two different periods of time at the same
time? | would like to treat these every day events with sensitivity
and respect just like we respect the elements in the traditional
theatre. If it is not possible, even that would be interesting. | do not
want to focus on either scale, but rather, | would like to try on both.
At first glance you will not find my piece to look like a traditional
Noh performance but | will try to make it something which can only
be shown through the Noh way of being.

Takeshi FUKUDA
Maki KOIZUMI
Yuya TANAKA
Myra LOKE
Ellison TAN

.

N4 7 - A% MyraLOKE

A

TUVy %> Elison TAN

Lighting Design — LIM Woan Wen
Sound Designer-Composer — Darren NG
Costumes Designer — MAX. TAN

Asian Performing Arts Forum 2016 Report 31



2%y 7 | Staff

7072 — SR

cTUZAL
BINEEE | BHS
EAEE AR
BEEE  PHBR
EARE | RHHERE
BREA © ERN
HE: () YaryoyRIOE—vay
MR © AR

. 7 U Ir—
EAXIN | EABEK
KE NE=ZR

- J—Uv3y L&

FEOEM - FREEX

KE  ZHRETF

1R | SPAC-#FREATMEY 5 —
TOZAI - T LYY —  NRES
B BB T

- HllfE

AEF. FERHE RO, RESET
<SPAC>

vl

BASHIVISAMNTUYTF 4 X

+ Producer: Satoshi MIYAGI
+ Technical

Technical Director: Hideya SEKI

Stage Manager: Kouki URA

Stage Manager: Hiroo NAKAI

Stage Manager: Yasuhiko ABETA
Lighting Designer: Keisuke YOSHITSUGU
Sound Engineer: joy sound.link

Video: Takaki SUDO

+ Creation through International Collaboration

Art: Yui OTANI
Costume: Mina KOMINE

- Workshop for International Collaboration

Presentations

Art: Kenta ITO

Costume: Mariko TADA

Cooperation: SPAC — Shizuoka Performing
Arts Centre

Technical Director: Atsushi MURAMATSU
Production Staff: Takako TSURUNO

+ Production Staff

Haruko KUGA, Moe NISHIZAKI,
Jyunji SUGIYAMA, Takako OISHI<SPAC>

+ Supported by

ENCLAST PUBLICITYS inc.



RWREMR FITHEAZMAMBEREFI2016 HEE

2017 (FFBL29) F 3 B #4T

R - 17 PY T BEEMEETEEREBF

IR TYTHAEMERTEES (BREE TR, ABRPEEAERPELULHE. ARMREARREAHE) / E5K"
g BRIITBOEAERSRER 7 V725 —

R¥# : SPAC-HHESEARN Y Y —

BhBL | PHI2BEE XULFT EMTXLIC & BHESENAL - ERREESE bR/ L LE/EBRF—Y 70V hEE)*
*EAEMEREREEAMBREE TAPAF7—hFv > T, TSy 77y,

Organized by Executive Committee of Asian Performing Arts Festival

(Tokyo Metropolitan Government, Tokyo Metropolitan Foundation for History and Culture, Tokyo Convention & Visitors Bureau), Toshima City™
Co-oranized by the Japan Foundation Asia Center

In co-operation with SPAC — Shizuoka Performing Arts Centre

Supported by the Agency for Cultural Affairs Government of Japan in the fiscal 2016™

*Performing Arts International Collaboration Intensive Course "APAF ART CAMP” "Wrap-Up"
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TEL: 03-5388-3150

FAX: 03-5388-1327

E-MAIL: apaf-tokyo@circus.ocn.ne.jp
http://www.butai.asia/j/

twitter: https://twitter.com/APAF_TOKYO

facebook: https://www.facebook.com/pages/Asian-Performing-Arts-Festival/242922495859804





