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TITEARMREIE  About APAF

About the Asian Performing Arts Festival

The Asian Performing Arts Festival (APAF) seeks to promote mutual
understanding and cultural exchange between Asian countries and
to encourage collaboration between performing artists. Its objective
is to raise the level of the Asian performing arts, and to pursue the
creation of new expression. Through discovering new talent and
works, the APAF aims to contribute to the promotion of Asian arts
and culture. From its launch in 2002 until 2009, the APAF presented
works by performing artists from participating cities, organised
workshops to promote exchange between artists, and promoted
the arts and culture of the member cities through booth exhibitions.
Since 2010, the APAF has focused more on enhancing Asia’s
international presence in the performing arts world by becoming a
platform for young Asian artists to collaborate in the creation of new
pieces. Production follows a two-year cycle. In the first year, the
artists attend a “Workshop for International Collaboration” where
they are given the opportunity to share ideas, and create and
present small “seed-pieces”. During the second year, each
participating city chooses one or more of these “seed-pieces” and
develops it/them into full-length production(s), which it then
presents as “Creation through International Collaboration.”

In 2012, a new program called the "APAF ART CAMP" was
inaugurated with the objective of developing the talent and skills of
future artists. The programme provides opportunities for young
artists and emerging talent to meet with performing arts experts
from across Asia in a nurturing atmosphere of mutual exchange
and cooperation.

Asian Performing Arts Festival 2015 Report ()3



=E OB

SPAC-#MEBHAXEMN Y ¥ —=iEE
Satoshi MIYAGI

General Artistic Director of Shizuoka Performing Arts Center
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Born in 1959, in Tokyo.

General Artistic Director of Shizuoka Performing Arts Center.
Satoshi MIYAGI studied aesthetics at Tokyo University where he
created a performance group and started his career as director
and actor. In this period itself he developed a training method for
actors based on oriental gymnastics.

In 1990, he founded a new theatre company “KU NA'UKA.” His
repertoires are mainly great classics as Greek tragedies or
Shakespeare. He is renown by fusing the Japanese traditional
theater style and the European text.

He has been appointed as General Artistic Director of SPAC -
Shizuoka Performing Arts Center - since April of 2007 .He also starts
various personnel training projects for the youth in Shizuoka, aiming
to open the theatre as the window which people can see the world
itself.

His Mahabharata was invited to Festival d'Avignon in July, 2014,
performed at Carriere de Boulbon, and showered with glowing
accolades.

His other best known works include Medea and Peer Gynt and
more.

MIYAGI was appointed as Producer of Asian Performing Arts
Festival in 2006.

He is the recipient of the Grand Prix of the 3rd Asahi Performing
Arts Awards (2004), and the 2nd Asahi Beer Art Prize (2005).
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The 1st Asian Performing Ars Festival 2002 Tokyo August 18 (Sun) to August 23 (Fri), 2002 Beijing, Delhi, Hanoi, Kuala Lumpur, Manila, Seoul,
Taipei, Tokyo

The 2nd Asian Performing Arts Festival 2003 Delhi November 2 (Sun) to November 7 (Fri), 2003 Beijing, Delhi, Seoul, Tokyo

The 3rd Asian Performing Arts Festival 2004 Hanoi October 2 (Sat) to October 6 (Wed), 2004 Beijing, Hanoi, Seoul, Taipei, Tokyo, Bangkok
*observer city

The 4th Asian Performing Arts Festival 2006 Taipei November 29 (Wed) to December 3 (Sun), 2006 Delhi, Manila, Seoul, Taipei, Tokyo

The 5th Asian Performing Arts Festival 2007 Manila November 25 (Sun) to Novemmber 27 (Tue), 2007 Delhi, Hanoi, Manila, Seoul, Taipel, Tokyo

The 6th Asian Performing Arts Festival 2008 Seoul October 6 (Mon) to October 9 (Thu), 2008 Hanoi, Kuala Lumpur, Seoul, Taipei, Tokyo, Bangkok
*observer city

The 7th Asian Performing Arts Festival 2009 Tokyo November 25 (Wed) to November 29 (Sun), 2009 Hanoi, Seoul, Taipei, Tokyo

The 8th Asian Performing Arts Festival 2010

Tokyo (Workshop for Intemational Collaboration)

October 31 (Sun) to November 9 (Tue), 2010

Seoul, Taipei, Tokyo

The 9th Asian Performing Arts Festival 2011

Seoul, Taipei, Tokyo
(including the *Workshop EXT" in Tokyo)

October 23 (Sun) to November 20 (Sun), 2011

Hanoi, Seoul, Taipei, Tokyo

The 10th Asian Performing Arts Festival 2012

Taipei (Taipei: Creation through International
Collaboration in Progress), Tokyo

November 23 (Fri) to December 2 (Sun), 2012

Delhi, Jakarta, Kuala Lumpur, Manila, Seoul, Shanghai,
Singapore, Taipei, Tokyo, Ulaanbaatar

The 11th Asian Performing Arts Festival 2013 Tokyo October 25 (Fri) to November 5 (Tue), 2013 Bangkok, Hanoi, Jakarta, Kuala Lumpur, Manila,
Seoul, Singapore, Taipel, Tokyo
The 12th Asian Performing Arts Festival 2014 Taipei, Tokyo November 17 (Mon) to November 30 (Sun) Bangkok, Beijing, Hanoi, Manila, Seoul, Singapore,
Taipei, Tokyo, Tomsk, Yangon
The 13th Asian Performing Arts Festival 2015 Singapore October 29 (Thu) to October 31 (Sat) Germany, Indonesia, Korea, Philippines, Singapore,
Taiwan, Thailand, The United Kingdom
Tokyo October 31(Mon) to November 17 (Tue)

Asian Performing Arts Festival 2015 Report
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Summary of Asian Performing Arts Festival 2015

Young artists in Asia collaborated in co-production of new
Performing Arts pieces.

As “Creation through International Collaboration,” two theatre
pieces were presented (Creation in Singapore, and Creation in
Tokyo.) As “Workshop for International Collaboration,” three short
pieces were created and presented as well.

In Singapore, Tze Chien CHONG re-presented SEED. The “seed
piece” received excellent reviews as a seed piece in 2013, and as a
full-size version in 2014.

For “APAF Art Camp,” 6 performing arts specialists from 4 countries
were invited, and various programmes such as Round Table
Discussion” were organized.

Production in Tokyo Production in Singapore

October 31(Sat) to October 29 (Thu) to

Period
°% " November 17 (Tue), 2015 31st (Sat), 2015
Tokyo Metropolitan Theatre, SOTA
Venue Tokyo Performing Arts Studio (School of the Arts,
(Suitengu-Pit), Singapore)
Nishisugamo Sozosha Drama Theatre

Audition Result
A public audition for the performers, the assistant directors and the
creative staff (art and costume) was held.
Audition
1. Creation through International Collaboration
Date: September 7 (Mon) From 13:15
Jury: Satoshi MIYAGI (Producer),
Ji Hye SUH (Playwright - Director/Korea)

2. Workshop for International Collaboration
Date: September 7 (Mon) From 18:15
Jury: Satoshi MIYAGI (Producer),

Toru SASAKI (Playwright - Director/Tokyo)

Selected member:
Cast (Creation through International Collaboration) 4
Cast (Workshop for International Collaboration) 10 (7 for U22)

B2 T4 8L (S
108298 (K) 20:00
108308 (&) JUI—y3y 1523, 20:00
108318 (1) 20:00
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B2 74 KL s i
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J—vay7EER 19:00~
APAFZ—hFv>7 74— LQ 14:00~
118158 (H)
IVI—vay IEEOCRBARE 16:30~
118178 (K APAF7 — K F v ¥ TRRER 19:00~
RRIBER
Production in Singapore
Date Title Time
Oct 29 (Thu) 20:00
Oct 30 (Fri) Creation SEED 20:00
Oct 31 (Sat) 20:00
Total number of Audience
Production in Tokyo
Date Title Time
Nov 10 (Tue) APAF Art Camp Forum (M 16:30~
Workshop Presentation 16:30~
Nov 13 (Fri)
Creation Gold Rice Restaurant 19:00~
AFAF Art Camp Round Table 13:00~
Nov 14 (Sat) Creation Gold Rice Restaurant 16:30~
Workshop Presentation 19:00~
B APAF Art Camp Forum @ 14:00~
Creation Gold Rice Restaurant 16:30~
Nov 17 (Tue) APAF Art Camp Presentation 19:00~

Total number of Audience

TYTEAZMREE  About APAF

—MRsE BfsE Ast
609 87 696
6964
FAHIERA E1=Ed5) A& =
0% 68% 0% 68%
514 9% 14 614
1004 274 14 128%
144 7% 0% 214
914 28% 3% 1224
874 494 1% 1374
1% 34% 0% 354
1074 304 1% 1384
0% 524 0% 52%&
7624
Audience Guest Total
609 87 696
696
ADV At Door Guest Total
0 68 0 68
&l 9 1 61
100 27 1 128
14 7 0 21
91 28 3 122
87 49 1 187
1 34 0 35
107 30 1 138
0 52 0 52
762

Asian Performing Arts Festival 2015 Report Q7
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Workshop for International Collaboration
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It is @ programme for young artists in Asia to gather in Tokyo and
create 10 minutes short pieces. This year, three groups, consisting
mainly of directors from Indonesia, Philippines, and Taiwan,
collaborated and presented the achievement of their workshops.

| think relationships between humans and rain vary broadly from
area to area in the Asian region. Therefore, the feelings and
emotions evoked by rain should be also varied
On the other hand, given that no human beings can live without
drinking water, all people must have a common sense that the rain
is a fundamental element for human beings.
Just collecting producers’ and performer’s favourite songs related
to “Rain” could be an interesting start
| hope participants will find differences and commonality with each
other through this specific theme: The Rain.

Asian Performing Arts Festival Producer

Satoshi MIYAGI
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November 13 (Fri) 16:30
November 14 (Sat) 19:00

Tokyo Metropolitan Theatre,
THEATRE EAST

7—%233v~7 Workshop

Concept of the Workshop

Cultures should be understood as something that mutually affect
each other, and permanently change.

Deeming one's culture to have been established without any
influences from others —as if it has been cultivated in a test tube—
in an obsessive pursuit of the cultural identity of one’s country or
region, or misunderstanding that the discovery of a country’s
cultural originality means the discovery of a cultural part that
seemingly has not been influenced by others, may blind people
and keep them from the truth.

Human beings have in their blood a hunger for others’ cultures,
and once they encounter something that they've never experienced,
they quickly become interested in such things and try to transplant
them into their own culture. We must not forget that the evolution
and sophistication of the culture and art are the results of such
mixing and refining processes.

However, why hasn't such dynamic cultural interactions made the
world’s cultures monotonous and identical?

The solution for this question can be attributed to the variety in
languages, and climate and natural features, as well as lifestyles
and foods derived from them, which are all fundamental factors
that regulate human bodies.

The most important thing in the meeting of Asian performing artists
is a consideration for such differences, which can be also
expressed in other worlds as a respect for the truth that others’
bodies are regulated by different factors. Disregarding this point
and only focusing on mutual commonality and proximity may result
in perfunctory collaboration and failure to create the refining
process that has been an important catalyst in the history of art
progress.

Since Asians are physically very similar, they must be more
sensitive to the differences that regulate their bodies. Conversely, it
could be relatively easy for Asians to be sensitive to such
differences because they have much in common in terms of
physical characteristics. | believe that such “sensitive and delicate
encounters” led Asian physical performing arts and art cultures to
an extraordinary level before the modern age.

1E@% S
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TTERU TERU!g GO LIFA (T4UEY)

Title Directed

Purgatory CHUNG Po-Yuen (Taiwan)
Rain in Plastic Bottles Ibed SURGANA YUGA (Indonesia)
TERU TERU! Tuxgs RUTAQUIO (Philippines)

Asian Performing Arts Festival 2015 Report ()9
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CHUNG Po-Yuan <Shinehouse Theatre> Director (Taiwan)

Theatre Director. He established <Shinehouse Theatre> in 2006. His works
have recently invited to Festival/Tokyo 2013 and Taipei Arts Festival 2015.
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Director’'s Comment

Even if you have performed word-shaking meritorious deeds, if
pride is involved then the value is lost.
Even if you have committed a crime that has reached the heavens
If you have truly repented, regret will find no home.
—from The Roots of Wisdom (Caigentan)
translated by William Scott Wilson
In an ordinary village surrounded by scorched land, villagers repeat
their normal daily lives, longing for rain. One day, they recall that the
rainfall itself caused the scorched land. And then, the tide of life
shifted, and the true gifts fell from the sky, purifying the land
CHUNG Po-Yuan
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7—%2¥3v~7 Workshop

TZENG Pei <Shinehouse Theatre> (Taiwan)
Asami SUZUKI

Ryunosuke AZUMA

Ken SUGIYAMA

s

-~

il
o

EZA  Ryunosuke AZUMA 21l B Ken SUGIYAMA

Assistant Director — Junko GO

Interpreter — Midori YANASE

Production cooperation — Shinehouse Theatre
(Producer: LEE Meng-Jung, YEH Yu-Ling)

Music Designer — CHEN Ming-Yi

Comments from Audience

The last scene with Nagasaki Nuclear Bomb statue was very
moving. That moment, all the pieces of puzzles got together. |
thought of the deep meaning of the lines “Everyone else is doing
the same thing!” “Why me?”

We were taken into a mysterious view of the world. When | heard
the post talk of the director, | understood the hidden meaning and
depth of this piece.

The irritation and anticipation of the people who wait for rain was
painfully expressed

10 Asian Periorming Arts Festival 2015 Report
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FARw RIRNILODOERDFE  Rain in Plastic Bottles

I jEH Direction

7—%2¥3v~7 Workshop

ANY R« R)VHF « 2H <Kalanari Theatre Movement> SLERFER Mayu SAKUMA
=MTEE (1Y RRY7) FA= N | Hiroki HANASHIMA
BIER. HEHER. BE =55 Maho HARADA
20124 & D <Kalanari Theatre Movement>Z=1ili & & EABWD Airi HOSOYA

20114 Federasi Teater Indonesia® i 1> 7 — )L TR~ 5 EZE,
Ibed SURGANA YUGA <Kalanari Theatre Movement>

Artistic Director (Indonesia)

Playwright, Theatre Director. Artistic Director of <Kalanari Theatre
Movement> since 2012. He received Best of five of National Play Writing
Competition, Federasi Teater Indonesia, 2011.
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ARY R Z)LAF - 2H

Director’'s Comment

We started Rain in Plastic Bottles with the idea that the rain is born
from a holy copulation between the sky and the earth. The sky is
male, the earth is female
The idea comes from old Javanese and Balinese mythologies. |
offer an embryonic story about the holy copulation between the
father of the sky and the mother of the earth that gives birth to (not
only the rain, but also) a character with a man and a woman in one
body.
Furthermore, the character is not only an embodiment of the rain
and the water, but it seems a symbol of us: humans, the world, and
life itself. The rain was born as fertility. It's the source of the water
we need. But bottled water consumption has risen. Plastic bottles
have become a big problem for the earth, especially in developing
countries. It looks like the rape of mother earth.

Ibed SURGANA YUGA

ECEED  Mayu SAKUMA el KM Hiroki HANASHIMA

BHBF SR =
& R—AN EF

BEOE

- AERBEDFE T, COERBRLBOLONPIVIZIEINT
ETHEACREUE LR !

cAYVRRIT EEARDOHEE - ZEASEDE SN, & THHWH
ofce Ny MRMLEKDREOMITSNTWRAETHE
zEgsnic,

JRE % Maho HARADA #AHWD - A HOSOYA

Assistant Director — Aoi KEIMI
Interpreter — Keiko KIMURA

Comments from Audience

| like folk songs so that and the interesting mixture of ideas in the
play made it very enjoyable

The combination of the mythology and art of Indonesia and Japan
made it very mysterious. The connection between pet bottles and
water gave me something to think about.

12 Asian Periorming Arts Festival 2015 Report
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FTERU TERU!j 7ERU TERU!

I 7= Direction

FYIR < WIXA <TsUEVXbEYY—FIBYV/I\TY - EUE—/>

FYII—-hEMEE (71U EY)
BHR. fHE. BAEMR.

Tuxgs RUTAQUIO Associate Artistic Director of <Tanghalang Pilipino,
Cultural Center of the Philippines> (Philippines)

Theatre Director, Production designer, Actor, Associate Artistic Director of
<Tanghalang Pilipino, Cultural Center of the Philippines=>.

TBHUERRICLTR N ) B, MEEENZBOTLLD?
ES LRI, FAOXEPOX b E DEEZBATHET ZDT
L&ES?2HE MRALEEABLZS ULOKEHFZOTLLS?
T4VEYERROXILIEEE S, MEHP DD, WMICKET
BRE. MICEDDIWELF Y TV —DENMCHFEL TNE
T, EE550XbL. COBEHORRIGESHMcETHSNTL
9, ANEOBGENIE. BHS5E> TEfKDFFICRNICHFES
n&Ed, COERICIEF. ZDOHANETEXT, ZDDOWDY
Bl KB B, MROIBNICH B ABEOLZEFNZNRIR
LTWET, RIDBDIF. DENEERIEEZERT 2FBNT
EMMNTZHDTY, Rid. ABDHR & EREHE 227
ERE. ZOHRREBREHICER L LBRICESED ABOBHD
BIZRRLUET, TNZNOYETIE. HLORBTHD TS
THHENAED BN TWET, TMIF. FafcsMMmTiFR<,
BROGETHZDIEEBWLESETINDG,
FVIR T FA

Director’'s Comment

'Do make tomorrow sunny!” How is rain universal? How does rain
affect us beyond our culture and between our cultures? How does
rain remind us to be human? Both Filipino and Japanese cultures
are rich with myths and characters that rule over rain, depend on
rain, and many more.
Both cultures also know this everyday phenomenon in different
forms. The human imagination is touched by the poetry of water
falling from the sky. In this piece there are three haikus. Three rain
stories, each a reflection of the human spirit in the midst of failure,
defeat and suffering.
The first is about how rain itself helped a boy accomplish an
important milestone. The next is a fanciful play on humanity’s
contentment and vanity, and the third shows the strength of the
human spirit as it survives in the face of a great tragedy. In each
story, the symbol of hope, the teru teru bozu, shines bright. "The
rain makes us remember we are not gods, we are mere mortals."
Tuxgs RUTAQUIO

MR HE<FZFOIZAYF>

K TE

Pkt e < EREER >

FINT 4= -TIVHAI/<KIYIN\FY -EVE=/> (T4 UEY)

A HE Yuki AKIMOTO Al F&E Taki NAGASE

BHBF 528 Fln
® R—FE R

- BARQERE. HH. FHKRBRICE> T ME0HDOPRICHEE
TRRRBEREBRIE, ETHRRVERZSETH5>
RESIRBVWET, B MES, FRUK U

c—BEIAN—U =D DPY L BARE. FEE T UEVE

HHoOTHEESSEEAL. BESEFICFAL. 320D
T—=XEFMDPTLRL TN, BREZBI TROFEE
BUSNTITIES U > /e | ROBHREOHRS, T5T2IEF
PERES S

7—%2¥3v~7 Workshop

Yuki AKIMOTO <Analog switch>

Taiki NAGASE

Yuka NISHIMURA <Murinkan>

Delphine BUENCAMINO <Tanghalang Pilipino=> (Philippines)

Q

FNT—R - TIVHI/
Delphine BUENCAMINO

B HBTE Yuka NISHIMURA

Assistant Director Toshiya KOJIMA
Interpreter Kyoka ARISAWA

Comments from Audience

The Nursery songs, Haiku of Japan, and the actor's expressive
movements made me think of rain and everything related to it. It
was a profound experience. | felt nostalgia and sacredness.

The story was easy to follow, and the languages of Japan, English,
Philippines, music and songs, props were well put together. The
three themes were well expressed. | felt the theme, rain, to be very
universal. The wheels of the bicycle made out of umbrellas and teru
teru bozu were fantastic!
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ERtRIVI—> 3 Y RiE

Creation through International Collaboration

BIEOEBRERSET—2 Y a3y 7 THIES NIcEROIMER <
BF=Y—RE—X>OFDSHERZ 7 LT 1 XDERICEKE
SR EETZTIO5LTY,

SEE. APAF2014T TK/FR~BX{E D@L ZRICD L
T~y EWSTF—XObeHtFEnfzIMERD S5, BEDY -
INKEHD "E&DOTIFARE) ZEEUE Ul

Ffo. APAF201307—72 ¥ 3 v 7 THIfES h. APAF2014T
s ks hBEShic, Yy AR—ILOFay -V ¥
IVEERD 522 2V Y AR—ILTERELE U,
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“Creation through International Collaboration” is a programme that
developes 10 minutes “seed pieces” into full length production and
present them.

This year, Ji Hye SUH developed and presented Gold Rice

Restaurant which was the seed piece with the theme “Rice and

Rice Plants/Similarity and difference replected in our food culture”
in2014

Also, SEED, directed by CHONG Tze Chien, was a piece which was
created in workshop in 2013. They were created into a full size

piece and presented in 2014. They polished it and re-presented it
in Singapore

N®EE schedule

Creation in Tokyo

VY AR—IVAE

Creation in Singapore

B

27411138 (&) 19:00~,
14H(1+)16:30~. 15H (H) 16:30~

Date and time

November 13 (Fri) 19:00, 14 (Sat)16:30,
15 (Sun) 16:30, 2015

(=]:5]
274108 29H (A) 20:00.
30H () 20:00,31H (£)20:00
Date and time

Oct 29 (Thu) 20:00, 30 (Fri) 20:00,
31 (Sat) 20:00, 2015

e ]
SRR
YFH—A—Z

Venue

Tokyo Metropolitan Theatre,

THEATRE EAST

2%
SOTA (School of Arts)
RS~ ->75—
Venue

SOTA (School of Arts)
Drama Theatre

fEm%

HEDZRARE

Title

Gold Rice Restaurant

fE@%

N
N
N

Title

SEED

_ YI—> 3> Creation

B
VI (BE)

Directed

Ji Hye SUH (Korea)

JE
Fav-Yz-YIYV
(¥ HR=)L)
Directed

CHONG Tze Chien
(Singapore)
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2ZUI— 3> Creation

Creation in Tokyo

BEDCITABRE GOLD RICE RESTAURANT (uaton: 7smin

MAAZELE - HEFEMN  In Japanese/Subtitles: English

Iﬂiﬂ* « j@HH Text, Direction

I B{ERET RINA ¥ —  Physical Theatre Direction

VRPN
SEH R, BIYER <Project Island> ¥ % (&H), 20144, 7
1SV R-BERE) (fE: AV - 7H—K) TTGRALIREISSR
2014KE,

Ji Hye SUH

Director, Playwright, <Project Island> Representative (Korea). She
recently directed The Island of Arthol FUGARO and received TGR
Grand Prize of Sapporo Theatre Festival 2014.

HFEDSHE, fHEEEHRVN, BREWST V&> THERE
Lice@ntshEd,

KRB LI, BOXNEZSIETEIEREZES, FFEICEEE
Bho @z LD ERNICHEKRICEREERZ CE2BELIES
TWEY,

CORBIEHBEC EICKBEGRNEDD EIH ERICIE
2050 0—iBR, 2048FD—EME. 2010F0—HICEE T
EDENMNTVWET,
BERELUTELDIREUSBVWLSIEBEAZLE LD, BUAT
WiefeniEEnTtd,

SBHR. T A—N— BEPBT—T 1 Ah, 1999F&£D, #
BEMAPBTEHTZ 7 —T A ARNCLZI1DTIL—T
<B-Floors# @&, NV IATRARTIE "BUAK - HRMEEIC
WUIBNEE#HEZR DT —T 1 ANV ED) EFFENTVS,

Teerawat MULVILAI <B-Floor> Co-founder, Artistic Director(Thailand)
Theatre director, performer and multi disciplinary artist. In 1999, he
co-founded <B-Floor>, contemporary performance group which
brought together theatre artists and theatre lovers in Thailand. He
was hailed by the Bangkok Post as "One of the most politically and
socially conscious directors today".

Director’s Comment

It was just about this time, last year: | remember meeting with the
cast and exchanging ideas on the theme of “Rice”.

| am honoured to have been given this opportunity to re-produce
the play in full-length, so that we get to show more of the details
and story behind that we were unable to fit into the script last year.
You may see that the scenes switch between different locations
and time in this play: one is set in the year 2050, another in 2048,
each depicting the occurrings during a week, and one more day
from 2010 is added to the story. | tried to make it as little
complicated as possible. It will be of my great pleasure if everyone
enjoys the show.

FEREZMAS< F/OY100C> vk B3 <HHEE>

Al EsF L |
BB A il S

=mHE B—<Théatre MUIBO>

Ak EE Ami KOBAYASHI # Kf Daiki HAYASHI

EEEE—T L - RyYY (BE)
EHBF /MR =HEHBES
B FR—= -  SXFv-RyRFuh

SERROHRICE T BHBORRAHE N, FFICRICDOVWTEIN
BEEZBEMICESZ T, 5IEDFBHIERBES LW,

CHEFEDT =03y T ERRTREEDH. ESBoTcDhE
TEHHEGDN B o lce KIFTITFHBOR=FFERLHDT
U T

CHEEHATWT K3kl WS tYU 7 T0BNSENH
TH, TOURAEBSTcAA—ITHE S W,

Sanshiro INOMATA<Nylon100°C>  Ami KOBAYASHI<Haiyuza>
Daiki HAYASHI
Hiroki DESAKI

Moeko KOYAMA
Yutaro ENDO
Kenichi TAKADA<Thééatre MUBBO>

EPEHRARE  Yutaro ENDO mHH E—  Kenichi TAKADA

il ¥ Hiroki DESAKI

Acting Adviser — Dong Jin NAM (Korea)
Assistant Director/Translator — Asuka MIIDA
Interpreter — Seil KIM and Patcha PORNPRAGIT
English Subtitle — Jung won WHANG

Comments from Audience

It is frightening to see that starvation in near future. This play had
the power to attract the audience concerning the food problem.

| saw the seed piece last year, and | was very interested in seeing
the full size version. | realised that rice is the common food we
share in Asia, and it is also the base of our everyday life.

I saw it last year as well, but the line “Rice is culture” sounded so
different and created different image. That was surprising.

18 Asian Performing Arts Festival 2015 Report
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Creation in Singapore

F 5 i 6 J SEED (puration: 75min)

XEAABRBLE HABFEME  InJapanese and English/Subtitles: Japanese

IW* « @ Text, Direction

Fav -V - YIV(EVHR-I)
(THE FINGER PLAYERS) *==

20065 FyaF - F=Y AUV WUIT-F 1A, HEE
REFSEIC The Book of Living and Dyings FTurn by Turn We Turng 7&

CHONG Tze Chien (Singapore)
(THE FINGER PLAYERS) Company Director

CHONG Received the National Arts Council’'s Young Artist Award in 2006. His
main works include The Book of Living and Dying, Turn by Turn We Turn and

more.

> % %y Idthe School of the Arts Theatre T3[E]_ L& 11,
VY HAR—IOBEE CERFHRICEN BB nE Ulc, NE
(&, 2015FICER. EHEbHWTHIEZ T OERIERE LT,
2DODORFHBEICED EFshE U,

Director’'s Comment

SEED, which ran for three shows at the School of the Arts Theatre.
was warmly received by Singaporean audiences and critics. The
performance was cited by two main papers as one of the theatre
highlights of 2015, praising the performance and direction.

&H X KoE ME
FH L felF 559 2 <chon-muop>
TH #HK TR HE

R BR<EEE>

ESI) M L Yui TERADA

- ™
HE 1% Tomomi YONEZU fci35>5#9 2 Mizue TAKEUCHI
A b—Y - —HEE

BT >~ —Lim Woan Wen

YOV RFYA > - fEii—Darren Ng

& R FHEOW

7YI—>3> Creation

Futoshi MORIYAMA Tomomi YONEZU

Yui TERADA Mizue TAKEUCHI<chon-muop>
Yuta TSUCHIDA Atsushi HRABUKI

Tsuyoshi KONDO <Seinendan=>

$i# % Tsuyoshi KONDO

¥

TR ¥ Atsushi HIRABUKI

Co-Devised by Cast

Lighting Designer — Lim Woan Wen

Sound Design & Music Composer — Darren Ng
Interpreters — Tsuyoshi KONDO and Yui TERADA
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AEMERERFEAIERER(APAFY =+ 7)

Performing Arts International Collaboration Intensive Course “APAF ART CAMP”

RROFEEMAZESHUWTRERE - BRI B, 7Y
7 HAEMEBEAT ICERERFIEORIZICE VT, HEERY
THBEMEEDA TR, ERILICEZETD T7OEZR,

BEREPERBEL LOFr—cWofc Y Tyb, & &
—IRTERY DEERPSMEB TOT A Ay avED 7
URTy Ny ZEDRLU, SMEDVBEICKIBMLBHVEBLS, &
e BALEFTREDER WEBNBRREEZ 2 chic . Fv
TTFyEMEN2 772U T7—9 -0 R—bDb e, BEDE]
DFEELTD My Z#LU-oMDESZEERIBL, TVWELT,
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APAF Art camp is a programme designed to discover and cultivate
the new talents who will be the future performing arts leaders. In
this camp, we will focus not on the "results" of a performance, but
rather on the process and progress of an artist's point of view and
thinking. Through repeated input (watching performances,
rehearsals, lectures) and output (discussions, writing,
presentations), as well as mutual stimulation between participants,
one will build his/her focal point as an artist. The facilitator (captain)
supports the discussion between participants and gives them
objective advice during the APAF Art Camp.

-_r
-

| F+¥ 77> Captain

Z—KhF*v¥>7 Artcamp

BR5HN5

HETR. #REH. BricolaQE=., ATF—~T70OY Y h20157AT S LT LIS —
HEEFEMARPLRS, HHEANTV v o275 —REDREEEBY,

Chikara FUJIWARA

Performing Arts Critic, Programme director of Honmoku Art Project 2015, Leader of BricolaQ
Editor for magazines published by Musashino Art University and Setagaya Public Theatre

I BiN#F Participants

'Sagami

EED (RE/TVAT—7 1 AN)
Kitamari (Kyoto/Dance artist)

Y YSHY =)L (71UEY /T3 VR A=A~ X3~ v~ Hhf)
Sarah SALAZAR (Philippines/Performance-maker, Manager and Teacher)

~ -

VP A—=1Y (FE/BER EER)
Cai YIYUN (China/Screenwriter, Director, Theatre worker)

FIIEFAE RR/EHR)
Marie MORIYAMA (Tokyo/Director)

,,\\\

aAYIIYI (#HRI/EER)
Masako KOJIMA (Kanagawa/Director)

BEF GRR/RIYhoY, BIFFES)

Tomoko SEKI (Tokyo/Dramaturge, Drama review writer)

KDY « TV (1Y KRRV T /EER. BWER. §HE)
Bambang PRIHADI (Indonesia/Director, Playwright, Actor)

JaRR AWV Yb9ED (1Y RRIT /BHER, EEHR)
Joned SURYATMOKO (Indonesia/Theatre maker, Playwright)
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11R10H (X)
KRBEE Y~

14:00~16:00

ERRIEREHI1E
J7—03y7
AREH RS

16:30~18:00

TA—F L
TERRER 2 U
I—y3y I&
BOZIFARE)
ZH<S >y

19:00~21:00
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TAAhYy¥3a
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11A11H (K)
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11:00~12:00

TARANyray

12:00~14:00

LYFv—&
FTARANYYay
i R K

14:30~16:30

LYFv—&
TARANyay
PREAD K

17:00~18:00

TARANYYay

19:00~20:30

Y U pE
LIFVR A
HERY A
TAITAVYT -
ZxO—Ilc&d
NTVY I R=Y

11812H (k) 118138 (&) 11A148 (1)
ICUSHBRES ICLIHERLESR  EREREMEIS
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TARAYI 3y

12:00~14:00
LYFv—&
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BB RF K
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APAF
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i b N
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FARAAyyay SHVR-FN
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16:30~17:50
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19:30~20:45 7—0vav”7
EREER
F/T
ryoEA~Rz -
SEDER
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11R15H (H)
RREIMEIS

118178 (k)
RRAAERS

11:00~12:40

F/T
FII—y—hkg
HE
(EBXIA%E+
HREARY)

14:00~15:30
A=
"E R R
J—=03v7
ZH<>T

17:00~18:00
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TLEYT—yay

Curriculum

Venue

Time
10:00
15
10:30
45
11:00
15
11:30
45
12:00
15
12:30
45
13:00
15
13:30
45
14:00
15
14:30
45
15:00
15
15:30
45
16:00
15
16:30
45
17:00
15
17:30
45
18:00
15
18:30
45
19:00
15
19:30
45
20:00
15
20:30
45
21:00
15
21:30

Nov 10 (Tue)

Suitengu-Pit

14:00~16:00
Workshop for
International
Collaboration

Open
Rehearsal

16:30~18:00
Forum
On the creation of

Gold Rice
Restaurant

19:00~21:00

Lecture &
Discussion

Satoshi MIYAGI

Nov 11 (Wed)

Nishisugamo
Sozosha

11:00~12:00

Discussion

12:00~14:00

Lecture &
Discussion

Sachio ICHIMURA

14:30~16:30

Lecture &
Discussion

Miwa YANAGI

17:00~18:00

Discussion

19:00~20:30

The Saison
Foundation Public
Talk by Martine
Dennewald

7—KF*v¥>7 Artcamp

Nov 12 (Thu) Nov 13 (Fri) Nov 14 (Sat) Nov 15 (Sun) Nov 17 (Tue)
Nishisugamo Nishisugamo  Tokyo Metropolitan  Tokyo Metropolitan ~ Tokyo Metropolitan
Sozosha Sozosha Theatre Theatre Theatre
11:00~14:00 11:00~12:40
Discussion F/T
Blue Tarp
12:00~14:00 (Former Toshima
City 10th Junior
Lecture‘ & High School)
Discussion
Kyoko IWAKI
13:00~15:00
APAF
Round Table
The Significance
and potential of 14:00~15:30
collaboration
Forum
On the creation of
Seed-pieces
15:00~17:00 156:00~16:30
Lecture & F/T
Discussion
Round About in
Toshiki OKADA Yangon
(Asahi Art Square)
16:30~17:50
Creation through
International 17:00~18:00
Collaboration
Discussion
Gold Rice
Restaurant
18:30~21:30
Final Public
19:00~-20:00 Presentation
Workshop for
20 ~90): International
TICD~204S Collaboration
Presentation
F/T

Zombie Opera
Dance Macabre
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HE 118108 (&) 19:00-21:00
=5 KREEY KN FRRYIA2
AE O EBRENMGEERIZROCOD
@ BEDBEHERY A IVICTR > BB
@ FIAZIAVEEIRT INN\—N—5%; £ LET3
CESTcZ o EFDBEDBWRE

Lecture & Discussion

Satoshi MIYAGI
Date: ~ November 10th (Tue) 19:00-21:00
Venue: Suitengu-Pit Medium Studio 2
Content: 1. How he took up his path in theatre play.
2. How he reached the current style.
3. What lead him to stage Mahabharata for Festival
d'Avignon and the recollections at that time.

mirt eI
TIATA4NIL/h—=F3— FaLY
Y—ZXAIvTF4RE
NPOSEATZ —hxy hT—2 - I v )X
vaER, RREMAPEERREASEE
i,

HEF 11H11H (k) 12:00-14:00

25 IKUIHBRAEET-THE

HRE 7zRAT«4N/b—Fa—DEBOHRTERL TS
IIRL—YavDEREAE

Sachio ICHIMURA

Directors Committee, Festival/Tokyo

Chairman of NPO Arts Network Japan

Associate professor in the Department of Musical Creativity and the
Environment at Tokyo University of the Arts

Date: November 11 (Wed) 12:00-14:00

Venue: Nishisugamo-Sozosha 1-1

Content: The purpose and ways he practiced/experienced in
collaboration for the pieces in Festival Tokyo.

PiaEHD

ABHER - EMTR
20094, #B3ET XY F7 - ETY
F—L BARERE,
HWENYUITYF—L2013BEER
O 7U——HRO-XREOT—
T—1 $201 55 T4k 5 & & K El,

BE 118118 (k) 14:30-16:30
RI5 ICUIDNBAEST-1HE
RAE O EMMER&LTOFvY TR
@ BEHEEZEPDLSICH
@ BHEWMDLBATWS RF—Y - hL—5—-7OYx
IR OEEEINHNSDRBEICDNT
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Miwa YANAGI

Theatre director, Contemporary artist

Representative for the Japan Pavilion of the Venice Biennale in
2009

Zero Hour:Tokyo Rose’s Last Tape [invited by Aichi Triennale 2013]
was performed in 5 cities in North America in 2015

Date: November 11 (Wed) 14:30-16:30
Venue: Nishisugamo-Sozosha 1-1
Content: 1. How she developed her career as an artist.
2. How she became involved in theatre plays.
3. Her current project “Stage Trailer Project”, on its
background and future prospects.

7—KF*v¥>7 Artcamp

a2 RF

NTA—=ZIVT - 7=V Iv—FUXbL
Oy RYRET—)LRZ I ARSEEIZEE
ELRREFET. BARIEBLHEM. O
¥ RYRFEBIICT A — < v AL REH
RAHRE,
2015FIC7Y 75 HEDF 2L —45—-
HEEH SR BScene/Asia 7O TV
Nava

HE 118128 (K) 12:00-14:00
£I5 CULINBAES-1HE
RE O HEEMED TEBR €2WT
@ AZRL—yavIEHUTORREFERDA X —ID
EL

® HRBEMEAEICDONT

Kyoko IWAKI

Performing arts journalist

Master's degree in Drama with a first-class honors, lecturer at
Goldsmiths, University of London

Researcher at the Sociology of Theatre and Performance Research
Group at Goldsmiths, University of London.

In 2015, she established the Scene/Asia Project consists of
curators and researchers from five countries in Asia, and acts as
the chief director.

Date: November 12 (Thu) 12:00-14:00
Venue: Nishisugamo-Sozosha 1-1
Content: 1. What “collaboration” means.
2. The difference of images that Japanese and Westeners
have toward collaboration
3. Various different methods of creation

i) I )

SBRIER, MR, Fz T« v FaEE,
20054 T=Hn 5 HMs TH49EIFH
EtTEHEERE,

20085 TofcUfcBIcfFE nicksili
K D#KDO Dy TH2BATR=MER
Ho 20125 &0, FHELTHMEOR
BEEEBH D,

HE 118128 (K) 15:00-17:00
215 ICULINHAEST-1HE
RE O HEOSECHFEZHERAICRDADRY AILICH ST
EoMF
@ 311#lcRELUL THREM COWT

Toshiki OKADA

Playwright, Novelist, Head of chelfitsch

Five Days in March won the 49th Kishida Kunio Drama Award in
2005

The End of the Special Time We Were Allowed (2008), won the 2nd
Oe Kenzaburo Award.

Since 2012 he has served on the jury for the Kishida Kunio Drama
Award.

Date: November 12 (Thu) 15:00-17:00
Venue: Nishisugamo-Sozosha 1-1
Content: 1. how he established his current production style which
takes in the casual language and movement of
everyday people on the street.
2.the impact of “3.11" that drove him to write Current
Location
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I On the creation of Gold Rice Restrant

®H B 118108 (k) 16:30-18:00

02 5 KXKEEY K HRRYIA2

OF i V-INBE). TAITIVN-LYI4T5H0 (F4)

o =
FITEAEMR2014THIES N, V- IANKEHD #
SOTIFARE) ET14TTY b AYT 1 T4 KEBHDOIPOSI
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@®Date: November 10 (Tue) 16:30-18:00

@®Venue: Suitengu Pit, Medium Studio 2

@Lecturers: Ji Hye SUH (Korea), Teerawat MULVILAI (Thailand)

@Content:
First, two short pieces from APAF 2014 were screened as an
introduction; Gold Rice Restaurant (directed by by Ji Hye SUH)
and Posii and the rice fields (directed by Teerawat MULVILAI).
Then the discussion went on to discover how these two directors
played each role in this year's collaborative creation of Gold Rice
Restaurant and how the 15-minute piece was developed into full
length.
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I On the creation of “Seed-Pieces”
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@®Date: November 15 (Sun) 14:00-15:30
@®Venue: Tokyo Metropolitan Theatre, THEATRE EAST
@Lecturers: Ibed SURGANA YUGA (Indonesia)
Tuxgs RUTAQUIO (Philippines)
CHUNG Po-Yuan (Taiwan)
Workshop Cast
@Content:
Three directors of “Workshop for International Collaboration”
presented how each of them created the piece, what the
challenges were during the process and what they had learnt
from them.
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November 14 (Sat) 13:00-15:00
@®Venue: Tokyo Metropolitan Theatre, SYMPHONY SPACE
@®Theme: The significance and potential of collaboration
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Sioned HUWS

(United Kingdom / Dancer and Choreographer)

Ms. HUWS is the artistic director of Aomori Project,
since its beginning in 2008, a long term collaborative
project between Japan and Europe with dancers,
singers, musicians and local communities, and has
toured world-wide.

Junnosuke TADA

(Director and Head of Tokyo Deathlock)

Born in 1976. Mr. TADA is a director, performer,
artistic director of Cultural Centre of Fujimi City,
KIRARI FUJIMI, head of Tokyo Deathlock.

CHOY Ka Fai

(Singapore, Germany / Artist, Performance maker
and Speculative designer)

Mr. CHOY was the resident artist at Kunstlerhaus
Bethanien in Berlin for 2014-2015. His works have been
presented in festival worldwide, such as ImPulsTanz
Festival, Vienna (2015), TanzlImAugust, Berlin
(20138&2015), and the Singapore Arts Festival (2012).

Philip BUSSMANN

(Germany / Video artist and Set designer)

Mr. BUSSMANN has been creating stage video and set
designs for international dance, theatre, and opera
productions since 1995. His main works include Kammer/
Kammer, Decreation and You Made Me a Monster and
more. “Pixelmondo”, his first institutional solo exhibition,
was presented at Ursula-Blickle-Stiftung, showing large
scale video installations and photographic works.

Hiromi MARUOKA

(Director of TPAM (Performing Arts Meeting in
Yokohama), President of PARC (Japan Center, Pacific
Basin Arts Communication))

Ms. MARUOKA launched Postmainstream Performing
Arts Festival (PPAF) in 2003 as a director. She is a
director of TPAM (Performing Arts Meeting in
Yokohama) since 2005.

Miyagi SATOSHI
Refer to P4 for his profile
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Final Public Presentation

@®Date:  November 17 (Tue) 18:30-21:30

@®Venue: Tokyo Metropolitan Theatre, ATELIER EAST

@Theme: The eight participants of APAF Art Camp shared what
they thought and noticed during the camp, and also
presented what they plan to work on.
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Bambang PRIHADI
The importance of building relationships among artists before
going into a collaborative stage.

Sarah SALAZAR
"Relationship between Art and Society”; how art can act as a
medium to bring about “Togetherness (connection)” among people

CAl YiYun

Proposal to gather 10 Asian female directors to create one
collaborative piece, giving consideration to the fact that there are only
a handful of female directors in China.

Joned SURYATMOKO
"How to engage the critical mass through your work™: a significant
factor of influencing the society with art.

Masako KOJIMA

Something that came to my conscious through Art Camp activities:
coming out of a small society | was enclosed in, and opening myself
to the rest of the world.

Tomoko SEKI
Difficulties that lie in collaborative creation and gaining
understanding from audience when two parties are from different
backgrounds.

Marie MORIYAMA
What does a theatre play need in order to be effective in this
modern society”, in reference to Friedrich Durrenmatt's Die Panne.

Kitamari
Organising "Dance Fanfare Kyoto”, on its practice and the
philosophy behind.
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+ Producer: Miyagi SATOSHI

 Technical Director: Hideya SEKI (RYU)

 Stage Manager of Creation through Intemational
Collaboration: Hisashi MITSU

 Stage Manager of Workshop for Intermational
Collaboration: Hiroo NAKAI (Stagework URAK),
Yasuhiko ABETA

- Art: Shigeki NONAKA (infielc)

+ Costume: Mina KOMINE
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- Sound: Hiroyuki ONAI (Joy Sound), Mitsunobu

AZUMAWoy Sound), Yohei OGAWA

- Lighting Design: Keisuke YOSHITSUGU,

Naruya SUGIMOTO(RYU)

- Visual Operator: Yuichi SASAKI
- Art Camp Coordinator: Yuko UEMATSU
« Production Office:Haruko KUGA,

Moe NISHIZAKI, Takako TSURUNO,
Kozo KIMURA, Sei KIGAWA
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TEL: +81(0)3-5388-3150

FAX: +81(0)3-5388-1327

Email: apaf-tokyo@circus.ocn.nejp

Website: http://www.butai.asia/
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Organised by Executive Committee of Asian Performing Arts Festival

(Tokyo Metropolitan Government, Tokyo Metropolitan Foundation for History and Culture,
Tokyo Convention & Visitors Bureau), Toshima Ward*

Produced in association with Festival/Tokyo

Sponsored by “The Finger Players (Singapore)” and Taipei City Government

Supported by the Agency for Cultural Affairs Government of Japan in FY 2015*

The Saison Foundation®

*Performing Arts International Collaboration Intensive Course "APAF ART CAMP"
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