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About the Asian Performing Arts Festival

The Asian Performing Arts Festival (APAF) is one of the joint projects of the Asian Major Cities Network 21. It seeks
to promote mutual understanding and cultural exchange between Asian countries and to encourage collaboration
between performing artists. Its objective is to raise the level of the Asian performing arts, and to pursue the creation
of new expression. Through discovering new talent and works, the APAF aims to contribute to the promotion of Asian
arts and culture in the 21st century and build a globally recognized Asian art market. The eight currently participating
cities are Delhi, Hanoi, Kuala Lumpur, Manila, Seoul, Taipei, Tokyo, and Tomsk. From its launch in 2002 until 2009,
the APAF presented works by performing artists from participating cities, organized workshops to promote exchange
between artists, and promoted the arts and culture of the member cities through booth exhibitions. Since 2010, the
APAF has focused more on enhancing Asia’s international presence in the performing arts world by becoming a
platform for young Asian artists to collaborate in the creation of new pieces. Production follows a two-year cycle. In
the first year, the artists attend a “Workshop for International Collaboration” where they are given the opportunity to
share ideas, and create and present small “seed-pieces”. During the second year, each participating city chooses
one or more of these “seed-pieces” and develops it/them into full-length production(s), which it then presents
as “Creation through International Collaboration.” In 2012, a new program called the “APAF ART CAMP" was
inaugurated with the objective of developing the talent and skills of future artists. The program provides opportunities
for young artists and emerging talent to meet with performing arts experts from across Asia in a nurturing atmosphere

of mutual exchange and cooperation.
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Satoshi MIYAGI
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Member, International Planning Committee of the Asian
Performing Arts Festival Organizing Committee

General Artistic Director, Shizuoka Performing Arts Center

Born in 1959 in Tokyo. General Artistic
Director of Shizuoka Performing Arts
Center. Satoshi MIYAGI studied
aesthetics at Tokyo University where he
created a performance group and started
his career as director and actor. In this
period itself he developed a training
method for actors based on oriental
gymnastics. In 1990, he founded a new
theatre company “KU NA'UKA." His
repertoires are mainly great classics
as Greek tragedies or Shakespeare. He is renown by fusing
the Japanese traditional theater style and the European text.
He has been appointed as General Artistic Director of SPAC
- Shizuoka Performing Arts Center - since April of 2007.
He also starts various personnel training projects for the
youth in Shizuoka, aiming to open the theatre as the window
which people can see the world itself.His MAHABHARATA
was invited to Festival d'Avignon in July, 2014, performed at
Carriére de Boulbon, and showered with glowing accolades.
His other best known works include MEDEA and PEER
GYNT and more. MIYAGI was appointed as Producer of Asian
Performing Arts Festival in 2006. He is the recipient of the
Grand Prix of the 3rd Asahi Performing Arts Awards (2004),
and the 2nd Asahi Beer Art Prize (2005).
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The 1st Asian Performing Arts Festival 2002  Tokyo August 18 (Sun) to August 23 (Fri), 2002 Beijing, Delhi, Hanoi, Kuala Lumpur, Manila,
Seoul, Taipei, Tokyo

The 2nd Asian Performing Arts Festival 2003 Delhi November 2 (Sun) to November 7 (Fri), 2003 Beijing, Delhi, Seoul, Tokyo

The 3rd Asian Performing Arts Festival 2004 Hanoi October 2 (Sat) to October 6 (Wed), 2004 Beijing, Hanoi, Seoul, Taipei, Tokyo, Bangkok
*observer city

The 4th Asian Performing Arts Festival 2006 Taipei November 29 (Wed) to December 3 (Sun), 2006  Delhi, Manila, Seoul, Taipei, Tokyo

The 5th Asian Performing Arts Festival 2007 Manila November 25 (Sun) to November 27 (Tue), 2007 Delhi, Hanoi, Manila, Seoul, Taipei, Tokyo

The 6th Asian Performing Arts Festival 2008 Seoul October 6 (Mon) to October 9 (Thu), 2008 Hanoi, Kuala Lumpur, Seoul, Taipei, Tokyo,
Bangkok *observer city

The 7th Asian Performing Arts Festival 2009  Tokyo November 25 (Wed) to November 29 (Sun), 2009  Hanoi, Seoul, Taipei, Tokyo

The 8th Asian Performing Arts Festival 2010

Tokyo (Workshop for

International Collaboration)

October 31 (Sun) to November 9 (Tue), 2010

Seoul, Taipei, Tokyo

The 9th Asian Performing Arts Festival 2011

Seoul, Taipei, Tokyo
(including the “Workshop EXT" in Tokyo)

October 23 (Sun) to November 20 (Sun), 2011

Hanoi, Seoul, Taipei, Tokyo

The 10th Asian Performing Arts Festival 2012

Taipei (Taipei: Creation through

International Collaboration in Progress),

November 23 (Fri) to December 2 (Sun), 2012

Delhi, Jakarta, Kuala Lumpur, Manila, Seoul,

Shanghai, Singapore, Taipei, Tokyo, Ulaanbaatar

Tokyo
The 11th Asian Performing Arts Festival 2013 Tokyo October 25 (Fri) to November 5 (Tue), 2013 Bangkok, Hanoi, Jakarta, Kuala Lumpur, Manila,
Seoul, Singapore, Taipei, Tokyo
The 12th Asian Performing Arts Festival 2014 Tokyo November 17 (Mon) to November 30 (Sun) Bangkok, Beijing, Hanoi, Manila, Seoul,

Singapore, Taipei, Tokyo, Tomsk, Yangon
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EE#RIVI-23» AAtERLLUSION] 2014/8/13~14 Century Contemporary Dance Company’s Dream Hatched Theater(&4t) 250
RRMEMIDA3] 2014.11.28 RREREMBISES 72— TN 143
(£3EAH) 2014.11.29 166
2014.11.30 145
&AtfES&TILLUSION] 2014.11.29 145
(22EAH) 2014.11.30 109
EEERHETI—72avT-EXT VoL NCOVERER 2014.11.28 104
(22EAH) 2014.11.29 112
APAF 7—h¥+7 TH—F 11 2014.11.17 KREEYIRRETF 35
TA—TL2 2014.11.24 KREEYhRETH 41
TA—FL3 2014.11.25 RREMBUGI—T 1T I—L7 39
TA—T L4 2014.11.26 RREMBNGI—T 12T I—L17 44
LIFv— 2014.11.28 HREMBISY T4 =—2—2 17
FYRT=T I 2014.11.29 RREMBIES > TAZ—ZANR=2 40
FTRTABER 4%t 1,390
I 06 ‘ ASIAN PERFORMING ARTS FESTIVAL 2014 REPORT REPORT

|
Asian Performing Arts Festival 2014

Asian Performing Arts Festival 2014

Hosting City Taipei, TOkyO
Production in Taipei
Period August 13 (Wed) ~ 14th (Thur.)

Participating Cities  Taipei, Tokyo
Venue Century Contemporary Dance Company’s Dream Hatched Theater (No.2, Ln.108, Sec.1, Nanchang Rd., Taipei City 100)

Production in Tokyo

period ___ November 17 (Mon) ~ November 30 (Sun)
Participating Cities Bangkok, Beijing, Hanoi, Manila, Seoul, Singapore, Taipei, Tokyo, Tomsk, Yangon
Venue @ Tokyo Metropolitan Theatre (1-8-1 Nishi-lkebukuro, Toshima-ku, Tokyo)

Suitengu-Pit (Tokyo Performing Arts Studio, 18-14, Nihonbashi-Hakozakicho, Chuo-ku, Tokyo)

Organized by the Organizing Committee of Asian Performing Arts Festival (Asian Network of Major Cities 21),

Executive Committee of Asian Performing Arts Festival (Tokyo Metropolitan Government, Tokyo Metropolitan Foundation for History and Culture, Tokyo
Convention & Visitors Bureau), Toshima Ward*

Supported by the Agency for Cultural Affairs Government of Japan in FY 2014* | *Performing Arts International Collaboration Intensive Course “APAF ART CAMP"

FT

The year 2014 was the second year of the new system that young artists in Asia collaborate in co-production of new
Performing Arts pieces. As “Creation through International Collaboration,” two theatre pieces were presented (Creation in
Taipei, and Creation in Tokyo.) As “Workshop for International Collaboration,” two short pieces were created and presented
as well (Director from Bangkok, and Director from Seoul.) For “APAF Art Camp,” ten Performing Arts specialists were invited, and
six programs such as Round Table Discussion” were organized.

_ Program-Content

Creation through International Collaboration Production in Taipei /ILLUSION 2014/8/13~14 Century Contemporary Dance Company’s Dream Hatched Theater 250
Production in Tokyo SEED 2014.11.28 Tokyo Metropolitan Theatre THEATRE WEST 143
(three performances) 2014.11.29 166
2014.11.30 145
Production in Taipei ILLUSION 2014.11.29 145
(two performances) 2014.11.30 109
Workshop-Extension for International Bangkok / Seoul 2014.11.28 104
collaboration (two performances) 2014.11.29 112
Performing Arts International Collaboration = FORUM 1 2014.11.17 Suitengu-Pit, Medium Stuido 35
Intensive Course “APAF ART CAMP” FORUM 2 2014.11.24 Suitengu-Pit, Medium Stuido 41
FORUM 3 2014.11.25 Tokyo Metropolitan Theatre, Meeting Room 7 39
FORUM 4 2014.11.26 Tokyo Metropolitan Theatre, Meeting Room 7 44
LECTURE 2014.11.28 Tokyo Metropolitan Theatre, SYMPHONY SPACE 17
ROUND TABLE 2014.11.29 Tokyo Metropolitan Theatre, SYMPHONY SPACE 40
total 1,390
ASIAN PERFORMING ARTS FESTIVAL 2014 REPORT ‘ 07 I
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Creation through International Collaboration
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+ “Creation through International Collaboration” follows two-year cycle. In the first year, the artists create and present 10 minutes
short “seed pieces.” During the second year, the “seed pieces” are developed into full-length production and presented.

* It was the second year of the cycle, and two full size productions were created.

+ Tokyo presented SEED which was directed by CHONG Tze Chien from Singapore. This “seed piece” received excellent reviews
at APAF2013.

+ Taipei presented ILLUSION which was co-directed by CHEN Wei-Ning from Taipei who created the seed piece and Toro
SASAKI who also created the seed piece called Amalgam Note in 2013. ILLUSION was performed both in Taipei and Tokyo.

+ SEED cast consists of one artist from Hanoi, one artist from Seoul, and seven artists from Tokyo.

+ ILLUSION consists of artists from Taipei and Tokyo in both performances; Taipei and Tokyo.

- The Assistant Director, The Creative Staff (Costume and Art) for both productions were auditioned and selected in Tokyo.

* After the series of rehearsals and dress rehearsal, the pieces were presented to the public.

- At the presentations, directors for both productions had the post-performance discussion with Producer MIYAGI.

I 08 ‘ ASIAN PERFORMING ARTS FESTIVAL 2014 REPORT REPORT




EpEL[F) ') I -3 | Creation through International Collaboration

LEE5 | Performances

WRFE{EM | Creation in TOKYO

BABREANN LELE REFEALZFENE LERRET5S

In Japanese, English and Vietnamese / Subtitles: English and Japanese / Duration: 75 min

A -;EH Text, Direction

Fav-yri1v (LA FE—IV) (THE FINGER PLAYERS) £ %
CHONG Tze Chien (Singapore) (THE FINGER PLAYERS) Company Director
20064 F33FI-T—Y-HI N[V T T—T1 AN R E

fLFRAE(Z[The Book of Living and DyingJ [Turn by Turn We Turn] % ¢&

CHONG Received the National Art's Council's Young Artist Award in 2006.

His main works include The Book of Living and Dying, Turn by Turn We Turn and more.

-k HEE
Co-Devised by Cast

B ZRIUA | Man: Futoshi MORIYAMA [@]

= FHEML | Wife: Yui TERADA [@]

52 (ZH: £ %K | Brother etc.: Yuta TSUCHIDA [@]

A (Fh EEER (FEM) | Father etc.: Tsuyoshi KONDO <Seinendan> [@]
B/1R (3 AKEHFZE | Mother etc.: Tomomi YONEZU [@]

B/ 21— X v 24— (3D 213554 F R (chon-muop) [O]
Grandmother/ Newscaster etc.: Mizue TAKEUCHI < chon-muop >

Za1—2FvRAZ—DZEAN /B 1Fh TS | Boyfriend / Grandfather etc.: Atsushi HIRABUKI [@]

NRF LD FI - INAFv L(NJA) (22K EAFEIS) (O]
Vietnamese woman: NGUYEN Bao Tram (Hanoi) < Thanglong Water Puppet Theatre >

AT LGESE 22032 (YL (YT R EEEZE) (0]
Haegum: YONG Eun Jung <Seoul Metropolitan Traditional Music Orchestra>

mHRLY

BNEENICESZRIEE—HEICEBEELI-VWEWD, KOREDEHEMAB720. FF. T2 REHICRVIRICTE Y, BMMICIEE
REEPHLEL., EZCVBEENREDEZENDPEEOTVET, Chid, BEBEEICDODVWTOMETT . ZOERDIEY R,
P RRCBILARBEHEEEPSEREGE TEEMEL,,

A wife brings her dead husband across continents to fulfill his last wish of having dinner with his estranged family members. Meanwhile, in a city besieged by natural
calamities, the livings share one last meal with one another. SEED is a story about Food, Love, and Death. The stories in the play are very much inspired by the cast

and my time spent in Tokyo.

JEHBNTF MBEEE | Assistant Direction: Hiroaki TANADA
MER IEEERR. FEWL | Interpretation: Tsuyoshi KONDO, Yui TERADA
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LiEES | Performances

&1tfEf | Creation in Taipei

fl LLUSION ~EE'I§§'E9&'G§FEE=F0)7‘-“/7°)b~j
ILLUSION

[RRAF PEZERZEAAZE LR KEAANEFRELZ LERE75S

[Tokyo] In Chinese, English and Japanese / Subtitles: English and Japanese / Duration: 75 min

[&B1t2i&E] =15 : Century Contemporary Dance Company’s Dream Hatched Theater (£3t™) | hEFEXRZERAE LE REFREE / LEFRE75%
[Taipeil Venue : Century Contemporary Dance Company’'s Dream Hatched Theater, In Chinese, English and Japanese / Subtitles: English / Duration: 75 min

W iRfd:FrveyIA= () | (eeacEm

Choreography: CHEN Wei-Ning (Taipei) , <Century Contemporary Dance Company>

2006 F &) (HHATEALER) (IS, LY —ELTTHEE] [ROSR | LEICHIE
CHEN joined the <Century Contemporary Dance Company> in 2006.
Her dance appearances with the Company include Les Noces and Le Sacre Du Printemps, and more.

MA: kL2 KRZE(ERE) | Wroxn—n)x=

Text: Toru SASAKI (Tokyo) , <Reqoo-Zoo-Room> Company Director

XALF-BARIEHEREEAAOR | BME2013REFTEZE, ARMECIREDHKB] &E

Playwright, Theatre Director, Company Director of <Reqoo-Zoo-Room> Sasaki received the Best Play Award of the Dramas of Japan Competition (Agency
for Cultural Affairs and the Association of the Japanese Theatre Companies) in 2013. His main works include Family Holiday, and more.

¥R 52 EE ‘ Translation: Conwey PENG

HH—1:1v Tyl (BL) (gL (CEE)
Dancer1: YANG Deng-Jyun <Century Contemporary Dance Company> [@]

Aor—2:0- T/ (BiL) (T LR EE)
Dancer2: LI Hui-Wen <Century Contemporary Dance Company> [@]

ALY —3:F 1A= | Dancer3: CHEN Wei-Ning | ERAEDH

A4 —8:1)FF>x1—T7 | Dancer3: LIAO Jie-Hua | &it2ENH [@]

1B B FERH—F | Actorl: Ippei KASUGAI [@]

BEE2 KK SHAREEFF(FEH) | Actor2: Chikako SUZUKI <Seinendan> [@]
BEE3: RIB %7/ A7 3 | Actor3: Kanaco TAKAHASHI [@]

BER :SEHEE | Interpreter: Midori YANASE [@]

Frv | FOZELT, BRICIADEIVELA, HOFGWEREDIL-T DL, BEEREBEIAEDREINET, /T, H5IE
FRZERIBCEICESTIDRERERDSELIELETH | —FAZRIo D TLLEI? RESLLA)1—-T3> T,
CHEN Wei-Ning | Except waiting, nothing had happened. The meaningless dialogue repeats again and again, like an endless loop never finds the way out. Eventually,

they decided to end this cycle by their creation, but what have they created? A tremendous illusion.
k%K | RNMEGHEE, MRIABAAEELSOPIEIERICENET, EVDIDSITIE. RRUISTBIEZ V12 F N TEBINZLZERVETH
Eob, ZOBFIHEATAETIEEVWE/ICE-THIET, HZERER. BHDIETT, 130 . 12—V 3,

SASAKI | This work is the “harvest” of the “potato seed-piece” planted in Ikebukuro last year. Normally it would have grown into a potato, but in this case, it has

metamorphosed into something different. In fact, you will be able to witness a mysterious “grain-potato” — a true lllusion! *Literal translation of the Japanese word taneimo (“seed-piece”).

SEHBNTF  #k581h | Assistant Direction: Ryosuke HAYASHI

IKE: FvA—Vx+2 JIIFEMBA | Costume: Zhang Yi Zong, Miyuki KAWASHITA

KEFEBIR )7 L-TR)1—2X, 85 FEE | English Subtitles: William ANDREWS, Conwey PENG
BhAk 1 B7EAEER | Supported by Ministry of Culture %&19‘:’-‘?’
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Asian Performing Arts Festival 2014

Workshop-Extension for International Collaboration

+ “Workshop-EXT for International Collaboration” do not take part in the two-year production cycle. It is a workshop program
for young artists in Asia to gather in Tokyo and create 10 minutes short pieces with the theme that the producer sets up.

- APAF2014 presented short pieces by a director from Seoul, and for the first time, a director from Bangkok.

+ The cast for each team was selected by audition. This year, we also started a new category called “U-22" which was
comprised of a cast whose age were 22 or younger, for example, students. Thus, we had many applicants.

Theme

Following the last year, this year 2014, the theme: “Rice and Rice Plants: Our Similarities and the Differences Reflected in Food

Culture” was set for the workshops.

“Rice and Rice Plants: “Rice and Rice Plants: Our Similarities and the Differences Reflected in Food Culture”

Satoshi MIYAGI

We have to look at culture as something that “affects each other” and which
“continues to evolve.”

Humans have, by nature, an insatiable appetite towards other cultures, and
when they encounter something new which does “not exist” in their culture,
they become instantly interested in it and try to incorporate it into their own
culture. We must not forget that the evolution and the sophistication of the
arts and culture are the outcome of this intermixture and friendly rivalry.

However, the reason that the world has not become one color in spite of the
wide range of exchanges is that the two fundamental factors which define
human bodies, the “language”, and the “climate and natural feature (and the
resulting lifestyle and food which are closely associated),” are different in each region.

| believe that the most important thing when the Asian performing artists
meet is to have respect towards their counterparts (the others), who are
defined to be different from themselves.

When faced with language barriers, we all tend to become too eager to
find the “commonalities” between oneself and others, focusing solely on
“surmounting the wall.” However, we must bear in mind that it is crucial to
make the factor which defines the body as the entry point of creation in
order to proceed on to the respect of the “differences between oneself and
the others.”

This is the reason why | set the theme “Rice and Rice Plants: On the
Similarities and the Differences of Food” for the Workshop.

Period: November 17 (Mon) to November 29th (Sat), 2014

2014.11.17 Guidance (Explanation of the Concept by the Directors, Self-Introductions by the performers, Team selection by the Director) Suitengu-Pit
2014/11/18 ~27 Rehearsal Period for International Collaboration Suitengu-Pit
Tokyo Metropolitan Theatre
2014.11.24 Open Rehearsal Medium Studio
2014.11.27 Dress Rehearsal Tokyo Metropolitan Theatre, THATRE WEST
2014/11/28 ~29 Presentations (sequence: Seoul Director Team — Bangkok Director Team) Tokyo Metropolitan Theatre, THATRE WEST

Audition Result

A public audition for the performers, the assistant directors and the creative staff (art and costume) was held.

<Monaka Enterprise>.

applicants for U22 included)

Audition for Cast

+ Date: August 3 (Sun) 18:15 ~
+ Jury: Satoshi MIYAGI, Shintaro MORI

Shintaro MORI | Theatre Director, Member of director
section of <Theatre Group En>, Company Director of

MORI received the Grand Prix and the Best Director
Award of the Yomiuri Theatre Awards, the new face award
of Minister of Education Award for Fine Arts (The 64th)
in 2014. His works includes A Skull in Connemara and
Edward Il, and more.

+ Number of Candidates for Performers: 112 (19

+ 11 candidates were selected through pre-selection

and audition (6 for U22)

+ Number of Candidates for Assistant Director: 4 (4

candidates were selected through interviews.)

» Number of Candidates for Creative Staff (Costume

and Art): 6 (3 candidates were selected through interviews, )
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EFE £ FHIE7—233v 7 EXT | Workshop-Extension for International Collaboration EE£EFIE7—23v7EXT | Workshop-Extension for International Collaboration
N [=] N [
Li®E{ES | Performances LiE{Ef | Performances

N2 RUEES | Bangkok et St e

[P6sii and the rice field ~k0k#sznmAE~ | [BEDZIIARE]
Pdésii and the rice field Gold rice restaurant

T747)—0>J (EEH) | Bryerly LONG <Seinendan> [@] FBR=MER(F10>100°C) | Sanshiro INOMATA <Nylon 100C> [@]
7 JeFA(JgIV) | (Project Island) ft &
JREELHABR | Yutaro ENDO [@)]

Ji Hye SUH (Seoul) <Project Island > Representative
PIFESRA | Soudai KADOTA [@]

FLIX(BISEE) | Yusu KIM <sanpo douraku> [@]

T4 YR L7454 | (B-Floor) Rt %

PAE(ERD | Yusa MATSUZAWA (@]
Teerawat MULVILAI (Bangkok) < B-Floor> Co-founder

Z%E | Mihee LEE (@]

FEHEDEE | Tsumugi HARADA (@]

BB | Miki FURUSAWA [@)]
BEEE 7Ry HF 2 | Adul KANANSIN (@]

/N#KEZE | Haruka KOBAYASHI (@]

/NLUBEF | Moeko KOYAMA [@]

JEHBNF  =BEM | Assistant Direction: Kiyo MISHINA SEHBhF  =HMBARZE | Assistant Direction: Asuka MIIDA
WER: 7R hF 2 | Interpretation: Adul KANANSIN #ER 2L FA2 | Interpretation: SHIM Ji-Yeon
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Asian Performing Arts Festival 2014

Performing Arts International Collaboration Intensive Course
“APAF ART CAMP”

- The objectives of the APAF Art Camp are for young artists and emerging talent to have opportunities to explore their
potentials by “creating a platform to develop future talents for international collaboration” and “building a network.” These
objectives are realized through the direct contact with Performing Arts Specialists in Asia.

+ To achieve those, the various hands-on programs were organized. Trainees and students are called to “document” what is
happening at each scene, and learn the process of creation, “archive” the excellent achievement and the obstacles on the
way to get there, and “disseminate” to share the experience to wilder world. Number of Registered Participants: 15 (Number of
Actual Participants: 9).

- The Festival invited performing arts experts from ten Asian cities, and with the directors of “Creation through International
Collaboration” and “Workshop-EXT for International Collaboration” as well as individual artists, several extensive programs
were organized which included: Forums by the directors of the above productions, Lecture, and Roundtable Discussion.

+ After the program, the participants reported the creation scenes as the result of “Documentation, Archiving and
Dissemination,” (some of them were uploaded on the official APAF webpage), and evaluate the programs as well as publicizing the
“Asian Performing Arts Festival” and “APAF Art Camp.”

APAF Art Camp Scheudle and Program Details

2014.11.17 Orientation & Guidance for APAF Art Camp Trainees Suitengu-Pit, Mediumm  StudioRemark: Satoshi MIYAGI Producer 35
and Workshop Participants
APAF Art Camp Forum 1 Lectures: Teerawat MULVILAI (Bangkok) 23
Past and Cureent activities of Workshop Directors Ji Hye SUH (Seoul)

2014.11.24 APAF Art Camp Forum 2 Creation Process of SEED Suitengu-Pit, Mediumm Studio Lecture: CHONG Tze Chien (Singapore) 41

2014.11.25 APAF Art Camp Forum 3 Tokyo Metropolitan Theatre, Workshop Participants 39
Free Discussion with Workshop Meeting Rook 7 Participatns,
Directors, and Traninees

2014.11.26 APAF Art Camp Forum 4 Creation Process of ILLUSION  Tokyo Metropolitan Theatre, Lectures: CHEN Wei-Ning (Taipei) 44

Meeting Room 7 Toru SASAKI (Tokyo)

2014.11.28 APAF Art Camp Lecture Tokyo Metropolitan Theatre, Lecture: Tuxgs RUTAQUIO 17
Theatre for Develepment (Forum Theatre) in Post-Haiyan SYMPHONY SPACE

2014.11.29 APAF Art Camp Round Table Tokyo Metropolitan Theatre MC-Coordinator:Jun OOKA (Tokyo) 40

SYMPHONY SPACE Panelists:
Huang YING (Beijing)
NGUYEN Hoang Tuan (Hanoi)
Tuxgs RUTAQUIO (Manila)
YONG Eun Jung (Seoul)
Ikuyo KURODA (Tokyo)
Satoshi MIYAGI (Tokyo)
Andrey SIDOROV (Tomsk)

The Value of the Performing Arts in an IT Society

total 239
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Performing Arts International Collaboration Intensive Course “APAF ART CAMP”

Program

APAF Art Camp Orientation
for the trainees

* The details of the programs and objectives
were explained for the trainees of the APAF
Art Camp.

+ The APAF Art Camp 2014 started with the
opening remarks by the producer Satoshi
MIYAGI.

I
APAF Art Camp Forum 1

 Presentations by the workshop directors
“Past and Current activities of the workshop
directors”

+ The trainees witnessed the beginning of the
International Collaboration and learned about
the 2 directors’ past and recent activities.
They also heard their plans and ideas about
collaboration for this occasion.

ceecsssccsssscssssccsssscssssccsssccsssscsssssssssscssne

Concept of The WS—EXT

M Seoul

« Traveling allows us to experience different
lifestyles and exotic food, but that has
become possible only recently. Right now,
people in Asia eat rice as staple, but in the
future, it could be that only the rich can
eat it and there would be some people who
cannot afford to have rice.

« With respect to these deeply rooted concerns
and other issues of agricultural villages, I
would like us to share our thoughts, and

create something together.

M Bangkok

« There is a deep rooted connection between
Asia and rice.

« Parents wish to give their children higher
education, and wish them not to continue
producing rice.

« There are people with not enough money,
and end up giving up their land, and let

others use it. Some people even move out

I 24 ‘ ASIAN PERFORMING ARTS FESTIVAL 2014 REPORT

of their homeland to make more money to
survive. All those things are happening now.
+ The beautiful image I used to have toward
rice and rice field is lost even when I hear the
word “rice” or “rice field.”
+ I would like to put my memory and current

reality together, and create a theatre piece by

sharing our opinions.

APAF Workshop Guidance

Guidance (Explanation of the Concept by the
Directors / Self-Introductions by the Actors/ Team

Selection by the Directors)

Presentations by the Workshop Directors: What
| Would Like to Achieve through International
Collaboration

Remarks: Satoshi MIYAGI

The “APAF ART CAMP” participants observed
the first meeting among the International
Collaboration participants, and had an
opportunity to learn about the director’s past
activities as well as their thoughts on creating
new works at the Festival 2014.

I
APAF ART CAMP Forum 2

Creation process of SEED

Lecturer: CHONG Tze Chien
Date: November 24 (Mon) 17:00-18:00
Venue: Suitengu-Pit, Medium Studio

Language: English with Japanese interpretation

+ The piece SEED which is presented as the
“Creation through International Creation” this
year was developed out of the 15 minutes
workshop “seed piece” last year. First,
CHONG explained the creation process of
SEED by showing the video clip of last year's
performance.

+ He demonstrated how he opened up the
actor’s mind, and how he had them build
up the characters by showing the actual
exercises. He let participants experience it
as well.

+ First, he had all the participants make a big
circle, and asked simple Yes/No questions.
Anyone who answered “Yes” had to move
to the center of the circle. He showed the
examples of appropriate questions for the
people who had met for the first time to
break the ice.

+ Next, the director demonstrated the exercise
that let the participants touch the actor
who shared his past experience with the
audience. The director was showing the
process by having his actors of SEED
actually go through this exercise. It seemed
that the participants felt the bond between
the directors and actors got stronger and the
solid trust was established.

+ The director also showed the other kinds of
exercises.

* He also explained that he wrote the script

based on the actual episodes that came out

of the discussions with the actors.

REPORT

I
APAF ART CAMP Forum 3

Free Discussion and Q.&A Session with
Workshop Participants, and Trainee

Lecturer: Natsuki ISHIGAMI

Participants: Workshop Directors, Assistant
Directors, Cast, APAF Art Camp Trainee

Date: November 25 (Tue) 17:00-18:00

Venue: Tokyo Metropolitan Theatre, Meeting
Space 7

Language: Japanese, Korean, Thai with Japanese

interpretation

On the 7th day of the “Workshop-EXT for
International Collaboration,” the members
of each team; Bangkok and Seoul, reported
the progress and shared how they felt. Also,
they discussed about what they would like to
achieve in the creation.

Director from Bangkok: At my homeland
Thailand, the capitalization and
industrialization are taking over the country
and good old images of country side are
getting lost. It is considered to be a crisis
that people are leaving the agriculture. This
time, all the cast are excellent in physical
expression, so I have decided that I would
create a piece through the expression with
the theme “Rice goddess.” We are now in the
process of creating a piece with the entire cast
while having the exercises to discover our own
physiques. It is my first time to make a piece
with female cast only. I feel that we need more
time to polish the piece, though.

Director from Seoul: In the beginning, I felt
slightly puzzled to create some piece with the
theme “Rice and Rice Plant.” I had discussion
about food and food culture with the cast,
and there was a comment “In the near
future, the gap between rich and poor, gap
between different generations would be wider.
The current fool culture would be lost, for

example, the meaning of “to eat” would turn

into simply consuming energy. And the value
of rice would be affected by that.”

I employed this concept into the piece and
went on with creating a piece. I used a family as
an epitome of society, and worked on the lines

and scenes based on the etudes with the actors.

I
APAF ART CAMP Forum 4

The Creation Process of ILLUSION

Lecturers: CHEN Wei-Ning

Toru SASAKI

Date: November 26 (Wed) 17:00-18:00
Venue: Tokyo Metropolitan Theatre, MEETING
SPACE 7

Language: Japanese, Chinese with Japanese

Interpretation

The Creation in Taipei ILLUSION is the co-
production which was developed into the full

length piece. It was co-directed by CHEN
Wei-Ning, Taipei, who created the seed piece
ILLUSION, and Toru SASAKI, Tokyo, who
directed Amalgam Note last year. Together,
they lectured the process of developing the
piece into full version.

SASAKI: It was difficult to write the script
with the theme “Rice and Rice Plant.” Taiwan
and Japan share the same Chinese character
for “rice.” Chinese characters always have the
derivation; original meaning, and I find this
very physical. I wanted to express the process

of a pictograph becoming a word by dance.

HEN: There was not much that I felt from
this theme. Last year, I created a piece called
ILLUSION with the theme; “forget.” My
perception of the world and the theme “Rice
and Rice Plant” began to connect once I

started working on creating this piece.

On this creation process, SASAKI did some
research on “Rice Crisis in Heisei"; the cold
summer caused a serious rice shortage in
1993 in Japan. If you pay too much attention to
the history, your production becomes political,
so he tried to put the element of “laughter” into
the piece so the audience can enjoy seeing the
piece. His creation theme is to hide his own
knowledge, and he is not interested in stating
his opinions on the stage.

Through this creation, CHEN took some
steps about learning about her own family rather
than exploring the history. The history of her own
family is a solid fact compared to the history
that you read on the books. As a result, she
has learned how her family has lived, how she
was raised, and what makes herself now. She
also learned that it was not right to judge what

justice was and who were wrong and such.

I
APAF Art Camp Lecture

Theatre for Development (Forum Theatre)
in Post-Haiyan

Lecturer: Tuxqs RUTAQUIO

Date: November 28 (Fri) 15:00-16:30

Venue: Tokyo Metropolitan Theatre SYMPHONY
SPACE

Language: English with Japanese simultaneous

translation
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The lecture was held by Tuxgs RUTAQUIO
who has been running the forum theatre
project for Post-Haiyan Typhoon in Leyte in
Philippines with UNICEF.

M Forum Theatre

All over the world theatre sends out social and
political messages. It expresses the truth of
life and the human condition through speech,
movement, and emotions. It stimulates our
sense of value. It is a tool that makes people
aware of problems and encourages change.
It has an essential role in the education of the
peoples of the world.

Theater is used in the political
development of many countries in the
continents of Africa and South America. The
Brazilian educator and philosopher, Paulo
Freire, placed a huge emphasis on the use of
theater in education. His ideas influenced the
Brazilian theatre director, Augusto Boal, who
formed the “Theatre for the Oppressed” and
the style of theatre called “forum theatre.”
The objective of forum theatre is to create a
place for people to gather and express their
emotions and thoughts and to work out
solutions to their problems. Actors lead the
discussion, with one of them taking on the
role called “The Oppressed”. He acts out
the problems that the people face and the
audience, called “Spect-Actors”, join in the
discussion and come up with suggestions on
how he should behave in order to deal with the

threat and menace that he is experiencing.

M The Project SURA
The reason I started the project “Theatre
for Development in a Post-Haiyan Context,”
by Tanghalang Pilipino with the support of
UNICEF, was that I had a firm belief that
theatre can reflect what survivors are going
through and is one of the keys to their recovery.

Thus, the SURA project began with
survivor children being Spec-Actors. In
the end, we gave a performance in a local
elementary school. We helped the children
release their emotions, and we sang a song
called “Paglaom” (Hope), which contributed
greatly to breaking the ice between the local
people and the actors.

This project gave me opportunities to
meet young theatre performers. I am so proud

of those young actors who after going through
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so much were willing to decide what to do
rebuild themselves and their communities.
The children became so active and positive
after this project and I felt as if they were my
own family. Even now we keep in touch.

I want to deepen the exchange with
children who have faced so may difficulties
so I will keep working on this project, and
I look forward to extending it into other

communities around the world.

M Other

With the pictures, Mr. Rutaquio explained the
situation in Eastern Visayas, Eastern Samar,
and Leyte that were struck by Typhoon
Haiyan. He also added an explanation of
the process of the SURA project using a
newspaper article that he had written. In the
Q and A session, he showed some concrete
methods for bridging the gaps between the

participants in his project.

I
APAF ART CAMP Round Table

The Value of the Performing Arts in an IT
Society

Date: November 29 (Sat) 11:00 ~13:30

Venue: Tokyo Metropolitan Theatre, SYMPHONY
SPACE

Languages: Chinese, Korean, Viethamese,
Russian with English-Japanese simultaneous

interpretation

Asian performing arts experts from seven
cities, including theatre directors and
performers with a strong potential to become
representative artists of their respective cities
were invited to participate in Round Table
discussions to discuss common themes with a
view to international collaboration.

In order to prepare the way for a substantial
and fruitful Round Table Discussion, a
coordinator leadthe Pre-Discussion on SNS
for five weeks.

Extensive online discussion beforehand made
the face to face discussion more intriguing and
deeper.

MC/Coordinator

Jun OOKA
Theatre Director, Playwright, Critic

Panelist

Huang YING (Beijing)
Theatre Director, Playwright,
Company Director of

_ <Full Show Lane Studio>

NGUYEN Hoang Tuan (Hanoi)
Theatre Director,

Puppeteer Director of

<Thanglong Water Puppet Theatre>

Tuxgs RUTAQUIO

Theatre Director, Production
Designer, Actor Associate Artistic
Director of <Tanghalang Pilipino,
Cultural Center of the Philippines>

YONG Eun Jung (Seoul)
Haegum Player, Member of the
Seoul Metropolitan Traditional Music
Orchestra (principal player)

Ikuyo KURODA (Tokyo)
Choreographer, Dancer,
Representative of <BATIK>

Satoshi MIYAGHI (Tokyo)
Choreographer, Dancer,
Representative of <BATIK>

Andrey SIDOROV (Tomsk)
Theater Director, Actor of
<Tomsk Regional Drama Theatre>

Su Zar Zar (Yangon)
Saung gauk Player

M Pre-Discussion

We had the online pre-discussion for five
weeks with start-up questions: “How has IT
influenced the performing arts? How can IT
and the performing arts coexist?

The situation differs with each country,
but there is no doubt that performing arts
and IT have an inseparable relationship. But
that does not mean that every aspect can be
welcomed. And it was all agreed that we have
to pay attention to the negative sides of it.

The discussion was then focused on the
conflicting aspects of performing arts and IT,
and they came to the conclusion that IT has
four roles as archive tool, PR tool, creation tool,

and presentation tool.

REPORT

Some positive opinions were brought
up such as “now there is more need for live
expression.”All the advantages that IT can
bring us were recognized, as well as how
unreplaceable the live performing arts were.
Thus, the convenience and risk of IT were well

sorted out.

M Round Table

[HUANG]

+ To escape from the Information Technology
has become almost physically impossible.
It is an issue of desire, rather than the
technology itself. I'T because widespread
because we wanted it.

« I myself use the I'T on the stage, and I find
it impossible to avoid using it. But each
individual often seeks for something sacred,
such as physical sensitivity. And when that
happens, they come back to the theaters.

[NGUYEN]

» The countries of the other panelists seem to
understand where we stand in the I'T" world.
No I see that Viet Nam must face the issues
which involve the I'T.

+ We have to have the firm understanding of
how we make the use of I'T, otherwise, we

are going to be controlled by it.

[RUTAQUIO]

+ One of the disadvantage of the I'T defusion is
detached, franctional thoughts. You only see
the fragments of things. Under the influende
of the SNS, we are so used to think in short
messages and fragmental thoughts. So, when
we explain things to the actors, they become
to be not capable of dealing with so much
information, and they become too wrapped
up to take a deep breath at heart.

+ I put high priority on the usage of I'T in my
projects, and I would like to make the most

of it.

[YONG]

+ Korea is a leading country with regard to
the I'T. IT is useful as the advertising tool,
but it has its own disadvantage: for example,
people just watch the youtube and would not
go to the actual live concerts.

«If you use the microphone at the live
performance, it feels as if the music
itself sounds like noise. I prefer the live
performance, and in the orchestra that I
belong, we do not use the microphone to
let the audience hear the real sound of the

instruments.

[KURODA]
« As I'T progresses, the human body needs to

catch up with it as well. The Performing arts
can slow down the speed of changing body
of ourselves. Also, I'T brought us a complete
new awareness that I'T is in human body,
and our world is inside of the devices that we
have in front of us.

+ As the result of that fact that human beings
sought effectiveness, I'T grew this big.
However, the place where the only useful,
capable people can survive is such a loveless
world. I think this kind of place is going to
perish. By dancing with a body with guilt,
we can regain the world, and decelerate the

speed of the world going to ruin.

[MIYAGI]

+ When IT is brought to the stage, it has the
lively effect that lets the audience see that
what kind of change that human body is
forced to have in the modern society, or
what kind of crisis we are facing. Also, we
can expect some positive aspects that we can

extend our ability.

It has its own advantage and disadvantage.
It is impossible to have only the positive
side. We must accept both the benefit and
poison. Therefore, the bipolarization of
human body might accelerate: One becomes
insensitive even though they look as if they
were processing all that information, and the

others sustain the susceptible bodies.

[SIDOROV]

+ Apart from being an effective advertising
tool, There are other advantages in using I'T:
the people who cannot make it to the theatre
can see the performances at home, you can
provide the subtitles with the I'T devises
during the performance, and such. I consider
everything is acceptable on the theatre with
the exception of creating “boredom.” Thus,
I think it is a good idea to employ the I'T on
the theatre.

+ For theatre, it is very important for actors
and audience to live together, but now, with
the influence of Smartphone, the audience
tries to see only the highlights like video
clips. Creators must stop making art pieces

which are just like video clips.

[su]

- Japanese people give me the impression
that everyone with smartphone has his/her
own little world with tremendous amount
of information. That prevents the direct
communication with people around them.

+ The Myanmar harp, Saung-Gauk, used to
be the musical instrument to perform for
the King in a small space, so it only creates
the small sound. I agree with Ms. YONG: I
prefer the direct vibration of sound without

microphone when I perform.

[OOKA]

Human beings cannot stop connecting with
the world with the devices which are in their
hands even though they are with people
around them physically. That is crisis for
the performing arts which are only possible
by connecting with people in front of you
directly.

However, As some panellists pointed
out, we can make the most of it and make the
production more interesting by applying I'T.
From now on, performing arts will be what
we need to bring back our sensitive physical

sense.

Round Table discussion was closed with each
panellist describing IT in one word.

+ RUTAQUIO: Progress

- SIDOROV: Something that brings us life, and
helps, rather than to deny.

+ NGUYEN: | do not wish performing arts to
become performing technology.

+ HUANG: We cannot help but to embrace it.

- YONG: Creative piece of work

+ SU: Complicated and hard to understand.

+ MIYAGI: Life form as a body means continuity
even though IT made our sense and brain
fragmentised. The theatre is the place which
reminds us that continuity.

- OOKA: Something happens there.

M Others

The Myanmar Harp saung-gauk was introduced
and performed by Ms. SU, and after the recess,
the Korean Haegum by Ms. Yong.

il
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JIvekT by T | NGUYEN Hoang Tuan
(Zenzk EAFEIS AR

Theatre Director, Puppeteer Director of
<Thanglong Water Puppet Theatre>

[*=7 | Manila]
Sy9 R a%F | Tuxas RUTAQUIO
(Fer Xt 2—mhEg> /7 EVE—/) Bk
TIYI-IRMNEE

~ Theatre Director, Production Designer,
Actor Associate Artistic Director of <Tanghalang Pilipino,
Cultural Center of the Philippines>

At the Asian Performing Arts Festival
2014, the Organizing Committee members
(representatives) exchanged their views, and
discussed the ideas for the APAF and its
subsequent development.

Main Comments

from Participating Cities

(Current Situation and Future Scheme of
the Asian Performing Arts Festival)

[Seoul)

‘We had various events one after another in such
a short period. And given the situation that there
was a limit of the staff, everyone was working so
hard. It is difficult to create a 15 minutes piece in
this period of time. The hours of rehearsal were
limited as well.

We could concentrate on our rehearsals at
Suitengu-Pit, but once we move to the Tokyo
Metropolitan Theatre, there was so much
restriction for having the rehearsals, and there
was not enough space for that, either, so we could
not really polish up our piece.

It would have been better if the timetable for the
rehearsal and dress rehearsal was shown more

clearly to the team.

[Taipeil
Having a short period of time for rehearsals is a
challenge that is given to the artists.

If the period of rehearsals should be longer,
maybe it would be better to make it really long,
like one month or one month and half. Also, it
can work out well if we call for the artists of other
genre, for example, playwrights, vocal artists,
voice trainers, and work on the production

together.

[Manila]

Scripts should be interesting for a piece of
theatre work, and it would be good if playwrights
are called for the production. I suggest that
you would take an initiative to polish the script
before the rehearsal begins for the performance.

Also, it would be good if there is a chance that

[v)L | Seoull

*J+F~ | JiHye SUH
(Project Island) {5

<Project Island> Representative

[&43t | Taipeil

2x)—+F v+ | Cherie Chitse WANG
BIHERT I —

Planner, Department of Cultural Affairs,

4 Taipei City Government

(%3 | Tokyol

=4 B8 | Satoshi MIYAGI
TITEASMEERCBEES. TO7F 21— —
International Planning Committee, Producer

the participating artists can observe the rehearsal
for Creation pieces. It is very important to see
the process of creation, which is a core part of
theatre.

I find the programs of APAF this year
especially dynamic, and young people got in
touch of many different aspects of culture and
got to know each other better.

The purpose of APAF is to deepen the
mutual understandings. It is such a good attempt
to experience and express the difference in
collaboration with the same theme. I hope that
APAF keeps up the good work and create more

collaborative productions.

[Tomsk]

It is a wonderful attempt for theatrical
performance and musical performance to
collaborate. There is a competition in Tomsk
between the 2nd and the 9th of December
to present 18 pieces of theatre works. The
professional reviewers are invited and have
critique there, and then the artists are selected.
It is a good opportunity for artists to hear what
professionals say.

Also, outside Moscow, we have the
international theatre camp that 86 people (up to
35 year old) come together from all over the world.
A various different genres of artists stay there for
one month and create one piece of work together.

The participants have to pay for their
own flight, but the organizer is in charge of
the accommodation. Anyone can apply for it
via website for Tomsk regional union of stage
performers (STDRE.RU).

[Hanoil

I feel the significance of having the “International
exchange” following the activities of APAF. Also,
would that be better if we pay more attention
to the artists? If we show more appreciation by
giving them some awards, it might motivate

them even more.

[®&= | Tokyol

BHET | Kouhei TORITA
RRBEFE R REBRE

Senior Director, Cultural Promotion Division,
Bureau of Citizens and Cultural Affairs,
Tokyo Metropolitan Government

[ | Tokyo]

FEE{LF | Misako CHIBA

RRBEF R RA A HAHELRE
Director for Asian Performing Arts Festival,
Cultural Promotion Division,

Bureau of Citizens and Cultural Affairs,

Tokyo Metropolitan Government

[F&Z7 | Tomsk]
F7YKLA+KO7 | Andrey SIDOROV
(NI bt 2—R57RIS) FL 78—

Actor of <Tomsk Regional Drama Theatre>

Feedback to APAF2014 from the
International Planning Committee of
APAF Organizing Committee

SEED received very positive reviews for subtly
showing the similarity and difference of artists of
four countries. It is very rare for a group of young
artists to create such a piece that makes audient
think. The audience cannot help but to think of
something while seeing this piece.

ILLUSION is a new type of theatre piece in
the Asian Performing Arts Festival. The two
directors, one from Taipei and one from Tokyo,
are completely different type of artists, both in the
field and the creation process. But the conflict
between them caused the positive energy, lead to
the creation with full of life.

God Rice Restaurant is a polished theatre piece
with high quality, considering the short period
of given time. It is hard to find this kind of young
director with clear vision. | was truly impressed by
Ms. SHU's creative ability.

Posil and the rice field is the theatre piece that
focused on the physical expression, which is very
rare in the previous APAF. It faced the issue of
rice harvest of Thailand, where one of the main
resources of exportation is rice. This issue is not
yet well known here in Japan. So it gave us a very
awakening experience. Even in the country where
they exports rice, there are some power struggles,
and the feeling of gratitude toward rice we once
had is getting lost. That painful emotion is well
expressed.

The lecture reminded us that theatre is not only
the mere entertainment, but the effective tool that
deals with the difficult issues that we face in the

society.

The time for the actual face to face portion of the
Round Table was quite brief but over extensive
online pre-discussions beforehand laid the ground
work for some of the very intriguing opinions that
we heard in it.
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Audience

[Creation through International Collaboration]

+ It was a fabulous piece that | could appreciate the happiness
around me that | tend to take it for granted. (SEED)

- | realized there were the connections between lives, and
food, and the origin o f ourselves all over again. (SEED)

« | felt how wonderful that was to create something which was
above the country border, and beyond the language barrier.
(SEED)

- It was well deepened and polished compared to the last
year's seed piece. (SEED)

- | was impressed by the costume and stage art. (ILLUSION)

+ The similarity between Taipei and Tokyo was well employed
by using the homonym. (ILLUSION)

[Workshop-EXT for International Collaboration]

+ Felt the culture beyond the language barrier.

+ Having a challenge to put the piece together in a short period
of time was a good experience.

- | felt comfortable seeing the piece because there were so
many actors who were capable of making the most of the
given spaces.

+ It was my first time to see works by Korean Director and Thai
Director, and | felt good qualities that Japan did not have.

+ | have never seen anything like this and it took my breath away.

Directors

+ The festival is a rarity in the festival circuit as it's a creation
platform, which is not very common and thus, valuable.

+ To have more impact, more resources could be devoted to
the creation process by perhaps lengthening the workshop
phase and/or having less groups so that the quality could be
better controlled and delivered.

+ APAF consists of various programs and that made it very
interesting.

+ Workshop and creation pieces were performed at the same
venue, but it could have been different because they have
different process and objectives.

+ The schedule felt very tight because the given period of time
was limited.

+ There was not enough time for the production.

Cast

+ APAF reminded us the very basic of theatre creation. That is,
to respect each other’s difference and understand each other
better. APAF offered us the occasion to put that into practice.

+ Taking a part in an international collaboration offered me the
opportunity to extend my possibilities.

+ | want this project to be sustainable so that more directors
and more artists can work together in a Asian Performing
Arts scenes.

+ It was very inspiring and | have learned a lot.

+ We were able to focus on the piece for a long time, and the
everyday rehearsals were very fulfilling,

+ It gave me the inspiration for my future creation.

* | have learned a lot about what is going on at the theatre
scenes overseas by cultural exchange.

+ Even though we are the fellow Asians, there were so many
different aspects of culture and languages. Seeing the
different way of expression was very fulfilling.
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+ Producer Satoshi: MIYAGI

+ Assistant Producer: Sachiko NISHIO

+ Technical Director: Hideya SEKI

+ Stage Manager: Hiroo NAKAI, Kohki URA,
Syuji HAMAMURA

* Art Kouyou KOMATSU

+ Costume: Makiko TANGO, Mina KOMINE

« Lighting: Masayoshi TAKADA

+ Sound: Mitsunobu AZUMA, Hiroshi
MATSUBARA (JOY SOUND PROMOSION)

+ Video: Takaki SUDO

+ Production Staff: Moe NISHIZAKI, Haruko
KUGA, Wakako HAYASAKA, Takako
TSURUNO, Jynji SUGIYAMA, Ruriko OSAWA
Sei KIGAWA
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