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Asian Performing Arts Festival

S

STHAEMRER What is the Asian Performing Arts Festival ?
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The Asian Performing Arts Festival (APAF) is one of the joint projects of Asian Major Cities Network 21. It aims at promoting
mutual understanding and cultural exchange among Asian countries as well as encouraging collaboration between
performing artists to raise the general level of Asian performing arts, leading to the creation of new expression. Through
finding new talents and works, it aims to build a globally recognized Asian art market, and to contribute to the promotion
of arts and culture in Asia in the 21st century. The seven participating cities in this project include Delhi, Hanoi,
Kuala Lumpur, Manila, Seoul, Taipei and Tokyo. The festival was launched in Tokyo in 2002, then was held in Delhiin 2003,
Hanoi in 2004, Taipei in 2006, Manila in 2007, Seoul in 2008 and Tokyo in 2009. Since its inception until 2009, the APAF
presented the productions of various performing arts from the participating cities, organized workshops to promote the
artists' exchange, and promoted the arts and culture of the member cities through booth exhibitions.
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Asian Performing Arts Festival

Hosting City Dates Participating Cities

The 1st Tokvo Sunday August 18 Beijing, Delhi, Hanoi, Kuala Lumpur,
Asian Performing Arts Festival y to Friday August 23, 2002 Manila, Seoul, Taipei, Tokyo
The 2nd . Sunday November 2 )

Delh Beijing, Delhi, Seoul, Tokyo
Asian Performing Arts Festival ' to Friday November 7, 2003 ing I u 4
The 3rd Hanoi Saturday October 2 Beijing, Hanoi, Seoul, Taipei,
Asian Performing Arts Festival to Wednesday October 6, 2004 Tokyo, Bangkok
The 4th N Wednesday November 29 . . .

Taipe Delhi, Manila, Seoul, Taipei, Tokyo
Asian Performing Arts Festival 'Pel to Sunday December 3, 2006 ! n ! el y
The 5th Manila Sunday November 25 Delhi, Hanoi, Manila, Seoul,
Asian Performing Arts Festival to Tuesday November 27, 2007 Taipei, Tokyo
The 6th Seoul Monday October 6 Hanoi, Kuala Lumpur, Seoul,
Asian Performing Arts Festival to Thursday October 9, 2008 Taipei, Tokyo, Bangkok
The 7th Wednesday November 25 . -

Tok H .S I, T , Tok
Asian Performing Arts Festival oKyo to Sunday November 29, 2009 anol seoul, Taipel, Toxyo
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Basic Concept

(

TOTDHEEEMEERSE BNIBILT,
SMBHTROMBEEBERREZRHDET,

{ Meet )

Facilitate citizens’ deeper understanding
of each other’s culture by introducing

=23

a variety of high-profile performing
arts from Asia.

TOTEAENS
Asian Performing
Arts Festival
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BEMOEFARORREREL.
BEMOKEZF D, b
FLLWRROBEICDRIFET,

{ Create )

Bring the standard of Asian performing
arts to a higher level and lead to the
creation of new artistic expressions
through exchange between
performing arts experts.

(RET3)

T BRREAMDBAEREREREL.
"""" HRICHBETEZTIHRZERLET.

{ Release )

Nurture new Asian talents and
works and build an internationally
recognized market.
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FEES Objective of the Asian Performing Arts Festival 2010
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The Asian Performing Arts Festival was hosted by most of the member cities over the last seven years. It contributed to
deepening the mutual understanding and promoting the cultural exchange among the member cities by bringing together
and introducing the performing arts from these cities. The official administration offices of the arts and culture as well as
the cultural institutions formed a close network, and an environment was built where cooperation among the member
cities were facilitated regarding the production and the presentation of performing arts. Based on these achievements,
the APAF will continue to work together with the member cities in order to

- Create new Asian performing arts through artists' exchange;

- Conceive a new means to emanate the new Asian performing arts to the world.

For 2010, the APAF conducted an experimental workshop in Tokyo where it invited Asian artists to create new pieces of
work through collaboration. The intention of the Workshop was to explore the possibility of creating new works of
performing arts and emanating them to the world from Asia.

i Summary
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B Workshop for International Collaboration

Dates : Sunday October 31st — Tuesday November 9th, 2010

{ Guidance : Sunday October 31st / Workshop : Monday November 1st — Sunday November 7th / Performance : Monday 8th and Tuesday 9th
November / Closing Reception : Tuesday 9th November
Venue : Suitengu Pit
Organized by the Organizing Committee of Asian Performing Arts Festival (Asian Network of Major Cities 21),
Executive Committee of Asian Performing Arts Festival (Tokyo Metropolitan Government, Tokyo Metropolitan Foundation for History and Culture,
Tokyo Convention & Visitors Bureau).

( Related Event )

B International Symposium "Asia : Constellation of Cultures ~Emanating Arts and Culture through Exchange and Collaboration ~
Date&Time : Tuesday November 9,2010 15:00-17:00
Venue : The United Nations University U Thant Hall

Co-organized by the Tokyo Metropolitan Government and the Tokyo Culture Creation Project (Tokyo Metropolitan Foundation for History and Culture)
Supported by the Executive Committee of the Asian Performing Arts Festival,
F/T Executive Committee and Tokyo Wonder Site (Tokyo Metropolitan Foundation for History and Culture)

~
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- B Production
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Production : Executive Committee of the Asian Performing Arts Festival

The Executive Committee of the Asian Performing Arts Festival selected Mr. Satoshi MIYAGI as the Producer to oversee the concept, the
planning and the execution of the program.

Satoshi MIYAGI

General Artistic Director of SPAC (Shizuoka Performing Arts Center) Artistic Director of a non profit organization KU NA'UKA Theatre
Company. Miyagi was born in Tokyo in 1959. He learned a dramatic theory from Yushi Odashima, Moriaki Watanabe and Hachiro Hidaka
at the University of Tokyo. In 1990, he founded KU NA"UKA Theatre Company. He has been highly appreciated both domestically and
internationally for his ways of direction which is the fusion of Asian style of physical arts and European style of interpretation for texts.
In 2006, KU NA" UKA was chosen as gala opening of the theatre Claude Levi-Strauss in QUAI BRANLY national museum newly completed
in Paris, and has performed "MAHABHARATA". He became the General Artistic Director of SPAC in April, 2007. His representative works are
"SALOME" , “TENSYU - MONOGATARI" , “MEDEA" , “TRISTAN UND ISOLDE" , “A STREETCAR NAMED DESIRE" (all performed by KU NA" UKA
Theatre Company) and “FUTARI NO ONNA" (by SPAC) His work won the 3rd Asahi Performing Arts Awards in 2004, the 2nd Asahi Beer
Art Prize in 2005.

RiGEH Number of Visitors
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B Workshop for International Collaboration : Presentation Session Attendance : 782 (total of November 7-9)

- Presentation Session for the Production Meeting (November 7) Attendance : 188
{ Breakdown of Attendance > All performances : 29 (total : 174) One of the performances : 14
- Presentation Session for the General Public (November 8-9) : 594
( Breakdown of Attendance > November 8 (All performances) : 46 (total : 276) November 9 (All performances) : 53 (total : 318)

Bl International Symposium : 92
B Grand total : 874
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Asian Performing Arts Festival2010 Workshop for International Collaboration Schedule
B VRIS IL -
. EERERGET -3y T ERHERGED -3y T yO-=>>JLte7>ay HlEER
A4 ~R> N/ Event : : ) : : : o ) f@% / Notes
Workshop for International Collaboration Workshop for International Collaboration International Symposium - | Organizing Committee
Closing Reception
KXEEw K /Suitengu Pit KXEEw K /Suitengu Pit e e 4
KXEE v b g KXEE Y b g ik RREMRIS
The United Nations University | 10kyo Metropolitan
212 / Venue EBHEE - LiESY / Rehearsal,Performance Space J4—L7T v 7 - ZEEHR / Warm up Space & Dressing Space Art Space
I—F 4T RR=2Z(2F) 25 A1(1F) 2492 F2(3F) 7 =9 XAR—=2Z(3F) | NZHZF 2(3F) NZEZA1(2F) |79 NEBRSES | LT ark—I RREBE
Meeting Space(2F) Medium Studio1(1F) Medium Studio2(3F) Work Space(3F) | Small Studio 2(3F) [ Small Studio 2(2F) U Thant Hall Reception Hall [Medium Conference Room
10.31.2010 | B #1442 / Guid 14030722200
T v Sun zA utdance #1449 > 2/ Guidance
i 11:00-16:00 11:00-16:00 11:00-16:00
11.01.2010 A WSTHE / WS 1st Day @(YawF—L/Team LIU) @(2#4>F—L/Team KWON) | ® (/82 F—L / Team PARK) O O O
H Mon 16:00-21:00 16:00-21:00 16:00-21:00
@(/YIF—1s/Team NOZOE)| ® ([KEF—L / Team HIROTA) | ® (% F— L / Team NAKANO)
Y 11:00-16:00 @ 11:00-16:00 @ 11:00-16:00 @
11.02.2010 WS2HHE / WS 2nd Da
: Tue y 16:00-21:00 @ 16:00-21:00 ® 16:00-21:00 ® O O O
: 15:30-16:30
voK 11:00-16:00 @ 11:00-16:00 @ 11:00-16:00 ® _ N
11.03.2010 . WS3HHE / WS 3rd Da =Ty
+ Web Y 16:00-21:00 @ 16:00-21:00 ® 16:00-21:00 ® O O O = T
! General Meeting
ZN 11:00-16:00 @ 11:00-16:00 @ 11:00-16:00 @
11.04.2010 WS4HE / WS 4th Da
v Thu Y 16:00-21:00 @ 16:00-21:00 ® 16:00-21:00 ® O O O
11.05.2010 E % WS5HE / WS 5th Day 11:00-16:00 @ 11:00-16:00 @ 11:00-16:00 ® O
! Fri 16:00-21:00 @ 16:00-21:00 ® 16:00-21:00 ®
: 15:30-16:30
S :00-16: :00-16: :00-16:
11.06.2010 | o | WS6HE /WS 6th Day jooniee g 1100miee % oonieoe g O SHhS—F1Y
: 6:00-21:00 6:00-21:00 6:00-21:00 General Meeting
E flERZEOLES / 16:15-18:15
' Presentation Session for oz A f ; ; f
11.07.2010 ! H the Production Meeting FlfE2E D EiES / Presentation Session for the Production Meeting O
posun e ass / 17:30-19:30
. Production Meeting HERE (29 ¥4 2%4E ) / Production Meeting (Medium Studio Production Room)
: —fREER . ,
i )| Presentation Session for 15:00-16:00
11.08.2010 Mon the General Public 19:00-21:00 —#%L3ES / Presentation Session for the General Public O Lt ESSE
: HmEas Organizing Committee
' Organizing Committee
i —REER / . 15:00-17:00 17:30-18:30
! & Presentation Session for B VRS Y A sO—Tv 4
X the General Public N ) : : o =3
11.09.2010 : Tue S oRIW L / Symposium 12:30-14:30 —f% L& / Presentation Session for the General Public O (7o7. XEDBEI| LtTs 5y
1 sO—-yriLter7rary/ Symposium "Asia : ) ’
: Closing Reception Constellation of Cultures" Closing Reception
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Workshop for International Collaboration

i Summary
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During the Workshop, directors, choreographer, actors and dancers were divided into several teams in order to create
a new piece (length : 10 min.).

From Seoul, LIM Pyoung Yong (Director, Seoul Metropolitan Traditional Music Orchestra) participated as the Workshop
Coordinator, PARK Jang Ryul (3rd President, The Seoul Theater Association; Director) as Director, KWON Young Shim
(Director, Society for Korean Dance Research) as Choreographer. From Taipei, YU Shan-Lu (Lecturer, National Taipei
University of the Arts) participated as the Program Selection Committee Member, and Liang-Yen LIU (Artistic Director
of "Sentimental Physical Theatre Company of LeeQingZhao the Private”) as Director. From Tokyo, Shigeki NAKANO,
Seiji NOZOE and Junichi HIROTA participated as Directors.

BR JO07a1—Y-—

=973
SPAC- #ERESRMt Y5 —SMHRES. BHR

TOKYO Producer
Satoshi MIYAGI
General Artistic Director, Shizuoka Performing Arts Center

VIl WSI—F 1 x%—%—

WEEE (AL -Ea>3y)
VLSRR E R TR EFAENEE

SEOUL Workshop Coordinator
LIM Pyoung Yong
Director, Seoul Metropolitan Traditional Music Orchestra

it 7OU5LEZES

FE® (21— v vIl—)
EiadtEMiASE  Eem

TAIPEI Program Selection Committee Member
YU Shan-Lu
Lecturer, National Taipei University of the Arts
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D vl Concept
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In recent years, as countries such as China and India have rapidly expanded their economic powers, the political and
economic paradigm has shifted from Europe and the United States leading the world, to G20 reflecting the voices of
developing countries. This paradigm shift is especially apparent in Asia; however, in terms of arts and culture, the tendency
to consume imported arts and culture from the western world has increased in both speed and quantity, in spite of the
awareness of the importance of cultural diversity. When Asian artists collaborate with each other, they work in 'friendly
rivalry' with those who share many similarities in terms of lifestyle, physicality and philosophy. As a result of such
collaboration, the artists are able to gain an accurate understanding of oneself. In pre-modern Asia, highly sophisticated
arts and culture were constantly being created, thanks to the cultural exchange and influence among the neighboring
countries which were much more prevalent back then than now. The quality of the arts and culture in pre-modern Asia
makes a stark contrast with the status quo of Asian arts and culture today, which lacks the quality and the appeal
for the international audience.

Today we have to come to realize that we need the collaboration and 'friendly rivalry' among Asian artists more than
ever in order to emanate new arts and culture from Asia. Asian Performing Arts Festival shall become such a platform
for exchange and collaboration, and provide a common creative space for young emerging artists. This platform will
thus provide pivotal support to Asian cities, and greatly contribute to the development of Asian arts and culture.

EERERHET7—I>avT - F—F12ay (RRDOHEH) Tokyo Audition for Workshop for International Collaboration
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Actors, dancers and assistant directors were auditioned for the Workshop.

B Summary of the Audition
Date&Time : Monday October 18 11 : 00/ 16 : 00 (4hours for each) Venue : Morishita Studio C Studio (3-5-6 Morishita Koto-ku)
Number of Participants : 16 (at 11 : 00) / 19 (at 16 : 00)

B Details of the Audition
Jury : Shigeki NAKANO, Seiji NOZOE, Junichi HIROTA MC : Junichi HIROTA
The audition started with several games as a warm-up session, followed by individual free-style presentation based on the three script
excerpts prepared by Junichi HIROTA. Questions were asked and tasks were given by Shigeki NAKANO and Seiji NOZOE in order to
consider the contestants from various angles.
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Workshop for International Collaboration

SME (BHR - REAR )

Participants  Directors / Choreographer )

W

JEH R / Director

MEZ (Y - Frr=all)
1965F4 F N,
voILERIRR3RBEEER

PARK Jang Ryul

Bornin 1965.

3rd President,

The Seoul Theater Association

SEH R / Director

1979F & F N,

b B R
=MEE

Liang-Yen LIU
- Bornin1979.

SEHER / Director

BITHE () 2y - VA1)

RSN FERLARERGEER

Artistic Director of “Sentimental Physical
Theatre Company of LeeQingZhao the Private”

o 27
1973F 4 F N, EHR,
hERE+ TS REE

Shigeki NAKANO

Bornin 1973.

Director /

Leader and director of
Shigeki Nakano + frankens.

SEH R / Director

LHRE—

V&o ECEEXE

Junichi HIROTA
Bornin 1978.

Leader of Hyottoko Ranbu

1978FEFN. BMER. EHR.

Playwright, Director and Actor /

Seoul

&R / Choreographer

BELN (4> -3V T L)
1970FEFE N,
BEBERARBET LY —

KWON Young Shim

Bornin 1970.

Director,

Society for Korean Dance Research

Taipei

Tokyo

JEHER / Director

/Y IEf
| 1975FEF N, BUFR, RHR. HHE.
FREDLEE

Seiji NOZOE

Bornin 1975.

Playwright, Director and Actor /
Leader of Haegiwa

Q EBRHERSIET—2 > 3 v 7 / Workshop for International Collaboration
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Workshop for International Collaboration

2% ( HiEH(Team1 - Team2) )

Participa

nts { Performers ( Team1 - Teamé6 ) )

Team 1V BISEN) 2 W% 742V F =)

MEF—IL
(RRE GBI —)

Kazuhiro IKENO
(Tokyo, Actor&Dancer)

FHPWV
(R H:E)

Yui TERADA
(Tokyo, Actress)

Team2 RN I %7 A7 LY F~IK)

d1—->av
(VYOI EER)
I"u-‘! ]
{
YOO Ji Yeon
i (Seoul, Musician)
X

(RR GBI —)

Ayame FUMINO
(Tokyo, Actress&Dancer)

7)1l FRAEB
(R HHE)

Kotaro NISHIKAWA
(Tokyo, Actor)

Aalisk
(RRHE-T>5—)

Takeshi ISHIYAMA
(Tokyo, Actor&Dancer)

ITEE =N
(RRGE-T>T—)

Mirei YAMAGATA
(Tokyo, Actress&Dancer)

Team1 [ Liang-Yen WU Team’}

ao
(SRR HHE)

KORO
(Tokyo, Actress)

Team2 I KWON Young Shim Team'|

REAL
(RRE GBI -)

Sei KIGAWA
(Tokyo, Actor&Dancer)
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2IMF ( HiEE(Team3 - Team4 ) )

Participants { Performers ( Team1 - Teamé6 ) )

Team3 [ # BTG Fr v Z WV F I

FEFMS
(R HHE)

Kazuma KANOU
(Tokyo, Actor)

L BanunF
| (R EE)

Reiko TANIGUCHI
(Tokyo, Actress)

Teamdl ) IEBF =1L

F—-~UL
(Vongr4-)
| —
- -
g - f
(Seoul, Dancer)

WREX
(RR.HHE)

Yuumi SAKAKIBARA
(Tokyo, Actress)

WERF
(SR, )

\ Kohei YAMADA
| (Tokyo, Actor)

mRbn
(RR.HE)

Wakako MATSUZAKA
i (Tokyo, Actress)

! kAR

(Bt g:E)

CHAO Hsin
J (Taipei, Actor)

Team3 [ PARK Jang Ryul Tean’)

FPHHEH
(R HHE)

Kaori IBII
(Tokyo, Actress)

Team4 | Seiji NOZOE Team’)

bable
(RRHE-T>5—)

bable
(Tokyo, Actor&Dancer)

g
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2% ( HiE& (Team5 - Team6 ) )

Participants { Performers ( Team1 - Teamé6 ) )
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Teams U IEBE~F~1]

FLUUF
(VL HEfE)

KIM Sin Ki
(Seoul, Actor)

RABARE
(RR.HE)

Yurika FUKAYA
(Tokyo, Actress)

Teame | FE R F— K]

Fr-F7
(VI HEE)

CHOI Na Ra
(Seoul, Actress)

V—E—2Y
(VoI Fr4—)

SEO Hee Suk
(Seoul, Dancer)

FL-VYrka
(VI BER)

KIM Seon Hyo
(Seoul, Musician)

Teams I JunichV HIROTA Team']

SRLF0R
(R HHE)

Kazunori ITOYAMA
(Tokyo, Actor)

Team6 [ shigeki’ Nakano Team']

i R —
(R=R.HEE)

Soichi MURAKAMI
(Tokyo, Actor)
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HAT VR Guidance

6F —LADHRTEITSEH. BHR - IRARICLZIVETNEE. B - 0T —CLBRAFILTE—ILE. ZNZTNEZEN
ZITWELL.
RF KXKBEY N FRRITF2
A272a2—)L:10A318(H) 14:45-16:30 BHER - EARCLZESBN &It 7 MR
16:30-19:30 #E - ¥>H—CLZEHSBNEAFILTE=I
19:30-20:00 BHE7OT1 -8R, §FA 7+ 2LV R Y 2—ILEH
20:30-22:00 #E%13

Prior to dividing the participants into 6 teams, the concepts were explained by the directors and choreographer,

followed by the self-introduction and presentation by the actors and dancers.

Venue : Suitengu Pit Middle Studio2

Schedule : Sunday October 31st 14:45-16:30 Self-introduction by the directors and choreographer; Explanation of concept
16:30-19:30 Self-introduction and presentation by the actors and dancers
19:30-20:00 Greetings by Satoshi MIYAGI, Producer; Schedule details from the production office
20:30-22:00 Team Selection LiEs Performance

-HlEREOLES C11A7H BB :16:15-18:15

LiEIE : Team1 (Ja) - Team6 (FE) - Team5 ([KE) = Team4 (/Y I) > Team2 (¥ #>) = Team3 (/%)
- —fkEES 0 118A8H BB :19:00-21:00

LiEIE : Team1 (Jav) - Team6 (F&) - Team5 ([KE) = Team4 (/Y I) > Team2 (¥ #>) = Team3 (/%)
—EES C11HA98 BE:12:30-14:30

LiEIE: Team1 (1 a) = Team3 (/X%) - Team5 ([KH) » Team4 (/Y I) = Team2 (¥ # ) = Team6 (F%)

- Presentation Session for the Production Meeting : November 7th Time : 16 :15-18:15
Performance Order : Team1 (LIU) = Team6 (NAKANO) = Team5 (HIROTA) = Team4 (NOZOE) = Team2 (KWON) —= Team3 (PARK)

- Presentation Session for the General Public : November 8th Time : 19 : 00-21 : 00
Performance Order : Team1 (LIU) = Team6 (NAKANO) - Team5 (HIROTA) = Team4 (NOZOE) - Team2 (KWON) - Team3 (PARK)

- Presentation Session for the General Public : November 9th Time : 12 :30-14: 30
Performance Order : Team1 (LIU) » Team3 (PARK) - Team5 (HIROTA) - Team4 (NOZOE) - Team2 (KWON) - Team6 (NAKANO)

Bh Rehearsal

(RFEX>EVWST—YDEE, ADEHRRERMARN. 25 AOHEELI2ADBRE—HEIC. V-0 >3y T2BLCTRVMERE
BIWE L. s, BF¥ECHUTREHZTVELL. (70> 3y 74EENS. BIFBERFEZANER) EHBF L.
AMNBARCHELT 74 APRI v 7EDI—T 1« v ZBEARE. EF—LETRKRAOREPEBERZITVELE

]
HM11A18(A)~ 6B (L) (6B :BHELBLYN—TIL)
B BIAE 11 :00-16:00 #¥#H 16:00-21:00
BRI TAVIAR—R RRITIAT, RHREITF2 .
Under the theme (Family, 6 directors and choreographer held a week-long workshop with 25 actors and dancers as
well as 12 interpreters to create a new short piece. The six teams were divided into two groups in order to be able to
use the limited number of rehearsal studios (the order of the rehearsals were reversed on the 4th day). The production
office and the staff held daily meetings with the assistant directors to follow up the progress of each team and to discuss
other logistical matters.

Dates : Monday November 1st ~ Saturday November 6th (on 6th : Rehearsal and Through Rehearsal)
Time : First Group 11:00-16 : 00 Second Group 16:00-21:00
Venue : Meeting Space, Middle Studio1, Middle Studio2
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FOZANSAH - Technical Rider FOZANSAHT — Technical Rider

{iW%ER OUTLINE of LIGHTING

i (POWER SUPPLY) 100V 15A(1500W) or 30A(3000W)
PEA(CONTROL BOARD) Lite Puter DX402A / 4 faders 10A per channel (max), total 15Ax

o o
1% (SPOTLIGHT etc) . ?k 36 El t y I\ q:' 5& E E *%ﬁmﬁm 18-14
#HBR(PER ROOM)
+300WY—27 +=50"b L ¢ 13300W7 L 3/1{300W Source Four450 or 300w Fresnel Spot) /2
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- 2% ¥ F(Stand) /5 : 2
FHlitH (EXTRA SPOTLIGHT)
| k22 IF8ifcE
+300WY—2 7+ —19'% L { 1236'(300W Source Four 419 or 436) /2
- LOOW4—1G(100W PARI6) /6 : /1
Z’?
W L MO L. KT 7 > =2 o - AT E 05, FIE L THMETO 2 ¢A, [ P—FAR b AR (RMREE) i § et
The lighting staff does lighting planning / the preparations after a meeting with a director, ﬁsm:!ﬁ ZN—Z () 4 " s #5901 (69mx86m) BEH Im
but does not do the operation in the performance in principle. Lk ) 33 =
p p p 0380 REW3M . " L | REDC aTRIM ERIERRE IF
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\ o - front Wash
| | 2 tug-zip
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E) ¢ ] T}r’ #E 3F

|
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F E | use Light ] =
e = = = - = = roe - ac = - iy i - :
; 5 ) i
| |
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‘ | 2
| A ] 300w Frespe | [ 9—0 - AN—2 ()
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" @s(“*“\ % U 150w Flood light et
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fhxad42 | XR2I#F
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PowerAmp QSC PX1104
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RE—HFB+EyY  ARX PowerPro
cDFL—¥ SONY CDP-D11
MDFL— SONY MDS-E11
=T N—3

e EEHRHET—%2 > 3 v 7 / Workshop for International Collaboration ERRREFIET—2 > 3 v 7/ Workshop for International Collaboration 0




ERXRHNETI—IavT
Workshop for International Collaboration

Li&E:¥# (Team1 - Teamé6) Performance Details ( Team1 - Teamé )

Teaml B 2 =T 4 AR~ R Nenue  Meeting Space

ML mERMtY / VvY - F—Fav BRREMY) £ Ed : 2RE (&)

BigAY . - NEEELGLKUEIESESE / B)IIEKED (RR)
-ELOEEREE /30 (BER)
- ERMRIEER / FED LV (RR)
- HEREOERR / MH—1L (ER)

EHAFERDE. BADBICHEVTVEINSTERL, HEZANT. BN ERERRICEKVTVEINSE. ERzX-> LERF.
BEHIHABEERITSE. REEOMMTVWBIDEBZIN? BMARERKICANEZ >ehM->TWE, ChiF. BURTN, KEIC
B<EDONRVIBDIL,

“Though CIAO Ci-Chao” Written and Directed by Liang-Yen LIU (Taipei)

Characters : - A Kabuki Actor Who Lost His Props / Kotaro NISHIKAWA (Tokyo)
- A Takarazuka Actor with Big Breast / KORO (Tokyo)
- An Innocent Bitch / Yui TERADA (Tokyo)
- An Autistic Butoh Dancer / Kazuhiro IKENO (Tokyo)

I love flowers, not because they bloom for me. It is because they bloom wholeheartedly and that has nothing to do with
me. CIAO Ci- Chao, a widow becomes insane one evening after a long day of complaining. Is she tired? We shall see.
Though CIAO Ci- Chao is absent, all her neighbors know what has happened to her; it is a repetitive and everlasting story.

@ EBRHERSIET—2 > 3 v 7 / Workshop for International Collaboration
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BEOXLICDWTEbNZES, LEEZRERT S, MBEICELZIEBMEIARTEC, ARCEE<DE/  2FBECET. AL FiE
LEWZERRLTWS, BKROFEITES S, &, TLUT. BPBOAMBYMEERE LR 2 Lal EREOLCENZV, FAlF. FEED
HBELVE, BEBHER. BLOBREE. RUIBRBO—SHEIEICRAETZI—HF79E. TNEEZESO—BICL. ZZIHSAH
HERIETERWVHN?

‘Y- F=Favd. ILY - Frr GRER,1920-1995)(C LB E/O—J D" The Golden Cangue (£8#52) "#&@HMICL
TW3, —HOHEBEOKRDLY ., —ADTENBZR LTS : hIHig. UHULFZEDLWV., BEADRR, BBE. FERFTE—HIHRES
D BEODANEDKRDYRBRZTEEORIC, AEFHLEEXOEEEZRET, UL TFEKETNE. WOH BEIAHNRFSNDZIDIEES5H.

People ask me about my culture: | refuse. | refuse to answer any idea about possession. For a long time, | have not
carried many things in my life. | possess Nothing. | just live with curiosity. | do not believe in tradition, it is either dead
or political. | cannot conceive anything in tradition. | am from Taiwan, a beautiful island with ruins. The ruins of history,
the rubbishes after colonization - there are so many of them. Can | make them part of me and create something out of
them? <CIAOQ, Ci-Chao) is a monologue play based on Ellen CHANG (3EE#3,1920-1995)'s (The Golden Cangue) (£#5C).
At the end of a long day of labor, a woman looks up at the moon: her gaze is directed at the sky with a faint hope, but
itis a hopeless gaze, for tomorrow, she will start her routine again. In her life of continuous struggle, | see the themes
of time and form. If | keep questioning over and over, maybe one day | will get an answer.

K BIRTUVILHT/E7VILHT / BR20BVEK) / EBLGR) /BT / EFZ—&ETR/ 7Y RLEKE(LYSI) / FOVYyDO-T /
BENMe—/BET—Y /BELVIIL)/ VR

NER M/ B BREY T T/ ik

Costumes : Red frilled socks / Black frilled socks / Yarn (Dark red) / Yarn (Red) / White socks / Artificial Peony /
André's costume (rental) / Red long gloves / Black high heels / Black leather boots / Hakama (rental) / Ribbon

Props : Japanese paper /Kleenex / Fluorescent pink tape / Japanese umbrella
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L& (Team1 - Team6) Performance Details ( Team1 - Teamé6 )

Team?2 B A A N Newue ., Middle Studio 1

THarmonyy - &RfF: o 2> - 3> L(VIIL)

ZIBAY - NN/ AILE (ER)
- YN/ XEHEL (ER)
IR/ WERSESL (RER)
- BF/ RER (ER)
AV I LEE/ A—--TYay (VYII)

BEDEAFICHETCONEVWTHS., RELTINRBHAZERT 30N,
FEERRETBCON. RFEVWSBHOFNS, FOBAARVEZSETBED,

LH L. RIFO#HZRLCBZETEREBTLONBDRE,
RIEDRG, TFITFEREBS2H#ELHAE. N—FZ—-2FTTWVL,

"Harmony” Directed and Choreographed by KWON Young Shim (Seoul)

Characters : - Papa / Takeshi ISHIYAMA (Tokyo)
- Mom / Mirei YAMAGATA (Tokyo)
- Daughter / Ayame FUMINO (Tokyo)
- Son / Sei KIGAWA (Tokyo)
- Gayagum / YOO Ji Yeon (Seoul)

There is a diaper in the middle of the stage floor. What is the significance of this?

Children leave the boundary of the family as they grow older to explore the outside world.
They remain to be happy, though, by feeling their connection to the family.
Families continue to resonate harmonies as they go through many transformations.

e ERHBESIET—2 > 3 v 7/ Workshop for International Collaboration
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RIEFHFEENDHRTT,

BASREORERICE > THEMESN. HEREBMAOBERICL>THEMESNET, HEBEREGY, BREEFREGVET,
RIS, 109 —Xy POLSCEVWERSXY NTD—V%&F D, —DO/NIRBFTYT, "RE" DEZRFIVIIBILL . TOEEKKG
BR. ZULT HFOBFREEBRIZEDEL>TVET, BARAHNS, BLAEREOHZEORREZESTTVET., HRZ LW RSHAIIC
TREHDAEF. REOFICHZLEWSI LR, §27. RALLBLL TR BV ELA, BENLGHER(E. ZNZTNORKICERT 5. FM
DREFLETDVTVET,

TH.AF - -TEAEORTELVWN—FEZ—%/FY, AtRAFLEZERLZSLELLD,

A family is a thread connecting the world.

A neighbor is formed by connections between families, and a society is formed by connections between neighbors.
Thus, a society becomes a nation, and a nation becomes the world.

The world today is already a small village, with a network connecting each other such as the internet. The definition
of a 'family' is much broader today, transcending the physical boundaries of the household and surpassing the
relationship between parent and child. Unfortunately, we also live in an era of breakdown of families. Today we need
to acknowledge the fact that the power to make the world a better place lies in the family. The ideal world is connected
by a string of peace that runs through each family.

Let the thousands and millions of strings create beautiful harmony together, and bring hope to the future generations.

R B EVIOH—FTAaHY/IL—F%IV—I/V)—LBRA—N/T70V/ BFZER(L>YI) / TFZEFIR(L>ZIL) /
NILN/ ZNyY [ TL—=—043 %Y [/ JL—XRY /RNI)LN / T7OVEADIHTE

NER: S50/ RSAT VTN

Costumes : Pink cardigan / Gray camisole / Cream colored skirt / Apron / Boys' uniform (rental) / Girls' uniform (rental) / Belt / Spats /
Grey button down shirt / Grey pants / Belt / Flower decoration for the apron

Props : Bleached cloth / Triangle

EBRHERSIET—2 > 3 v 7 / Workshop for International Collaboration a




ERXRHNETI—IavT
Workshop for International Collaboration

L& (Team1 - Teamé6) Performance Details ( Team1 - Teamé )
Team3 B R A 2 Nenue . Middle Studio 2

TEBTADIZE B - B : NV - Fry>Za)l (VIIL)

EmAY . - 8 (BICATWS) / kb hZ (RR)
- R/ IWBARF (RR)
CREZ/AONVTF (RR)

CREZ/ FHHEH (RR)
-BOTBA / FENE (RR)

LREHIELEROBEROEE, NUETHITIREL., BROFDTA2IZIERLZ. BEAFTFAEVROLEBEZEEL (BYETIE#OE(E
REWVKZFWVWIESE2RCE)BEHESH>TVEIRDEEE. T ADELFHICHND., BEEIBO+TNBEREORBVWHEERHEL.
o> TW<,

“Mom’s favorite songs” Arranged and Directed by : PARK Jang Ryul (Seoul)

Characters : - Mother (already deceased) / Wakako MATSUZAKA (Tokyo)
- Father / Kohei YAMADA (Tokyo)
- Eldest Daughter / Reiko TANIGUCHI (Tokyo)
- Second Daughter / Kaori IBIl (Tokyo)
- Mother’s Lover / Kazuma KANOU (Tokyo)

The night of their mother’s funeral. The second daughter keeps on crying, while the eldest daughter cleans up after
the wake. The father is drunk, reminiscing the time when they had just met, telling his wife that his love was 'much
bigger than the elephant’ while strolling through a zoo. A strange man comes to pay homage to the deceased. He tells
the family about the mother's secret and their affair, and leaves.
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RikEF—HEVO+NAE (F/\J) zHM3 L

BBDAREICTKINGEV, ZZILABZRUBVWRELS | ZARBRRKLECL>TEBRINTLVIHEIDRREFELTH B,
SEVWOAND (B, K. BOdH, B) 25U, —HBICIMS TEDERRES, EoEMULLKBLBBRESS,

BAAD. HEHWCMIZSNZMLE, ZLT BRBZWMBSEHELATEE,

ZNIEBORZERICRIEZES.

REH;ES !

ABOBEEKCHEZHVIATRNDS LS (T !

What is a family? - Sharing the dream of each other.

Absence of intimate conversation or direct communication, lack of individual life...there are numerous families around
the world today who live under these conditions without any sense of doubt or inconvenience. In this modern age,
there are many who live without dreams, or who have lost their dreams in the harsh battlefield of everyday life.
Those who do not have dreams, or who do not have family members to share them with, have no hope for the future.
A society that consists of families like these become unstable. When each member of the society communicates one's
dream that he / she shared with his / her family to other members of the society, it will bring about a source of energy
that creates a strong vision transcending race and culture. Communication and love among the family members
help them understand each other's dreams — this is the starting point as well as the goal for the human race today.

K EENVY /RRA-N/FKY IR/ BRYY /¥t —9—/ KE&H—T+A> / BR(ZHER) LT/ B7592/
BR(BMEA) LT/ 7120y / BR(ZER) v Ty b/ BOv Ty N/ TT75—

NER  BERR(LYYIV) /) BlhFitEy b/ FAR/RIT /) >—F> 0 /B /FEER/ AFa—>rv /EBHR/ 4Ly hF1—>

Costumes : Leather pants / Red skirt / Red socks / Black pants / White short-sleeved sweater / Light blue cardigan /
Mourning suit for women (top and bottom) / White blouse / Mourning suit for men (jacket and pants) / Button down shirt /
Mourning wear for women (jacket) / Green jacket / Scarf

Props : Korean screen(rental) / Offerings made to Buddha / Envelope for funeral offering / Paper lantern / Sheeting / Parasol /
Guestbook / Headband / Ring / Wallet chain
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Li&E:¥# (Team1 - Teamé6) Performance Details ( Team1 - Teamé )

>
St
iy

Team4 =T 4 K=K Nenue s Meeting Space

FHMBdVWHSW 5@ /YIS (BR)

BHAY . - TZAIXRTLOBARSBME / bable (RR)
-OU—=%2327L0OBFKE / HEFEE (RR)
-BEDNSDEARBEORL / F— - AUL(VIIL)
- EEICWZAIEA /KR (Bt)

TZAQIRTLETIMMICZETTHAR S, BEANEZROTREIT., ZIA, OJ—9IRTLOBAZENP>TL B,
SEICEENSDHEAENP>TL D, KOBVWEICKRDZELSEHMb> TV, BHED TFEV;HALTLB, BlFMTE 280
HaL, WEICHTFZEG, UL, RELTVEOREEOREL Tz - -,

"Bright Future” Written and Directed by Seiji NOZOE (Tokyo)

Characters : - A Japanese Man in Anime Cosplay / bable (Tokyo)
- A'Japanese Woman in Lolita Cosplay / Yuumi SAKAKIBARA (Tokyo)
- A Tourist Woman from Korea / OH Hye Rim (Seoul)
- Taiwanese in the Room / CHAO Hsin (Taipei)

A lonely Japanese man in Anime Cosplay. The man stomps his feet, longing for something. Then comes along the
Japanese woman in Lolita Cosplay. Then a Korean tourist. Those who long for something join those who don't. We
start to smell something cooking. The man recalls his mother and rushes into the room. But the woman in the room
cooking was a foreigner...
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BRPOERCHEHELHDETNE, ZO0—DEF, BEGHSEREBETDEVIRAREBVET, FFESMI LTV REHFLETITY
FyvFUOREZSTLRD, EHZAY., fINZEEA. TLTHRELRVD, WHEL. BRZEL, ZIHELEUBER - IRILF—
EN—RICERZEBEIT S, BAORBICEVTER—REL>TVBFETREHWEIN. ZSVWSERABOERZRFRICEVTIE
SUBBENEBZOTRBVAERS>TVET, e, BRERR - XA TRHY EFIH. ThUFIC, £EAFEAAE. HRALL
S3—ODLKLKWIELELKBHIVERA. ZNENHHLLETE. —BA. —ADBEELEN-VFIT 1. ZOEATUHMFEZIRBVA
BESIUIRILF—ZARBILCLEVWERVET, 7270, ZORD=ZHDER T TORREETEHY ZITH. HREDBEAVERLR
N5, RA—9—2FHULBWMERERWEELES ERWVWEY., KIFEFREVALBVEIN BEMECES IS VWS LY. ETr ol
T. RiE. ZUTEANN EVWSEOOATZHHTRLTVHLS ERVET, KREBNGV, FrL Y UREICRESEHBET
Ho ZOIVSEVERADT. TAINAIZA), E<ALY A MLOBELHY F LA Urds. FRZICLTIHMBVHSL (HEEE
[CRFTEMUTLESA), BV ZOF A MLEMFEVWERVET,

I think one of the characteristics of my theater is that they are reality based. Getting to know the space, working within
the limits, meeting actors and communicating with them, and working with the differences and the energy that are
born from them. It is about international exchange and exchange between different cultures, but at the same time,
| don't want to consider Japanese people as 'one' either. Everyone is different with individual identity — 1 would like
to work based on the notion that we should respect the individual character and energy of each person. What | want
to create is a borderless piece, where one can sense the importance of families and relationships. Don't be afraid of
failure, there will be a bright light at the end of the tunnel. Thus, the piece is titled 'Bright Future.'

KX B REBIRTLKRE/FEH/OQOV—97 E—R/ IRTVEMR/ A1y bET/ Frov 7/ FYFad) / REAKE / BF
B VB THAZ /BEAN—/ Ea /IHE—9— / AEBERE / 7T ABERER / EMCEZED)

INE

Costumes : Cosplay costume for Kyoshiro / Leather shoes / Lolita dress / Accessories for Cosplay / Sweat shirts and pants / Cap /
Chima jeogori / Costume for Peking Opera / Prompter

Props : Disposable camera / Tablecloth / Low table / IH cooking heater / Cooking utensils / Anime wallpaper / Food for consumption
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Li&E:¥# (Team1 - Teamé6) Performance Details ( Team1 - Teamé )

Teambs B A A N Newue ., Middle Studio 1
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TERCHAMNTEBLHE TLFE>THB) EHEZDVE, BVWEESNTERESEZ DV
HNREBOREL k., (RAXBLLTVWLEORBEBORREFORAZSCRELLMSHELNGY)

“We were family-We might have forgotten it but we were once an ideal family”
Written and Directed by Junichi HIROTA (Tokyo)
Characters : - Brother / KIM Sin Ki (Seoul) Kazunori ITOYAMA (Tokyo)

- Sister / SEO Hee Suk (Seoul) Yurika FUKAYA (Tokyo)

The sister tells a story of her caring brother when he got very upset, only once in his life time.

When they moved to a new house, she accidentally broke an antique mirror, but told the family that it was stored
away in the closet. Her brother told her that it is not good to lie. She regrets it now. In fact, she threw it away because
it was too old. It was a mirror belonging to her mother. (Perhaps her brother cherished the mirror because he sensed
his mother's gaze on the other side of the mirror.)
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Workshop for International Collaboration
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For my first international collaboration, the only thing | was told beforehand was that | could work with Asian artists
during one week, and that the theme was 'family.' | made a thorough plan, but on the first day, | realized that nothing
| prepared was useful. All | could do was laugh at this first-of-a-kind (at least for me, that is) experience. | have to say
it was quite a shocking experience. So, | am back to square one. Fortunately | am working with an excellent Japan-
Korea team. At this point, all | can say about the piece is that it is about recalling the memories surrounding the family,
and that the stage will loosely evolve around that theme. | am determined to find out what kind of memories will

bring new possibilities for today.

®X B ovv(B)/NVB) BB/ A>F—(R)/ A—TFT«HAY(R) / ZA—-K (") /#(K)/ >V (B) /KXY (B)/
#(B)/ 7572(&) / 28— b (X)) / # (%)

NEE  ME (BEVE) / E8E/ f/ HEM
Costumes : Men's shirt / Men's pants / Men's shoes / Women's inner wear / Women's cardigan / Women's skirt / Women's shoes /
Men's shirt / Men's pants / Men's shoes / Women's blouse / Women's skirt / Women's shoes

Props :Japanese dance umbrella / Musical instruments / Cloth / Paper balloon
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L& (Team1 - Teamé6) Performance Details ( Team1 - Teamé )

Teamb 85 A A 2 Newue . Middle Studio 2
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B BLARFEE2ITZN. SEVEFOEENDNSHBVDT, FHABLTVWBDOIIHNSRV., B TERLEZARATHEE
TEENE) CHLSERBRPEN, SETHEVHFZELTVELDLDDNDZ. FODEBETERLECB3TERAVEGLILY,

FoT 2L,

"Waiting for Something” Directed by Shigeki NAKANO(Tokyo)
(Based on "Waiting for Godot” by Samuel BECKETT)
Characters : - A Japanese Man / Soichi MURAKAMI (Tokyo)

- A Korean Woman / CHOI Na Ra (Seoul)

- Komungo / KIM Seon Hyo (Seoul)

- Interpreter / LEE Bo Mi (Seoul)

A man and a woman talk on and off, but because of the language difference, they are not sure if they understand
each other. When the man asks, ‘Can we really get married like this?,” an interpreter appears, and tells them what
they had been talking all along. Just as they get to the most important question, the interpreters disappears, leaving
them alone.

@ EBRHERSIET—2 > 3 v 7 / Workshop for International Collaboration
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EVZEFTIR=TUL&. £VS, ZNEZS & SEDESTORPBVVHAALEULHEVEDT, TEEEZAVGVERENERLE
MEITREBL, EENZNBYDBRESERFDER > TP DOTE, oL O ShHH#HII AN ETEIERBTEBRTT. ZTNELEPA
LEEZFES>TR, T, BOo>TORENES > TOTDEMMR. &, TRiKZI 7T TOBARR) . TOZDDOREZ LB IAL,
EVBRATHOTHLINE, &, BREANENKSVWES>TVBDHADASHBWTE, TE. FESHE,

For example, my mother has been waiting for me to get married. After my marriage, it is the grandchildren. Maybe my
father feels the same way; maybe my in-laws are the same. Of course my wife both and | want our own children, too.
Thus, families wait for the arrival of new members. It is not always easy to wait, but maybe having something to wait
for brings happiness to us. That is Godot for you, right ? On another subject, the theatrical world still struggles with the
language barrier, unlike music or dance. But | believe we should be able to do 'something' with a 'stranger' using the
language. For that, 'waiting' is an ideal theme. So | am going to wait in order to tackle the two important themes :
'family' and 'cultural exchange between Asian countries.' Don't know how much time is left for us, but hey, let's wait.

x® B TovY /EVON=h—/ b L—F=/T=V / N>V
=

MNER B/ O—F—JIWV /K / 8LV T/ ST/ A—RUIT/vyv¥ar/vyvar

Costumes : T shirt / Pink hooded sweatshirt / Sweatshirt / Boots / Pants

Props : Gardening accessories / Low table / Plant / Table lamp / Lamp / Card holder / Cushion / Cushion
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i Summary
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Representatives from each city held a Q&A session with the 6 directors and choreographer who had finished the week-
long workshop and the presentation sessions.

Date&Time : Sunday November 7,201018 :30-19: 30
Venue : Suitengu Pit Middle Studio 2

BHWTOHFEE Participants
(Vo] [ Seoul]
AL -E3a>r3ay LIM Pyoung Yong
VOISR R EREXEAENEE Director Seoul Metropolitan Traditional Music Orchestra
14 --AVX LEE Seung Mi
WRXERELEEEF —LT RV MY R =T v — Assistant Manager Planning & Business Team, Sejong Center
[ &4t ] [ Taipei]
v -UvrT4 SHEN Lian Hui
altmxxitRE 7>+ — Planner Department of Cultural Affairs, Taipei City Government
72 T74FaT Yy WANG Hui Chuan
BIATXEEERIEMBIYR— v — Manager Taipei Cultural Foundation
[EFE] [ Tokyo ]
=k B Satoshi MIYAGI
JO7Fa—%—/EREtEES Producer, International Planning Committee
BRI ENDES Summary of the Q&A
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Question @ Ininternational collaboration, the most important challenge is that of the language barrier. What are your thoughts on overcoming this challenge
and to convey the content and the meaning of the work to the audience?

Response : [ HIROTA ] When expressing something with words, of course the words convey the meaning. At the same time, though, | realized that the body
can express many things as well.

[ L1 U ] Sincethewords in the script were taken from the ancient text difficult to understand even in the mother tongue, | decided that the
dance was the optimal form of expression. | adjusted the roles of the actors through the dance, and asked the actors to express what
was most appropriate to them.

[NOZOE ] When | asked myself what should be overcome, | realized that it was the 'stress.' | searched therefore for a place where we could all
feel comfortable even if we did not understand each other's words, and tried to reflect this into the work. The finished work is the
result of seeking a place where the actors firmly retain their individual culture but do not feel the stress.

[ NAKANO] The difficulty of communication itself was the theme of my work. | was convinced that we should not turn our eyes away from the
reality of the language barrier. Furthermore, | wanted to question the pre-requisite that "we can understand each other in spite of
the language barrier.”

[KWON ] Isharethe same opinion with the others, i.e., if there had been no language barrier, it would have actually been more difficult. Since
I am a choreographer, | decided to express everything through body movements.

[ PARK ] Underthe theme “Family,” I intended to create a piece through the collaboration and mutual-understanding of people from different
countries. Communication was not that difficult and | did not feel the language barrier, since we collectively discussed our rich feelings
and emotions.

Question : As choreographer or director, please tell us the positive side of creating a new piece with actors, dancers and musicians from different countries
versus working with artists from your own country.

Response : [ HIROTA ] Korean actors expressed themselves quite clearly compared to Japanese actors that | have worked with in the past. | think the fellow
actors were very much impressed that actors can and do express themselves as they did.

[ PARK] The actors came together for the first time for this piece, so that allowed me to observe their 'real’ selves. It felt as though we were
collectively working on a piece of drawing starting from a white piece of paper. It was an interesting experience working with Asian artists.

[NOZOE ] They all look alike on appearance, and | felt that our roots were pretty much close to each other. Perhaps it is something unique among
Asian artists that we feel the urge to explore and find out about ourselves and our relations. | used the music of Boléro in my piece as
something representing the western world. This is because | believe that there is a constant shadow of the western world in Asian culture.
I made the music prevalent in the piece in order to see what new impressions will come out of it, whether they be discomfort or synergy.

[ L1 U ] Oneoftheadvantages of Asian artists' collaboration is that we share a background beyond the language barrier. Young actors were well
versed in reading the script, and | felt a resemblance between the Japanese waka

[ NAKANO] | think I will be creating more improvisational works in the future when working with Asian artists. This does not mean that | will not
put enough energy and effort into the works. Rather, | liked the fact that once the general outline of the piece was set, people went
with the flow and there were new discoveries along the way. For example, when | heard the instrument Korean komungo, there were
notes that are impossible to create with a piano. | was quite intrigued. Then | thought, perhaps it is an Asian thing, maybe we can explore
the same thing with Japanese traditional instruments.
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In response to the Q&A session with the directors and choreographer, representatives from each city discussed the
selection of works to be developed into full-length pieces, bearing in mind the Asian Performing Arts Festival 2011.

Date&Time : Sunday November 7, 2010 19 :30-20: 30
Venue : Suitengu Pit Middle Studio 2 Production Room
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Participants

[ Seoul ]

LIM Pyoung Yong
Director Seoul Metropolitan Traditional Music Orchestra

LEE Seung Mi
Assistant Manager Planning & Business Team, Sejong Center

[ Taipei ]

SHEN Lian Hui
Planner Department of Cultural Affairs, Taipei City Government

WANG Hui Chuan
Manager Taipei Cultural Foundation

[ Tokyo ]

Satoshi MIYAGI
Producer International Planning Committee
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Organizing Committee
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Date&Time : Monday November 8, 2010 15:00-16 : 00

Venue : Tokyo Metropolitan Art Space 5F Middle Conference Room
Interpreter : Japanese - Korean and Japanese- Chinese interpretation
Participating Cities : Seoul, Taipei, Tokyo

HEEERARBODES Summary of the Organizing Committee Main Meeting
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HAZERARBOES Summary of the Organizing Committee Main Meeting

- | believe this year's new format was excellent. We intend to set up a budget for international collaboration projects such as this
Workshop, in order to support artists from various genres.

- We will continue to strive to support and encourage young artists to work internationally. The existence of Asian Performing Arts
Festival is very important.

- We should consider setting up a common fund to facilitate the participation of all seven cities, and to facilitate the creation of
collaborative works.

- There are only 7 cities participating from 36 Asian countries. We need to call on many other countries to expand the program.

- There should have been an occasion for all the participants to get together and to know each other during the Workshop.
This is something quite important in carrying out international projects.

- | believe it is important that this kind of scheme is carried out through a platform organized by several Asian cities, and not by just one city.

- Some of the works created during the Workshop should be developed into full-length pieces for presentation through collaborations
with prominent festivals in Seoul, Taipei, India and Tokyo, among others.

- Large-scale festivals are important, but in Asia, mid-size opportunities for international collaboration among Asian cities are equally
important. There is a strong need for a mid-size platform where artists can share their experiences and knowledge, and where they can
have a practical exchange.

- The works created through the Workshop were all of high level in spite of the limited length of time.
- Perhaps the concept of each director should have been notified to the artists prior to their first meeting.
- The whispering by the interpreters were a bit distracting while | was watching the performances

- There should be cooperation with creative art spaces such as Taipei Artist Village and Suitengu - Pit (Tokyo), among others, in order
to create new works.

Many positive remarks were made regarding the Workshop for International Collaboration.
On the other hand, issues such as the means to present the result of the Workshop, soliciting the participation of other
Asian cities, and improvement of the workshop method were raised.
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LEE In Bae

Team Leader of International Festival
Cultural Policy Division of

Seoul Metropolitan Government

LIM Pyoung Yong

Director

Seoul Metropolitan Traditional Music
Orchestra

LEE Seung Mi
Assistant Manager
Planning & Business Team, Sejong Center
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SHEN Lian Hui

Planner

Department of Cultural Affairs,
Taipei City Government
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Satoshi MIYAGI

International Planning Committee
General Artistic Director or
Shizuoka Performing Arts Center
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Shinichiro MOMOHARA

Senior Director

Culture Promotion Division,

Bureau of Citizens, and Cultural Affairs
Tokyo Metropolitan Government
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WANG Hui Chuan
Manager
Taipei Cultural Foundation

Tokyo

SN AR

RR#E 5

Yusaku IMAMURA

Counselor on Special Issues to
the Governor Tokyo Metropolitan
Government
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Mitsuru CHIKUMA

Director for Asian Performing Arts Festival,
Cultural Promotion Division,

Bureau of Citizens and Cultural Affairs,
Tokyo Metropolitan Government
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Within the frame of Tokyo Culture Creation Project, the Symposium, held in conjunction with the 9th plenary meeting
of Asian Network of Major Cities 21 (ANMC21) and the Tokyo Asian Month, invited key figures in policy making in arts &
culture as well as experts in performing arts from different Asian countries to discuss the status and current issues of
the arts & culture. The Symposium started with the screening of the video of the Asian Performing Arts Festival 2010
Workshop Performances. Followed by free panel discussion, the Symposium explored the potential of emanating Asian
arts and culture to the world in order to enhance its global presence. The panel also discussed the new possibilities
of Asian Performing Arts Festival which started in 2002 by transforming itself into a new platform of international
collaboration.
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Title : International Symposium "Asia : Constellation of Cultures ~Emanating Arts and Culture through Exchange and Collaboration ~"
Date&Time : Tuesday November 9, 2010 15:00-17:00

Venue : The United Nations University U Thant Hall

Co-organized by the Tokyo Metropolitan Government and the Tokyo Culture Creation Project (Tokyo Metropolitan Foundation for History and Culture)

Supported by the Executive Committee of the Asian Performing Arts Festival,
F/ T Executive Committee and Tokyo Wonder Site (Tokyo Metropolitan Foundation for History and Culture)

NRYZRM(TILZ7 7Ry NIE) Panelists ( in alphabetical order)

TR TZF SHAER

EEBZRRE (1K) RR#;S5 /

h=Fa—or45%—%41 MEER

Yusaku IMAMURA :

Counselor on Special Issues to the
Governor, Tokyo Metropolitan
Government / Director,

Tokyo Wonder Site, Japan

Amal ALLANA :
Chairperson, National School of Drama,
India
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KIM Chul-Lee :

Artistic Director,

Seoul Performing Arts Festival,
Korea

@ EE> >R 4/ International Symposium

LEE In Bae :

Team Leader of International Festival,
Cultural Policy Division of

Seoul Metropolitan Government, Korea
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LOW Kee Hong : Satoshi MIYAGI :

General Manager, Singapore Arts Festival, General Artistic Director,

Singapore e . Shizuoka Performing Arts Center, Japan
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Chiaki SOMA : Danny YUNG :
Program Director, Festival/Tokyo (F/T), Artistic Director,
4 Japan Zuni Icosahedron, Hong Kong
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YU Shan-Lu :

Lecturer,

National Taipei University of the Arts,
Taiwan

EFL—49— / Moderator
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Mariko OKA-FUKUROI Professor,
Aoyama Gakuin University, Department of Cultural and Creative Studies, Japan
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The Tokyo Culture Creation Project is a project that the Tokyo Metropolitan Government and the Tokyo Metropolitan
Foundation for History and Culture have been executing in collaboration with various arts-related organizations.
The Project’s objectives are to create and promote arts and culture that are unique to Tokyo, to develop children’s

rich sensibilities through arts and culture, and to create various local cultural focal points in Tokyo. The Project’s "
activities include organization of various art events; facilitation of collaborative art programs between residents R X{ELFHE
of Tokyo and artists; and operation of programs to provide children with the opportunity to experience arts and 20 _:/I7|—
culture. http://www.bh-project.jp/
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- (Regarding the Workshop performances) | believe it was quite challenging for the actors, dancers, musicians, writers, directors and choreographers to come
together for the first time and to create a new piece in just a few days. | am looking forward to seeing their continued efforts culminating in full-length
pieces. (YU Shan-Lu)

- (Regarding the Workshop performances) In South Korea, people treat the contemporary issues in theaters in a more straightforward way than the Japanese.
| find that the Japanese directors incorporated many aspects of Korean traditional culture (and perhaps Japanese traditional culture) in their works. (KIM Chul- Lee)

- (Regarding the Workshop performances) Without understanding any of the languages spoken, | was able to focus on the visuals, movements and the music,
and | could make a connection to the meaning of the works. They were challenging works with dramatic impacts. Regarding collaboration, there are two kinds
of collaboration : one that is based on long -term work or cooperation, and another which takes place within the framework of an international festival. Even in
one work of theater, it is possible to have a fusion of the different cultures. Today the borders among different cultures have blurred significantly. (Amal ALLANA)

- Asian Performing Arts Festival started as the intercultural exchange among the participating seven cities from seven countries. The first step was to bring
existing performances to other countries. In other words, it took the form of a typical performing arts festival. After all seven cities were covered, we decided
to move on to the next stage. In Tokyo, there are pre-existing venues to invite works from overseas and to show them to audiences in Tokyo, such as Festival
Tokyo. Therefore, we decided to explore new ways for Asian Performing Arts Festival. Although we continue to use the same word 'Festival,’ we decided to
move ahead and to create a new platform for collaboration. (Satoshi MIYAGI)

- (On citing the international collaborative production of “Lear” produced by The Japan Foundation in 1997) | would like to propose about 'rethinking the
Performing Arts Festival.' The key is how to communicate with and involve the audience, because culture and art are both part of a society, and the issues
of art and culture should be included in the society’s issues. The degree of the artists' involvement in the creation of art is also important, and we should
always bear that in mind when discussing issues of cultural exchange and international collaboration. (LOW Kee Hong)

- The discussion is based on the prerequisite that collaboration is inherently a positive matter, and that international exchange and mutual understanding are
essential part of humanity. However, | believe that the arts should begin by first questioning that notion. Festival/Tokyo's two missions for the future are the
expansion of our solicitation programs to Asian artists, and incorporation of Asian artists residing in Japan into Festival/Tokyo's activities. (Chiaki SOMA)

- The Seoul Metropolitan Government has a plan to establish a Pan-Asian forum for Asian arts and culture, which will become a platform from which highly
sophisticated Asian art will be emanated to the world. The Seoul Metropolitan Government, with the cooperation of other Asian countries and cities, is willing
to contribute to build an Asian network which is both sustainable and has a potential to develop. (LEE In Bae)

- | highly evaluate the result of the Workshops. It would have been even better if we had a chance to sit down with the directors, performers and the assistants
so we could discuss about the experience of how we evolved and how we look over each other's shoulders. And also to give mutual critique, to comment on
each other's work, which triggers creativity and a meaning collaboration. Perhaps we should have post -performance discussion or an in-depth interviews with
the artists so that there will be a positive feedback to the organizers of the Asian Performing Arts Festival. (Danny YUNG)

- When the Tokyo Metropolitan Government ran for hosting the Olympic Games, we looked into different projects to re-examine what lacks to Tokyo, or what
Tokyo should contribute to Asia. This was the time when the Tokyo Culture Creation Project and Festival / Tokyo were created and within the same context,
| believe it is quite important to revisit the Asian Performing Arts Festival and reinventing it into a viable platform. | had hoped to have a more focused
discussion today, but obviously that was not possible with the number of panelists today for a limited discussion time. However, | believe this is a starting
point. We had a very good dialogue today, and | hope that this will be handed down to the next dialogues and that the participants of this year's Asian
Performing Arts Festival will come back again in the coming years. | also wish to see our projects brought back to and find new life in other Asian cities.
Then, we shall be able to understand the roles of art and culture, and expand their new horizon. (Yusaku IMAMURA)
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Representatives from participating cities, participants of the Workshop for International Collaboration, and panelists of
the Symposium attended the Reception, among others.

Date&Time : Tuesday November 9,201017:30-18:30
Venue : The United Nations University Reception Hall
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- Tokyo Audition Flyer Size A4, double sided, b/ w, 900 printed
- Promotional Flyer Size B5, two-sided fold, 4¢, 45000 printed
- Program Size A4, two-sided fold, 4¢, 800 printed
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- Official website

- 'Nevula Extra' Newsletter Extra
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* The audition for the Workshop for International Collaboration was announced in the Special Issue (Date posted : October 8) of Nevula
Extra Support (www.next-nevula.co.jp).
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