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What is Asian Performing Arts Festival?
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Concept of the Festival

In October 2001, twelve metropolises from Asia
inaugurated “Asian Network of Major Cities 21"
(ANMC21 - homepage http://www.chijihon.metro.
tokyo.jp/asianet/indexe.htm). This initiative aims to
a deeper mutual understanding and prosperity of the
region by establishing a network through
collaboration of the cities on various subjects.

The Asian Performing Arts Festival is one of
ANMC21’s joint projects and pursues three
achievements stated as below. After the 1st festival
in Tokyo in 2002, it was hosted by Delhi in 2003 and
in Hanoi in 2004. All the past festivals have been
well received by the public and made a solid step in
its continuous development.
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Participating Cities

Meet
Facilitate citizens’ deeper understanding of each
other’s culture by introducing variety of high-profile
performing arts from Asia.

Enhance the standard of Asian performing arts and
lead to the creation of new forms of artistic
expression through exchange between experts.

Release
Nurture a market through which talents and works
from Asia shall be introduced to international
markets.
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Contents of the Project
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Stage Performance

Presents a selection of stage performances varying
from traditional performances to vanguard pieces
from the lively theatrical activities of Asian major
cities.

Seminar & Workshop

Gather experts from various performing arts fields to
deepen their exchange and prepare a framework for
the creation of new forms of performing arts through
their collaboration.
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Release

Showcase

Is a selection of highlights from stages featured in
the festival, aiming to promote Asian stage arts to
the commercial market.

Audio Visual Presentation

Introduces stage performances and activities of
noted artists from the participating cities through
audio and visual media.

Booth Exhibition

Introduces and promotes the culture, tourist
attractions, and popular performing arts of the
participating cities.
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With Tokyo International Forum as its main
venue, the 1st Asian Performing Arts Festival
introduced an abundance of Asian performing arts
played by first-class artists, filling all the visitors of
28,000 with fresh sensations.

20024 8 H18H—23H Tokyo, 18-23 August 2002

PARTICIPATING CITIES

Beijing, Delhi, Hanoi, Kuala Lumpur, Manila, Seoul,
Taipei, Tokyo

VENUES

Tokyo International Forum, Asahi Seimei Hall,
Japan Foundation Forum, Edo Tokyo Museum Hall,
Theatre X

PROGRAMME

Stage Performances
Opening Performance “TOKYQ” (Tokyo)
Shingigaku (Tokyo)
Uncle Doggie’s Nirvana (Beijing)
The Story of Idols (Beijing)
Selected Traditional Kun Opera Masterpieces (Beijing)
Lecture on Beijing Opera (Beijing)
Indian Classical Dances
“Kathak Dance & Santoor” (Delhi)
Vietnamese Traditional Music Concert
“My Beautiful Country”(Hanoi)
Malaysian Traditional Dance
“Form and Soul” (Kuala Lumpur)
Seoul Metropoalitan Traditional Music Orchestra (Seoul)
King Lear (Taipei)
Workshop & Seminar
Showcase
Audio Visual Presentation
Booth Exhibition
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@ The 2nd festival held in Delhi was fervently
welcomed by the citizens, who packed the theatres
throughout the event.
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Beijing, Delhi, Seoul, Tokyo
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Kamani Auditorium, Triveni Kala Sangam, Dilli Haat

PROGRAMME
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@ Stage Performances
Opening Performance “Contemporary Dances” (Delhi)
Beijing Opera “The Legend of White Snake” (Beijing)
Puppet Show (Beijing)
Korean Dance (Seoul)
Contemporary Dance (Tokyo)

@ Workshop & Seminar

@ Showcase

@ Audio Visual Presentation

@ Booth Exhibition
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In 2004, the third round of the Asian Performing Arts Festival took place for 5 days in Hanoi, where
its 50th anniversary of liberation from French rule was celebrated throughout the year.

Adding to a variety of programmes from Hanoi, Beijing, Seoul, Taipei, and Tokyo, Bangkok made its
first appearance with an exotic traditional dance troupe as the special participant in the festival held
from 2 to 6 October 2004. The multiethnic colour of the festival was further enhanced by the
audience of Hanoi, a habitat for embassies and companies from all over the world.
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2004 Asian Performing Aris

Festival in Hanoi
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Period:

from 2 to 6 October 2004

Venues:

Viet-Xo Cultural Palace
Hanoi Cheo Theatre
Thang Long Water Puppet Theatre

Programme:

Stage Performances
Opening Performance “Cheo & Traditional Music” (Hanoi)
Water Puppetry (Hanoi)
Viethamese Traditional Opera “Cheo” (Hanoi)
Traditional Dances (Bangkok)
Concert “Rhythm of Youth” (Beijing)
Seoul Metropolitan Traditional Music Orchestra &

Dance Theatre Concert (Seoul)

Puppet Show “Marco Polo” (Taipei)
Contemporary Dance “Flow” (Taipei)
Concert “Contemporary Legend Music” (Tokyo)

Seminar & Workshop
Showcase

Audio Visual Presentation
Booth Exhibition




| 2% 1 2 it

[KEATRI] (/N7 1)
Water Puppetry (HANOI)
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Water puppetry, the unique Vietnamese traditional
performing arts, appears in literatures as early as
1021 A.D. Puppeteers work their puppets on the
watery stage from behind rattan blinds using strings
and rods connected to the puppets. Contents of the
performances are snapshots of village life familiar to
every Vietnamese — fishing, rice planting, water
buffalo pulling carts, children playing in the water —
and episodes from famous historical and legendary
tales. The stage is accompanied by merry sounds
Performance: of gongs, cymbals, drums, and firecrackers, adding
Thang Long Water Puppet Theatre  to songs and various traditional instruments.



Stage Performances
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“Cheo (Vietnamese Traditional Opera)” (HANOI)
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“Che0o” is the general term for Viethamese traditional
opera originating from northern Vietnam. The
performance consists of verses and songs,
accompanied by stylised movements and dances.
Stories are usually taken from popular folklores with
heroes or heroines, but clowns often play important
roles on the stage. The stage presented at the
festival was a selection of highlights from renowned
Cheos. Clowns’ comical gestures and witty words
frequently filled the hall with hearty laughter.
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Performance:
Hanoi Cheo Theatre
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Traditional Dances (BANGKOK) % Special Participation
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Bangkok joined the festival for the first time with a
traditional dance troupe. The city prioritises the
harmonised development of tourist industry with
emphasis on ecology and its indigenous culture.
The hospitable dancers wholeheartedly invited the
audience to the genuine experience of their culture.



Stage Performances
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Concert “Rhythm of Youth” (BEIJING)
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China’s leading student orchestra, Youth Keyboard
Orchestra, joined the festival from Renmin
University of China, one of the country’s best
universities which produced four gold medallists in
Athens 2004 Olympic Games. The band comprises
20 accordions, vocal, keyboards, and drums,
collaborating with traditional instruments, such as
Pipa (lute), Erhu (fiddle), and flute. The performance
was charged with youthful energy, yet their
entertaining skills amazed the audience.
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Performance:
Youth Keyboard Orchestra of Renmin University of

China

I11



| 2% & b

EHESE-EBa Y-8 (VM)

Traditional Music & Dances (SEOUL)
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Seoul's performance was a gorgeous showcase of
authentic Korean traditional performing arts, which
was brought together by about 60 artists comprised
of members from the city’'s traditional music
orchestra and dance company. Starting from stirring
Samulnori (traditional percussion band), variety of
dance pieces, instrumental solos and ensembles,
Pansori (traditional singing), and Kayagum (Korean
harp) solo captivated the audience up to the finale
marked by full orchestra concert.

Performance:
Seoul Metropolitan Traditional Music Orchestra
Seoul Metropolitan Dance Theatre



Stage Performances
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Puppet Show “Marco Polo” (TAIPEI)
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Performance:
Taiyuan Puppet Theatre

The festival's “smallest” stage, Marco Polo, came
from Taipei. Based on the explorer's famous
chronicle, “ll Millione”, Taiyuan Puppet Theatre
created a fantasy surrounding Marco Polo, who
really served Khublai Khan for several years. The
piece was a collaboration of traditional Taiwanese
and Italian glove puppetry. The 100-year-old golden
stage illuminated with tiny lanterns represented the
magnificent imperial palace, on which the puppets of
as tall as 30cm delicately demonstrated human
natures and entanglements.
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Contemporary Dance “Flow” (TAIPEI)
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Liou Shaw-Lu

Taipei Dance Circle’s “Flow” represented the city’'s
modernity in contrast to the traditional puppetry.
When the curtain opened, the pioneering
contemporary dance company shocked the
audience with oil-coated bodies scarcely covered
with tight, skin-coloured costumes. As the show
went on, however, the spectators were intensely
drawn to the artistic expressions woven by
innovative forms and movements only available
through the consummate body control. At the end
of the stage, the dancers were greeted by standing
ovation that never seemed to cease.

Performance:
Taipei Dance Circle
Choreographer:
Liou Shaw-Lu
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Stage Performances
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Concert “Contemporary Legend Music” (TOKYO)
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Tokyo’s programme was a collaborative music
programme of Japanese traditional instruments and
drums. Three leading figures of new generations in
the Japanese traditional music scenes, Shuichi
Hidano, Masahiro Nitta, and Keisuke Doi , joined the

HE Performance: globally renowned drummer, Akira Jimbo, to form a
b4 /fE— (F1kE)  Shuichi Hidano special unit for the festival in Hanoi. Their
HH 23. (S (Japanese Drums)  innovative performance, freely absorbing western
+# =& (R N) Masahiro Nitta (Shamisen)  elements of jazz and rock music while substantially
#E % (K5L) Keisuke Doi (Shakuhachi) backed by Japanese spirits, created a heated stage
Akira Jimbo (Drums) and received cheers from the excited audience.
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Experts participating in the festival gathered and exchanged views and opinions on their specialties.
Speeches were followed by various types of presentations — showcase by Taiyuan Puppet Theatre, audio-
visual presentation by Taipei Dance Circle, Samulnori workshop (Seoul), in which all the participants joined
in the percussion ensemble, and performance of Dan Bau (Viethamese one-string harp) from Hanoi.
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During the festival, Hanoi, Seoul, Taipei, and Tokyo ran booths at the lobby of the main venue to
introduce the cities’ history, culture, tourist attractions, or activities of the participating artists.
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[Comments on Cheo (Hanoi)]

This was the first time watching
performance of cheo, but | really
enjoyed it. Made me feel like to watch
more of it. (Mr. Nguyen, age 81)

I'm a great fan of cheo and have
come this theatre many times. It never
bored me, and | intend to come back to
see the stage as many times as
possible. (Mr. Thanh, embassy staff,
age 45)
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[Comments on Bangkok Performance]

I wish there was a pamphlet
introducing the performance, so that |
could understand the meaning of it. (Ms.
Tuyen, teacher, age 60)

It was interesting to find some
similarity with Viethamese traditional
dances in the performance. (Ms. Nan,
age 70)
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[Comments on “Rhythm of Youth”
(Beijing)]

Their performance made me feel
happy from the bottom of my heart. Not
every Asian city seems to participate in
the festival, but | highly appreciate the
quality of the festival. (Ms. Nai, office
worker, age 54)

It was fun! (Mr. Lic, 2nd grader, age 7)
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[Comments on Seoul Performance]

It was an extraordinarily sophisticated
stage. My friend gave me the ticket for
this performance, and | liked it very
much. | see new and old mingled in one,
which seemed interesting. If time allows,
I will come back to see other
performances tomorrow. (Mr. Thanh,
mechanic, age 44)

The instruments all seemed quite
traditional but the performance sounded
very modern to me. (Ms. Tran, student,
age 20)

Bt (A FURSU—E2R) DA
HERT)
BHREDOP S ERBOAEFTIES L
Vo SETIDL D BEMIEAN M F LIS
FHELEP >, HILLWEROREZ B
ICUEERPH -/, (T78A - H
YH1A K - Bt - 33m%)
NEODENRIIERA OIS EL ST
ELIEIRYELENEDN B LI
B3EAI L HIBETCRMETHRTA
W, (328 A - AFES - B4 - 60i%)

[Comments on “Flow” (Taipei)]

The expression using body was just
fascinating. This kind of art never
existed in Vietnam. | felt that | witnessed
an entirely new artistic expression. (Mr.
Van, tour guide, age 33)

Although | didn’t quite understand the
meaning of the performance, I'm sure
I'll be able to understand it by watching
it again and again. And | really want to
watch it may times more. (Mr. Minh,
public official, age 60)
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[Comments on “Contemporary Legend
Music” (Tokyo)]

It was very intriguing. Shakuhachi
sound reminded me of a Viethamese
flute. Drums looked similar to ones in
Vietnam but the way he beat them was
totally different. | liked the drums the
best. (Ms. Ninh, public official, age 36)

The instruments seemed very Asian,
but the performance was entirely new
and fascinating to me. My favourite
instrument was shamisen. (Ms. Thuy,

student, age 16)
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