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Foreword

The Tokyo Festival, a performing arts festival, was held again in 2018 from September 1 to December 9, spanning a period of
100 days, in locations centering around lkebukuro area inToshima City.

From this year, Satoshi Miyagi serves General Director, and through the spirited exchange of opinions and sharing of information
instigated by the Planning Team comprising seven project directors representing each project, the system promoted more
wide-ranging planning. Continuing from last year, there are four participating projects, Festival/Tokyo, the Tokyo Metropolitan The-
atre Autumn Selection, the Toshima International City of Arts & Culture Program, and the Asian Performing Arts Forum, and with the
addition of directly managed projects by Director Miyagi, it became even more substantial as an international performing arts festi-
val. Among the total of 36 programs, there were not only works by a wide variety of artists from leading figures to young,
up-and-coming artists from Japan and abroad, but there were various forms of performances, from multinational productions to
works involving the participation of Tokyo citizen, and a total of approximately 178,000 people, from specialists to ordinary audi-
ence members, visited the festival.

| would like to extend my sincere thanks to everyone who worked hard to make this festival happen.

Moreover, for the sake of the operation and expansion of this arts festival through the further cooperation of the member organi-
zations, in December of last year we had a structural reorganization in which the previous Tokyo Festival Organizing Committee
changed to the Tokyo Festival Executive Committee.

In 2019 and onwards, with this new structure, we aim to showcase the appeal of Tokyo’s rich and diverse arts and culture scene
and to enhance artistic and cultural creativity. During the Tokyo 2020 Olympic and Paralympic Games and onward, as people from
around the world gather in Tokyo, surely it will become a splendid arts festival that helps to form a cooperative society.

January 2019
Shigeo Fukuchi

Chair of Tokyo Festival Executive Committee
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On concluding the Tokyo Festival 2018 |

The Tokyo Festival 2018 was the first year | was actually involved in programming as General Director.

Personally, | believed that cultural projects involving administrators should concentrate on steadily improving results in the long term,
rather than immediately visible fireworks. Because | think continuity is the most important concepts for development of human resources.

First and foremost, rather than launching a new festival through a kind of “scrap and build” process for existing projects, | decided to
keep all existing projects intact and form a planning team where the directors of each project would come together, and where import-
ant matters related to the Tokyo Festival as a whole would be decided by consensus of the planning team. This was the first manifesta-
tion of my idea outlined above.

However, in fact, after completing this first year, various challenges became apparent to me. And now | feel that amid these challeng-
es, hope has been kindled.

At the press conference of Tokyo Festival 2018, | described the missions handed to me as General Director from three viewpoints.

Firstly, regarding our system under which each existing project is run by an independent company with its own director, as General
Director, my position is akin to the president of the holding company, and my mission is that of the president of the holding company.

This mission can be summed up as “expansion of operations.” Firstly, to grow to become one of the top performing arts festivals in
the world, and become an essential experience for performing artists across Asia. Secondly, to become a place where all Asian artists
intending to spread their wings on a worldwide scale can strive to present their works for the public at the Tokyo Festival.

Considering how much of this mission we were able to accomplish in 2018, a frank appraisal would suggest that this year, we were
still at the stage of “laying the groundwork for expansion”

As we have chosen to leave all our existing projects as is and to move forward as a united front rather than focusing on a single point
for success, this will not go well if the budget for each existing project is lower than before. As we are not focusing on a single point, the
impression that the festival’s character “lacks clear definition” is perhaps inevitable at the beginning, but as each project develops and
fills out, excitement will grow as a united front, and will definitely make audiences feel that diversity is the character of the Tokyo Festival.

For that reason, as “president of the holding company,” | need to devise measures to expand the budget of the Tokyo Festival, which
is still small compared with the top overseas theatrical festivals.

| am keenly aware that one of my important roles is raising the profile of Tokyo Festival with the Tokyo Metropolitan Government.
Tokyo Festival already has a budget earmarked for “branding,” but this is due to the efforts of city officials, and so | have to make efforts
to improve the festival’s presence by other routes. In this regard, | believe that in 2018, we have achieved some degree of accomplish-
ment through methods such as organizing works in relation to “Tandem Paris-Tokyo 2018” under directly managed projects.

In addition, the festival was also selected for a major grant by the International Arts & Culture Dissemination Project run by Japan’s
Agency for Cultural Affairs, which provided us with a sense of stability.

However, in 2018 we were unable to expand the budget for each existing project. | feel | should apologize in this regard. As men-
tioned above, | regard this year as laying the groundwork for further expansion, and | hope to continue expanding these projects from
next year and onwards.

Moving on, my second mission could be described as a “generational mission.” My generation will soon be entering their sixties, but
as | look around Japan at the moment, the people involved in promoting the performing arts as a “public works of the spirit” in partner-
ship with government are now entrenched, slightly older than my generation. You could say these people have been driving work on the
front lines for the past couple of decades. In other words, considering the next couple of decades, there is a truly urgent need to nurture
those who will play a role in the next generation. Utilizing the Tokyo Festival as a place to pass on the work of undertaking arts and
culture projects with public funds will clearly mitigate the declining trend of cultural power both in Tokyo and in Japan.

Regarding this point, discussions have been held very actively by the Planning Team, and as mentioned earlier the light of hope has
been kindled. However, while the directors of each project built up their experiences considerably over the past year, | have come to
realize the difficulty of nurturing the “creators” responsible for sites of creation and presentation. | must admit that | was too optimistic
about this; my approach was too easygoing. This experience has made me reflect that we have to organize our support systems more
carefully, more meticulously, before leaving it to the next generation.

My third mission, as a director and as a performing artist, is to halt the ongoing commoditization of actors in Tokyo—a mission with a

particularly high hurdle. | would like to leave this subject for another occation.

Satoshi Miyagi

General Director of Tokyo Festival
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What is Tokyo Festival?... Tokyo Festival is a comprehensive urban arts festival aiming to connect with the world through Tokyo’s
deeply diverse art culture. In addition to directly managed program, four performing arts schemes Festival/Tokyo 2018, Tokyo Met-
ropolitan Theatre Autumn Selection, TOSHIMA International City of Arts & Culture Program, APAF — Asian Performing Arts Forum) —
each with their own distinct characteristics — were be presented in various areas of Tokyo, centering on Toshima city and lkebukuro.
The Festival has been developed by “Planning Team,” new collaborative system between Festival General Director and directors

RREMZE2018 77> =29 F—L(ERRE) Planning Team Members (in no particular order)
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General Director: Satoshi Miyagi

Programmer of Tokyo Festival: Yoshiji Yokoyama
Festival/Tokyo Director: Kaku Nagashima
Festival/Tokyo Co-Director: Chika Kawai

Director of Tokyo Metropolitan Theatre Autumn Selection:

Minako Naito
General Producer of Performing Arts, Tokyo Metropolitan Theatre

Director of TOSHIMA International City of Arts & Culture Program:

from Tokyo Festival's participating projects.
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Toshima Mirai Cultural Foundation

Name: Tokyo Festival 2018
Period: September 1st Sat to December 9th Sun, 2018

Sites: Tokyo Metropolitan Theatre, Owlspot Theater, Ikebukuro Nishi-
guchi Park, Minami-lkebukuro Park, etc.

Audience & Participant Numbers Total: 178,568

Organizers: Tokyo Metropolitan Festival Executive Committee

[Arts Council Tokyo & Tokyo Metropolitan Theatre (Tokyo Metropoli-
tan Foundation for History and Culture), Toshima City, Toshima Mirai
Cultural Foundation, Festival/Tokyo Executive Committee]

Special co-operation from SEIBU IKEBUKUROHONTEN, TOBU
DEPARTMENT STORE IKEBUKURO

REZAHRS Dy TOSHIMA

of Arts & Culture
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Tokyo Metropolitan Theatre
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FESTIVAL

Supported by the Agency for Cultural Affairs Government of Japan in fiscal 2018
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[Chair of Executive Committee]
Shigeo Fukuchi: Advisor, New National Theatre Foundation

[Committee Members]

Sachio Ichimura: Vice Chair, Festival/Tokyo Excutive Committee

Seiichi Kondo: Former Commissioner, Agency for Cultural Affairs

Akira Saito: Director, Culture, Commerce and Industry Division, Toshima City
Hiroshi Takahagi: Vice Director, Tokyo Metropolitan Theatre

Akira Touzawa: Secretariat Director, Toshima Mirai Cultural Foundation
Yukio Hiwatashi: Senior Director, Culture Promotion Division, Bureau of
Citizens and Cultural Affairs, Tokyo Metropolitan Government

Katsunori Miyoshi: Director General, Arts Council Tokyo

[Office]
Japan Center of International Theatre Institute
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With outdoor plays and street perfor-
mances, Tokyo Festival steps out of the-
ater spaces and actively interacts with
the town and its people. Along with
barrier-free facilities, subtitles, and other
improvements to the overall accessibility
of the event, free performances, one-coin
ticket sales and other services are in
place to offer everyone easy access to
the performing arts.

Harumi Nemoto

Chief Producer and Managing Director of Owlspot Theater

Director of TOSHIMA International City of Arts & Culture Program:

Hayato Sugita

Project Officer, Planning Section, Toshima Mirai Cultural Foundation

Director of APAF: Junnosuke Tada
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The festival will introduce artists and art-
works from around the world, all of which
work toward an international-standard
mastery of their unique craft. Their ideas,
techniques and awareness of social issues
will surely present us with a “new perspec-
tive” — something we rarely encounter
amid everyday life.
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Connecting with various regions of
Japan, numerous programs of collabora-
tive works with overseas artists — with a
special focus on Asian countries — will be
presented as part of the event. Tokyo
Festival aims to be a completely “border-
less” arts festival, going further beyond
issues of generation, gender, and free-
dom of expression.
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In the Forest, Under Cherries in Full Bloom

RREMBIHTLANDZ

Tokyo Metropolitan Theatre, Playhouse

9/1 sAT-9/12 web
11/3 saT - 11/25 suN

330 hEERIS
The 30th Ikebukuro Play Festival

HIBTT & 3D

Owlspot Theater and other venues

9/1 sAT-9/30 SuN

GHEed e ARNEE AANTHE ZBE~hHnS IR~

FMSRAR FEREEE S

Japanese Performance SAMBASO -from the Middle Age to Edo era- Specially arranged Noh stage on Minami-lkebukuro Park 9/23 suN
EREEemtRAEEE VEEHED -BRDRGENR- AR SRS 9/24 MoN

People Dance -Japanese Folk Dance-

Specially arranged Noh stage on Minami-lkebukuro Park

ot o Ko il Tes, s 10/8 Mon - 10/21 s
igiéﬁn-lf:]e‘iggaler fw?sff gL 10/10 wep

R e ot st B Hom inapoten maat 1 10/13.847 - 11/19wow
ZS;ST;n/eIsJ\;é %:l;?fil;z\/h/llz()g)g{_)bp MIboG ﬁzfm%lﬁb%um Park 10/13 5T~ 10/14 sun
e et posTiEoe 11/13 TUE - 11/14 wep
et A A e 10/18 THU - 10/28 sUN
;El_m)el;al zé‘e{:l:szik/ti: B7a<{k<h/e\at/re7 bz Eﬁ%?Nﬁ%ucm Park 10/20 saT - 10/29 moN
FERPINTH—T L ZV—X A Poet: We See a Rainbow EEXAZR

F/T in the City Performance Series A Poet: We See a Rainbow

Locations around Toshima City

10/20 saT - 10/22 MON

KHEE WA IRSE

Daidengaku Ikebukuro Emaki

ELER2-271T

Toshima Center Square

10/20 saT

#-t#I3% X Shakespeare's Wild Sisters Group N N7
B&ER#FE 7OV 7k Notes Exchange vol.3 &Mk B
Dainanagekijo x Shakespeare's Wild Sisters Group International co-project with Japan and Taiwan “Notes Exchange” vol.3  Café Lumiére

REREMBISS T7H2—JI I
Tokyo Metropolitan Theatre, Theatre West

10/24 wep — 10/25 THU

wBBELETSE YLENDR

Performing Fukushima / marebito theater company

RREREMBISS T7H2—1—Zb

Tokyo Metropolitan Theatre, Theatre East

10/25 THU - 10/28 suN

REEME2018“2613" TOT I L =T tyIa 1-2-3+FHR

Tokyo Art Festival 2018 “Connecting” Program talk session 1-2-3 + extra session

RREAMBIZ 7 IIT RN
Tokyo Metropolitan Theatre, Atelier West

10/25 THU, 11/3 sAT,
11/4 sun

A= H—HX

Dark Circus

RREIMBPIES 75— I
Tokyo Metropolitan Theatre, Theatre West

10/27 sat - 10/29 MON

FELEDPINTH—R AV TYFKRFE

F/T in the City Performance series Radio Pacific

RREEMT L (FRETE/IHR) A

Tokyo Sakura Tram (Toden Arakawa Line)

10/27 saT - 10/28 suN
11/10 saT - 11/11 suN

HZZDEE

The Glass Menagerie

RREMBIHTLANDZ

Tokyo Metropolitan Theatre, Playhouse

10/27 saT - 10/28 suN

EELEDINTH—T LAV X EEEL LR L PACK.
F/T in the City Performance series Saduck & Kimbley / L PACK.

EBXIARER REE

Sekicho-an (Mejiro Garden)

10/31 web — 11/3 sAT

TRIVNE AXINFHT
Stay Dreaming

REEMBISS T7H2—1—Zb

Tokyo Metropolitan Theatre, Theatre East

11/2 FRI—11/4 suN

TIRICE-TRSNS

El cielo se mide por alas (The sky is measured by wings)

HI57¢Fo&

Owlspot Theater

11/3 saT - 11/4 sun

TIT Y= vol.5 I X-T4—ILR B0HAR 22T/ RIL
Asia Series Vol.5: Trans-fields Tringsha Shatabdee (30th Century) / Swapnadal

RREMBISS 74— T
Tokyo Metropolitan Theatre, Theatre West

11/3 saT - 11/4 sun

TITI=Zvol.5 bFU R T4= IR BREBAT~TIT V) -ZDINETEI DS~

Asia Series Vol.5: Trans-fields Beyond Borders — Past and Future of the Asia Series

RREMBIHS 752 —1—Zh
Tokyo Metropolitan Theatre, Theatre East

11/8 THU - 11/11 suN

APAFERHR 7Y I~>3> Ea—F17)b-p57¥~Behind the Seen~

Creation through International Collaboration: Beautiful Trauma -Behind the Seen-

RRRMBIHS 72— Tk
Tokyo Metropolitan Theatre, Theatre West

11/9FRI - 11/10 saT

NASSIM/F =L AbAR LT —IXT v 2L T a— H737Fo&

NASSIM / Nassim Soleimanpour and Bush Theatre Production Owilspot Theater 11/9 7RI - 11/11 suN
TIT )= vol.5 hFL R T(—=IWR Ta—IVR T IRy tF{EBUoY

Asia Series Vol.5: Trans-fields Fields: Phnom Penh BUoY Arts Center Tokyo 11/10'sAT - 11/11 sun
TITII=Z vol.5 bF R T4—ILR KT A2 b—Fa— JtF{EBUOY

Asia Series Vol.5: Trans-fields BonnPhum in Tokyo

BUoY Arts Center Tokyo

11/10sAaT - 11/11 sun

APAFEIRR# RT3y 7 LBER-IvT 7y

Workshop for International Collaboration: Workhshop Recitals and Wrap-up

RREMBISS 72— T
Tokyo Metropolitan Theatre, Theatre West

11/10saT - 11/11 suN

APAF7 —hxv > TRIETLELT—Va> HI5FIF KT 11/12 MoN

APAF Art Camp Presentation Owlspot Theater, Foyer

EEEPNTH =A=' 75 FERE ESF

F/T in the City Performance Series Tera Saiho-ji 11714 wep = 11/17 sar
HLZATER AEHNDEBES H737 ¥k

Theater pllay by Dance Clockwise Man Owlspot Theater 11/22 THU - 11/25 suN
KDE HDE—ELZFTHBDEDI— H25FITo&

Sound of Light: Sound of Shadow Owlspot Theater 12/7 FRI-12/9 50N
SERIGL S TALTR=ZTILY MWERRES 215

Symposium / Directors’ Lounge

3 venues in the area around Ikebukuro

10/13 saT-11/18 sun
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watch you gave me is fike in another alternats

| L Dainanagekijo X Shakespeare’s Wild Sisters Group
Internationalico-project with Japan and Taiwan “Notes Exchange” vol.3
J - €afé.L umiere

o onEE

The Glass Menagerie
©Kazuyuki Matsumoto

Dark Circus
istophe Raynaud de Lage

Fhe Threepeﬁ-h);’()
©Kazuyuki Matsumoto

El cielo se mide por alas (The sky is measured by wings)
©Kazuyuki Matsumoto
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AETOIFHNE =XANRTIOFDIC B TR —T A+ —F 123> 675T 200 A L DBEHEPSBHDETIS
ADHBEECRE U/ ChZEREGEROBEENBEOHEICER LY ELERROEETMERROIRICH T IFER
BELY FEENPH)EOSVVEERBL TXRINIIMEHTIES DL o1,
SIML TN GE/ZBD. S EABRIZEY CEEVERRICHS - THLVW EVOITHF BN D /12 EOT . ChEXRRTS5/-0
IC. FHEIE500MICEREL ERBE T T7ER A EEL - BVBHICHALST FHERTCIIEEL EREEITYT
ANDAGD/=HIZBEHRIEDFIF TE T BUTHPIICR TWAEAPBBEAEATRICKR TN ARXDRELSBIEE/-A 2%
HEMABRORRICKEYNATUVEMEIZEXANT] I hBEOAR TELDH2DHEBEERFR/-LI7,

EIREHRIC, [/NUBRRXAE R 7 L2018] e EEL T 75 AN [HIXDEME] & [F—7 - H—H R D Z{EREBREL 1=,
(BB =XARTIE#. ChS5E[Eb® | D D[V EEBIELAER TH /e TR — TAUT LXE[HZZADENIE ]
b HABRRDOHEDKELERIC. EZRARTICEPNARER T @BEBLALEFEDEP TEELEPHEICHFEL DK
FHAERZADTHINTWSEEDEICRL I T7IXLRNISGEHEINDZZED S VMERED  BEEEMKRELTHHSNDEH
RIOvXM—3EEDEE LOEREEEL. REH - MR TH) L SEBREMPP ICRCEREER L HEE P R4
EREEREREADZIBDATREY —HRET I A—ET 1o RN B BD AT B/DPENTA—< X [F—7 - H—H X ]I
ENDFFHIY B ZOERE LBEL TN AZRT LA T T4y 7 L3 S BB LR EENTOITNIEEEZ TV, ZfERE
b ALEABERIEBAIHS DD EWF 2056 RICTo TR o1 EDEN SLEL N,

ZUTHEERRETP [P 21200707 T LELT. RRUADMIBENM SR ETET7 —T 1 ANEBHADT —T 1 ZRED
HREBALTICEEL TRV LA RREBN U (MBI 3 =S4 S T3ELAIBERItE AT 38 H
Shakespeare’s Wild Sisters Group&ED=FE DB LT AL —2a> DERKELT. 2IR-BERDOFHELIMD-TESN
foo BBERET SRBEBREFRNIEE T EBADFT— 2 L TRAELL B D12 REL—S 22 2B BB L4
PEvIEEF DI ERIEVOBEAPEED NBRBRICHBDICHEELL TOIEFEBMBICHEUERE G o/ F2 A
W—WBETINERRETIIRMRAINT L - Y HLNFSPAC - FRIEZE A ZM 24— ORI G HREELBECTESL
T8 Ty NZ=R T LRIV —F R ER[RIEBICE-TRISh B [T HIVAER ANV FATICE FhEhd—T«
S TRENABEOFEE. BADSERU OGS A —H B REICBEDAEIACHIIC b TV RN
77yt VEZ  RER ] DRMAEETHTEERED LT,

B REES V. G DEDWVEEDIEN TECERRBETE LY EEA COREDRATEAL2019F UKD EE
FETH. TOVILOREEEDIC. 2020 F R UBEOR T EMREE > TV BEH DIICHEALAVERS,
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Total participants: 18,640

Six pieces by Japanese and foreign artists based on the keywords “Open” “Refining” and
“Connecting,” selected by General Director Satoshi Miyagi

Satoshi Miyagi, General Director of Tokyo Festival, presented the three keywords “Open,” “Refining,” and “Connecting” as
underlying directions for Tokyo Festival as a whole, and six works embodying this policy were performed as Directly Managed Pro-
gram of Tokyo Festival 2018.

Of these three keywords, the most emphasis was placed on the first, “Open” —in other words, creating opportunities for people
who do not usually visit the theater to encounter world-class performing arts. The leading Italian director G.B. Corsetti, renowned
for presenting outdoor theater, held completely open auditions for his outdoor performance of The Threepenny Opera to be held in
lkebukuro Nishiguchi Park, and selected 15 performers with his own eyes from over 200 candidates. This highlighted some prob-
lems with the current state of Tokyo’s performing arts world, wherein performances of important works tend to be concentrated
among certain actors, and it was also an opportunity to discover and shine the spotlight on some strong-willed and talented actors.
The participating actors also seemed to feel strongly that they wanted to encounter audience members they would not usually
meet, and thus, in order to realize this, reserved seat pricing was set at 500 yen and a free viewing area was also set up. Despite
the cold season, the reserved seats sold out quickly, long queues formed every day for entry to the free viewing area, and upon
seeing this, many passersby returned to watch the performance the next day. Brecht’s work The Threepenny Opera, a massive hit
during the Great Depression that depicted people sliding below the formal economy, seemed to win sympathy from many at lke-
bukuro Nishiguchi Park.

At the same time, in conjunction with “Tandem Paris-Tokyo 2018,” two works were invited from France: The Glass Menagerie and
Dark Circus. Just like the outdoor performance of The Threepenny Opera, these works aimed to be “Open” as well as “Refining.”
Tennessee Williams’ The Glass Menagerie is a family play written during the Second World War: set in the United States after the
Great Depression, this is an ironic depiction of young people living in reduced circumstances with great expectations of the war.
Against the intentions of its author, this work is most often directed in a realistic fashion, but director Daniel Jeanneteau (also famed
as a stage designer) respected the staging directives of the author in creating a performance that is symbolic and abstract but
remains full of delicate emotion. Featuring performers inhabiting an eerie circus with plenty of black humor through a series of
countless unpleasant endings, the distinctive and unusual live performances of Dark Circus were highly acclaimed, and | hope to
build an ongoing relationship with STEREOPTIK who staged this work. For both of these works, people who rarely had the opportu-
nity to view theatrical works were frequently heard saying, “I’m glad | went to see this.”

And, as a program for communicating between regional areas and Tokyo, we also presented three works created by collabora-
tion among overseas artists and artists based in areas other than Tokyo, without going by way of Tokyo. Café Lumiére was created
together with actors from Kanazawa and Shizuoka as a culmination of three years of continuous collaboration between the
Mie-based Dainanagekijo theater group and the Taipei-based Shakespeare’s Wild Sisters Group. Created by leading Taiwanese film
director Hou Hsiao Hsien as an homage to Yasujiro Ozu’s famous film Café Lumiere, this work delicately depicts the slight shadows
cast upon everyday human relationships by the framework of “nations,” inspired by war and the Olympic Games. Also, the Par-
is-based choreographer Merlin Nyakam, originally from Cameroon, created two Afro-Japanese contemporary dance works through
long-term collaboration with Shizuoka Performing Arts Center (SPAC): The Sky is Measured by Wings and Stay Dreaming. Perform-
ers in these works were selected by audition from among junior high and high school students in Shizuoka and female Japanese
dancers at least 55 years old, respectively. In the end, audience members joined in the dancing too, lending new meaning to the
framework of “professional dance works.”

Although new audiences were successfully encountered and new connections created, some problems with management
aspects also came to light. For Directly Managed Program in 2019 and beyond, along with expanding our program | hope to focus

on creating a system that can sustain the Tokyo Festival into the 2020s.

Yoshiji Yokoyama
Programmer of Tokyo Festival
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The Threepenny Opera

=110/18 u-10/28sun Q) SSTEOIAR poture - IO AFRRE | TR 9 791

fEIAIVRIVR-TLEN BTN TrA)b BRIKREZE EH I H RS Dy T o
Written by Bertolt Brecht Composed by Kurt Weill  Translated by Jun Ooka Directed by Giorgio Barberio
Corsetti

M RRAMES - TV h 7 VRR (A EEARTBMELZALIE) #6E: &F%ttsyuz'gen Presented by Arts Council Tokyo & Tokyo

©Kazuyuki Matsumoto Metropolitan Theatre (Tokyo Metropolitan Foundation for History and Culture) Co-presented by syuz'gen LLC.

HZ ZDENY E

The Glass Menagerie

[=]10/27 sa1-10/28 sun -~ Q RFEHTRIBTL A/ 9% [okye Metopolitan Theatre, | T 4 o

— EiTRY— (U7 LX B -BEEM AT -TriXh—

e Written by Tennessee Williams Directed and Stage designed by Daniel Jeanneteau

R RERRAMBS TV H I VNVRE (ARMEAEANRRBELACME) #6E: SRStsyuz'gen BIE EHTITOIKER S TRTF 20
75>+tBA7A& Presented by Arts Council Tokyo & Tokyo Metropolitan Theatre (Tokyo Metropolitan Foundation for History and Culture)

zuyuki Matsumoto Co-presented by syuz'gen LLC. Supported by the Embassy of France in Tokyo, L Institut frangais du Japon

%t X Shakespeare's Wild Sisters Group 4+ Al
BEERF#£RFRTOY 7 Notes Exchange vol.3 28 ﬂj]ﬂ HF HT]' jl':il

Dainanagekijo x Shakespeare’s Wild Sisters Group International co-project with Japan and Taiwan “Notes Exchange” vol.3 Café Lumiére

[=110/24 wep - 10/25 hu Q) RREHiRIS o 75—y Th Jovo MelropolitanTheatre, | 3 345

. S . - e - = =
EFN & FE MAE FA EHE EZR-BERET
Inspired by Hou Hsiao-hsien  Script by Wang Chia-Ming  Directed by Wang Chia-Ming, Kouhei Narumi
Ea YWVER (ARMEEARRBELILEE) 57:SPAC - BRI Vh- B YiaEUEEERE: (M) ZERVILRRSEHE] £R21 BHEX1E (A1)
i AR&HE TR, Shakespeare's Wild Sisters Group B BR L EAALE. AILHNILR, BFILERHEZLE Presented by Arts Council Tokyo (Tokyo Metropolitan
Foundation for History and Culture) Support from: SPAG - Shizuoka Performing Arts Center Produced by Mie Center For the Arts, 21t Century Museum of Contemporary Art, Kanazawa,
Dainanagekio, Shakespeare's Wild Sisters Group Support by The National Culture and Arts Foundeation, the Department of Cuttural Affais, Taipei City Government, Cloud Gate Foundation

=7 H—HZA

Dark Circus

(110727 sam-10/29mon Q) RRZEHRIGS 75—y Tp Joro MetropolianTheatre, | G 419

RE:~T WEXTFLFT 197
Based on an original story by Pef Performed by Stereoptik
FERREWEIS - 7—VHI VR R (ARBEAEARRBELLHE) HME: SR%syuz'gen #IF ERT I AKER 7271 F a2

75 A% Presented by Arts Council Tokyo & Tokyo Metropolitan Theatre (Tokyo Metropolitan Foundation for History and Culture)
Co-presented by syuz'gen LLC. Supported by the Embassy of France in Tokyo, Llnstitut frangais du Japon

TZIVMR AAINFHZ

Stay Dreaming

=1 11/2 rr-11/4 sun Q sERERIE 75— —Zp Jo00 MetropoltanTheatre, | G 449

IRAT BB AT -2 hL HiE overS5D LR Y —1-B

Choreographed, Directed, and Performed by Merlin Nyakam Performed by elder dancers

EET—VHIVNER (AREBEEARREELALAE) £ SPAC - HREHEAZM %~ Presented by Arts Council Tokyo (Tokyo
Metropolitan Foundation for History and Culture) Co-presented by SPAC - Shizuoka Performing Arts Center

ZREICE-THESNS

El cielo se mide por alas (The sky is measured by wings)

=l 11/3sar-1174s08  Q 855 F1F L owispot Theater 291

AT B LTS -ZYH L HIESPAC—ENFANTS (Z/NH2 772 BEBROHEEDS
S ADANEIZ)

Choreographed and Directed by Merlin Nyakam  Performed by SPAC-ENFANTS

T VAV VNRR (RRUAEARRBELLIE) #5537 (ABMEEALERRLIL SPAC - HRIRE & =il t>
%— Presented by Arts Council Tokyo (Tokyo Metropolitan Foundation for History and Culture) Co-presented by Owlspot Theater, SPAC -
Shizuoka Performing Arts Center

AR srnsssoxeER
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Tokyo Festival 2018 Information Booth

(=] 10/13 sa7 - 11/19 won Q) HR RIS I 5,993
#10/15.11/12878—% MERFEOAR '

Tokyo Metropolitan Theatre 1F
Ikebukuro Nishiguchi Park

B 550018 064% 70 54 h—0tysas 1-2-3+ B4R

Tokyo Art Festival 2018 “Connecting” Program talk session 1-2-3 + extra session

SlgiE102sme Q RREMABTIIIIIRR R o0
P Tokyo Metropolitan Theatre, Atelier West XEB1E 154,
252[E 11/3 satT 252[ 345,
= 283[E 324,
5638 11/4 sun EHR 9%

BEE F-0 BN I8BRT. A FEH. R BIA [ RR—EER | SHE =ML E=
B [#] 00T - v L KBRS ABEE BRI RRD) 71274/ VOHF | FIRER. #ILEE
[1st: “Local & Global”] Kohei Narumi, Tetsuya lwano, Momo Hachisu [2nd: Tokyo “Centralization”] Satoshi Miyagi, Kazuya
Yukimura [3rd: Generation] Merlin Nyakam, Maya Nagata, Yu Otagaki [Extra session: Festival work (in the future)] Takuya
Maehara, Yoshiji Yokoyama

EIRE M

p—otnerh| AL AT E A TOKYO D K 3K |

Talk Event: “The Future of Tokyo, City of Arts and Culture”

=l10/24 we Q RFEMABTLA/NIR  [ose Metropoltan Theate, “h 700

BEE BHEXTF (bDVA70-N-2) NERT (REEE) . SRR (RREMERET L2 /)it
BET(RRBMFE) B pHIR(TFIAY-)

Speakers: Kanako Momota (Momoiro Clover Z), Katsuyuki Motohiro (film director), Satoshi Miyagi (General Director, Tokyo
Festival), Yuriko Koike (Governor of Tokyo) Moderator: Miho Nakai (announcer)

FE R, 7 VAV VIVER (A EE AR REE LB H)
Presented by Tokyo Metropolitan Government, Arts Council Tokyo (Tokyo Metropolitan Foundation for History and Culture)

Tok yeTokyo

TIFR 58 e At

SI1IAIIOY [EAl}So4



TIFR 58 e At

SOI1IAI}OY [BAI}SOS

BFHRSEH: 66,609

T A7 14/NV/b—F3—18

ERZWMOBAZZAMICEITL.
ZDH -G FI e EEKRTIERES MR
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XL TOTI LOEFYEDHSNT,
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NEFBITARZMERPEEN . BLIHBED DT —TAAMbDERICI>TEAHINTVWIERERBMUADBDTHZ. 7Y
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5FBAHBEVNIZER BIBONENDTLOBALLE V. WA EY KT ETH B ZDIEICE - TEENDIES:
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i FrL DL TR BREBEOREGT o/ ChISREE kTSNS,

TIZXTANIVDEENBI T ORI LRV HIBBAYCRAEL oo [ T4 ZXANY—[EVIBIMT AT T L& 2. &
FEELEDFOHLVWALBEDDEN YD BHICHIEEMEEETHL. 2021 FLIRICETBUSEEIRDICRAI R D5
THDP.TDEFELFREICEELRDDEILE 7,

TIRATANIV/h—F3—T (L T2~

RE i

F/T181. 2009 FE DX Z—r PS5 HA T AOEBEVIFBICH o/ RRAULE YT - 18T By TBBEDDIC[F/TI B
e ZDIV—Y (31988 FE D[R REEEEIFE 88t [ (CH 2, DR AIEPDBHREEFDEILY BV AUV I RE
DERNALE Y a PR ESh . RS RRI B E -7, COZ L. CRETI0ERV TEELD—ETHY, ThhdDFRE
R TREETH TR >TWBIES,

TIRTANIVOEAWEZ A WOBIR—EICWEWALBYEV BICRITROALEHEHTELEVEER. EWIIHE
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ETVWEECEEOEWVEHAT. SR ARE _ARA TV OHEEITEE | ICE A ERICRUAATEML TN A
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HFEEDITANTHZEEESOBENDRWE BAALEEHICHADBEEEEFTIIET. [Z2TIIEWGFR I ANBI&HEE
HEBESDTEDBIEN TES,

Google EarthTHIIKDEREF TR I EDTERIRR NS Z. EBICEDI SR> TEET —T 1 AMIER -7 5D
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EZTW3,
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Total participants: 66,609

Festival/Tokyo 2018

International performing arts festival that casts a light on the beauty of performing arts
from multiple perspectives, and seeks out further possibilities for the art form

This year’s Festival/Tokyo (F/T below) was a period of transition to a new structure along with the change in directors. Two direc-
tors, Kaku Nagashima and Chika Kawai, took over from the previous director, Sachio Ichimura, and in addition to carrying out a
program that fulfills Ichimura’s direction, we were able to work on setting a policy for the future and preparing a new program.

The Asia Series departed from its structure of the last four years, that of showcasing a different nation each time, and presented
a new theme, “Trans-fields.” This reflects the reality that the works and movements to which we should turn our attention are cre-
ated through a gathering of artists of differing homelands. Transcending the bounds of the Asia region, movements and intermin-
gling of artists occur at the locus of creation, something that can be anticipated to become more and more crucial in the future.
Also, the screening of past Asia Series footage was a major breakthrough which gave form to encounters between the festival’s
body of works and new viewers.

F/T in the City Performance Series also, though of small scale individually, were all extremely fulfilling and satisfying experiences.
Leaving the theater for the city means that the grammar of the theater is not always guaranteed to be understood; it entails taking
the challenge of performing in a more public space. Scrupulous preparation for proper communication and the accumulation of
experience, including that of the staff, are indispensable for the encounters that come about among the city, the artists, and audi-
ences to be good experiences. We felt that we were able to see the results of the experience gained over these past three years.

As a new challenge, F/T also produced a film. This will continue next year as well.

Looking forward, the festival proactively held symposiums and talks. The festival also provided participatory Discovery Program.
This is because the connections among newcomers from various fields is indispensable for the renewal of the urban arts festival

and for the opening of a path leading to 2021 and beyond. This was a crucial first year for this initiative.

Kaku Nagashima
Festival/Tokyo Director

F/T18 has reached the 10th anniversary from its inception in 2009. It first became “F/T” for the sake of drawing the Olym-
pic/Paralympic games to Tokyo, but its roots go back to 1988 Tokyo International Theater Festival ‘88 Ikebukuro. From then on, the
name and structure have changed several times, the location of the Olympics was decided, a Tokyo cultural vision was formulated,
and the Tokyo Festival began. This is one part of a history that has continued for 30 years up until now and is connected to the
future in a form that is continuing to evolve.

What makes the festival fascinating is that it is a gathering of people who are not normally together in which discussions are
held, sometimes including government officers, and those exert an influence on each other. For example, in the opening perfor-
mance, MI(X)G (pronounced “mix”), dancers from five Asian countries rehearsed in Tokyo and Bangkok, overcoming differences in
language and culture, and for two days only changed Minami-lkebukuro Park into a different kind of space. Some people jumped in
and joined the performance, some were openly astonished at the unexpected event, and there were also some who turned a blind
eye to it. This is precisely the reaction to the constantly changing nature of Asia, which was the theme of the work, but whatever
people’s reactions, the performance was an opportunity to experience the movements of a changing world directly through the per-
forming arts festival.

Also, the marebito theater company’s Performing Fukushima and Asia Series’ BonnPhum in Tokyo and Fields: Phnom Penh
installed a performance venue from a city outside of Tokyo, through the point of view of the artists. Moreover, in Nassim, by sharing
love for home country of Iranian artist living in Germany with Japanese audience, opportunities were created to transport people to
a different place using the power of their imaginations.

More than ever in this era in which we can look at the opposite side of the globe on Google Earth, moving forward, we hope to
allow F/T to function as a place of “Encounters (and Rediscoveries)” in which one can meet these artists who actually came here

from their countries and encounter different faces than usual in a space within the city.

Chika Kawai
Festival/Tokyo Co-Director
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Festival/Tokyo 2018

Photo: Alloposidae

Iy 72
FITIN—Z vol5 h5z- 71—k MI(X) G
Asia Series Vol.5: Trans-fields MI(X)G

10/13 saT— 10/14 sun ﬁ/ﬁ%ﬂ@ Minami-lkebukuro Park 7,910

a7 EHEFT-IILFI
Conceived and Directed by Pichet Klunchun

EETIAT—Fa— HEERTRELTITEIE— HBH —HUHEEARRSREGR
Presented by Festival/Tokyo Co-organized by the Japan Foundation Asia Center In cooperation with Japan Weather Association

FITIN-Z vol5 bz 74—k SOHER va7/ -k
Asia Series Vol.5: Trans-fields Tringsha Shatabdee (30th Century) / Swapnadal

b spe s Tokyo Met litan Theatre,
RREARIBS 75— TR 90 etopoltan Teare 312

11/3 saT—11/4 sun

Mt EH  JveR-URS RIE SRS 30
Adapted and Directed by Zahid Repon  Written by Badal Sircar

DE-EE TIZTNVA—Fa— HEERETHAELETIT L2 %I ERNCY ST KERE  Planned and presented by Festival/Tokyo
Co-organized by the Japan Foundation Asia Center Supported by the Embassy of Bangladesh, Tokyo

FITIN-Z vol5 bR T—k R T e A h—F 35—
Asia Series Vol.5: Trans-fields BonnPhum in Tokyo

11/10 sat— 11/11 sun JtF1EBUOY BUoY Arts Center Tokyo 234

FXal—ar:O0—E-IEyF-Ui—
Curated by Lomorpich Rithy

©E-EE TIRT/Vb—Fa— HMEERTRELTIT 5
Planned and presented by Festival/Tokyo Co-organized by the Japan Foundation Asia Center

FETI)—Z vol5 bFrR-T4—k T4 —ILR T SR
Asia Series Vol.5: Trans-fields Fields: Phnom Penh

11/10 sat = 11/11 sun JtF{EBUOY BUOY Arts Center Tokyo 107

T—MERDEREMIG LB M=V EBLTT />R DT7 —NEIEERBN
Introducing the Phnom Penh art scene through exhibits of various artists’ work and screenings of locally
shot films, along with talks with Japanese artists and more.

E-EE T/ —Fa— REERTREETIT 4
Planned and presented by Festival/Tokyo Co-organized by the Japan Foundation Asia Center

o > > = - = > s > s ~
FITII-Z vol5 b5 274k B EMA T~7o7su-xnzngcechns~
Asia Series Vol.5: Trans-fields Beyond Borders - Past and Future of the Asia Series

%Zﬁ%ﬁfﬁﬂ%&??—{—xb Tokyo Metropolitan Theatre, 1,408

11/8 THU — 11/11 suN Theatre East

TITV)-XBEMWE D DIERMGE—E

Screening documentation footage of the previous four years of the series.

F-EE TIRT/NVb—Fa— HEERIAEETIT LR
Planned and presented by Festival/Tokyo ~Co-organized by the Japan Foundation Asia Center

AR srorssoxsEn

FITYYRIGL T2 RT4NI-T 9T F—h
F/T Symposium: Festival Update

%:ﬁ%mgﬂ i;j:/\/jﬂ':— ANR—2Z Tokyo Metropolitan Theatre

10/16 TUE*11/18 sun HHBFIEoE KT * Symphony Space and 145

Owilspot Theater Foyer
1016:[VEIDHENEELD /RIER ATS.REET  Whatis aFestival Today? / Ren Fukuzumi, Chiiro Minato, Mariko Mori
118 £EE /BIfEBEL TORR /MEBEIE . SR E . KHEZ Tokyo as Living/Creation Zone / Shinya Satoh, Tomoka Shibasaki, Naoki Honjo
" J@t}f)‘@ﬁﬁ/jh&ﬁ ﬁ’ﬂﬁz ‘;%Dﬁi Tokyo: Its Current Position / Jun Kitazawa, Hideyuki Sadakane, Ken Takiguchi

2tyial BR REM.FIATE  Moderators: Kaku Nagashima, Chika Kawai

16

17
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Festival/Tokyo 2018 |

Photo: Kazuya Kato

7_':‘]' I/’79—Z" * 5'7‘/:/ Directors’ Lounge

2 Tokyo M litan Th
HRE ARG b T A~ R [0 Metopoltan Theate 101

10/23 TUE -11/11 suN

[BxR? #1x7]

Background or Foreground?

[F1Lo8—/F1L 723> DIhhs ]
Director/Direction to Come

BIEE:10/25 FEER10/27 NFHAY.10/28 | BiEH :10/24 LR TI=TyE—)L 11/9
AR LER. 10/29 ¥ T4 -2 aRT 11/8 BEHARE | 4UIX-0Y=ZX*

Speakers: 10/25 Nao Yoshigai, 10/27 Saori Hala, 10/28 Yujiro | Speakers: 10/24 Mohammad Al Attar, 11/9 Dariusz Kosiriski
Sagami, 10/29 Magda Szpecht, 11/8 Masashi Nukata

FoRIvbi == T LAY~
spaprTr—<220)-2 A Poet: We See a Rainbow
F/T in the City Performance Series A Poet: We See a Rainbow

10/20 sat — 10/22 moN ZEXAEF Locations around Toshima City 678

fE-EH - HIE KR RE
Written, Directed and Performed by Eiki Mori

OF-FE TIRT /b —Fa— RN T VR BE RS
Planned and presented by Festival/Tokyo Special cooperation from Junkudo lkebukuro

EBHEDINTF—TL RN =X T :/7." jK SF /$

F/T in the City Performance Series Radio Pacific

10/27 sat - 10/28 sun,

. S L= == Tokyo Sakura Tram
/10 e i Tt e ) ERECNS L (BB A 53

(Toden Arakawa Line)

fE-JEH - HIE 18HE B
Written, Directed and Performed by Takeshi Fukuda

- EE: TIRT0/ VM=% a— HRGHRREZER
Planned and presented by Festival/Tokyo Special cooperation from Toei Transportation

N = &
EsupNT—< as-X TE o C R KA Leack.
F/T in the City Performance Series Saduck & Kimbley /L PACK.

10/31 wep — 11/3 saT

EEXIBHARER FREFE sekicho-an (Mejiro Garden) 140

fE-JEH - HIE L PACK. FRE: EEIFDSZ] LY
Written, Directed and Performed by L PACK. Based on the rakugo play “Cha no Yu”

DEEETIRTANI/M=Fa— ERHN T2 0 EEE BRAE  HH RERALUSHBE N ZEMAEE  Planned and presented by
Festival/Tokyo Special cooperation from Junkudo Ikebukuro In Cooperation with Kotaro Amano, Yusuke Shimada, Kotaro Miyake

FEEDINTA—TLAIY—X T T
F/T in the City Performance Series Tera

11/14 wep = 11/17 sat FHEAE FEF5F saihosi 222

REOHY) (EH) XTR#ER (18 XARRE (FL) REZFHBIEE KR -—2x0H15- ]G0
Yukari Sakata (director) + Miho Inatsugu (performer) + Kyojun Tanaka (music) Based on the verse drama
“Daffodils and Wooden Fish” by Juro Miyoshi and more

SEEETIZT N/ —Fa— BN EES ELAF BHOEESH REN{AHTAK) Planned and presented by Festival/Tokyo
Special cooperation from Saiho-ji In cooperation with Takuya Endo (Future Buddhism Laboratory)

Photo: Masanobu Nishino

- il

BEELETS ~erns

Performing Fukushima / marebito theater company

wrgeiie s e o Tokyo Metropolitan Theatre,
EREIRISS 75— — 2 [0 Mero 630

10/25 tHu — 10/28 sun

fE-EH YLENDS
Written and Directed by marebito theater company
EETIRT A/ —Fa— —BHEEAILEN £E:YLEME 17 Integrated Dance Company #-Kyo, &M, 7 =X3—b, 74t vh-a>

1l¥a LML Presented by Festival/Tokyo, marebito Planned by marebito theater company ~ In cooperation with Integrated Dance
Company Kyo, Seinendan, TENNIS COURT, Fossette concierge, letre
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| T X574NIV/f—%3—18 Festival/Tokyo 2018

F Y- L
NASSIM /#o— 12172 T—XT vy 2v 78—
NASSIM / Nassim Soleimanpour and Bush Theatre Production

11/9 FRI-11/11 suN HI3TIF & Owlspot Theater 735

i@ Fo—L-ALI2T =)
Written and Performed by Nassim Soleimanpour

EE:TIATN—Fa— BN YR EREAL AT R
Photo: Alloposidas Planned and presented by Festival/Tokyo  In cooperation with MASEKI GEINOSHA, Office Shika

Frrv X
Changes kxashsst
Changes / DOCU(NT)MENT

11/13 Tue -11/14 wep H2%71F>& owlspot Theater 197

BEEIUAESE ’ -4 ' A | <
Directed by Suguru Yamamoto . \ H
w3 '’ = - Asia Series Vol.5; Trans-fiel (X)Gm

FRETIATAINII—Fa— BETIZT /U —Fa— HEBE RIS BEIRAZT S PHoto: Alloposidae
Presented and produced by Festival/Tokyo Co-produced by DOCU(NT)MENT, Steep Slope Studio

J
s — B b 4
== L/T"in the City Performancel's"éries Radio Pac Asia Series Vol.5: Trans-fields BonnPhum in Tokyo.

"'_'--.___ Photo: Takaki S o Photo: Alloposidae

eries Saduck &sKimbley /L PAC < £ Performing Fukushima / marebito theater company
n "=, Photo: Kazuya Kato Photo: Masanobu Nishino
sy

AR srnsssoxeER 18 19
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SEFRISE 46,040

RREMBEBOEEEROFTHEREENT
HreRBOEREVSEBE L7

HREMEIGE. 72X TANIVDEBLERIBEL T BEEH T TREREMRICIIEA TS,
[ZBA—2LELT7>a | T3 EEMEL TRLEVEERE ICELATIENS . BHERRESTROATy—B- NFIT1BEDHD
FEREZEIECCLERIEL TV S BIEDERDI1 o+ v T DR TH [ -2 Ll 7 ar ICRERMEE I L. —FEDNI1F(b
EBWVWASEBEEL . AEEII T AL EELA,

BEIIC, YIS R MEEHFAEHOIE B - 8. NODA MAPEDHEIC LV [EF KOFDOHROTI & LEL . T E
FREEHZES AP MERD LEELDARER. BFRORKED— D EEBAELAATOE. ZMROH. EREVIFHEDR
ALBHEEDEF—THEHEICHSED AT —IVDREMERTH D, ZAKRK FRERE - RBhG - THFKEPBRELES
HENERRL. BISICIGER. YAKEKRDBIRIEDIIN TE/- E5IC/NUTITHOM "Dy RZX L2018 DT AT T LELTEIL
e 1I-BIETH LESh BOSWIRBEEDLSRZ T TFN= 3 2BV e BN O I FICELNAERD | FHRD
BOWICHEINDEVD LIS AEY EIRLEMTEEL TOEREND TRRBIEONDIRIEEL 7,

G A= RTFINE TF 21K ZBITLEBELESENC IV BB TAREELAT S ADRE Y —HADORF

EOHBRET  EMROBFAZENDIATRL—2a> CRIEROFEEHABLI-HD, EBEON—ITIE. 7—FT 1 AN ${EE
Bl L3702 BERICHOHBLTBVE AERRE. 757 AR ELARVIOER T AT 1/ NIV TREREET 5,20
BEREXCH THARATIEWLETBZEERED,

(757 DREAN]SBEDER CHAR R ERIFRICHFEERBERT X VADHIIHAY . R THOHET ZBERKAKRLY
BOERMREBEBIELI. EBOEARBZN P BTABESIELEEEEL. MERT. ARMKTFEPEEELLEEHR
X+ ZANT. NBID BREFIEL TREPFEETZELEY D OHZIEERKDH S EHE W IRIBEISKAKRDP EEED T TENALS
DEP . ZOIOEEEEFR LT BBEEDRICEIBERHESIRYV TEDIIERRICEZIDD - ABEDEHP EEEEHTL
PERERRPERKEVHEETINS . AMEBALBICRALWMIPERHL. KICHAIETEIKARDEAN RKRTIEIAIE
FICKZEVEWVABEAIKVICHINGRIUD TR DZEEDISUAREIRIBAVSERRICHELATEW .

Ny T by Ny T ST 2—EHWEEZEDHZRADFELEERDICHERIN A -V T ORI, _EBEDXRBELDS
B HEEOABETHOFARZINRS T4y 7 BB ZAMNVDIZE—IL A2V FTT 27V & TS HPLVBBIH T
bR GICHBRIIEEDEDIZEILEDBEENYN YN EUBHHBEBIETI VL ARAVERE T 2. B TENPIAL
ICFENTELSY . —MDOBIT AP THATVWEIDLHBES LA YRy NEB T -EREZEFCETEY HTOBEAE
TWCBBRRONIMRICHESTVBDE, ANRDRICECERNBHEAIUCH N HLED S RIER, HEEi3? RiFER?
ERVDIT B, 14EDAERICIE HEHTRTELERT AL RBEICH SN, Brotho oS TE P EEXB R ICHLATES:
WD ARICE4EST AP BROH—T LA NEELAMIBIML T T &SN o ZNSL TERRMICIFIREHICL T, —E— D
BFRGRBEE ST AR BBEAR DS H M HFTICEEL P GNP RBUICEE - TTFREICEAN YRy OEY B EVWK
AWeny) BOABRDERDEE T2,

BT LI 2—DBT L PEIORME LV T—VICBSTE. ZNSOERY . BADMEBRADEH. tEAOBEHD
RUMEARBEREE . HREEALTHRAHRORBBBEELHEE. ZNCHTIMO DU PREEEEZMESOTIEIOFETHA#2H
DTHHZENBLOND, 2019F (I, FH L[V [EbH B [Dar B HBICHIH -V ERD,

ZRIA—2LtLTYa> FaLTE—
EREMAIS IEELEE

NEEESRT

20

21

Total participants: 46,040

A selection of shows that opens the door to new forms of expression, and tends to be

more international than other works featured by the Tokyo Metropolitan Theatre

As the main festival venue, the Tokyo Metropolitan Theatre is doing its utmost to work with the Tokyo Festival.

The aim of the Tokyo Metropolitan Theatre Autumn Selection is to stage theatrical works with the sensibility and diversity unique
to Tokyo, and a wealth of rich themes to be enjoyed by a broad audience. Among the Theatre's annual line-up, the Autumn Selec-
tion contains programs that can be described as the year's highlights, possessing international qualities, with the following four
works being performed this year.

These works commenced with In the Forest, Under Cherries in Full Bloom, which was written, directed, and performed by the
Theatre’s Artistic Director Hideki Noda and co-presented with NODA MAP. This will be the fourth performance of this piece, includ-
ing a kabuki version, which is one of Noda’s masterpieces. This large-scale work involves complicated motifs such as the love of a
cruel princess and a Buddhist sculptor, the soul of the artist, and the formation of the state system. Featuring a range of accom-
plished faces including Satoshi Tsumabuki, Eri Fukatsu, Yuki Amami, Arata Furuta, and others, this work saw long queues forming
for tickets at the venue every day. It was also performed at the Théatre National de Chaillot as part of the Japonism 2018 program
held in Paris, and received standing ovations from the discerning local audience. This piece, written in the final year of Japan’s
20th-century Showa period, was restaged at the end of Japan’s Heisei period, as a performance once again keenly aware of its
mission as a mirror reflecting the contemporary age.

Continuing on, Camille Boitel’s new work MA étude is a unique theatrical performance featuring some of France’s premier circus
performers in collaboration with sho (Shinto flute) musician Tokiko |hara and artist Jun Aoki. In talks after the performance, the pro-
cess of creating new works was shared by the artists with the audience. This work will premiere in France at the International Festi-
val in Montpellier next year. We hope to finally be able to see this work staged in Japan.

To Mr. Gegege depicts the fascinating world of respected cartoonist Shigeru Mizuki, converted for the stage by Tomohiro
Maekawa of the Ikiume theater group, which has carved out a presence in contemporary Japanese theater with its own unique
style. This work stars Kuranosuke Sasaki in the role of Nezumi-Otoko (Rat Man), supported by a cast of expressive and command-
ing actors including Yasuko Matsuyuki and Kayoko Shiraishi, and depicts a society of the near future in which humans are destroy-
ing nature and monsters from folklore are unable to exist. Mizuki depicted monsters from folklore throughout his whole life, but
speculated that our modern society would never tolerate their presence, and he wondered what kind of situation our pursuit of
economy and efficiency would land us in. In recent years, when extraordinary weather incidents and natural disasters occur fre-
quently, with human activity the far-reaching cause, it is fair to say that there is much to be learned from Mizuki's notion of venerat-
ing something invisible, beyond human knowledge. This theatrical work, which overflowed with laughter yet raised awareness
keenly, was enjoyed by a wide range of audiences.

Back to Back Theatre is an Australian theatre company composed mainly of six actors with intellectual disabilities. This is their
second visit to Japan, this time for a site-specific performance at Ikebukuro Nishiguchi Park. The title, small metal objects, refers
literally to money. The audience is present for scenes of various shady transactions taking place. The audience wears headsets,
while the performing actors wear wireless microphones. The actors perform among people passing by, but the general passers-by
don’t realize what is going on, often giving the headset-wearing group strange looks as they pass by. The audience thus also
becomes an object to be viewed. While fiercely drawing out the sense of discrimination that lurks in the hearts of humanity, this
piece asks: what is money, and what is friendship? During the 14 performances, the park was full of people hunting for Pokémon
on their phones as well as drunken passers-by, all getting involved with the performers and the audience, with the people who live
in the park every day also participating in each curtain call. All of these people breathing in unison, organically, made every perfor-
mance special. Although it struggled initially with ticket sales due to its mysterious nature, its reputation spread daily and by its
final performance, there were not enough headsets to go around, making for a beautiful conclusion in Nishiguchi Park.

In light of the theme of “mending divisions” raised by General Director Satoshi Miyagi, | feel that these works represent attempts
to depict many problems of the contemporary world, with its constant creation of divisions—such as our fixation upon our own
values, our inability to imagine the situations of others, and our intolerance—both posing questions and offering suggestions
through the unique means of performance art. In 2019 too, | hope to see new works that are “Open,” “Refining,” and “Connecting.”

Minako Naito
General Producer of Performing Arts, Tokyo Metropolitan Theatre
Director of Tokyo Metropolitan Theatre Autumn Selection
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photo: bozzo

E{E BZDFEDEF DT Noba-maP

In the Forest, Under Cherries in Full Bloom

9/1 sAaT—9/12 web,

11/3 SaT —11/25 sun o EEEMRIS T LAY X Tokyo Metropolitan Theatre, rOﬁ 33,776

Playhouse

fE-EH - IR ET T4
Written, Directed and Performed by Hideki Noda
A :NODA-MAP  3tfig - SRR EAITAIS (AR HliE AR #BAE £ XA LR B3 ERES KB EE TSR EE

Presented by NODA-MAP  Co-presented by Tokyo Metropolitan Theatre (Tokyo Metropolitan Foundation for History and Culture) Sponcered
by SUMITOMO LIFE INSURANCE COMPANY, KINTETSU department store, Kintetsu Real Estate Co.,Ltd.

BA-75 @RS B TF21—K

Japan-France International Co-production MA étude

=] 9/28 Fri- 9/30sun Q) EREARIHS 72— — X [0 MetropoltanTheatre, | TR 409

. s o=
BB - B HI -2 -KTT I

Choreograph, Directed and Performed by Camille Boitel
F EARFHBELALIE) /T T=IhI VVER (AEMAEARTBELACE) HRSUEUATT7 /71 %
%R TLATAF2TTRAR BN TLRTF1-T5 KRR Presented by Tokyo Metropolitan Theatre (Tokyo Metropolitan Foundation for
History and Culture), Tokyo Metropolitan Government, Arts Council Tokyo (Tokyo Metropolitan Foundation for History and Culture) Co-produced by
Limmédiat, Anahi Supported by the Embassy of France, L Institut frangais du Japon In cooperation with I'lnstitut frangais du Japon - Tokyo

GO EN

To Mr. Gegege

[=]10/8 won-10/21 sun Q HREATRIRTL A /1wy 2 [ Metropolten Thestee, |G 10,841

Playhouse

BRIERARLSZ BB AIFA
Original Text by Shigeru Mizuki  Written and Directed by Tomohiro Maekawa

5 RIS (AR EEARTBEL M) #4E: ToFEr Rt Uak o
Presented by Tokyo Metropolitan Theatre (Tokyo Metropolitan Foundation for History and Culture) Co-presented by HB Inc., PIA Corporation

ZE—=IV AR F T T  Roserg- o s75—

small metal objects / Back to Back Theatre

[=] 10720 sar-10/29 won Q) 437 EI/AME Ikebukuro Nishiguehi Park A 1,014

EH:TJIL—Z-JFyRI1>  Directed by Bruce Gladwin

T RREWEIS 7V HVNVER (ABRMAEARRBELLHE) #E: SRSsyuz'gen  BIRL: F—ZMFUT BT F—ZRFU T now R K4 —
Presented by Tokyo Metropolitan Theatre & Arts Council Tokyo (Tokyo Metropolitan Foundation for History and Culture) Co-presented by Syuz'gen, LLC
Supported by the Agency for Cultural Affairs Government of Japan in fiscal 2018 Grants: Sponsored by the Australian Government, Australia now

small metal objects has been developed with support from Creative Victoria and assisted by the Australian Government through the Australia Council, its arts

funding advisory body. Initiated through the Victoria Commissions, supported by the Victorian Government, through the Community Support Fund

A s7ovssomEEH

22

23

MA étude

photo: bozzo
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AEIRIZE 46,842

=17 - XAEDEN %

2019F [R7 7L | DEAREHICRELZEEXD  XHEE
HRICREL. 2P EEELY). #OY EREGNZRIGHTEERE T 7O 70

2018 EEHBEMETAL72—50A. RREMEDI LTI BBEICES N ZNERE IS B ERBR TEHEVER VB
KBS T MDX—T—RICBSORISEELAT DD EEEMA T A7z OSBRI R THY . [DEY B IREHLS
HRATHY, [EhB]DIE A2 DEHADBEBRPIEE, ATHEMEAN DR P ERICEBONIMNES 270, EE RTINS
BRAEYDAA=Ip5, ELEEBRT7 M DL Fr—E8MRETOVIINEEDIS. $53TIE-2£TOT1—RLBETAT T L
ERREIL T A3,

T MBERRLEY  ChETCRIDERENM MR ERDETIZEEREVOIWIRIC[USIPNTVWB|ZELPSDEMTH 12,
P AEPSEHRANERBFLAT R REMETIE L) ASDLVERIEDTOT 1— W KHOSN T B, ThH L, e EE £
BREMICZOETIOSHT. 30FEENTELBLERICBD TITIIEE LD [FRL4ERBD BNV E ] IBEARDHHEEZE JRE
AL N BEENT ATy ar VeRN T 5ERL ARERNTLNBA COMELEE) D DHARDEEESEEH
BABE AN TERIZELHZL) HAANVSE DENBEENEB TTVEEZVER STV,

[BEH)DHEC)E FHBES Y —DEFERL TRRINZEZARBISEEL MBISHE) L2/ T RUTHR-T ZE
BELERE BMBLAZEEMAKRAND/IN T+ =V XEL T EFEHD L AMERHEREEFICAN ISITHRFET VIR
WHEERBEFERL ZEREERTBFEL . LURBEESDEN DRV TO LEEETFICANSYAINEERL. RS
MWERICAEDLVWILZ2—FAXNELT[EDDH B ICEBERICE TV EE RS,

[0S F0E—BLGTHODEDI—IEAIEDT —T 1 AMIEZEIZAHEVEEHKEVIHLVWILETMEZADE
BBBAEEEE Y — L BB R AR AZET—YRARBIEB I SVDEBED LI 1H  RAEL TIHERL

NIVEBIRL-TERE -7 ] )
ELEERE 7 —h DIV Fr—8HRETATILT (LT 22—

HIBTIE L (BBERAIEREMI Mt 2—) HIfERIE F—7707 19—

RARESE

SEHERLEZZDOTATI L BRDOLICHREADEVEEBCLHANEANICH, BADORBGH mHN G =EEEHER
LTHBICEEBRIELETUSL]T AT T LT,

SEFEFHN LEEVDRISEAL A LER A AEARICEVICSRTO A4 LEERELE, DL L BROHS
WEEHHTIENHR B ZDFIREFEL T DI FIHBAICKBED 3> REL F1TRDOBRT L EO T &R, A%
ADLBTRELWHIAEBREBEHRIZEN HR A,

LU H BB B ICRRALECETRELZP U LY o7 “BROES VWV ICLBEEE P[0 TOT 7 LEZEICHEE
ERELCEVOFLBEEICR. BAEZMI7 U ICHLTOY—EXEREEZ Y —EXNDERICEBEVNIZ LT,

TP EEEPSE[OEMPBLRBP MLV EVS LB BN 27 BREM 77 ThHNE, LBICETBIEMESANIC
ANRD EVOZEDBRBIDELAD—DTHA I AR TIEBRL TLEIZERELAEFESLTLEIPBLN LW EIFEEL . B2
RISBABADAEEDTUE ST UL OLAEBEB M7 7o NELAFERRELEEZAF . —DDN—RILELSTVS
PHLNEL,

e HEWNICAISE TIT > TV A AETOF 7y MRFER HADHZANT TR THVK DA DREN RZ SN A LEREEIC
HL TR WDBHE) EVIY—ERTIREL SR ALY —EZXNKHONB/E5D,

[0KI7 AV I LELTRATIE. “BROESVW OLILHBEEORSREICHNA LREFEZELOHETZIANOANS EHE
R ZUTRDBENED LT EHHNEEHEMI L A0 RBELEBRETY RE.,

RS EOm S ARFEAADRE SBE ~ s TAA~] ] ELEERET7 NI Fv—EmRETOT I LT LT Z—
i EREem LR ARRR VL bES BAORGRR- 1) AEBEEAELERKLAHE #50{LR T brs 2 FRAEAY

[AEE (0 KB
PHEA

24

25

Total participants: 46,842

A project for Toshima City —selected to be the Culture City of East Asia 2019 for Japan—that
aims to promote the beauty of its art and culture to the world, and turn the whole city into a
“theater,” for anyone to play a leading role

In 2018, General Director Satoshi Miyagi was welcomed and the concept of Tokyo Festival was clarified. | believed it was impossi-
ble to sum up the overall event without this, so | tried adding words that fit for me as keywords for the concepts | was given. |
believed that “Open” refers to the world, “Connecting” links Tokyo to the world, while “Refining” gives people a shared vector for
motivation and exploration of possibilities as well as an interest in and passion for art. From these personal images, | will consider
each program produced by Owlspot for the TOSHIMA International City of Arts & Culture Program.

Firstly, for the Ikebukuro Play Festival, participation had often been premised on the fact that this theater festival had previously
been “hidden” in the city of Toshima, centered on Ikebukuro. However, starting this year, with the eyes of the world increasingly upon
the Tokyo Festival, a more suitable theater festival production style was required. Given this, Ikebukuro Play Festival has voluntarily
emerged to spread its wings, seeking to further transcend the history it has built up over the last 30 years. Nanafuku’s
my-heart-stealer is a program introducing the classic storytelling arts of Japan, selected and performed by professional storytellers.
In the future, | hope to see development of the Japanese storytelling arts, which are gaining increasing acclaim abroad, so that
people visiting Japan from overseas can also enjoy them with ease—both opening to the world and connecting with the world.

Clockwise Man focuses on living expressions depicted through actors’ and dancers’ bodies, following a synopsis crafted in great
detail and adding perfectly honed words and carefully selected music to bring together a sophisticated performance. This work also
gained worldwide attention, and there are plans to explore its expressions conveying sophistication and edge through a follow-up
work. | hope to raise the level of precision, while keeping in mind the need to craft a performance to be viewed over a long span of
time, and bringing this all together into a work that achieves the goal of “Refining,” as entertainment suitable for the Tokyo Festival.

Sound of light: Sound of shadow —listening with ears alone? is a work that tasks three dancers with different physical languages
with a challenging concept—an artist with hearing disabilities listening to sounds we cannot hear. Although | cannot deny that some
parts were left unfulfilled due to its ambitious themes, as a trial effort this work was aimed squarely at the world level.

Harumi Nemoto
Chief Producer and Managing Director of Owlspot Theater
Director of TOSHIMA International City of Arts & Culture Program

The three programs* developed for this festival are “Open” programs aimed at allowing young people who are unfamiliar with Jap-
anese culture and people visiting Japan from abroad to experience Japanese folklore and traditional arts.

This time, the focus is on outdoor performances. Outdoor performances can sometimes produce “accidental encounters,” such as
when people who’ve just come to play in the park get to enjoy a performance. In order to make use of these advantages, large-scale
vision was set up inside venues and live projection, etc. was incorporated. As a result, we were able to encounter new audience
members who rarely pay much attention to indoor theatrical performances.

However, problems arose as a result of developing to this new audience. This new audience—those viewing “accidental encoun-
ters” and who appreciate the “Open” program—requires different services from regular fans of the performing arts.

Firstly, many viewers stated that they wanted more detailed commentary. For performing arts fans, one of the great pleasures of
theater is researching information about the performance in advance. Partly due to concern that pursuit of greater understanding
might reduce viewing pleasure, commentary was arranged for the introductory sections only. However, this approach, premised on
the ways that performing arts fans enjoy viewing theater, may create a hurdle.

Some turmoil has also been experienced regarding the method of ticket sales used on a daily basis at theaters and in attending
venues on the day. For new audiences, this service is not “as usual” and they require a more detailed level of service.

In developing the “Open” program, in addition to offering opportunities for viewing such as "accidental encounters, the challenge
lies in reviewing and redesigning the overall journey in detail from the very start, including public relations development, the viewing

experience, and linking this all to the next viewing experience.

* Japanese Performance SAMBASO -from the Middle Age to Edo era-
People Dance -Japanese Folk Dance-,

and Daidengaku Ikebukuro Emaki .

g Hayato Sugita

Project Officer, Planning Section, Toshima Mirai Cultural Foundation

Director of TOSHIMA International City of Arts & Culture Program
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Japanese Performance SAMBASO -from the Middle Age to Edo era-

i /N 4+ = o 4 £s, Specially arranged Noh stage
E 9/23 suN Q RIS AR AR S on Minami-lkebukuro Park foﬁ 1,087

W RN BHAE HEI[ZEF2]BENAR. ERREIV=EL ] REBEZB. EMER
BREE] HNE EBXKE

Composed and Directed by Manzo Nomura Performed by Manzo Nomura (Sambaso), Seizaburo Saruwaka
(Ayatsuri Sambaso), Man Nomura (Kusabira), Toshima City residents (Kusabira)

FE2ER NE-FIF ABBRAEALLEREZ(LIE Presented by Toshima City Planning and Production: Toshima Mirai Cultural Foundation

WA REKE

cuzeemnsimEE OEEHED - ARORBER-

People Dance -Japanese Folk Dance-

NTPEPAY 4+ =0 o 4 £s  Specially arranged Noh stage
E 9/24 moN Q ﬁ/ﬁ!ﬁj,\@ #‘_"’“Xﬁb% F' on Minami-lkebukuro Park Foﬁ 8-000

HE: ()F) RIEETE PEEL Y — SRESEEHN REALH. 2HLEE MREHFS AYNURUTOMTE, &2 HHEM TR,
BLBIRER RS HPshoHRFS SRS BEEENRRYEFS. (—7) BIRES (FBI N EERX (1AL 75-)
Performed by Nagasaki Lion Dance Association, Nakano Shinmichi Eisa, Yonaguni Island Youth Club, Toryu Club, Nakano Nanazumai

Kanto club, AYNURUTOMTE, Kanatsu-ryu Yokohama Shishi Odori, Gujo Odori Presevation Club, Shinsuiren, Etchu Owara Bushi Club
Takao chapter, Nishimonai Bon Odori Club  Talk Session by Ayumi Takahashi (Cojika net), Shiko Toma (Event Director)

EEAFPREAELEREZILHE EEX  Presented by Toshima Mirai Cultural Foundation, Toshima City

FI0Ei SRR AW MESHOW!

KHEZE WXL A5

Daidengaku Ikebukuro Emaki

5 10/20 sat Q ELEER—XT LT Toshima Center Square Xi%géﬁ%bgﬂ)gm foﬁ 485

MEEH-HE HFNAE HE WEAR UTHET. AMRE. ZRE. B BHEX.
ACTUTHhEHE BEXREIN. ARXRTLAv— D

Directed and Perfomed by Manzo Nomura Performed by Akinori Inaba, Yukiko Yamashita, Pak Kunjong,
Lee Dongsin, Liu Yan, Kouta Ishii, ACT.JT Wazaogi, Toshima City residents, Cosplayer and more.

T ABRBEHREAELERRKILEHE LBX Presented by Toshima Mirai Cultural Foundation, Toshima City

530[E MmEIERIRE

The 30th Ikebukuro Play Festival

E 9/1 saT -9/30 suN Q HIBTIEF-L 13D Owilspot Theater and other venues (Oﬁ 34,992

[XE] BIEISHOWH 2 [TeAlrDMat 5] 1E-EH FEH— 9/19~23 RIF:ATLUAHBEL 75—
[(BFE] BIRBRATREIE BIEEBR M 7AET7 T2 ADOB AN [T h—ZF & v1Ov7)
{E-BH EBIRAF 9/13~15 RiF: ATLUAHEL 74— EFEISEVNER [/ N—ZR—-IV] £
B HR=R 9/20~24 21527 42—7")—> BASE THEATER (51&IEZhn)

R HRERIEETESSR  Presented by lkebukuro Theater Festival Executive Committee

ReBO.BIBVE,

Nanafuku’s my-heart-stealer

E 10/10 wep o $H2%F(F>& Owlspot Theater (Oﬁ 589

HE MIRBKER. EFR <42 (RhED R 2F) HERZ K

Performed by Kyotaro Yanagiya, Nanafuku Tamagawa (Kyokushi: Toyoko Sawamura), Matsunojo Kanda

FEHI3TE & (ARMEAEAELERRLHE)  2EX
Presented by Owlspot Theater (Toshima Mirai Cultural Foundation), Toshima City

A s70s500%8ER

sezeEm AEDLDHES

Theater play by Dance Clockwise Man

=l 11722 mu-11/25508  Q #5391 >& owlspot Theater 1,081

B EEAA-EH FEE R ORHOEERT HE TERET XBLAEERT
Composed, Written and Directed by Kaoru Haga Choreographed and Directed by Ryohei Kondo
Performed by Masako Chiba, Hiroshi Yazaki, Ryohei Kondo

FE: 5537 F oL (ABFFAEAELERRLEH) BEX REFIF: H55T1F>8 OvI22—FREH

Presented by Owlspot Theater (Toshima Mirai Cultural Foundation), Toshima City

Planning and Production: Owlspot Theater, Rockstar Limited Company

26

27

HDE & DE—BrucEbOEOr—
Sound of Light: Sound of Shadow

El12/7rri-12/9s08  Q $53F1E>& owispot Theater R 608

T—TARTAv7 - TAL78—mRTE HE FEXLIRFUCA, aokid ED
Artistic Direction by Chisato Minamimura Performed by Kim Itoh, Pijin Neji, aokid
EHIDTE & (RABEMEAEANELERRALHE)  BEX 7—UhI o VIVER (AR EEARRHEE/CHE)

Presented by Owlspot Theater (Toshima Mirai Cultural Foundation), Toshima City, Arts Council Tokyo (Tokyo Metropolitan History and
Cultural Foundation)

Japanese Performance SAMBASO
-from the Middle Age to Edo era-
. ki BT

s my-heart-stealer Sound of Light: Sound of Shadow
22 30501 5 ot bE:

Daidengaku Ikebukuro Emaki
] AESE
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AFHRIBE 437

TOTHWIBDEFT—T 4 XNDRIREMERIAL.
EIEAWA-RVNT—VE2BE T Iy T4 — L

2018FEIRTLYE—ME—FBTHHVEERHOEDS/1-ZEPS RSRTv /AT BRI ETRIEEETOTOI S LE
EARNICHETIH CHELL.BRSMEOARBREFAEL)RD SBEOEKELT L MAPSOSMbEICEAD LS
[RERISBIEFRMEREL TLELY,

ERE£RSIET—7 2y TREADPSBALRRZIT 21 L= T  TAEL NMF L DU HR—IL BENISE3RDISE
DHY BEREERTIRRIT 41 . IL=2T7 71VEL BEDI0ZBHF S BADSIE69BDIEEY HIF—F 123
CERTREI SN SEEE Violent| 27— ICHADRBIE . A RRXITDF LTI T4Y. T4VEL DIy Y -7 F
A-OXIXDZADEERDOEZF—LICRPMTUIMERERRU /2o RIBF — LRFREEDRERDSHEDTNB[ T LT AFEID
FEREAVT ABRIEPII2 =/~ a b (LB CRNMEREER T T F— LRI FLIIEEF—TICREAPHS
ICHBIBMEERHE AV F—LRV A —ICHBRNMEEREPERRBCS>THWV L HREEEZHARTOHOEEY
RRCOLBEERCT T AL T ABEL TR FRERD BB LIEEEBI L1,

EEE£RIVI-Sa  TRIEENDT—72av TSI KRRV T DART AT v - WA FDIE2—F 4TI -b5I2][ 5T
YA X EBEUIMEENDT =T 3y T TRT—ITHBMEM [ DET TV | EVIREDSRRLID  SER[Trviar]E
WORBREBTHELYLEPERIEEBUIE D LBER -1, T—72ay T IVI—2a bl 77 SEETOGE OFER
FEBBRRVDBDICEFZERELTWS 28R LEICHETTORHICOVWTESMEFICEBOIPPZRESHY . TINT VD
FECDWTIEERBEERL

ZIHET—Tay T E—FELTWAET - 4 TR ZERNCT -7 ay TERFICSMEE B EURMEL L 1R
T L= T7 BERDPSODAEGNF XV T T DHET—IRT—7 BB LIV Fr— T1Xhyiac2Ehm@BADTLE7—
DAL ETo TS T =2 ab TRF Y T TORBERREE RELAETOV I IMNRERR UL (RIS TOUYE X 241)
ECBEEPFENI AR T OBHHRICLZBREEEICOVTDTAT S LERAICEHTICBITZEE T+ LHDTEE
TR AT T T LERRU XL =T DI T 197 v LIRRET T I T =IO &S SEREELHREREOH)
HICDWTDEWEL T BERDSME NS . REEFOMBLNSIET—IWRT -7 TOFRBREEL LI HE 2527075
L [#E]% EETZ7O7 508 AbHIETHA L ENABAOPICVYINEHEILZTOV I L% BHIBITIREDEAE
Fo-m. BHEANEHSBB/IRDEL DS, IUFIRERNEBRTITOVILERRU . TLECORBIREDTOT I LHR
(LB EBBENEFE 1B DIE o TLELETDT A XDy a R T LEL BDT RNy I THSMEBER LD T XHyar I
JRAF I INERICTHON . SMEICESTERBRVEBELEBLTWS . SHERIRRETRICLATOVIIMN EVWSTY
N YRERRTELZETORMR. RBEH /D TOAVTIMNELE EIF 310 DBHEDH T —F1 AADBRDIBEDH ¥+ T D
BEMEDFEESEDEVIREN BB,

REEICEITRIFICT—I2ayT JVI—2a> TORIE. EMERANOEER . TOTODAMBREEA-SNMEETO
FISLDTyFLT KETOTILOTINT YD EIRDBREETHEEE LD RREMBICH T BAPAFOAEIHEEL . 481
HTA—=HILTETITICL AT OENTOT T LEBIEL TV,

APAF (L7 5—
ZHZEZT

28

29

Total participants: 437

A platform that aims to harness the potential of young artists in Asia, and develop
a network that transcends national boundaries

Since 2018 was the first year in the Director’s position and the system of operation was also changed, drastic changes were
avoided and the previous year’s programming was essentially followed. The application period for Japanese participants offered
more opportunities to apply earlier than normal. We hope to continue improving our public awareness efforts to increase participa-
tion from rural areas.

58 participants from overseas, including Indonesia, Thailand, Malaysia, the Philippines, Vietnam, Singapore, and Taiwan, submit-
ted applications for international collaboration workshops, with 10 participants from Indonesia, Thailand, Malaysia, the Philippines,
and Taiwan eventually taking part after a document-based selection process. There were 69 entries from Japan, of whom six
people eventually took part after an audition process. This year, based on the theme of “Violent,” three teams were organized
around three performers—Tomohiko Kyogoku from Japan, Dendi Madiya from Indonesia, and Issa Manalo Lopez from the Philip-
pines—and three small works were released. The Kyogoku team used a “nonsense language” methodology to express the violence
hiding in the creative process and in communication, the Dendi team depicted oppression in the home and in society using Cinder-
ella as a motif, while the Issa team depicted gender-based violence by dissimilation and bodily expression. Through the training
camp at the Shizuoka Performing Arts Center and performances in Tokyo, the participants spent intense time to deepen their inter-
actions as artists and as human beings.

Beautiful Trauma by Indonesian director Yustiansyah Lesmana, which was devised in last year’s workshop, was staged at full
scale as an international co-creation. In last year’s workshop, the theme of “Make-up” was presented from the viewpoint of “Cam-
ouflage,” but this year’s performance incorporated the viewpoint of “Fashion,” extending and building upon last year’s work. | feel
that both workshop and creation became more deeply meaningful through the experience of Asian multinational cooperation. Some
aspects of the system of announcement and performance were also burdensome for the participants, and | felt some problems
with the output method.

Although the art camp had been integrated with the workshop up to last year, this year it saw participants invited separately from
the workshop. Five participants from Indonesia, Malaysia, and Japan made presentations on the final day, covering their theatrical
works, lectures, discussions, and fieldwork under captains. In the presentations, participants presented project proposals based on
their camp experiences with Tokyo as a setting. Riyadhus Shalihin from Indonesia announced a program based on urban mobility
and memory of the land, based on the program of forced evictions due to urban development in Indonesia in which he was person-
ally involved. Syafig Syazim from Malaysia posed questions about methods of modern urban development drawn from the compar-
ison between Tokyo and Kuala Lumpur. Programs announced by Japanese participants included a program for making maps and
displaying maps utilizing the fieldwork experiences of Nagara Wada, who resides in Kyoto; a program featuring Momoko Shiraga
making a black market appear in a designed city; and a program by Osamu Shikichi, to recreate the interior of the Yamanote train
line from its history as a loop line serving the city and its people, its layout based on Tokyo’s Edo-era canals. The content of this
presentation was fascinating, deepening all programs. From the pre-presentation discussion and post-presentation feedback and
the active discussions and exchanges among participants, | feel that this was a meaningful time for the participants. This year,
outcomes were produced as a result of requiring output as “projects with Tokyo as background,” but | do regret that the direction
of the camp was not firmly established as a place to launch projects or as a place for artists to ponder.

For next year, | think the most important issues will be the creative process in workshops and creations, addressing the burden
on participants, matching participants with programs in light of Asian human resource development, and the output of each
program. | will reconsider the role of APAF in the Tokyo Festival, aiming to create a program that remains whole and consistent,

with a clear external focus.

Junnosuke Tada
Director of APAF
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| APAF-Asian Performing Arts Forum

APAF—7 U7 B =M A B AR
A== =]

EfE T —YHIVIVEE HEARRHELCHH)  BBEX" #E: EBRIAELTIT 24— APAFT—72ayT 7—hbHe> TIHLT

Organized by Arts Council Tokyo (Tokyo Metropolitan Foundation for History and Culture)/Toshima Ward* Co-organized by The Japan Foundation Asia Center (*For APAF Workshop, Art Camp)

| Creation through International Collaboration

ERE#RZVI -3

11/9 FRi = 11/10 saT RREREMBIHES 72— I X Tokyo Metropolitan Theatre, Theatre West 167

Ea1—F717)-rZ777¥~Behind the Seen~

Beautiful Trauma -Behind the Seen-

BHIARTAT v WA F (ARRDT)

R 77 F—-T-FU—F-T227 (T4VEY) = EHE (BF) . mKE (BA) /Y27 —-
T=TIT472(21)  ANKRFKER (BA)

Directed by Yustiansyah Lesmana (Indonesia)

Performed by Abner T. Delina Jr. (The Philippines), Miyuki Mikata (Japan), Kei Namba (Japan), Pathavee
Thepkraiwan (Thailand), Kotaro Yagi (Japan)

Director’s Comment

R L

ZEICESTAPAFICE Y 2R ER TR E L0/ ZKDRAE/. TOTDEREM TOR NI —VEBETE L EPLTWEF LIS
EF—DRDOUN=HILDE . KELEEN BV EXICIEBEBENICE D EEH o/ CRIEBEWICRERVAD ZEVIEWIIETHY . Zh e
ATVIATAET(ERBL Iz 2 TOFERCVE TR ETHEETH B,

| was fortunate to have the opportunity to be involved in two APAF 2017-2018 opportunities. | am very happy to be able to work in this forum and get
many friends and networks in performing arts in Asia. The dynamics that occur within a month with a team that is very focused makes the situation some-
times full of emotion. It is good. A sign that we are starting to pay attention to each other. Beyond that, creatively, we exchanged very much. All works
really well. | am quite happy.

! ”

| LAY =
THijzn' IS OVER

©Kazuyuki Matsumoto

A s7ovssomEEH
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| APAF-Asian Performing Arts Forum |

APAF—T7 7 E B =M AME k2B

| Workshop for International Collaboration

ERERGEIET—V 3y LES

11/10 saT - 11/11 sun RRERAEMBIHS 72— XM Tokyo Metropolitan Theatre, Theatre West 178

A New Normal Cinderella ~¥i{LWWVEN G T LT~

iR BRI (A7) BREHE (BA) . FU—7 =Tk (T(UE>) BEBRS (B)

Directed by Dendi Madiya (Indonesia)
Performed by Chen-Chih Liao (Taiwan), Natsumi Mase (Japan), Olive Nieto (The Philippines), Masaki
Tsuruoka (Japan)

©Kazuyuki Matsumoto

Director’s Comment

EHERSLY

TOTDELZPSOHEEEHBTIHLVER TH o/ SEIE BT YRy I T LB RIBN G, OB DHBERERI 7= BE
PODSMEIG. LI=—V T RBPPT. FHLAVW BEORBEF ST\ 74UEL DAL N3 |EFRD HV) . KX BRE R D Z D5 D
RECSBIEN 57 REBEDALN=3 1I—ET7 NS FBHEERZMOWX»S7TO—F 32N H o7,

This project was my first opportunity to collaborate with performers from Asian countries. We made a twisted form of performance: light, symbolic but
also gloomy and expected to arouse. From group members from Japan, | found a unique, calm, unexpected or surprising views, simple but colorful. From
group members from the Philippines, | got a critical mindset, full of descriptions and references from books, films and other artwork. From group mem-
bers from Taiwan, | received a mind that was humorous, symbolic, ideas that approached the form of performance art.

Q & APAF

AR TBBRE (BE) + /1T —7—
HE BEBAF (BA) GERE (BE) . UrbyR-Tatr ¥ bF (T1UEY) ISF T —L-FT5
7(21)

Conceived and choreographed by Tomohiko Kyogoku (Japan) and the performers
Performed by Tomoko Kurihara (Japan), Pei-Ching Hung (Taiwan), Jared Jonathan Luna (The Philippines),
Paopoom Chiwarak (Thailand)

Director’s Comment

EHERLY

HEBEEOEE,F £EEIBIERIO TP ZOBRTEAUNDBE SNV (ERICRBIN BRI EERLHDICE -/ RVHIHE
EofePUN=HILAHIBRERICLAN EV v 7 ICHP BN TEEPBETEVOEBN RE /12 SETIRMAK . EEHRELTFRES
DoleHBEDENEF T ETELPLRNEN TR

This was my first production in which each performer was of a different nationality, but thanks to that, other viewpoints besides mine were reflected in the
work, leading to a meaningful production. Although it was only for a short time, outside of rehearsals we were able to deepen our mutual understanding
by lodging and dining together and going for outing such as picnics together. We were able to create a rich production by letting go a certain kind of
authority that, as choreographers and performers, we were previously not able to let go of.

Wo (E) man

EH MY FO-anX (T7JEY)

HE Tahy)— LA Z— (1R 7)  FBEE (BR)  Uuhv by (RL—07) FIHE
F(BR) GHE (BE)

Directed by Issa Manalo Lopez (The Philippines)

Performed by Fitri Rainy (Indonesia), Takaki Terakoshi (Japan), Jit Yang Tung (Malaysia), Hanako Wada
(Japan), Wei-Chen Yang (Taiwan)

©Kazffljuki Matsumoto

Director’s Comment

EHE LY

FADIPARE REFEILT TKMZAPAFICEHIL TV 3. ZEDIRE T BHDTVEL AELTDTA T T4 T4 LB DI TN B A DIE
BEHOESLDANICRTHOW W EBESNI F o BINE DB R THLWERILI L 57 SETHE LI EN B RV WV ERES
TWELDEGRPAREZB DRSS TN,

| am very grateful to APAF for broadening my understanding and perspective. It allowed me to locate the positioning of my identity as a Filipino in an

inter-cultural setting. This experience has encouraged me to bring my work to a larger audience. It has also encouraged me to travel and see the different
home companies of my fellow participants. It opened up an array of work and contexts that | have never encountered and wish to learn from.

T=02ayTEMEN REPBICE LD REVARBERRTETy T 7y 72 11/ OB ERICIT o7,
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7_[\4__—\_"/70 Art Camp

=11/ 0e - 11/12 008 Q HREMAIBTIIIIIAN H53TIEoEATAI M jonio Wroromen Theate A 92

SMFE VY ER- v (1ORZVT)  BIE (BA) B
HZ(AK) DA Tav 7 vV L(RL—=T) HBENS (BA)

Xv T TV REER

Participants: Riyadhus Shalihin (Indonesia), Osamu Shikichi (Japan),
Momoko Shiraga (Japan), Syafiq Syazim (Malaysia), Nagara Wada
(Japan)

Captain: Natsuki Ishigami

11/6 L7 Fv—H&# 90 E K (ChimtPom)  REEMiBI#H 7 M) I I TN Attending the lecture by Ryuta Ushiro (Chim t Pom) / Tokyo Metropolitan Theatre, Atelier West
INT)y b=V B ARMEE AN/ LB EER TR - AR —Zv R HFTRETH
Attending the public Talk by David Cabecinha, organized by The Saison Foundation / MORISHITA STUDIO

11/7  74=IWRT7=7 KPS RBEMHT DR FE7—5— LiREE (— M EE A KIDEIKER) BB BEIL B (57 gD #5J)
Fieldwork “Seeing the other side of cities from waterside” Navigator: Hiroshi Yamazaki (Head of Mizube-so Association)
Nihonbashi River, Sumida River, Kanda River (Cooperated by Riverboat Mizuha)

T4—IWRT—I[RRDBEIEFIED<->T] FEF—5— RiZERF (&% E. Tokyo Little House) ~ Tokyo Little House., SR R {E R AT &A%
Fieldwork “Burnt-out ruins of Tokyo”, Navigator: Kohei Fukazawa (Editor, Tokyo Little House) / The Memorial Hall of Reconstruction
11/8 @E: [7ITIHIDH5 7T—MEHS AP EDHS 1960-1990 F£R B RRELEKEME
Viewing the exhibition “Awakenings: Art in Society in Asia 1960s-1990s” / The National Museum of Modern Arts, Tokyo
LU F v AU 5H (NPOEABRERSMZA L 2—HER)
Attending the lecture by Hiromi Maruoka (President, PARC-Japan Center, Pacific Basin Arts Communication)
B ARTA -7 L[O-H) T OBK-ECTRIZN?2ECTEESP? |/ RREMBIS TR I I
BEE RWER (APAFT7 —bF 4> T xR4T 72 BER) . X7 47> 2 v WAV F (APAFEREHE V)T -3 EHR).
FiiBuz CRRIGIEE - FTThyLy)  BRIZZN (APAFF LU %—)
Attending “Open Forum: Towards A Locality - Where do we create? How do we live?”
Speakers: Natsuki Ishigami (APAF Art Camp Captain / Playwright), Yustiansyah Lesmana (Director of “Beautiful Trauma -Behind the Seen-"),
Masashi Nomura (Producer / Dramaturg), Junnosuke Tada (Director of APAF)
Tokyo Metropolitan Theatre, Atelier West
11/9 ‘\RETLE T—YaBERE. UV —F . T1XHva> Planning Session, Research Work, and Discussion for Art Camp Presentation
11/10 EBI:APAFERRE#RF VI -3 [E1—7 4TI b5 ~Behind the Seen~| REREMBIHS 7 E—JI Ik
Seeing the play “APAF Creation through International Collaboration: Beautiful Trauma -Behind the Seen-" / Tokyo Metropolitan Theatre, Theatre West
L7 Fv—E&# SIUBA (Port B) /REEMAIH7RNJIII XN Attending the lecture by Akira Takayama (Port B) / Tokyo Metropolitan Theatre, Atelier West
SBHE F/TER[Z71—IK-T /o~ ] /dEF{EBUOY  Seeing the exhibition “Fields: Phnom Penh” (F/T18) / BUoY Arts Center Tokyo
BRI F/T[RT 42 b—F%3—] /dtF{EBUOY Seeing the play “BonnPhum in Tokyo” (F/T18) / BUoY Arts Center Tokyo

11711 BE- S ERERGIET -7 ay T EBR -9 77y 7 RREMEISS 72—7 I X
Seeing the recitals of “APAF Workshop for International Collaboration” and the Wrap-up / Tokyo Metropolitan Theatre, Theatre West

1112 JRETLELT—23> / $IBFTIF-EKRTALI  APAF Art Camp Presentation / Owlspot Theater, Foyer

”37][]%4:” Participant’s Comment

RE7ITOREIPSOEMEERFGD/INYITIIRPREDRREELF VT TEHRT HRADRTOARAELTOER LT TEL,
REATITICHIBERAELTOERPEDLIGHDIPH HEAELLRATLB IR TA—IWRT =T TIIIELL TV SR TIRBEEM T
BZEDTELVWERICHEFBDFEDNELIP N TVBRECESE. TN SDRRDOKYILEEMBIE. ZL TR D AEZDIEEEHICTS
ZET . SEDVEBSIAETIRABT ZEN TEASIICRKEU . B3R

By sharing in depth with participants from other Southeast Asian countries about our backgrounds and current situations, | felt like | was able to start to
get an understanding not just of what it means for me to be a Japanese citizen in the world, but a Japanese person in Southeast Asia. | was able to
understand the environment and history of all of us going through our everyday lives, and how those conditions came to be, something that | am usually
not able to pay attention to due to being busy with field work; moreover, | feel | was also able to reconsider my current environment from a slightly differ-
ent angle by spending time together with people from other countries. / Osamu Shikichi

T—hx 4TI MO TRALZEFCE ST ETHEELRBOLVERICE o7, EABOFEB CHARTOHERS v B FELH). Xt
WA REEZRRFICHSED TE RONARBDHR T EZRERKEDOEL EMEPSBERKEORR. EME. /XTVyIL I Fv— 4
WEFTFATINTF—=ILTANR=XCEZET. TOT T LR ERELDO/TEPINEERBEN ZNoE RIBBRIEEZEZLHZ > THY. ZTD#E
HITNTDFEEICBVTHFEREMSRET LB, VLR -IvES

The Art Camp program is a rare opportunity, which is very good for myself, who has just set foot (first arrival) in Japan, and is only given seven days to
know and recognize simultaneously, everything that goes on in Japan, both Japan and geographical and Japanese concepts as historical and cultural
practices. Time is tight, and programs take turns in continuous movement - from the site of the Museum of World War Il history, natural disaster sites,
museums, public lectures, alternative performing space, so that the network experiences of the visit keep pulsing and glowing, its dimensions are contin-
uous - present at every activity. / Riyadhus Shalihin

LERANPEFELTVBEZEEEDBEVIZER MEDRNAL AZEVA HEEDFEU DEREZEFRICEIRMILINHENRE
DAY —BE o7t T XDy a3 Rh—T B ETHDRADPSDRIRDIEFEMBIEN TE I BEREREBR TVWSLITIEHBZED
TEREWZEHHN) BIRDEE D LD 5720 AMMBADEVIZERIRNF D WBZELER AT BPEPARICVDIET XDy g Hizn
BREBREVDOT. 7—T1 AN BRNICEF->TEIBEVOIDIRDELER 57, /BfHH

Gathering together my thoughts, which is usually something difficult for me, and also how to investigate things, how to relate to others, and how to make
a work reflect my ideas or ties to society —my way of expressing all of these things had been one-sided, but through the discussions and talks, | learned
how to present things from a different point of view. | learned things that you normally cannot learn just by watching a performance, which broadened the
scope of my interest. | was able to reflect that it takes energy to convey something to people. In Japan, there is not a lot of time for things like discussion,
so | thought that we need to have a space where artists can gather together and spontaneously share their thoughts. / Momoko Shiraga
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BEYICFTI. www.emuni.co.jp

Art Director
Masashi Murakami

Graduated from Design Department, Tokyo University of the Arts, then
graduated with Master’s degree from the Graduate School of Fine
Arts, Tokyo University of the Arts. Established ni in 2012. Handles
branding, advertisements, packaging and more centering on graphic
design. Major projects include packaging for KIRIN’s “KIRIN LEMON”
and Takagi Brewery’s “JUYONDAI INTERNATIONAL”. He also actively
exhibits artworks mainly composed of lettering. www.emuni.co.jp
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Tokyo Festival - Directly Managed Program “The Threepenny Opera”
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