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Asian Performing Arts Festival

TITHEBEMREE About the Asian Performing Arts Festival
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The Asian Performing Arts Festival (APAF) is one of the joint projects of the Asian Major Cities Network 21. It seeks to
promote mutual understanding and cultural exchange between Asian countries and to encourage collaboration between
performing artists. Its objective is to raise the level of the Asian performing arts, and to pursue the creation of new
expression. Through discovering new talent and works, the APAF aims to contribute to the promotion of Asian arts and
culture in the 21st century and build a globally recognized Asian art market. The seven currently participating cities are
Delhi, Hanoi, Kuala Lumpur, Manila, Seoul, Taipei, and Tokyo.

From its launch in 2002 until 2009, the APAF presented works by performing artists from participating cities, organized
workshops to promote exchange between artists, and promoted the arts and culture of the member cities through
booth exhibitions.

Since 2010, the APAF has focused more on enhancing Asia’s international presence in the performing arts world by
becoming a platform for young Asian artists to collaborate in the creation of new pieces. Production follows a two-year
cycle. In the first year, the artists attend a “Workshop for International Collaboration” where they are given the opportunity
to share ideas, and create and present small “seed-pieces”. During the second year, each participating city chooses one
or more of these “seed-pieces” and develops it/them into full-length production (s), which it then presents as “Creation
through International Collaboration.”

In 2012, a new program called the “APAF ART CAMP” was inaugurated with the objective of developing the talent and
skills of future artists. The program provides opportunities for young artists and emerging talent to meet with performing
arts experts from across Asia in a nurturing atmosphere of mutual exchange and cooperation.

In 2013, six teams created and presented the seed-pieces at the “Workshop for International Collaboration.” In addition,
love poem by the whole experience was re-staged as “Producer’s Special Presentation,” and performing arts experts were
invited from seven Asian cities to participate in various discussions.
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Hosting Cities

Period

Participating Cities

R TV NSA T T— IV R

(%8M[E)

The 8th Asian Performing
Arts Festival 2010

(BRFREIET-—7>avT)

Tokyo

(Workshop for
International Collaboration)

2010 (FRL22)HE10B31H(H)~1189H (X)

October 31 (Sun) to November 9 (Tue), 2010

BIE 7V7ERBEME RR 2002 (F14)E8 /180 (H)~23H (&) UeL. ai. B

TA?tes ]Fsgsﬁiigrzzeorzforming Tokyo August 18 (Sun) to August 23 (Fri), 2002 2221}1’9%3?:2:'51;2“ Kuala Lumpur, Manila,
B2E TYVTEBERMER 7= 2003 (FRLIS) ET11A2B(B)~78 (&) R TFU— VI ER
‘I/;fr\teSZFnecit?vsaiTr;(;’oe;forming Delhi November 2 (Sun) to November 7 (Fri), 2003 Beijing, Delhi, Seoul, Tokyo

3@ TYTBAEME NS A 2004 (FR16) 10828 (£)~68 (K) jf_fjl,;/(;;:_ﬂ,'\_ﬁ;;ﬁi)%?

October 3 521 o ctober (e 2004 | B8 Hanol Seaut iper Tooo

B4R TIVTERRMR =pld 2006 (FA18) FE 118298 (k) ~12838(8) TU—RZZ. VUL, B R'R
Z?tes‘::t:sf\i\sl;alnzgggormmg Taipei November 29 (Wed) to December 3 (Sun), 2006 Delhi, Manila, Seoul, Taipei, Tokyo

B508 7IT =7 52 Eg=] 2007 (FRL19) 118258 (A)~27H () TU—N/ARZZ.VIIL. Bl &R
;I:tesSFt:S:\i\sliaalnzgggforming Manila November 25 (Sun) to November 27 (Tue), 2007 Delhi, Hanoi, Manila, Seoul, Taipei, Tokyo
F6E FYTEREMRE VI 2008 (FA20)E10868 (B)~98 (K) ;Q;;‘;@?;’j{_’;g)w"ﬁjb‘iﬁ“
'I/;t:tesit:sﬁ\s’iaalnzgggorming Seoul October 6 (Mon) to October 9 (Thu), 2008 :;:;Ii(’oiu(ﬂ;sLeL:vmeF:'ucri'tifOU|' Taipei, Tokyo,
BIE TVTERBEME RR 2009 (GFA21)E 118258 (K)~298 (H) N/AY I Bl BR
1A'|:tes7Ftehsf\i\sliaalnzggr9forming Tokyo November 25 (Wed) to November 29 (Sun), 2009 Hanoi, Seoul, Taipei, Tokyo
TYVTEBEMEE 2010 £

Seoul, Taipei, Tokyo

TIVTEERME 2011

The 9th Asian Performing
Arts Festival 2011

VRPN - F N3
(BRI E IR E H1F
T—0YavTEXTHHEE)
Seoul,Taipei, Tokyo

(including the “Workshop-EXT"
in Tokyo)

2011 (Fp23)E108238(H)~118208 (H)

October 23 (Sun) to November 20 (Sun), 2011

IN/AV TV Bl BRR

Hanoi, Seoul, Taipei, Tokyo

TYTEARMEE 2012

(810M[E)

The 10th Asian Performing
Arts Festival 2012

=B AN
(Bdt: EERHER
IUI—vavTLRE)

Taipei, Tokyo

(Taipei: Creation through International
Collaboration in Progress)

2012 (FRk24) F£118238 (£)~12828(H)

November 23 (Fri) to December 2 (Sun), 2012

TU—I¥AIVE IT I TV 2S5 VI,
B Y VAR—I BECER. VIV

Delhi, Jakarta, Kuala Lumpur, Manila, Seoul,
Shanghai, Singapore, Taipei, Tokyo, Ulaanbaatar

The 11th Asian Performing
Arts Festival 2013

2013 (FM25) F108258 (£)~11858 (K)

October 25 (Fri) to November 5 (Tue), 2013

NYAG NI AT HhIVE I T IV T—Ib,
ZI VO YU HR— L, Bl B R

Bangkok, Hanoi, Jakarta, Kuala Lumpur,
Manila, Seoul, Singapore, Taipei, Tokyo

TIYT EBEME / Asian Performing Arts Festival °




TIVTEEEMSE 2013

TIVTEEEMSE 2013

Asian Performing Arts Festival 2013

Asian Performing Arts Festival 2013

TIVTEEBERME 2013 AERE

Summary of Asian Performing Arts Festival

niE

Performances

7

/1

T EBREME 2013

AR © 2013 (FR 25) F 108258 (£) ~11 A5H (k)
REHRT  mR

TIYTEBEME2013BMET - N>a0 . N/ A I¥HIVE, 971> T—b, IZZ. VI,
YUHR—=IL, B, BER

ERERSET—Vav T EER 6 F—L
BARNE (TOT72—Y—0tBERE) 1EB
BEMEBRABRBEAMBEREE (APAF 77—+ v 2 7)

2 5K RREWAS (RRPESEXEHBE1-8-1)
AKRXEEY b (TRRESEMEHZELY 22— RRBEPRXBARBHEIEET 18-14)

T BITVIVTVARBERY NIV 21 7OV EREMEERBRERER/ VYV TVEEENRETEESR
(B EE : RRE. RRFAZARREELXCHE. RBEPEHEARRAEALHE)/ 2B

B M FA25SEE XF MK XEERAERE-YTFT @
CBORNERARAMEAHEREL APAF 7 — b ¥ v > 7] &aw

Asian Performing Arts Festival 2013

EBRERGET -3y T
(UFTTO=02av7iE05,)

“Workshop for International Collaboration”
(hereinafter referred to as “Workshop”)

7—0YavT7LEER
BEF:2013F 11 A48 (B 1K) 13KME
R CRREWAE Y72 -T7IX b

Fr1)a—U3>a (FEMIEZI10PBR)

=TT (XM 1P BH)
My MomJ (FEfmIE 12P B2 8)
TIN A DE ) (ML 13PBH8)
Fr>x%1 (EfmIX 14P B8B)

F7<IVALFND (FHIE15P28)

BARNE (771 —Y—0BERE)
(LR THRRRE]I &V D)

Workshop Presentations

Date : November 4 (Mon) 13 :00, 2013
Venue . Tokyo Metropolitan Theatre, THEATRE WEST

Admission : Free

Iusion (Refer to p.10 for details)
Scarecrow (Refer to p.11 for details)
My Mom (Refer to p.12 for details)
The Ghost in Hanoi (Refer to p.13 for details)
RICE PLANTING (Refer to p.14 for details)
Amalgam Note (Refer to p.15 for details)

“Producer's Special Presentation”
(hereinafter referred to as “Special Presentation”)

Period : October 25 (Fri) to November 5 (Tue), 2013

Hosting City : Tokyo

Asian Performing Arts Festival 2013 Participating Cities : Bangkok, Hanoi, Jakarta, Kuala Lumpur, Manila, Seoul,
Singapore, Taipei, Tokyo

“Workshop for International Collaboration” Presentations: 6 productions
“Producer's Special Presentation”: 1 production
Performing Arts International Collaboration Intensive Course (“APAF ART CAMP")

Venues: Tokyo Metropolitan Theatre (1-8-1, Nishi Ikebukuro, Toshima-ku, Tokyo)
Suitengu Pit (Tokyo Performing Arts Studio) (18-14, Nihonbashi Hakozakicho, Chuo-ku, Tokyo)

Organized by the Organizing Committee of Asian Performing Arts Festival (Asian Network of Major Cities 21),
Executive Committee of Asian Performing Arts Festival

(Tokyo Metropolitan Government, Tokyo Metropolitan Foundation for History and Culture,

Tokyo Convention & Visitors Bureau), Toshima Ward*

Supported by the Agency for Cultural Affairs Government of Japan in FY 2013*
*Performing Arts International Collaboration Intensive Course “APAF ART CAMP”

BHEF 2013F 11 B4H (B 1) 16 K30 2ME&
R CRR=EWAE Y7 2—TUIX b

A5 &R

TeERBAT (LY . vya4 75> . TLI—))
(EMIE 16P BH)

Date > November 4 (Mon) 16 : 30, 2013

Venue . Tokyo Metropolitan Theatre, THEATRE EAST
Admission : Free

love poem by the whole experience

(Refer to p.16 for details)

EEMERHARBEAMEREE (APAF7—FF+v+ > 7)
Performing Arts International Collaboration Intensive Course “APAF ART CAMP”

FIMHAR : 2013 F 108258 (&) ~11 A58 ()
= BKRBEY b
EREMAE Y72 -7 R+
RREREMAE > 74+ Z—ZAX=2X
ABEN

Period : October 25 (Fri) to November 5 (Tue), 2013
Venue > Suitengu Pit,
. Tokyo Metropolitan Theatre
(THEATRE WEST, SYMPHONY SPACE)

Admission : Free
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Asian Performing Arts Festival 2013 Asian Performing Arts Festival 2013

RiZER Number of Visitors JO7Fa1—Y%— Producer

APAF 7—bF++> 7704 5L APAF ART CAMP Program = I §2
704> /L Program : HEF Date and time ivé\igrs T ELSENREBEEAERCEES
D=0y av S HAEVRA Workshop Guidance E 10 8258 (£) October 25  (Fri) E 15:00 E 78 SPAC- BREZEE=EM Lty 2 —EMKEER
J—Yayv 7RNEES Workshop Open Rehearsal E 1MA 18 (&) November 1 (Fri) E 15:00 E 75
Satoshi MIYAGI
APAF7—hrF v 2T - 24— APAF ART CAMP Seminar Y11 A 18 (&) November 1 (Fri) 17 :30 ! 53
i T 1 Member, International Planning Committee of the Asian Performing Arts Festival Organizing Committee
J—4svavJEBERSZ70O Workshop Presentations Dress Rehearsal * 11 8 3 H (H) November 3 (Sun) E 13:00 E 48 General Artistic Director, Shizuoka Performing Arts Center
APAF 7 —hF v > 7 - 74—5 L APAF ART CAMP Forum "118 38 (B)  November3 (Sun) ! 16: 15 25
- - : f 59 FRFEFN, BER. RRAZCNHEHE - BELTFE - HE/N\BEMHOSRABEFZ T 1990 FAREY -+ U H)
APAF7—bFv> T+ 5T FF7—7JbU 1 APAF ART CAMP Round Tablel C11 A 38 (H) November 3 (Sun) ! 17 130 ! 46 L O
\ T 1 L7V o 7~ HY A= FH 7 7 7 &) /R N
APAF7—hF ¥ > 7 - 52 KT —7 )b 2 APAF ART CAMP Round Table2 {118 48 (B-4F) November4 (Mon) | 11:00 | 16 BULMHZEB TS, 2007 £ 4 B SPACEMKREEICHE. BFOLBEETLTHERALIMASBERAHZHGIVEo
U—0vav T EER Workshop Presentations {118 48 (B-#) November4 (Mon) ! 13:00 | 233 ERERLZEBE. S, #AOFTVEICATFLEEEZZERAL. (ERZRE28 ELTORBIVITAZZVNTWVLS,
LEFINE Special Presentation P11 8 48 (B-4k) November 4 (Mon) | 16 :30 i 202 REME D TELATATI IRN=N=F2) IX=)b - Farhi BE
E E | 2004 FEIEAPASAEMETE. 2005 FHE2BAT7HLE—LERBSH,
APAF 7 —bhF v T - BFRL I F v — APAF ART CAMP Special Lecture 118 48 (B-fk) November4 (Mon) ; 18100 ' 62
Born in Tokyo in 1959, theatre director Satoshi MIYAGI studied dramatic theory at Tokyo University under the tutelage of Yushi
TIVTEBEME 2013 ABEH &5t Total Number of Audience and Participants for APAF2013 838 ODASHIMA, Moriaki WATANABE, and Hachiro HIDAKA among others, and founded (KU NA"UKA Theatre Company) in 1990.
He has been highly acclaimed both domestically and internationally for his contemporary interpretation of classical texts and his
APAF 7 —bF v > 7 BmEH (1) Total Number of Participants for “APAF ART CAMP” 403 directing style fusing the Asian body techniques and the European theatrical style. Mr. MIYAGI was appointed General Artistic
APAF 7— h v YT BEE Number of Reqistrants of “APAF ART CAMP” 23 Director of SPAC in April 2007. Under the artistic direction of Mr. MIYAGI, SPAC not only presents Mr. MIYAGI's original works but
)T — 3 umber o egistrants o
R (D;;ﬁ) ; ngPAF ART CAMPY S N ) (12) also introduces international works that sharply portray the modern society, and has invited theatre companies from all over the
5 Y — p egistrants of “ " Special Lecture
’ = ¢ ’ world. SPAC also organizes innovative programs targeting youths in Shizuoka Prefecture. Through these efforts, Mr. MIYAGI strives
to build a theatre which functions as a “window upon the world.”
Some of his best known works are SALOME, MAHABARATA and PEER GYNT. Mr. MIYAGI is the recipient of the Grand Prix of the 3rd
Asahi Performing Arts Awards (2004 ), and the 2nd Asahi Beer Art Prize (2005).
SMEH Participating Cities
A2y 7 Staff
{‘/%H//Seoul s . s
= I — vk ; — : .
- ok g —ovay REILH - APAF 7 '\:‘?V/ m TYRAvNIOTFTa—Y— I BRETF Assistant Producer : Sachiko NISHIO
RO o W Participation in Workshop, “Special Presentation,”
P Mfg 2 and “APAF ART CAMP” KirEEE  BHX Technical Director : Hideya SEKI
f o Hanol Bt Taipel — ELEE AHB3R, 2R, HILER. ENER Stage Manager : Hiroo NAKAI, Hisashi MITSU, Kohki URA, Syuji HAMAMURA
{; N (/ - EH o MEBEER Art : Takayo MATSUZAWA
15735 Bangkok T—5Yav T APAF T — bk v FBM KE B Costume : Maya
% NS ?'Ia Participation in Workshop and “APAF ART CAMP” BB REES Lighting : Shizuo ITAYA
7/§7/3[;;n7—ll/\*Kuala Lumpur )J ’.7 BEpO . KB8&E—= Lighting : Koji OSAKO
E 10) P M
A\ o pnn e »" \ BERAGE. RRE Sound : Mitsunobu AZUMA, Hiroshi MATSUBARA
v v . N ) <, S N
N O AR Slngapore : APAF 7 — v > 751 (UEAAYVaayorF70E—>3)) (JOY SOUND PROMOTION)
Vo Participation in “APAF ART CAMP” B EBRRER Video : Takaki SUDO
o= BERAZ YT  AMER. KER. BHEF. Production Staff : Natsuki ISHIGAMI, Sei KIGAWA, Shoko SONODA,
/V?JJI/’,J Jakarta
BHEEF. BRMET Takako TSURUNO, Wakako HAYASAKA

° TIT HBEME 2013 / Asian Performing Arts Festival 2013 TYT BABEME 2013 / Asian Performing Arts Festival 2013 e
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Workshop for International Collaboration

BE Summary

c2013FWE RRICTCNSA VI YV ARV (TIT7EEEMEOESRFEICTEM . B8l RROSBHDT7— 7 1 A bH
BML.6F—LIKPPNTIMEREFIELERT 2 TERERGBIIET—Vav Tl Z270E LT,

CBERIECNSA VI VAR—IV BEDLSRIA BREDS28D0SMLELE, HEBRF. N/ADB528.VIILH534%4.
Bl S28NREINELIc, ZOMDERELBEEBF. V)IATATAZY T (KBEEM) IF. RRICBVTRAEAETVE LT,

c7THET7—YYavIcCEREER, ARG S X7 O0ER T LERERBLEL,

c LERTIECBNMERERRITCEERICLE 7 72— =0 ZETVE LK,

- In 2013, artists from Hanoi, Seoul, Taipei, Tokyo, and, for the first time, Singapore participated in the “Workshop for International
Collaboration,” which was held in Tokyo. The artists were divided into six teams to create seed-pieces for presentation.

+ Hanoi, Seoul, Singapore, and Taipei each sent one director, and two directors participated from Tokyo. Regarding the performers,
Hanoi sent two, Seoul sent three, and Taipei sent two. The rest of the performers as well as the assistant directors and the creative
staff (costume and art) were auditioned in Tokyo.

+ After the seven-day workshop and dress rehearsals, the pieces were presented to the public.
- At the presentations, each director had the post-performance discussion.

FE2HE 11B4H (B-#K) 13KHE Date : November 4 (Mon) 13 : 00
= % CRREMAE 7 2—T7IX b Venue : Tokyo Metropolitan Theatre, THEATRE WEST
F—7 Theme

SEETK/ B~BREFTOHBRLERICODVTIEVWST—IEREL. COT—XITA>T/IMERERIZT— VY3 v T E2ITVE LT,

This year, the theme: “Rice and Rice Plants: Our Similarities and the Differences Reflected in Food Culture” was set for the
Workshops to create seed-pieces.

TR/ TG ~ BEFOHBEMHLEERICODWVWTL B B (7B 70— IVIZ7PEMR)

XEEWSHDE IREICHELHWN, ZRLHEITZIBDELTRAGIIFNREESEL,

ABIERAR EOXLICH LTEDHTERTHY., BALBIKEGEVEDI EHRSLBEEEKZRBVTIZNZBALLS LT S,
ZDESICLTIDNIEBRENBERENORERELT. XIEEMDE - REDRLET SN T LEZTENTIEESHEL,
ERZDESIBERAGRAEDNH2TCEHE HROXELNVEVBICESLELH 2D ABDBSGZRETSEANLZTI772—-ELTD
S8 LTRERL (FNIcLBEERAXLEY) I D BHETRLEOTWVWENSREEXSRESS,
TOTDEEEMRALINHRILERDARULEILEF BF (2F) OFED. BRLRERBEZLDICHETNTVEIENDIANT FEERD,
HLLEEDEWICEBLELE ZDEEZBAZ I CLDHZEHLTEMD THEME | ZROFLSEBREICAEVLAER. LAL TEMOER D
BEANCEGRDICE. BRZREITS7 772 —ZAEDANOETEIEN BN THBICELEL,
T—02avIT—XRETR/E~BEEFOHBRELERICDVTI ELEPZIATH S,

“Rice and Rice Plants: Our Similarities and the Differences Reflected in Food Culture” Satoshi MIYAGI (Refer to p.7 for profile)

We have to look at culture as something that “affects each other” and which “continues to evolve.”

Humans have, by nature, an insatiable appetite towards other cultures, and when they encounter something new which does “not exist” in their culture, they
become instantly interested in it and try to incorporate it into their own culture. We must not forget that the evolution and the sophistication of the arts and
culture are the outcome of this intermixture and friendly rivalry.

However, the reason that the world has not become one color in spite of the wide range of exchanges is that the two fundamental factors which define human
bodies, the “language”, and the “climate and natural feature (and the resulting lifestyle and food which are closely associated),” are different in each region.
believe that the most important thing when the Asian performing artists meet is to have respect towards their counterparts (the others),who are defined to
be different from themselves.

When faced with language barriers, we all tend to become too eager to find the “commonalities” between oneself and others, focusing solely on “surmounting
the wall.” However, we must bear in mind that it is crucial to make the factor which defines the body as the entry point of creation in order to proceed on to the
respect of the “differences between oneself and the others.”

This is the reason why | set the theme “Rice and Rice Plants: On the Similarities and the Differences of Food” for the Workshop.

° ERLRSIET—23v 7 / Workshop for International Collaboration

Workshop for International Collaboration

25 Ta1—IbE Schedules

Mo E:I108258(£)~11 A58 (k)
A79a2—)b 108258 (&) HAE4 VA CEHERICKZ I VLT MEN. HEEBCBN . BHERICEKBF—LHT)
108 26H (£) ~31H(K) 7—9>av7
1MA 1H (&) XBEESL
1MB 3H(B) %70
1B 4H (B &) LES

E B JE: Team 1 (Fxv)—>Team2(J T V) —>Team 3 (1) =
Team 4 (%) > Team 5 (F3 ) = Team 6 (£ 4 K)

= B KRBEY b R 2 IF 2(HA4 22 X)),
INABIF N 2RUARZIF2(T—=0 23y 7)) KRAZIF (RHEES)
REREMAE 72— IXAM (270, LER)

Period : October 25 (Fri) to November 5 (Tue)
Schedules : October 25 (Fri) Guidance (Explanation of the Concept by the Directors /
Self - Introductions by the Actors /
Team Selection by the Directors)
October 26 (Sat) to 31(Thu) Workshops
November 1 (Fri) Open Rehearsal TEHAR  Rehearsals
November 3 (Sun) Dress Rehearsal
November 4 (Mon) Workshop Presentations at 13 : 00

Order of Performances: Team 1 (CHEN) = Team 2 (NGUYEN) — Team 3 (LEE) —
Team4 (MORI) = Team 5 (CHONG) — Team 6 (SASAKI)

Venue : Suitengu Pit Medium Studio 2 (Guidance),
Small Studio 1 & 2 and Medium Studio 2 (Workshops), Big Studio (Open Rehearsal)

Tokyo Metropolitan Theatre, THEATRE WEST (Dress Rehearsal and Performances) OE—&R Lobby Exhibition
F—TavaVERE Audition Result
RROHEE., BHBMFROCIVIATATRZY T A public audition for the performers, the assistant directors and
(RELEM DOREETVE L, the creative staff (art and costume) from Tokyo was held.
CHEES T3 Tokyo Audition for Workshop
= BF:8H 21 H (K) 18K 30 % Date: August 21 (Wed) 18:30
EEEZES BHBE (071 —IVIET7P BR) Jury : Satoshi MIYAGI (Refer to p.7 for profile)
REME / EHR (PHFRAB+ 757 VX)) £%, Shigeki NAKANO
HKERIMEIC 2008 F£~2009 & ['Zoo Zoo Scene Theatre Director, Company Director of (Shigeki NAKANO + frankens ).
FAIFSILWIC2010FETERF) ERH D, His recent works include Zoo Zoo Scene — How Shameless — (in 2008

& 2009), and Major and Minor Keys (2010), and more.

ICEEH I 66% Number of Candidates for Performers : 66
(BEEBEROA—Ta¥avicky 16 %E&EE) (16 candidates were selected through pre-selection and audition.)

CEEBF OISEEH 7L (EEICKY 6 LEEE) Number of Candidates for Assistant Director: 7
CHUTA T4 TRAEY T (REEER) BEEH 24 (6 candidates were selected through interviews.)
(BEICLY 2 B EE) Number of Candidates for Creative Staff (Costume and Art): 2

(2 candidates were selected through interviews.)
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Workshop for International Collaboration

LEER Performances

MAEGR EIEIBICHBE  In order of performances X{EREFANE | BKRF CEB Y v —7F ) XA k) Program Notes: Kyoko TOKUNAGA, Theatre Journalist

Fq41)a—< 320 Ilusion

BECFIv -z aAZY (E4)

(EREARER (810)) RER. 49—

2006 F& Y (HEERER) [TBM. 229 —& LT I#EE)
FTEDORH) T EITHR

Directed by CHEN Wei-Ning (Taipei)

Choreographer, Dancer of {(Century Contemporary Dance Company, Taipei)
CHEN joined the {Century Contemporary Dance Company ) in 2006.

Her dance appearances with the Company include Les Noces and
Le Sacre Du Printemps, and more.

B v A4 -Ya—T7 x> (&)
(HIEERER (&10)) =WEE.
&1 R

Supervisor : YAO Shu-Fen (Taipei)
Artistic Director, Choreographer of
{Century Contemporary Dance
Company, Taipei)

hEE - BAE - #EELE  In Chinese, Japanese, and Korean E3&BSR] 154 Duration: 15 min

1 S f# 3% Program Notes

T—LIcERGEE, GMZEALSR. BROIFEZLAONGEVEF. BERBEETETINL—D2DORKICFEL T, #HRIC
BETZTARAAIa7r—avEEV. BEEBEEYVICEBO. RICELOTREI\BICEITFTZLDT. REDESAIFZDR,
H<BNZERDDBFR T 7—ALT—FONYN—A—IKHAZBLITEVIVZANGRETCHEV "BAORAR" &, KPR
EVWDST—XRZHBA. BEADARKRDERZBVET .,

The Mother being absorbed in video games, the Father who values tradition, and the Son who cannot communicate his feelings. This is
a story about the lack of communication prevalent in today's society, evolving around a family formed through an international marriage.
While the Mother is indifferent towards cooking, the Father reveres the rice as an offering to God, rather than seeing it as a means for
a happy family gathering. The Son, who seeks the family warmth, satisfies his hunger with fast food hamburgers. The “modern landscape,”
narrated through a cynical setting, goes beyond the theme of rice and rice plants, and questions the original meaning of food as a whole.

Director’s Comment (CHEN Wei-Ning)
BRNZELEDIFEL2TEEVLLT. RETAVEXREIIEV LWL I BT
DEITBZANEAREICAA— M I HEGBLT! HHLEOAERETHLERES
LWEDITHESZTL &S,

The food you eat is very tasty ! The wine you drink is really delicious ! Someone
you love is truly sweet! Trust me ! You are going to have a fantastic life.

HiE#E Performers

RiFL-UFVTIVHAR (VY IIL))
BEF Va0 - I7 L4 (HEHEERER (&))
CRNETF

Father: KIM Sin Ki (Seoul Metropolitan Theatre, Seoul )

Son: LIU Jia Rui {Century Contemporary Dance Company, Taipei)
Mother: Junko OKAWA

A& w7 Staff

EHBIF =R =X (FEBRUARYPOWDERSNOW)
BRCMEFTE. FL -1k

Assistant Director : Kiyo MISHINA (FEBRUARYPOWDERSNOW)
Interpreters: Chinatsu KATO, KIM Won Hee

KIM Sin Ki LIU Jia Rui Junko OKAWA

@ EEEREIET—2 > 3 v T / Workshop for International Collaboration

Workshop for International Collaboration

LEEM Performances

rE2i¥J1 Scarecrow

BRIV RV b T ONSA)
(arovKEARRSE N/ 1)) BE
RN EFEAEEDL LEH S, THip-hop dance, the eastern beauty] % E#F B EE B3

Directed by NGUYEN Hoang Tuan (Hanoi)
Director of (Thanglong Water Puppet Theatre, Hanoi )
NGUYEN pursues new expressions by employing traditional methods. His recent works include Hip-hop dance, the eastern beauty, and more.

HAFE LE InlJapanese LJEBFR 154 Duration: 15 min

E S f2 5% Program Notes

BICRY, BALHVEEZRBEICRYVHT R, TOBRRICEZIGNLS. OLYTRAEEICVWZLEGE, Z2EO0ZMELZ DI
ERGEEHLREIMBEFSIRELTF. HBH. XORALPSENTHARICKREZZZLFHINRES. dDBHEVRLFEHL, L
LD BADHBLEEDHELERICHSIRANDRY , KBRZHAAFE. BEUFEZNFFLAGENELLI LT, MEDRHIC
HBHEVN, TNEZHBABZRLFOIRILF—HEhoTl,

The alcoholic Husband alternates between sweet words and violence. The Wife, though frightened by his unreasonable behavior,
works hard in the rice field alone. Her only consolation is the Scarecrow which protects the rice day and night with honest simplicity.
One day, the Scarecrow protects the Wife who showed up at the rice field fleeing from her husband's violence. What moved the lifeless
Scarecrow was the anger against the Husband who treats poorly not only his life but also his wife's. The contrast between the Japanese
actors (the Wife and the Husband) and the Vietnamese actor (the Scarecrow) successfully transmitted the difference between them,
and the Scarecrow's energy which transcends the difference.

ANBELTETENTERDRERLIETT., A BIEFHER AR
EHBABELTHBLIEEGTNEGEY TR A,

Itis a great happiness to be born as a human being. We must hold
integrity in our characters and live worthy lives as human beings.

H & & Performers

RBIWF 71y 27y -AvaryayKEARAEL N/ 1))
B EBEGETF (ZX2

BIBOX  $HARKE

Scarecrow : NGUYEN Xuan Long (Thanglong Water Puppet Theatre, Hanoi)
Farmer's wife : Yuko KONDO {Sanjo-kai

Farmer: San SUZUKI

A #w 7 Staff

BHEBF  ELUMLEC (LELE»2<)

Ly BR:Fa—-Ny-Tr  F-2-0Y,
= TAY INA +TALTY A7 - Far
Assistant Director : Jyunji SUGIYAMA {Symjack)
_ a b lr ‘ Interpreters: CHU Van Hung, DO Thanh Long, HUYNH Hai Thien,
NGUYEN Xuan Long  Yuko KONDO San SUZUKI MAIN Ngoc Trung
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Workshop for International Collaboration

LEER Performances

FMy MomJ My Mom

BH A VT (VL)
BHR(BAFAAZE (VIIV)) £F
VOUIIWEBRR TRERDEERI V7 — V) REFFERETE., RRXEICTIEBLEATAT7ORI T E

Directed by LEE Sung Gu (Seoul)

Theatre Director, Company Director of {GABYUN, Seoul)

LEE received the Award for Best Work at the Seoul Theater Festival's “Competition for the Theater Directors of the Next Generation.” His main
works include The Cruel Death of Media, and more.

HAFELE InJapanese LJEBEFRE 154 Duration: 15 min

1F & f# 3% Program Notes

BEGCHOZEET. BEVDFWICHEBEINTELGO2BRICET. £EFIICTELGD > EREFTETSF Y. COGHITEE
N—2ZlL, BEZHATHDBTHESALEADERZHET S, BFOILZH>TVWE D28 Y Eofc. BODI LZEBELT
CNTVWBEBRL>TWVIe, TNIRETETHEGDL., BEN. BRENICBRYDELEEME, AVILOEBEZEDRHNLIE L.
CHREAEIBELTEDAEMEBT DT,

The chesa rites is a traditional Korean ancestral ceremony, to show appreciation and respect for late ancestors as a gesture of unfulfilled
devotion through the offering of plenty of food on the rites table. With the traditional ceremony as a base, the piece portrays the people
meeting across the table. It is about one's perception of the others, and the perceptions of the others towards oneself. How much are
those feelings true? The live gayagum music subtly controls the rather emotional, sentimental theme, succeeding in conveying both
tradition and intelligence.

BHREY (1 -V >T) Director’s Comment (LEE Sung Gu)
BRBEAEVDIDEBCTELVWATT. TH AEBICEZNADREZTWVWAETLLESD?
No matter which country they are from, Mothers are always strong and kind. But are
we able to see that?

HiE#E Performers

AVYITLEE A4 -T2V (VIIVHEREREXRER (VIIL))
g N E F

RF #HFH

CHAEEF(BFEH)

MEED  MRER (EXBEAR)

Gayagum : LEE Joo Eun (Seoul Metropolitan Traditional Music Orchestra, Seoul )
Son’s wife : Michiko KATO

Son: Takahiro SAKURAI

Mother: Chikako SUZUKI (Seinendan >

King of Hell, others: Fumiaki SEKINE {Gosogekidan >

3t
%z
4
T
®
&
&
i

A%y 7 Staff

EHBF  SFLEAE
BR:Fx-F+3I3>. N7 - XEY
g Assistant Director: Marie MORIYAMA
Interpreters: CHOI Na Young, PARK Su Bin

LEE Joo Eun Michiko KATO Takahiro SAKURAI  Chikako SUZUKI Fumiaki SEKINE

Q EEEREIET—2 > 3 v T / Workshop for International Collaboration

Workshop for International Collaboration

LEEM Performances

FIN/J ADMWE) The Ghostin Hanoi

BRI AR (RR)

HEHR. CERASEEM) BEHERE (EFHEE) 3

2014 F, B2 EAFTEANARERVUREFEHRETH,
RRMEFIC TIXIZOHEEBI. TTFT-FZH#) &,
Directed by Shintaro MORI (Tokyo)

Theatre Director, Member of director section of {(Theatre Group En),
Company Director of (Monaka Enterprise ) )
MORI received the Grand Prix and the Best Director Award of the Yomiuri Theater Written by Satsuko FUJINO
Awards in 2014. His main works include A Skull in Connemara and Edward Il, and more. i {Monaka Enterprise)

tEaXx 7Y /YD
(EFHnBE%E)

BAZE -NbFLELE, EEFHE InJapanese and Vietnamese with English Subtitles LERBEERI 154 Duration: 15 min

E S f2 5% Program Notes

N/ ADRTIVO—ZICHRNZEDOME, ZIIKBERDILARALZEICWMENES. BERABEHELOEWER, EORZHE T,
FROKREZZICDFTEVGHS, ROBXKEBIZDRLFEHV THEHI ZTHEIC. FELRBELEBRRICKT
HEEZRXRBITENUTLEASES, BADAVDEZIZ /700 v 7y el 2ADRREDT—FTCBNEFI— N/ ATD
RICE. BERENMFLOXIEHAAYELY .. BEICHENS,

The ghost of a woman appears in a hotel room in Hanoi. The Ghost tells a story to a Japanese woman staying in the room, about a brief
love affair with a Japanese man. She dances to the classical piece of noh in a costume of keepsake. With the story of /IZUTSU, depicting
the sorrow of a woman longing for her long lost husband as a base, the piece alternately highlights the past filled with happiness and

the present sinking into a sense of loss. The Uniglo jacket with a slight remaining scent of her lover, the che that they ate together for
the last time. The Japanese and the Vietnamese cultures mix together in a love affair in Hanoi, and are engraved in memory.

HEHREY (HRIFAR) Director’s Comment (Shintaro MORI)
SADHEBLE"R"ZT—RICNBAZERE L, Thbo %,
BETHE ONBEZEICBBRLET,

My three actors and | worked on improvisations with the three

actors with “food” as a theme. Our piece is a reconstruction of
these improvisations based on the noh play, IZUTSU.

HiE#&E Performers

NEFLOL, ME: TV - NF - Frvi
(BrmYKEAFERE (NS 1))
BAORZ : BHREL

Vietnamese woman, Ghost: NGUYEN Bao Tram
(Thanglong Water Puppet Theatre, Hanoi BHBF 7Y /Y VIA(EFTHERE)
Japanese woman : Narumi ISHIMORI FE(RF) : BRHEEY
Japanese man : Koichiro SUEYOSHI WBh RAK—CBAFALR)21—a3 X)) EHFHU
BR: VIV Ta - IN\A ~Tav, Fyr--d7 - U,

T7LhTa4-Exy TaA4, K7L by TV
- - Assistant Director: Satsuko FUJINO {(Monaka Enterprise )
- Subtitle (English) : Midori ASHIZAWA
S Special Advisors : Yuichi UCHIDA {Theare company revolutions ), Naoi NAGANO
\‘-u‘.’_- Loan, Interpreters: NGUYEN Thi Hai Duong, TRAN Ngoc Linh,

PHAM Thi Bien Thuy, HOANF Le Thu Huong

NGUYEN Bao Tram ~ Narumi ISHIMORI Koichiro SUEYOSHI
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Workshop for International Collaboration

LEER Performances

F>Z %1 RICEPLANTING

BEFav vz (TC/YYHR—IV)

BIER. BHR. AFBIE (Finger Players (¥ Y HKR—)V)) EMEE
2006 FF>a I -T—Y Ao WY I T7T—TaXAIEZE,
& Elc TBetween the Devil and the Deep Blue Seal & &,

Directed by CHONG Tze Chien (TC/Singapore)

Playwright, Theatre Director, Artistic Director of {( Finger Players, Singapore )
TC received the National Art's Council's Young Artist Award in 2006.

His main works include Between the Devil and the Deep Blue Sea, and more.

HAGE - BEFELE. BEF - BASEFE InJapanese and Korean with English and Japanese Subtitles EJ&KR 154 Duration: 15 min

1F & f# 3% Program Notes

TEEZTREFRDRDEA, ﬁ’a%tﬁ’d]o?ﬁ%h‘(b\% ZTNH. BHEAMDAVEEMEXY2REORLEF. BB
TEERLEERY. BHVEHARICRARY TS, YV TIWEHPAA-—IVEDGNEEZFBVLELS. HEEDKRAL

EOo0bB5EEEZEAMLLTNS, . BZEHENICNT F —IXVRIKEBTZDOTHL, BHRERSTERBE. K. AMB
BRGEEZ. ZHOHBELRZNRNICFE>TRE L.

Several green and red strings are stretched across the stage at different heights. While they serve as separations of the characters'
locations, they also give depth to the stage, and evoke the image of a rice field. Using simple props rich with images, the piece

builds the story upon various memories of the characters around food. The work does not transform food into direct performances,

but instead, illustrates the human feelings, situations, and human relationships surrounding food, through the effective use of many
actors and strings.

BHEREYW (Fav Wz (TC)) Director's Comment (CHONG Tze Chien(TC))
Kiddn, KIFE. XKidFk, RFAXELNERICEBY., FAifeblcéoT
KEGEDIRTCEBHILET, A BORBEDOFERIE. BT HAP
LODHRIIT, BOERDIFHTETT,

Rice is life; rice is love; rice is death. A nuclear disaster looms in the
background threatening all that we hold dear in our hearts. Our last
recourse is to find solace in the things and people we love.

HiE#E Performers

ANTLEE IV - I3V (VI HEREZRERED (VY IIL)).

el 55393 & (chon-muop). THHEK. FMAL., FLA. KEHR

Haegum: YONG Eun Jung EHBF  AREZN (AT VNV
(Seoul Metropolitan Traditional Music Orchestra, Seoul ) BEIR : FHP L. ﬁgﬁgﬁ A4 +Ya1r3y

Mizue TAKEUCHI {chon- muop) Yuta TSUCHIDA, Atsushi HIRABUKI,

Futoshi MORIYAMA, Tomomi YONEZU Assistant Director: Ryunosuke KIMURA

(Theatre Company KAKUSHINHAN)
Interpreters: Yui TERADA, Tsuyoshi KONDO LEE Jun Young

YONG Eun Jung Mizue TAKEUCHI  Yuta TSUCHIDA Atsushi HIRABUKI  Futoshi MORIYAMA Tomomi YONEZU

@ EEEREIET—2 > 3 v T / Workshop for International Collaboration

Workshop for International Collaboration

LEEM Performances

PXRIVALFEMI Amalgam Note

B fELRKRE (RR)
BIfER. BER. (VU7 UX)b—L) £
X1tFr - BXBEHEREH BEA0R ) HE 2013 REFETE, AKRMEFIC IREOKA) 5 &

o

Directed by Toru SASAKI (Tokyo)
Playwright, Theatre Director, Company Director of {Reqoo-Zoo-Room )

SASAKI received the Best Play Award of the Dramas of Japan Competition (Agency for Cultural Affairs and the Association of the Japanese
Theatre Companies) in 2013. His main works include Family Holiday, and more.

FEZE - BAZELEE In Chinese and Japanese LI&RBSRI 154 Duration: 15 min

E S f2 5% Program Notes

TRILEDETC—DSERERDTEOTHEARL, fF- BHDIEAKRBLNT TICEVWTVWETFRAMNO—FHEHRHEL., BHT
”%”%Mito%Wﬁ%&i%r%ttAﬁth%EEtvDT$Xhﬁ%@r—?@%@ii:\AE@%W@W%%@%
THREVWRHEEVWSRETEZDA VY —%2RE. HABCTEFRLTARIC KB EELTAVAHEEZEZERLT. @R

BMICHTINERERCTER I -V BN T+ - VR ET DT

Rather than creating a work from scratch according to the theme, the piece is an excerpt from an existing text by Toru SASAKI, adding
the element of “rice” during the production. The theme of the original text, the social responsibility of human beings portrayed through
the relationship between a high school teacher and a student, stays intact, while a Taiwanese dancer was chosen as a young woman who
worries about this year's rice harvest. The elements such as the usage of the American flag with the country's name written in Chinese
characters resulted in a unique performance consequently giving a critical attitude.

BHEREY (B2 KE) Director’s Comment (Toru SASAKI)

MEBESDEICESDTIR. REEBEST - TLED. AR BART

BCRB.AMTOILDTHREREI BRI TONBSBENE T L FKY.
K% %@’éﬂﬁb‘ﬁ?(hibto

For a city-bred person like me, this theme was extremely difficult. However,
it made me realize that the simple act of imagining the rice plants glittering
in a paddy field, or grains of rice standing up in a bowl strengthens your heart;
and above all, it helped me realize the things that are truly precious to me.

H & & Performers

Bim: U - Jxa40 Iy (HEEERER (51L))

TFEE.BXK 2ANYAFD
T N

Farmer: LI Hui-Wen (Century Contemporary Dance Company, Taipei) EBHBE  EWENRF

High school student, Farmer: Kanako TAKAHASHI WBR:EER
Teacher: Noriaki NAKAO
Assistant Director: Mihoko WATANABE
Interpreter: Midori YANASE

o4

LI Hui- Wen Kanako TAKAHASHI  Noriaki NAKAO

A
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TeERREF(LEVYY . T4 5. T LI—)) love poem by the whole experience

iinge= Summary

-EBRHERSEICKVEEFNS TV T EEEMBEROKEZRL. . AEMBDOPRET B FHIRE
7O71—Y—-—0rERE) ZTVELE,

EMSE20121c L EMFE. B TTLRABE RRTHEZTV. HFFZBLLT2ERBRAR
CoI 545 LI )1 e BHERROA VI FIVF v AblcKVBELE L,

—~

- In order to demonstrate the level of the Asian Performing Arts Festival works created through the international collaboration,
as well as in order to promote the Festival, Producer's Special Performance was organized.

+ Created by Taipei at the 2012 Asian Performing Arts Festival, love poem by the whole experience had its preview performance
in Taipei, followed by its Tokyo premiere to a critical acclaim. This year, the work was re-staged by the original cast from
Taipei and Tokyo.

B :11TA48 (B -K)16K300HR
2% HREMAE 72 —4—X b

Date : November 4 (Mon) 16 : 30

Venue: Tokyo Metropolitan Theatre, THEATRE EAST

£ - B - &R RARRER (RR)
Written, Directed, and Choreographed by Mikuni YANAIHARA (Tokyo)

& BREEH
Video projection: Keisuke TAKAHASHI

HEE - BAELR. ®E - BAETR

In Chinese and Japanese with English and Japanese Subtitles

EEEE 602

Duration: 60 min

ME: 7Y7EBREME 2012 (846fF@m)
Asian Performing Arts Festival 2012 Premiere, Produced by Taipei

HhB5H. NEEICHDEEEISRDAZHHFBEDZ, COEDHABIE. BLEOTVRERAEAEFEN 2 ADER, ZFREAN
GRDODVEBIFLSE.RAODERICADT . MEBZEEELBOED. KAARENG MBEZBFICEETSGI LEEVEL
EBB EBEZBRLDABEBOKRBREN —VZHCHRERHROMEHIRE L. U7 IVET A7V a VY BELREHNRET 5.

One day, Mika, a 35-year-old woman who works at a library, starts reading a book. It is a story about a tragic love between
a married woman and a puppeteer. Mika enters into the world of the story to rewrite the tragic ending, but she finds herself
quarreling with both the woman and the puppeteer, who do not want her to arbitrarily change the story. The experience of
the actress Yubie MITSUSE who plays Mika, and the story of the actual world about searching for the roots cross over, and reality
and fiction, past and present intersect.

fE-EH - &MY RAEEN (RR)
Written, Directed, and Choreographed by Mikuni YANAIHARA (Tokyo)

AR BMER. BEER, 1997 FEL AV RAYNZ—LKZ 70— )z, RXRIEMNRELTCOESHEWD S, BENGHIKRY
EN—AICHERDORRDERZ FSAICRTTHAIREDIRNTEADT T AT 4 N IVICHBEENERE,

2005 F 2V ZVFANZTBYIY bEBE. BIE- BHEFDLT S,

2012 F, THIAE! 24TV TESORFHBTHMERE.

Choreographer, Playwright, and Theatre director Mikuni YANAIHARA began her career as the Leader and Choreographer of {Nibroll),
a collective of artists from various art fields in 1997. Her original style, expressing the Tokyo atmosphere with a detached attitude
based on mundane everyday movements of the body has been acclaimed internationally, and her works have been invited to
international festivals. In 2005 Ms. YANAIHARA started the Mikuni Yanaihara Project, of which she is the Playwright and Director.
She received the 56th Kunio Kishida Award in 2012 for Hey, Timon, let's Think Positive!

BEHRELY Director’s Comment
Fhfebld. HAHEICER, BRICRVBEHFZEAET L, S EEXLLESARBEHICER ZRIZ2HRBIEEZESBA TN ?
EWSTEEVE, /AR EF—DEKEBVEL. A, —AVDEURESIEEZN?LEVSIEKYIE. ESEETTVEZDON?EWVD
CETLEE, T2oEAETERVICELULDLE LNEVDA, HITAHAELEISELETEICEBEVWEEWERSDTY., BAAHW
GERTIHL. XbLREEEEZEHFEETHEVWEF L THREL,

We worked together day and night on the theatre piece, contemplating on one theme. It was not about how the experience -
the experience of creating a theatre piece with artists who speak different languages and who are from different cultures - transcends
the national borders, but rather about reexamining the meaning of “borderless,” and questioning how each individual person
is living in this world. Maybe we were not able to achieve anything, but there is no doubt that we tried to do something together.
In my personal opinion, | would like to believe that culture does not produce war.

KN RXq:00 - X472V (FERAE (1))
AFEW - Fryr  Fryr - vz404 (HEAE (51))
x5 - BRI LEER

Lady, Pei: LOW Pei Fen {Sun Son Theatre, Taipei)
Puppeteer, Chang : CHANG Wei Loy {Sun Son Theatre, Taipei
Mika, Yubie : Yubie MITSUSE

LOW Pei Fen CHANG Wei Loy Yubie MITSUSE

FREF RFEXF
FEBR(EB): 94U T7L-T7YF)a1-X

Subtitle Operator : Ayako OTERA
Subtitle Translator (English): William ANDREWS

BRWA HEBETABEAEMA BEE, XEER

Special thanks: Puppet Maestro CHUNG Jen-Pi
(Director of the Fifth Generation of Hsin-Hsing-ku Puppet Show Troupe), Yoshiharu MITSUSE
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Performing Arts International Collaboration Intensive Course “APAF ART CAMP”

BE Summary

- EBRHEBREZEGRNG T —RELI 7YV T7OEEEMEMR.EFT7T T AMNRUEEEMZEZIALLEOBERRZBLC,
TREREZESAMDEBEIELENSITA—IVRTEBTESE 2D DVICDBHRIFTCWKZE] T7ITDEVEBRADRY b
D=V %fBILIRUIEBISRL—2a Y TOEREERSZ TRM. 8RR, ¥E) 92L& ZANEL. BRELELR,

cEBISAL—YavoRBEARLEDSS TBM. B8R KEIOAFIL7v T ZEEIR2ES 2. RBELLTEELELL,

CTITIMELNOEEEMEMREBBEL. 7Y T EEEMR2013EBBHERAGMIET -V YavTOFERAPET —TAA DB
ZBLC.EIS— (FMIE20PBR) . 74— L (FMI322PBB) (SUYFT—T)U (FMIF24PBR) RUKHIL IV F v —
(F¥#I330P2 M) ZXMBLE LT,

7OV ILETERAPAF by TICBMLCEER. SREFICEICSEOEBRERGBFICOVTOM 21 —%2T0
(AYBE1—RERFTIVT7EREMELIRTAMITRAR) RRERIETSHEEDIC. TITESEMREAPAFT—hF v 7D
AmERYELE,

+ With international collaboration as a concrete theme, the objectives of the project are to “create a platform to develop future
talents for international collaboration,” to “build a network of young Asian performing artists,” and to “document, archive and
disseminate the processes of the creative activities through international collaboration.” These objectives are realized through
mutual exchange between experts, young artists and young emerging talents from Asia in the field of performing arts.

+ The program called for students and others to engage in the field studies of international collaboration as trainees, with an
objective to develop their “documentation, archiving and dissemination” skills.

+ The Festival invited performing arts experts from seven Asian cities, and together with the APAF2013 “Workshop for International
Collaboration” participants as well as individual artists, several complementary programs were organized which included:
a Seminar (refer to p.20 for details), a Forum (refer to p.22 for details), a two-part Round-Table Discussion (refer to p.24 for
details) and a Special Lecture (refer to p.30 for details).

- After the programs, interviews were conducted targeting the directors and the participants of the “APAF ART CAMP,” focusing
on this year's international collaboration (the interviews will be published on the Asian Performing Arts Festival official website).
The purpose of the interviews was to evaluate the results of the program as well as publicizing the "APAF ART CAMP” and the
Asian Performing Arts Festival.

|1f|ulllll" l‘u

R

Al

T—92av T EERTIE— b=V APAF 7 —bF v T -2 — APAF7—hF¥ 2T - 74— L
Workshop Presentation Post performance talk APAF ART CAMP Seminar APAF ART CAMP Forum

I | -

- 1
APAF 7 —hrF v 2T SOV RF—=T)b2 APAF 7 —bF v 7 - HALIFv—
APAF ART CAMP Round Table 2 APAF ART CAMP Special Lecture

APAF7—bF v 27 - HIERE
APAF ART CAMP Production Meeting 1

@ BEEMERERNIEAMBEREE (APAF7—rF +> 7))/ Performing Arts International Collaboration Intensive Course “APAF ART CAMP”

Performing Arts International Collaboration Intensive Course “APAF ART CAMP”

AFJ1—IbRUT7OTSLAR Schedules & Program Details

=)= 784> L Program
Date and time A%& Content

10 B 258 (£) AHAE VR CEERICEZ2AVET BN HEEEEBN. BHRICEZ2F—LDT)

October 25 (Fri) Guidance (Explanation of the Concept by the Directors / Self-Introductions by the Actors/ Team Selection by the Directors)

D=3y TEERICEZTLEYTF—Yay TAABRHARIS AL —Yavy&2@C TRV VT &

BE BHR (707 - ILIZ 7P BH8)

APAF 7 — b F ¥+ Y 7E2#FBER. BRISAL—YaVORPOHARWICIZERWL, BEER6BZDINETOEHPSEDER
AYVIEOVTDEXZHMEE LI,

Presentations by the Workshop Directors: What | Would Like to Achieve through International Collaboration

Remarks: Satoshi MIYAGI (Refer to p.7 for profile)

The “APAF ART CAMP” participants observed the first meeting among the International Collaboration participants, and had an
opportunity to learn about the director's past activities as well as their thoughts on creating new works at the 2013 Festival.

KEXBEY b AZX%ZIA 2 Suitengu Pit Medium Studio 2

108268 (£)~318 (k) | EBRHERBIET -0 >3y 7 (ERFIIERUIEDS) Workshops (Creation and Rehearsals)

November 26 (Sat) to 31 (Thu) | sy ey | N2 A DA 12 RUOBREZIA 2 Suitengu Pit Small Studio 1 & 2 and Medium Studio 2

11818 (&)

November 1 (Fri)

15:00 | ERHERSIET—2 >3y TRHESD  Open Rehearsal
APAF 7 —bF v TREBEE. KXEEY P TORRERBROEEERFLE LR,
“APAF ART CAMP" participants observed the final rehearsals at Sitengu Pit.

KXEEwY b KZXZI A  Suitengu Pit Big Studio
17:30 | APAF7—bF v > 7 - £+ — (F#IE 20P 28) APAF ART CAMP Seminar (Refer to p.20 for details)

KXBEY b KX%ZTF  Suitengu Pit Big Studio

11 A38(H)

November 3 (Sun)

13100 ERHRSET -3y TEERSZ2IO - T I 2 —F—7

Workshop Presentations Dress Rehearsal and Post-performance Discussions
APAF 7 — b+ ¥ Y 7EFBER. REREMABTCOr270Z2RFLE L1,

“APAF ART CAMP” participants observed the dress rehearsal at Tokyo Metropolitan Theatre.

RREMBIE 7 42—7IT XL Tokyo Metropolitan Theatre, THEATRE WEST

RREMBIE > 74+ Z—AX—=2Z Tokyo Metropolitan Theatre, SYMPHONY SPACE
17:30 | APAF7—brF+ > 7 - S0V K7—7)0 1 (4% 24P 2H8) APAF ART CAMP Round Table 1 (Refer to p.24 for details)

HREMBIE > 74 Z—AX—=2R Tokyo Metropolitan Theatre, SYMPHONY SPACE

11:00 | APAF7—hrF+> 7 - S92 K7—7)b 2 (3#0I% 27P £28) APAF ART CAMP Round Table 2 (Refer to p.27 for details)

1M A 4H(B-#K)

N ber 4 (M
ovember 4 (Mon) EEEMEE ¥ 74— A~X—2 Tokyo Metropolitan Theatre, SYMPHONY SPACE

13:00 | ERHERBIET -3y TLEER - T7T72—b—7 (FMIE10-15P B8)
Workshop Presentations and Post-performance Discussions (Refer to p.10 - p.15 for details)

RREREMBEE > 742—7IT X+ Tokyo Metropolitan Theatre, THEATRE WEST

16:30 | BB (7OT72—9—0ERNE) (FMI& 16P B28) Producer's Special Presentation (Refer to p.16 for details)

HREMBIE 7 2—14—2X L Tokyo Metropolitan Theatre, THEATRE EAST
18:00 | APAF7—bF v > 7 - FRIL U Fv— (F#lld 30P 58) APAF ART CAMP Special Lecture (Refer to p.30 for details)

BREMBE > 74 Z—AXX—=2Z Tokyo Metropolitan Theatre, SYMPHONY SPACE

10:00 | BIVESE 1 (FE#Ik 32P B8) Production Meeting 1 (Refer to p.32 for details)

RREMBE S —F7 1> 7 Ib—L 7 Tokyo Metropolitan Theatre, MEETING ROOM 7

11 B 58 (k)

November 5 (Tue)

13:15 | ®IYERE 2 (FE#Id 34P B 8) Production Meeting 2 (Refer to p.34 for details)

RRAEMBE S —7 a7 Ib—L 7 Tokyo Metropolitan Theatre, MEETING ROOM 7
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APAF7—bF ¥V 7T - XS — APAF ART CAMP Seminar

TERISARL—>YaryaEBLTY “My Experiences through International Collaboration”

HE D RRNERED (FMIT17P B8R) Lecturer : Mikuni YANAIHARA (Refer to p.17 for details)
HE:11AB1RH(£) 178309 Date > November 1 (Fri) 17 : 30

2% KKXKBEEY b KXETIF Venue : Suitengu Pit Big Studio

5% HAGE Language : Japanese

TYTEBZEMER2013CTLERE (BE) LEMERERREAR (LI . 5475V ILY ) I DERKBIYTIXRLIEA. B&
DR BERDIEVE BB  SEOHBEOHNRLGLEICODVWTCHIMKLVESELHY., ERERAHFELZEERITZ2ONI &

WOBWIEDWT  BMEBLDERRBLRAGHSER LEF L,

YANAIHARA talked about the making of love poem by the whole experience which was restaged at the APAF2013; what
made her want to deepen her exchanges with Taiwan; as well as her impressions of the performance this year. In response
to the question, “Why do you continue international collaboration?” she exchanged opinions with the participants as

she reflected on the subject.

BEESEE

2012, M2ERBAR LYV 747> ILY )1 Z2H/EITRIchic). iR (HEE) ZaltIic28HBENTITE,
BERZD2ANEHICT.SANZEEED T,

HEDEREIEBEAT REDP3RDLEEICHNTURZTELABRBATVDOT,. BBIKEARDEZRLICTIEVDI R+
AV —ZRBYAGILEHBEL. EHERICTLGESONEABORADSERDORELIERICE T,
D7IWEALICRIODTWVWEIEE AT —VDETERIDTWVWSILZEFCREUERZRAIDTW T EEZE R T2,

2005FICEY A7V —bDEBHTEIROEMN CHFRFEGNFZLLLEIL. BEARBERBAZRBLIEALBDIEED
AVBC1—%/ o, ROREN. BEDEIWELEIABLLEDLAED A AELEZBEETICTCLEBRART 2RDEL
TEIRDVWTELETLIIICGE2fc, TNHAEY IV I T DA V21— ZBLTEBBILDVWIDEZANKRECED O,
WERUBTO2EHIITWEATAL—YavZ LTVKDHRALWVERW FIFTETWVS,

2009FICASRL —YarvelcHRERERBLZ. ZORETDERRD
HB. LSBTV TEBEMRIPSRE FREEBDETRESE TEE
LTWKFy R0V RIFTERADL 2T,

2012FICRI e ERZBETDICHIEV IERS>TRALAYN—HTS &
WO T EITEBRMN G ERLTWS, BIEIEELCBRIFTHE - oRH.
SEHEFE.HLVEEEODHRBREERLTENZTICVREWVWSTEH, FAIC
EOTWRKREEE o,
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BERHLEBRERGELZTZEEIC. (ATTARICEERONIDZTEETEZDREAS ATHOEDALELEDERIZDEAS]
EVSEVEBRICEAVRIT TV RH. GHAELBEBREZEIANHEEVTOV . LAL. BT R2ETRRELLADL ST
WHED DAL RBICIT2THBE TP EVEADL O] EE2TEDODTWKEIAPHHELNRRCT. MIFERHER
FEZFITTVEDOTREVHEBVWBEH TS,

Summary of the Lecturer's Remarks

In order to produce love poem by the whole experience in 2012, | accompanied Yubie MITSUSE to Taipei for two weeks
and created a three-person play with the actors from (Sun Son Theatre).

| planned to include a documentary segment about MITSUSE visiting Taiwan to search for her Taiwanese grandfather's
tomb. MITSUSE's father had lost contact with his father at the age of three, and the visual images from MITSUSE's father's
funeral, which took place just before the rehearsals, were used in the play as well.

| thought about how to mix well what is happening in real time with what is happening on stage.

When | stayed at the Artist Village in Taipei during six months for my visual arts activities in 2005, | took interviews of
the testimonies of people who had experienced the Japanese occupation. At first, they only said good things about
Japan, but eventually, they opened up and started talking about the terrible things the Japanese had done. This was
a big shock to me, and my thinking about Taiwan changed dramatically after this interview.

| believe that collaboration is a better way to be on an equal footing, and that is why | continue to collaborate.

| collaborated with the {Century Contemporary Dance Company) in 2009, and | have kept in touch with them since.
At this year's Asian Performing Arts Festival, we had a chance to continue to develop our work, and it was a rewarding

experience.

| feel that it was important for the same members to reunite after a year for the re-staging of the piece which was
originally created in 2012. The first time, the best we could do was just to perform, but this time, we were all there
with a better understanding of the contents of the words. This was a very happy experience for me.

When | create a piece through international collaboration, | keep asking myself the question: “Why do | do something
that takes so much time? Why do | create with people from other countries?” without having clear answers. | am
beginning to think, though, that the reason why | continue international collaboration is because | want to see people,
who have no idea of the situation before their participation, change and evolve through the experience of collaboration
saying that “This was interesting after all.”
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APAF 7 —bF* ¥ > T - T4—3 L APAF ART CAMP Forum

TRIMEICEBIF2Y Y TILEDER
~ IV TIVEICETBIENERAICEVTEREEE~ ] The most complex thing to achieve in theatre is simplicity”

“Working towards simplicity in Theatre-making -

BEI: Far vz (TO) (FMIk14P BER) Lecturer : CHONG Tze Chien (TC) (Refer to p.14)
HE:11HA3B8(H) 16K 159 Date > November 3 (Sun) 16 : 15

25 BREWMAE Y7442 —ZAX—-2X Venue : Tokyo Metropolitan Theatre, SYMPHONY SPACE
=8 RE/ HERBERMS Language : English with Japanese simultaneous

interpretation

FREIEIEADEVWERICHAZRAFEITZEEDLIGILE, BRIC.VDICREDLIGENEZ. TEBZLEYT VT IL
ICLIEFETOLROTHINEELEEZAD, LV ZEZZHROIC. BFEDORKRANGFER2E (F2UVT7AEDISRL—2arve
AFEBIODEREDNHZED) 2, BMEZE>TENL. &REIC. 7Y T7EEEMR2013EBRARGMEY -7 a3 v TEELE
TRETCTHRAZRA S BEFEO—Me, HEFBICLEZTEVAML—YavELTHELE L,

With the idea that the “Theatre is a kind of magic in the sense that you create a world in a place where there is nothing.
The most important thing is to create the richness of the reality in a simple manner as much as possible.” at the core,
TC showed a video presentation of his recent representative works (with elements of collaboration with an Italian artist
and puppetry). At the end of the Forum, he showed a demonstration by the actors of the directing technique of “creating
the world using only thread,” a technique he used at the APAF2013 “Workshop for International Collaboration.”

B2

(1) FThe Book of Living and DyingJ DEN (R U=V ITER OB EZ IR E
[FRYPDELEEDE ] ZEICLIE-BEERT.AZ2UT7AELEDITRL— 3,
ILWBBEBOBEEN—RIC, FHEVWSTOCREHRMLTET. BEEDEKREHE WV,
COE@RZRIDREER. RPMWITIOAEDIF T EENMBRLEEBANGAN -V -—ER/RENAA -V ZREBEICLE
LDOENEL T,

ERZER>DTVWCBRTHEBLAGEENGEEREZEED. WHICETNSZ Y Y TIVIKRRTZHEVDITEICBLLTWS,

(2) FTurn By Turn We Turnj OBN (R U=V ITER DM BRZ R F
PEOEGEHNEEARE. AROHEBICLZZEHIRBE LIER,
BIFICEWEBAROOL VY aVvhFBENLCLEZZBIC. TNhSDAFEEZFE - -TELEEH®ISE R o1,
FEODAEBEVWIRAZ—ICA V21— LT BAMICEHELOVEHHIC. E5P2T7—T1AMELTEETCERDD
ME.ThzEIchEBEEA S,
BIRICHREBEEOGHRNEARAENSLIVENEBEELTEATSIREDTI RE LT,

(3) 7TEYAbML =2 3>
ERERSET— VY a v THEFRBICEDIAREE ST EVAMN L —YaVERE, FBESIE. RICBEHNFRTET
FICANSEVS YV Z DORRBLT REMOFERLFOTVEIRERTPREDKRICHT, BHDIERIC
O RDHPZRAVEHDOEE TRIE,
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Overview

(1) Introduction of The Book of Living and Dying (Video projection on screen)
| wrote and directed the work based on Tibetan Book of the Dead, and it is a collaboration with an Italian artist.
With the Buddhist idea of reincarnation at the base, | portrayed the meaning of death and life through depicting
the process of death.
When | created this work, | spent the first ten days collecting personal stories and experiences of each member and
the drawings based on visual images.
In my creative process, | strive to collect the various complex elements and to think about how to present them in

a simple manner.

(2) Introduction of Turn By Turn We Turn (Video projection on screen)
This is a work fusing the traditional Chinese finger puppet theatre and the human actors on stage.
When a collection of old finger puppets was donated to the theatre company, | had an idea of using the puppets to
depict history.
l'interviewed elderly puppet masters, and asked them how they led their lives as artists during politically difficult
times, and wrote a story based on their tales.

I inserted the traditional Sun Wukong puppet show as a parallel story in the play.

(3) Demonstration
The demonstration was given by the actors of the “Workshop for International Collaboration” using thread. The
actors first enacted the scene of inviting a man into the house without using the thread. The actors then enacted

the same scene, using the thread as props such as a door, a window, or a tree in the garden, following the direction

of the Lecturer.
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APAF 7 —bF* ¥V T - S92V FF7—=TIb APAF ART CAMP Round Table

TITIBELNS BFENEHZRFICANL BRZOBHTEZARTZ7—TAAMCHYSIZEHRPASETOT7 21— -5 &
ZEHREZBELC HBOREEZEZRIALBMTARAYyYay SOV T=TIV1 ETSOYRT=TIL21 270 E LT,
RO TIVT7EEBEMR201205 VY FT—JIVCREENHBOREZREZ. 7V T7EEEMELRRAY A MEICTTIEROD
HES I ZRIFHDT. EEDPCNICBEATCHREZEEBA TS (ZU9YFT =TIV TL - TARAYYaV]I 27TV RREZSG8E T D
SEREREICSSP2ERZEXRCRENGIDICLE L,

Asian performing arts experts from seven cities, including theatre directors and theatre producers with a strong potential to become
representative artists of their respective cities were invited to participate in “Round Table 1" and “Round Table 2” to discuss common
themes with a view to international collaboration.

In order to prepare the way for a substantial and fruitful Round Table Discussions, a Pre-Discussion was held on the APAF official website.
In the Pre-Discussion, the Starting Points for the Discussions were proposed, based on the common themes which came out of the “APAF ART
CAMP” Round Table Discussion in 2012. The performing arts experts responded to the Starting Points and expressed their opinions in the Pre-
Discussion, paving the way for lively and substantial discussions among the eight performing arts experts, including experts from Tokyo.

(BROHFER]

EENGRREIABLOZHOBRELSBREZFIDEHELODN. EENICERDHIAZTZITNIEFRZOARTIEIZLD
ANRKEBEZEZD . EVWSEZAHLHYET. ZCT. TBEFOEMHELORERRE ZHORZTOXIFZED S L. OBRKIEF.
EDESBLIDREZEZATVEID? I BBV TSDRIMFEEH TR .ZD2ODNSIVAZEDKSIER>TOVETH?

(BB 7Y788=ZWK% JO071—9-)

[ Starting Point for the Discussion ]

One of the views surrounding the cutting-edge, revolutionary expressions is that it is difficult to be understood by a broad
contemporary audience; however, if the work proves to be historically significant, it will influence many people in the future.
What do you think of the relationship between pursuing one's own artistic interests and gaining support from a large audience?
In other words, how do you find the balance between the two approaches in your current creative activities?

(Satoshi MIYAGI, Producer, the Asian Performing Arts Festival)

APAF7—b+bF v 2T -0V FF7—TIL1 APAF ART CAMP Round Table1

MMM & KRR “Artistic Quality v. Audience Accessibility”
HE:11A3H (H) 17830459 Date : November 3 (Sun) 17 : 30
RiF CERHREMAEE Y>> 74+ Z—AX=X Venue : Tokyo Metropolitan Theatre, SYMPHONY SPACE
BR:RAEE. A PRI T7E. BEE. 2158, Interpreters : Chinese, Indonesian, Korean, Thai, and

NbhF L5E/ BEREBRMT Vietnamese / with English-Japanese

simultaneous interpretation
TSOYRT=TIb11 & TEMELERRE] &0
EMEBICBTA2EBOEBD/NT Y A ZE VDI
EBLEVNST—IERVEL I,

“Round Table 1" dealt with the theme of how to balance the two
seemingly opposite standpoints regarding artistic creation under

the title: “Artistic Quality v. Audience Accessibility.”

A% MEET
FLERKFHE
Chairman: Mariko OKA
Professor of Aoyama Gakuin University
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BM7—7T14 X b Artists|

Iy HhILR Jakarta

INVINY s TUND
BHR(ZTVYT742—) EMEE - KK

Bambang PRIHADI
Theatre Director, Artistic Director, and Chairman of {(Lab Theatre )

Seoul

YUAR—I

N>y Bangkok NS A Hanoi
TAZTY b LYO4Z4 (A7) JIV K7+ b7 (11P B8) NGUYEN Hoang Tuan (Refer to p.11)
JEH R, (B-Floor Theatre) £% #EHIH
j—=- Teerawat MULVILAI (Kage) .
= Theatre Director, Manila
Artistic Director, and Co-Founder of (B-Floor Theatre) By H R L REF
EBEHR. 70 VEYXbE Y2 —FRE
(BVAZY - EVE—/)TPYIYI—bEHEE

Tuxgs RUTAQUIO
Theatre Director, Associate Artistic Director of
{(Tanghalang Pilipino ), Cultural Center of the Philippines

Singapore

FLoANY¥Y

BHR. VUILTREEMER.
(wya—K-TFLANTR) E=R
KIM Hae Ryen

and Company Director of {Silk Road Play House )

ait Taipei

Theatre Director, Artistic Director of {Seoul Metropolitan Theatre ),

PZE A S &
(ZRTZF—F) 7a95 L - FT744—

Joyce YAO
Program Officer of (Esplanade — Theatres on the Bay )

Tokyo

FrrevzAO4 (17P BR)
Oy X447z (17P £8)

CHANG Wei Loy (Refer to p.17)
LOW Pei Fen (Refer to p.17)

7 —%9 Y3y 7EHER Directors of the Workshop

TUAR—I Singapore

RER

/Y IE®
BIfER. BHER. (FAED) £=

Seiji NOZOE
Playwright, Theatre Director, Company Director of {(Haegiwa)

Tokyo

Farv -Yzyzr (TC)(14P BH) CHONG Tze Chien (TC) (Refer to p.14)

BEMT7 —TAANDELRR

([

A

fERARZE (15P B1R)

Toru SASAKI (Refer to p.15)

Lyoao4 - BREAEF. RARREDOGH>TEY . BRLAOHEDT VI — M EBEPEREBETZLEH B, 7T-TAAMDRBVERZERF ST
(A7) WTh, BIEDNHRTZLERSGVHA, 2BICALEZZRVZTONAVZEFEN, BNREMIE. ALEEXETE. BOERELT

HEOPTEIVLIVEZXZROELSEEED,

cT=TAaANE Ble, FRAEEE. FEII 2T —VaVFREAVT. BRELHGEEREZNDBEEILTEINETHD, 7—74
AbE BEDSODHFEHZEBRTZDOTIEHES, TLA FILLWTLERBRLTESW, 747720 hBE5C¢8 ZLTHEVICEE

LHS5TET. BEESIELTFESETERETH B,

gy CRHETASLOSIEBY BELDOAIA T —YavhRETHRUREBZIB LS LG o,
CEMRZERISEEICIE. BHHAEADL., EOLDIBREANAVE-IEZEBZINEZEASHLENH S, EMHNGEENLBRETELVS2DODERE

EABDTLEPBER,

CRRERAELESOTCHLEHRMNEEREZHBRLTILEVRBICGEDSBVLSITRERNZ L,
cIvANEROBRRT—FOBERIE. KRNGERY T 7 EERTREThSHEHDDEN
re@lc. AFEN2BEEETVBRLEVSTE, CORREZBXETHDICHELRI LI, F 11
T—TARAMRAVAEL =23V EEZ 5L 5B EREAVRITZI L. B2 IKBFPITED
RIS (XEHEEZICEDNT) TL, ZDOTEILELY  BRT7—MILYVBARLEEDEBED,
cREL 7T=TA4AMIDSBITHEP—RITRZEELAGISIBREDHZITILENH S,

cEMELTDRAR. RAL2OBMZRTELDOTHEIFTNIIE
RYAEVWSEDERTE., Thh7O7zyyaFIVIcHE, BEEEh—BLTRHEINT

TIUNY

WhiE. BEEDO2WTKBDTH %,

£S
7:_;

5%V, MENGE/INT+—
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= cHEPHFREIZELLLTWVWKEDT, 7—T1AMEZDO>TWKCEEL DD, BRICHITHIRZTUEHNIMBBELERS, L. HLHVWIERE YAO + My responsibility at the (Esplanade) is to serve both the artists and the audience; to support the artists in the creative development of their
FELTWD. 2LTFNEBEEAEDEBOESREBRTINE. VOWEEEBEENSSIIETEATED work, and to provide the audience with quality productions and to inspire and challenge them.
: h e ° « In the relationship between the artists and the audience, it is important to look at expanding and deepening the level of discourse. Some of
EN 21— 3—YDOSITEET. BEPHE. TSVA. RAV. BELEL T HAEOREERFNFNDEECERAT . FNEHICEKR our approaches are the pre-and post-performance discussions with the audience, and the work-in-progress presentations by the artists. Through
LTAOFADESLTLR RS, EVIERERY . KRDESTHRC LB, WAEHAEOKE. BE, SRTRRL. HBE these efforts, the artists and the audience can stimulate each other.
FAYUATHSTDICEDPHDET. 2EPHNBEEBRLTVELS>ET, CHANG + We also feel that it is very important to be engaged in the activities beyond the theatre, visiting various places.
B R e N N ) L .. . L o . . + Many of our early works were experimental, but nowadays, we have more educational elements, which led to a variety of audience that we have now.
cEBAREREDEDOHBLEEEMEITNANINTELGLBZLBESH BAR. BEOREZRDT . MREZRELT. BEXRICRBINER L - While we need to pursue what we desire, we must not forget to communicate with the audience.
EAb, SEADNZTNZTNDEHE. FiE. BBEZLELOTCT YT RITOERHNMRICAIFTRETESLLIICEZTEELATWS, ) ) - o ) ) ) '
LOW + We open our production to the general public so that they can participate. This is the way we tried to get more in touch with the audience.
A CIRTSF—ROBENDASIE. T—FTAAMEEREYR—FL, BRI LTCERDHIELERMTE, LD L, + We have family productions as well as productions that are more experimental. In either production, we use physical movements to convey
CT-FARNEBBEOBEMEVSTETE. HEEEH TV BEREZRH TV EFABET, RERICETLF—7DKRLE—2 ourmessages.
EFV. HERBREEZICHEDIENICEELTVND, 23T 3L TT—TAANEEENEEICHELESCENTES, NOZOE + There are roughly 3,000 active contemporary theatre groups in Japan which are not based on tradition, including my Company. The position
that the theatre occupies in the society is really negligible. Balancing the pursuit of a large audience and the artistic interests under these
Frv CBEBORRF TR ECVAVAEEHICHNA T TVCERHEEER BTV S, Cf"cumstancesisdifﬁcullt g ) o . | b i
. = T N _ - _ S « If you want to acquire a large audience in Japan, you have to invite people who are famous as TV personalities or celebrities, and there is very
BIBIELTHE,. SRAMERBHLORL0N, ABENGLOLHAZBOBAILEIEA>TL S, little room for your own expression. It is, however, incorrect to say that the activity is not satisfying. | think artists must continuously and
cEHODOMREFERTZDILICEFVETIDOTRELS, BRELDORRERNGEVELDICTEILELNH B, painstakingly pursue higher quality.
[miy) cBIHETIE. BIEBRBICEEDNSMTESRLOIRLT. BELEDEHAHBHDZEICKHILTETWVS, TC + Itis quite meaningless to divide what is commercial and what is experimental.
A S hn, = . 5= N N - TR - - Sometimes the artists use their own language which are unfamiliar to the audience, and sometimes they use very familiar language but they
TRETYIVIRTTIV-AFOEDERBHGLOD2BEASHIN. VI NILTERTERLTAY - Y EZREALIEEATL S, experiment in forms that draw the audience's interest. Very experimental works can also be commercially successful.
JVT CBATCH. EEERBEZRENIPI TCRAEVEBOBEASEHOEES 3000<50BBEEPNTVNT. HHEFD—DTEHLTNS + The responsibility of an artist is to constantly innovate. If we do not create, or if we do not innovate, it will never engage nor inspire.
BEBEAAHLEDDTIEERINTHEMBLALGL, FOALABEBORT. 2L{NBEEAEB TR LEEHDBREDNTVAELEZDIFH L, SASAKI + Itis extremely difficult to earn a living by doing theatre in Japan. To survive, you have only two options: you either become an entertainer,
CEATREBEEABERLLSETBEALY P EANTERTBC LAY, BN LERREANSR IV EVH. RAETZEUH oryou work with the government. R . .
R o - _ N - o N + There is no clear cut answer for the debate about artistic quality and audience accessibility.
HULHIFTEEL, PRVAIVFABICEVEVWIF Y 7 ZHEERODTEBRLFEIFETENBELRS, - Afurther development of the work of the programmers who connect the audience and the artists can be a catalyst in finding the solution to

7 (TC) BEMALDEERNELDEREL LS50 THC LEEEBERTHAENESDSH the question of artistic quality and popular appeal, and lead us towards a new possibility.
EDY - BENE BR B 7% E & > Z BEKRTREWVWESSD,

cBODEBELNAERICEHSBRVILELHZD REREZERTHELDLENSZILLHD L. RRNLBEDDVBENICHINTEILEH 5,
CRKUEDE T—TA A IV IATAETADRERBICVESTEESHEVWTE, VVIAT 4T THLSGD L #ILBAVAEL—Y 3y

ESALGNEHBOTLES. APAF7—bF v T -9V FF—=TIb2 APAF ART CAMP Round Table2
k<K cBEATIHEBRZTTERLTWKDIEELL, ZEACEZINMTREFZLUDCDN., EE5HNDEBRELLMGEVELCHLT S,
. ! =] SHEMIEEZ N o IR = ps " . . "
ARBESHREVOFHEEALHTOLHLL. e “ o THEDEE EB =M Social Changes and the Performing Arts
CEBEBELTTAAMEDGCRENESERBLTWITIE, ARMELEEMEEZRMIEEI00EELNHELIICRS,
HE:11A 48 (B-#K) 115K Date : November 4 (Mon) 11 : 00
R  CERREMBAE > 74+ —AX—X Venue : Tokyo Metropolitan Theatre, SYMPHONY SPACE
Main Comments from the Participating Artists B HPEB. A FXTTHE. BEE. 2158, Interpreters : Chinese, Indonesian, Korean, Thai, and
Nh+LE/BERBEBRM Vietnamese / with English-Japanese
simultaneous interpretation
Kage - Contemporary theatre is connected to nowadays world and sometimes even sensitive issues and controversy in our society. The artist may have
strong comments, and sometimes the audience won't feel the same way, but good art is not like propaganda that makes everyone think the same TSSO RF—T)V2 Tk THEODZTILEEES=EN & “Round Table 2" developed the previous discussion under the title:
g d art mak le think, ask tion, and look for bett luti i iety. Si th t ipts, the i ish - _ - e Y . . Y . .
xzyfagi(ex)th;rrm::jaerisszec?ept; ink, ask question, and look for better solutions in society. Since there are not many new scripts, the issue is how NS T T TERERESY. EASMEHasDEDY Social Changes and the Performing Arts,” touching on different
+ Artists should always explore new languages, new ways to communicate with audiences and look for new aesthetics to share with the audience. ICDOWT, FREMRELTHELSEEDLBZZERA IOV subjects such as the relations between the performing arts and
So the artist should not be looking for what the audience's current partiality is, but rather look to lift them up with new experience and ideas to N o A
share and reflect on together. B EREOH G EICERN T, FHLE L, the society, as well as how artists should be involved in the society,
NGUYEN + Since | became the director of my theatre company, the relationship and the communication between the art and the audience became very with references to specific initiatives.

important for myself.

« In order to create a work, we have to think about its objective, and what kind of audience the work is sending its message to. Both the artistic
interest and the audience are necessary.

+ Artis about creation, but the creative action should not suppress the tradition, lest the audience become confused about the message.

Chairman: Mariko OKA (Refer to p.24)

PRIHADI + Speaking about the case of Jakarta, contemporary artists or works in Jakarta are not very productive, when compared to the production rate of
pop art in Jakarta. In order to solve the problem, it is important for the artists to continue making inspirational art works, and for the government
and other stakeholders to provide support all out (based mindset of culture). So that the people can more belonging to contemporary art works.

+ The artists should also act on their own, and act towards involving the government and the public.
+ Theatre as artwork must represent the spirit of the surrounding society today. So even though the shape is a group of contemporary performances,
but if a professionally managed organization and consistent management system, the quality audience will be growing for the group.

|
.
|
|
o
&

RUTAQUIO - Asthe world and the society changes, the artists have a responsibility to change as well. The artists must have sensitivity towards our audience.
If the audience feel that we are doing good, and that goodness is for them, then they will give us back that goodness by watching our plays.

KIM + | created a piece at New York's La Mama in which actors from seven different countries gathered, each speaking his/her own language and
converting them into melodies. It was a big success. The actors used their own sensitivity, their unique movements and their languages. Even
though it was staged in the United States, everyone in the audience seemed to understand its content.

+ lam concerned that the performing arts might gradually lose its way in the age of rising capitalism. | think that the performing arts should
not lose its original form, excavate the tradition of each country and go back to the basics. | hope that uniquely Asian works, which gather
and incorporate traditions, gestures, and melodies from different countries will be created and sent out to the world.
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LH A DEEEMT2O0FERERTIZ _AULTCOLRZHHETLTIVE, —2RBRSDOHEREN-RICLEFR. $5—21@F BAOHDOKI A
ZHA5FEERLDTRABRLEDDLEAN B OO HIK A2 BRbNBE&A.
cBENAEROTVEDNERLEVEVTEVEVWSTLICARTSDIF. REICEIFEINTIZEEENZLELCTVED S,

BM7—714X b+ Artists|

Nxaz Bangkok ¥ v AL % Jakarta CERERLTLELEL. TV 0EAYEVHNEECETERLTLEX30. 152 DORBERIF TV KERS S,
TATTYh LY I454(H%5)(25PL ) Teerawat MULVILAI (Kage) (Refer to p.25) INVINY - TUNY (25P BR) Bambang PRIHADI (Refer to p.25) BTV UI—aVIEDWTDRERDBEFDOCLT, BELADBHIBERRZRBEITZTLETER LMV,

JYIIE® (25P BR) / Xvt—TVFR
cERAORODERNE LLFERAADLODEL. BRNAZTELSICRYBES L. BRI, BRALVWSHEEZESZ—HICE>TLES, BRZYLSA
By R b RFA (25P BH) Tuxqs RUTAQUIO (Refer to p.25) FL-ANY ¥ (25PBR) KIM Hae Ryen (Refer to p.25) ARETHETETANCE., BEBIVEEAADEHDEEICE LS E>TWNTIR. EABERIEEL,
c BAICEBERSOSTOTIELOERBDEOA, B, EMXMEDO—DICEYECELAEZELALFAELTVEL, BAKDERE., ZLOALELH S

=S Manila Vo) Seoul

SYHR— I Singapore  EX Tokyo EVSEIEVNDOETHEREL,
JaAR-¥F (25PBR) Joyce YAO (Refer to p.25) =R (7P BHR) Satoshi MIYAGI (Refer to p.7)
Main Comments from the Participating Artists
REE—

BIfER. BHR (7 VFU) T2

Junichi HIROTA
Playwright, Theatre Director, Company Director of {(Amayadori)

Kage + We need curators in the theatre world, who will facilitate the conversations and dialogues between the artists and the audience, just as there are
curators in the contemporary art world.
+ We need a structure where good art critics explain the piece to the audience, tell them what is going on in the theatre and the performing arts
scene, and facilitate the conversations and dialogues between the artists and the audience.
+ Collaboration will become more common in the art world in the future, not only within Indonesia but in the Asian region. Although the chances
were limited in the past, sharing things such as the techniques and styles has its own merits. It is important to cooperate with each other and

BEMT7—TAALDEREH

il

share the experience.
+ I'think that we can make new discoveries through collaborations. | also think that the theatre and art should deal with the community and the
social issues. Artists should have strong comments and opinions about the many problems in our society. People will find solutions to the social
) issues through collaboration and communication in the future.
LYoa24 - BBIcE, BRT7—rbDOF2L—2—DL5G. 7T—TAAMNBEFEODESGEENIDBERLERS, PRIHADI « The central issues in the My Groups are urban residents and spiritualism, and how theatre can be a tool of communication that touches human
(A7) T =VORTANRIOTVEHEBBELTWVT, LY FAALEHMO>TVWT, REDOWEEZFEICTHIENTESIAM. BEICHBERB consciousness and be accepted by a wide audience.
TEZ2LVHIRARE, + Theatre as a medium of education and learning benefit of all professions to improve their skills in communication, public understanding, the

understanding of space, body language etc..

CAYERYTERRHTECTITOERICENT, BROEEMEL2LIATZRL —T AT BIOREITNCERD, TRNETF v Y AR DEL ST « Inorder to get more support from society and them a better understanding to community of theatre community, | often hold activities / programs,

EBSD. HEPRZAINEYITLHSITEIKEAV Y MDD B, —HIHEELT., —BIEKRTZEVITE, ThDEEBICEERLLERS, for example; monologue festival in public spaces, theatre training methods to improve the teaching skills of teachers, lecturers, and preachers in
CHE. OSKRL—Ya VAL T LVLDAEETNTLCBEBRS, EBALEMICEST. IZ1"F1. HEEDOEAYFIEEICEET, 7—F4 A+ the workings, and theatre competitions judged by a jury hundred came from all walks of life and professions.
CLTHHAMAENESAEEA TR LI TEARL, ChPBIEISRL -3y, OS2 -4—Y3V0BRICES., RUTAQUIO - Ithink that we have to look at the strategies or the tactics for the audience to be welcomed to the theatre, because audiences have different tastes
and tastes of judgement.
TUINY CMEEFELERER. T OHICLTERAD. ARDEHRICHMNZAZI2=/r—yaryy—ibeiY, SVEVBRFICRIFANSNZL. EWVWSTE « Itisimportant to educate the audience using creative art work, through workshops, conferences or discussions. We get feedback and suggestions
B BRAOBELBETHD from the audience, and through that, we are able to reinforce our connection with the audience.
N ° « | think the artists have a great responsibility towards the audience. We have to take care of them. We must be responsible for them to grow with us.
CERE. IRNTOBEICSWVWT, 3227 —YavEEh, #2R#B. ZHERB. RT3V 5 IV GEDRILDIHDOHBEFEREEYS S, . T - . ) .
. N N KIM + At the (Seoul Metropolitan Theatre), we have a Citizen's Theatre, where the participants pay a nominal fee to attend the theatre sessions, learning
cHEDSKVELDZEERF T, BRREZLVECERLTES ST, BRAGEL, AIXIE. RHEDIBFTOE/O—7 « JTXA70/\b, EHICED the general theatre concepts and directing styles. After that, they begin the role-playing, and the citizens themselves write the stories, and the
BEHE. BB TOLIVFr—. ZRLEEBTRICLZEMNIVI—ILEE. Z7>TWV5, finished works are presented on stage.
« Through involving the citizens in this way, it allows the general public to participate in the theatre. The program is realized with support from
IR FL CHFICTFVEALT. Q22274 ICEDOTESSDIEREELREIET. ThICL>THEOEREFHDI LN TES, the government.
CBEORRIEATCHAIOBRONGERLDZD. AL EBEBICKIZDTIEEL, YUIAT4 T REHICEbOTLE2KY . T4AHvay + | personally think that the art should become a tool for communication and not just exist for its own sake.
ICBMLTED YT BCEAEET, HEERICEST. 7T—TAANEBEOEGEERILT AT EICLDOENS, YAO + We have to look at each work as a unique piece of art, and from there, identify the approaches, because each piece speaks to the audience in a
- _ . - o = R _ N _ . . different way.
C T TAANERERH L TRELRAEZR DTV 2. BEOTLRLTEZABINRVI GV, ZLTHABBREL—RIERARLTLAEIFNE + When we presented a trilogy in which one of the trilogies opened with 30 minutes of silence, it was very challenging. At the end, though, we had
WiIFEWERS, a post-performance discussion and were able to open some of the audience's views to an alternative form of theatre.
« Itis important for the audience to be able to participate and to be involved in what is going on in the piece.
F L VYO RAERETIE. TRAFAOFEHZL TV, BEHREZISDT—ROADLBMITZEDOT. BEAOBIPELHOASDOHERDOER., O—IL + The main purpose of our post-performance discussions is to understand how the audience felt, share their thoughts with the artists and to deepen
TLAEFTWV., ZFNHERALBHABBEEZNTCLEETSZ. EVWSTEELTWVS, the understanding. In order to bring the discussion towards a more concise direction, we use the moderator for our post-performance discussions.

« The role of the people in the bridge between the artists and the audience is an important one, and they have to be developed.
I believe that the programmers have the responsibility to make the art more accessible to the audience. When we talk about development, we must

c IDEIBGMTEHDLDYZERDOIET. —ROAIBIBIZEMLTE55TLILES, TNEBALNSDEBMLETITOTWVS,
%

CEMETORESREIOEMTIE AL ABANGERELELTRE, EMEIZI2275—av0rbdOY—IVILGESHEIFTAEWITEWERS, always talk about expanding and deepening the level of discourse. We must talk about deepening the conversation that the society has, and
. - - - deepen the conversation with the audience.
R CZNTNDERDIZ—VGHEDOT, 12—V XHDELTEEIKEEZLTCIZ 2T —YavERSGIATRES TV, MIVAG] W P ot f Cthat the artists’ role is not about offering the beauty that th e already k bout: it is about finding beauty in ol
[N o . _ s = e N N e + We must not forget that the artists' role is not about offering the beauty that the people already know about; it is about finding beauty in places
30D EL D LSRR LGERELELCBRGELGEHELL OD. ERNICEEREZERDZICEDNTECREDLEHN I LN TER, where no one has found them yet, and to offer them to the people.
CBEICEST. TOERICBMITZEVSIERDTETENEERLRS., - When you think about how we can connect the role of the artists and gaining a large audience, we come to face the issue of training excellent arts
CEECEAEN DD, BEOEZARETILSICLT. BREEDHICENEE, TBALELEFTARAYIavETBICE. TEFL—424—HNT management staff who connect the people. We need such guide, such person alongside the artist.

- lagree thatitis very effective to put on stage the problems that the audience face in their daily lives in order to connect the audience and the

BRONI ML EADEBTENBBRERS. performing arts.

T TARMNEBELOBOBELEZTZAMODBELS. ThHSLEBEICLHE>TWEEZRS, - On the other hand, people are tied up by various day-to-day problems, and no longer think about the most difficult questions; questions such as
CTO55T—ELTI. PF—TFAA BB BT — FAEEICESTT I ALRTNEDICLT N ENSEIEESTNBEEL. HALDOWE. B why we die, and why people have to die. | think the mission and the role of the artists is to present such big questions to the audience.
CDEE. ELURNEDIC. SUEWNEDICLTVERWNEEZTNS, HIROTA - | presented a double-feature of two different works using the same stage set until yesterday. One is a work based on our current society, and the other
) one is about developing the element of poetry within myself, which, in terms of its relation to the modern society, was probably difficult to grasp.
= i CERZELVEESTVZEDERBMTIZINOTCRHELS., FRETHAVEEDNTVELDICEERBLTEMLTVS., Ths7—F14XALDRE + lagree that it is necessary to understand what the audience seeks, because | believe that we can survive by being supported by them.

+ I need to continue both challenges: to be understood by everyone, and to pursue my artistic interests even if | do not know if they will be understood

EEVWSTEETNTIEWIF AL, by the audience.

CIDESBT—TAARANDREAESBOBRBDABICREEVSIILEZEDLSICHEUDFETENTEBDREAID, £FEZATWVWCE. 7T—T 1R - I realized that the post-performance discussions to talk about our own works allow us to share a common awareness with the audience.
RAMMC, T=hIXIAVIDBNTEAM, DEVBREHNEBELIKVWEBRSILSIBEDICDODVWTHAI R ZETE L% TDHCAI BDBRELENDS NOZOE (Refer to p.25) / (Excerpt from Mr. NOZOE's contributed message)
TEEFERLI, « Theatre for theatre's sake. Or theatre for theatre people's sake. When our consciousness is too biased towards this side, the theatre only solidifies
CEEICESTHYEE N AEREL TV ARNEAELS L CLIMENZEVNSITLIE. BB EAEHEDEITADICEETENERBDERS, its own walls. The theatre people should not close the door from their side. If the theatre remains for theatre's (or theatre people's) sake, there is
. N - . . - . . bright future.
CER—AT. BREEORTEABEOTLA—ER LB AIZIE. ARGERBONE VLS HME, AREEREHFNEVIRLOHE AR

« Itis notthat | want everyone to seek the theatre. All | ask is that the theatre exists with pride and honesty among the entertainment and the arts
WOt K5BRHE. TV KRELGHBET. AXDEZAZDEBIFTTVEIHE., ChERRIZDET—TAAMDIvYay, EMROBELEES, and culture. | continue to dream about balancing the pursuit of artistic quality and the mass entertainment.

@ SFETMER
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APAF7—b+bF v 7 - HRHLIF v — APAF ART CAMP Special Lecture

T(EIFERAE) DM “Essence of Legend Lin Dance Theatre, with the duet in
~ REETRMAZSEE E=MrEIODT2Ty & &b~ Heaven, Earth and Man trilogy Part 11l Song of Pensive Beholding”

il

B &
245
=

HEF Uy - —Fzv (MEE) Lecturer : LIN Lee-Chen
ROR.(CERERAB) £ Choreographer,

Artistic Director of {Legend Lin Dance Theatre)

11T B 48 (B-1k)18 8 Date : November 4 (Mon) 18 : 00
CHRREMAS YT 42 —AX—=2X Venue @ Tokyo Metropolitan Theatre, SYMPHONY SPACE
FREE/ HERKBRM Language: Chinese / with English-Japanese simultaneous

interpretation

BIEEBEAS CEBETONTVEEERD2DDIIBEDTEVA ML —YavERBL T FELEARDRAFOELANGZER A
FHL.FHEEPEDICODVWTDEZEZZHE,
REBICITRHMAZRFIE=ZHIRIOT2Tv bOEBRELELEL,

%= &

Through the demonstration of the Company's two basic training methods, Ms. LIN described the basic idea of how to
capture the presence and the body, and shared her thoughts about cosmology and life.
At the end of the Lecture, an excerpt from the duet in Heaven, Earth and Man trilogy Part Ill: Song of Pensive Beholding

was performed.

B2

(1) Yarv-Izozr (EHEX) CHENG Chien-Wen IC L2 FIMETEVA ML =23V (KZRD D)

HIOEDPVWTEY N—AYyYaVDOVALICEDE T EokFE ¥ FLEZRLAENSHKERES L. IRNBEAELRY

NECLRYT %,

(2)

BESRABER (YO0T721—H—) Y3y -Z IV Fa1— (BRXF) CHEN Nien-Chou IC K 3 Bl 5 DEE BN
BIRSEASBIE1995F TRMA=ZEMEI E—H ME# (KBiB)J. 2000F B M IEHMRI 2000F0E=MIHRI LWV I3FR%

RRL.ZNZTN2MHAZKERILTWS, VY- U—F1r (MEE) B.BZEOO0—AUT 2R ICHRANGRAFZT>THEY. &
ELRFOBURDLDDREDEDEEO>T LB,

(3)

(4)

Yy -—Fz (KEE) LIN Lee-Chen T &2BL 7 Fv— (EE)

MR ZERD D

c BEOBMAIE. POH. FOB BEBEVIIDICDNMNTL S, FOBMEFOHATIXVF-—DEOoN BEBHARAAMY FITHE DT IXILF—HHIC
BTw<,

c BRERABOIRIE. SENIRTHE2LEAEFIC. DENEGIRTLH S, dIMOBREZELTEEDHSDZFARENREREINS.
cEBOANLGELHY B REICEBZLDOTEEV, hicbiB  ATETHLDERETHLDODHEBROFICEELTWNS,

cFICEOT BHEBBRIBZTDLD. BARDOHFDEBHATHREIND L RBEDEHBE—FILTEIENTES,
INEDEDHTVWKE COEFHRINTHAFICHED, EMOPICHDORNAHY . ZELEDNH S,

Jav.-Jrzozv (EBHEX) CHENG Chien-Wen IC KB IEETEV AL — 322 (D
MmEEHTB)

BEHEEDPWTEY, X—AyyavDIRXLILEbE. BERAL. 5220 . B. BW. 8. &
ZWBH.IBIC8DDEMZERZH TV, SERFRTHLSEICIBEICE>TCIcfe TV, B
Sy AREEZRE. ChERYIET,

AT FERBICHDBEREBICEDERF >TWHEETZ, TONT+—IVRETEZRVIKA VT —EHLOVERETZTLICE S,

-

N
a8

=
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(5) TRHAZHEI E=ZMIRIOT72Tv b (k) OLERE
HiE: D —-ZF 2 (RBERE) WU Ming-Ching. E> - 4T > = (FEZE%) PING Yen-Ning
BOZRICAVAEL—2aVvEBT.BEDRBMEGERZEIC. ABMOBRIPBRLEABICRETEREZT —FELTAIGNI T
Do BRDT1TIVIELEE, ELOWKEEAMTD2ADE Y —HEEHENSBHBLTHBICP >KVEBZLSITEDE. FEV
DIXIVF-—ZRELCHS,

Overview

(1) Training Method Demonstration 1 by CHENG Chien-Wen (Body warm up exercise)
Sitting cross-legged on the floor, continue to rock the upper body and the head to the rhythm of the percussion, increasing or decreasing
the width of the swing.

(2) Introduction of the theatre activities by CHEN Nien-Chou, Producer of the Company
{Legend Lin Dance Theatre) created the three-part tribute to Heaven, Earth, and Man: Part |: Legend: Mirrors of Life in 1995, Part Il :
Anthem to the Fading Flowers in 2000 and Part Ill: Song of Pensive Beholding in 2009. The three works are touring internationally.
LIN Lee-Chen's works serve as a witness to the choreographer's originality by transforming her concerns for local culture into her own
distinct dance vocabulary, and she uses training methods which are especially conceived for oriental bodies.

(3) Lecture by LIN Lee-Chen (Summary)

+ In the “Body warm up” training, the challenge is to bring oneself to a very quiet state. Dancers make new discoveries each time they perform the training.

+ The body can be divided into the central axis, the center circle, and the coccyx. The energy is created in the central axis and the center circle, and the
coccyx functions as a switch, sending the energy outside the body.

+ The Company's training is a physical training as well as a psychological one. All possibilities of the body are explored throughout the entire course of
the training.

+ The external way does not surpass the inner self. We exist within the collision of the external being and the inner self.

+ For me, the body is the theatre itself. When the theatre in the body is complete, it is possible to become one with the actual theatre. If you pursue this,
the entire world becomes theatre. There is a flow of time and beauty in life.

(4) Training Method Demonstration 2 by CHENG Chien-Wen (Becoming aware of the central axis)
Sitting cross-legged, loosen the eight parts of the body in steps, starting by bowing down the head, loosening the neck, then loosening
the shoulder, chest, stomach and hips to the rhythm of the percussion. Then, straighten each part of the body from the bottom to the top.
Maintain a relaxed state and repeat the process.

(5) Performance of the duet (excerpt) in Song of Pensive Beholding
Cast: WU Ming-Ching, PING Yen-Ning
Inspired by watching the eagles, Song of Pensive Beholding is based on the Taiwanese folklore,
using a myth to reflect on the harm done to our environment and ourselves by human avarice.
An excerpt from the duet of a man and a woman was performed. Two dancers in beautiful
costumes and makeups appear from both ends of the stage, slowly gliding over the stage to

approach each other and to feel each other's energy.

BIRE WA S

TOAZAVEBE (7SVR)VAVAVIALIVF =L (75 VR) EAEEREARE (FE) GEHROEEL T AT 4/N\IVICHEE
TN HRMIFERTZEVAAVINZ—,

FEQUY-U—FIV (MEB) IZ. 200283 —Ov/OEMRTVF v XIVARTEBDBEEMRT HROSKIENRIICT7ITHS
M—FENATWS,

Legend Lin Dance Theatre

An internationally renowned dance company which has been invited to major international festivals including the Festival d'Avignon (France),
Biennale de la Danse de Lyon (France), and Hong Kong World Culture Festival (China).

LIN Lee-Chen is the Leader of the Company and has been selected in 2002 as the only Asian choreographer among the “eight most significant
choreographersin the world” in a special program of ARTE, an European arts and culture television channel.
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HIERE 1

Production Meeting 1

BHE 11 A58 (k)10
R RREMBAS S —7 4 TIL—L7

NEFLE (BRER: BRS

Date

Venue

: November 5 (Tue) 10 : 00
/ : Tokyo Metropolitan Theatre, MEETING ROOM 7
BR  PEFE.RB. AN 7B EEE. M5B Interpreters:

Chinese, English, Indonesian, Korean, Thai, and
Vietnamese (consecutive interpretation to
Japanese)

ERHERSIET -3y T EERTCLEECNEFR ((BF=Y—FE—X)) L2V T BHEZTO>EHR - IRITREAPAF
T—bhFrYTOREBREICBBLET -7 AN BEHRTORRENERERIBZTV. ZFEROREBOAEMEICOVTERLELE

The directors, the choreographers, and the artists who were invited to the "APAF ART CAMP” exchanged opinions with the
representatives of the participating cities on the “seed-pieces” presented at the “Workshop for International Collaboration
Presentations,” and discussed the potential for development of each work.

HEE

Attendees

T—Uvay TEHR (fEdm LEIE)

Directors of the Workshop (In order of performances)

FIv U4V (10P &8)
CHEN Wei-Ning (Refer to p.10)
= WA N4 (1P BE)
NGUYEN Hoang Tuan (Refer to p.11)
A1V y (12P B8)
LEE Sung Gu (Refer to p.12)
AR ED (13PB®E)
Shintaro MORI (Refer to p.13)
Farv.-vzyzr (TQ) (14P B8)
CHONG Tze Chien (TC) (Refer to p.14)
k2 K& (15P &8)
Toru SASAKI (Refer to p.15)

APAF7—b+F+v > 7 7—F14 R+
Artists participating in APAF ART CAMP

TATTY R LYo a540 (HY5) (25P M)
Teerawat MULVILAI (Kage) (Refer to p.25)
NNy = TUND (25P 1)
Bambang PRIHADI (Refer to p.25)
By TR JVEFF (25P &H)
Tuxgs RUTAQUIO (Refer to p.25)
E NN L, (25P M)
KIM Hae Ryen (Refer to p.25)
JaAR YA (25P &H)
Joyce YAO (Refer to p.25)
- )—=Fzv (ME®) (30P&H)
LIN Lee-Chen (Refer to p.30)
LEHEZE— (28P 1)
Junichi HIROTA (Refer to p.28)

7—% <3y 7B {E#HE Representatives of Participating Cities

YA -va1—Txzry BEBREREMET VY3 TERIA)1—I3VI%E (10P B8)
YAO Shu-Fen Workshop Supervisor for Illusion (Refer to p.10)

Z# 1 X X E Representatives of Participating Cities

9T I T =

Kuala Lumpur

ENAYF. TJ79Y Y-

Mohamed Fauzi Bin AHMAD

P aZ2l%

7K IT Iy T—)bh XIEEMBEE
Manager, Culture & Arts, Kuala Lumpur City Hall

Seoul

A= D7
AUH Youn Sun

HRXIEE BEEHWIO0IZIIVI Ix—Tv—
Manager, Performing Arts Programming, Sejong Center

T Fra-—Y
KOO Jayoon

&t

ERXbLRE BEEMIOISIVY TI0F—

Planner, Performing Arts Programming, Sejong Center

Taipei

yzl)—--FvE--TV
Cherie Chitse WANG

simxits 7>3vF—

Planner, Department of Cultural Affairs, Taipei City Government

Eg Tokyo
= R (7P BR)

Satoshi MIYAGI

(Refer to p.7)

BARTF
Kyoko TOKUNAGA

BBV Y —F U
Theatre Journalist

SR ITN

Masahiro SEKI
Bureau of

RRBEETXAXLRER R

Senior Director, Culture Promotion Division,
Citizens and Cultural Affairs, Tokyo Metropolitan Government

TFERETF

Misako CHIBA Director f
Bureau of

RRBEBELAXIRER T EHAELSRE

or Asian Performing Arts Festival, Cultural Promotion Division,
Citizens and Cultural Affairs, Tokyo Metropolitan Government
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EEDEVE. FBIRELVBERER ., 7HAMF— AZv T 7TYREVIGERAMFORERIEIETEICEID 2D, IRXTD
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BOBBEVNSHNDD RCEHTWCDRETHBHELVWER L, EEDT—DOIMIOAIVY I 1 BNPLVSIT—TE.
WAEWBGEICHBIZDREN. TNhZNOEDOKRLZGERA. RE. XEWEILIEDODVWTTHICEEZT2HBEAN G o, FERE
BERT2ICHRBIABER .

HMOBEDHFEHAREEZTDEEIL, ALEEZREDH. ALEAAZREODUZDELETHLARERLERN., TORKIATHERERATL,
ERZRIZTOCADHT, BEAENMFLARENEL>TH, EAH. IFLRBALLTEDHDERLT.

BEMCEVTH, FTALAZEBRBRLEE. BE0EXDUH>TEEVCELDOV HEWHHBIENKET. EELVESEL
BLHSCENEERER ST, SE. BEATIDEMRICBMLIEDIEELTELL O,
THBEVSISRTRTALGRADRLEEREBIN. £5—D2LDEEZBET L. PRYKHELEYGL o/, SE. GHMNGEED
MEzko>h BADHHAZRICTZLE5. AEDGHRHUEHRRNLOMENRND L. Lo EEALGE2RERD, TDRBHITE.
EPOEOEHRIMRICHTIABELE. CNDSETTEITHRIBER LN W,

MBI HRAGHBELEVDAHZED. BEMNEERTHDIC. ENBERIPT—TAAMELTHIDTWVWABRNEC LR L, HBLTWD
REpLAHY . TNHNERBIVICETHRIO T,

BEDFEZFNEHLT. ZNTNDESRBFEERICANTZD ChIFETHEAWRRTH o, BEWVWICEUHWL. ThThDESS
XERPEZAAICHITZ2EEVDHRBEZEMRTAIENTER, TNEOZI5DEVIEVERICEDESICRBREEZNEF v LYY
fEofeh. F—LORELEPRAZYIDNETHERICH LA T Y TRUEZIP T H o,

K/IBEVWSIT I TTFANEZBZZDEAA—IDBICHATBCLIRBAHERV. TV A XDTFA M EENT. ZTDO—HEZEL K/ T
EVWST—XE, EVaATIVTERYIRAATL,

2227 —2av0#ELEF—PRLAED o, HFREVDIBEEYDILEELED. TONLEHRIEVDEULTAEERE R, O,

Comments from the Participants (In order of performances)

CHEN (Taipei)

YAO (Taipei)

NGUYEN (Hanoi)

LEE (Seoul)

MORI (Tokyo)

TC (Singapore)

SASAKI (Tokyo)

During the process, we had a serious language problem. | was really impressed by the team members - the designers, assistants, and technical staff — but the
entire process was like an examination for myself, and it was really terrifying.

Because of the time limit, it was very difficult to dig deeply into the theme. Regarding the “cross cultural marriage” and food, they were common themes for
different countries, but we did not have time to have in-depth discussions about the different points of views, perspectives, and the different cultures among
the countries. It also took some time to build trust for each other.

When we work with people from other countries, it is very important to look for common language and common thoughts. It is from that point of view that
| chose to create the work. Even though the Japanese and the Vietnamese are from different countries, we had similarities in thinking and also in our feelings
during the process of creating the work.

For the performing arts, | think that it is important that we understand each other, and meet and communicate with each other with sincerity. For this kind of artistic
process, | felt that what we feel is more important than the words. | was very happy and enjoyed the experience when | took part in this year's Festival in Japan.

| believe that we had fruitful exchanges during one week, but if we aimed for a higher level, we did not have enough time. Since we were using the Japanese
traditional noh piece, it would have been more interesting if we aimed for a fusion with another traditional style of a different country. | realized that | need
to have a certain level of knowledge of classical performing arts of my own country, and that | need to study more from now on.

There are enough similarities between our cultures; at the same time, there are enough differences which add to the richness of the experience. | think the
similarities are the fact that we all understand a common notion of the ethics and working towards something that we all believe in. This was helpful in the
creative process. It was an interesting experience to excavate and collect the actors' stories, and to incorporate
their different points of view into a piece. We learned more about each other, but we also learned to appreciate
the differences in our different cultures. The challenge was how to reflect all the experiences into a 15-minute piece.
The team members - everyone from the production team to the artistic team - were very open to the process and they
enjoyed the experience tremendously.

| thought that if we wrote the scripts on the rice and the rice-plant, the image would lean towards food, so | wrote
a full script with the intention of using part of it. | used the visual images and impressions when it came to introducing
the rice and the rice-plant as a theme. | did not feel the difficulty of communication at all. | only did what | normally
do, but the obtained result was much more than usual and deeply significant.

BERICDOVWTHDER. 8 EFERLEEIE) Discussions and Comments about Each Piece

F41)a—23>)

—DDEBDLETTAV7VaVERREIMAELTVBIEDNFEICLCREONERIE 2. BEEEARDIERAZRLTVEES
rERLT,

SARUTREDRRZHEVODNETHLYTIVICELSNc, TREZENDABEDDPBIEICERLTLESTEDNRBEEINTWVD,
BNRFNEBGT—TIVDAYTERIIDN{EAH B, COERICIE. KECKELTELSZMEZRA >TWAIRENH S,
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ENES COEBDIFIFARETEBOE BT, CORBORTHANTLABDV (FARF 1YY « NAFLYR), RERBAOEEND LS 4 pE = Attendees
HELHFRMBONCERABVNEDRED, ZCORRICVDBALSEIR. RAEUFLT7LELOBRVENSEDERG D LAGNERLT,
KBOGEH, M, ABEHLHPSHEVEEEFEL. RLACERBERCTHELTVLY, BUFROKBEADHES. V&
DHEHVESICLTLBESICELSNEY L, R—FLRICLTVBEVNSHEEZIF .,

fMy Mom BRNGEENLCEAB LA, BROALDORER. 25 LGERNGERICHIERS. FREDNT VN ERNESEE, At Hanoi 77527 Kuala Lumpur
MEDENTEHEDELETRFLETHLLLBARTILEDO>T WV, oo ZhSHRETNTVRRELTOATEREZR I, ik TGIY KTV b T (11PB8]) ENAY R, 709 Y - TFIF (32P B8)
HEAHBIE T, ABRODEXR. BHEEENECETAASTWREZEE LD ST, NGUYEN Hoang Tuan (Refer to p.11) Mohamed Fauzi Bin AHMAD (Refer to p.32)
‘’E. BOER. KE. BB, IXTHABHICOV PO ILENTWVWERER STk, EBLIDHLSELTH. FBICBINGESZ >, = Manila Vb Seoul
TN/ ADWME] Frb (RFFLADOLZ/WME) £0Y420% (BFAADE) DIEY—RIEDVWT, AORSIDESGHLURTEEBERLIZOD, ERAZ N o (25P B8R) K7 -Avvay VOISR E AR ER F—Lh ) —H—
ZNEETF1— RSB SR TERRANEEDESTDH. BHREN ST, Tuxgs RUTAQUIO (Refer to p.25) PARK Young Joon Team Leader, Cultural Policy Division, Seoul Metropolitan Government
(5%%) EDESIAEEORERERLNDOVLDN, RERS>TARER LY, ZOMERDBEERVLYTIDEEDESILTERT AR Singapore & LAY Y (25p 2H)
WofeDHEBEEL, JaAR VT (25P 28) KIM Hae Ryen (Refer to p.25)
REXELCYYTIVIEE SRR, ZTOEXFHETLED o, SEDREBILYRBEH TLTERTEZHRD Joyce YAO (Refertop.25) = L (32p BE)
AIREMEE R L. A= Tokyo AUH Youn Sun (Refer to p.32)
TRVALFW] 1-E79. EVEBINLETHERYDARTENETLED DT, ERR (7p2R) T T ol
t?%ﬂ MTHArFUY I BIERELE BT, ERICADTHENTVNELDORBESNEH., ZHICENDDEF, TAFAD satoshi MIVAGI (Refertop7) 7~ FrA=Y (32 ZH)
R T mlcZ&m2ICo on bC 5 ELC5 = [SICAN A KOO Jayoon (Refer to p.32)
LOICEHENRCMB LRI TLEFMETES, ERET EEY v —F U R b a1 Taipei
Kyoko TOKUNAGA Theatre Journalist
-------------------------------------------------------------- yIl—Fv--TV (32P &H8)
. 3R IN (32P BH) Cherie Chitse WANG (Refer to p.32)
Comments on Each Piece (In order of performances) Masahiro SE| (Refer to p.32)
TERETF (32P &8)
Ilusion We could strongly feel that the work fused the fiction and the reality on the stage. My personal impression is that the stage itself represents tragedy. Misako CHIBA (Refer to p.32)

The way the work depicted a family drama using just three actors was very realistic. Each one is deeply focused on his/her business, creating a lot of drama
around such a small table.
There is a big possibility for this work to develop and create follow-up stories.

BHHHLSDELTHE

Comments on Each Piece (In order of performances)

([

Scarecrow The quality of this work is very high. | felt the problem of domestic violence in this work. Such suffering cannot be saved by the others, and the people in
the situation have no choice but to seek a spiritual salvation of the mind.
The work gives a borderless impression through the elements such as the way the Husband begins his line with words that are not recognizable, and gradually
mixes in the Japanese, or the actor's movements which were difficult to tell if they were dance movements or not. N A [5%%) & My MomJ IKEBT alet R T,
My Mom The director used a lot of ritual pieces, and | think that the origin of the theatre comes from the rituals. The Korean traditional music and the beauty of the GT7 I T—=Ib T7RIVALFEWI. [5Z%0). T4Ja—Y3>)0 ZLT TMy MomJ. ICEBORIEMEERLC T
controlled movements were well conveyed to the audience. | found a lot of possibility for this work as a multidisciplinary art form. | also liked the fact that - °
the director used an abundance of the elements of silence and quietness amid the movements in the play. =S I5Z2%0 & 770—F&LT. FBICYYTIVTERLL, £REB. EMOBEAHLSE. REVWSHELGEDOTIXEZLTWVWZOLNEEL,
Whether it was the actors, the structure of the play, the costume or the lighting, everything was precisely controlled. | was able to feel the appeal of the ORI EEE LTE R ETADEYA—TJ1DEETHONTEY . COBHTEASRL—Y 3V ALPTVOTIEEND. T 1&
=[=] = 7 ~ N N N

stage without understanding the language.

ITIIBEENGELDOT, HEDOXLNGEBZRETEDT X THBHLERD

The Ghost in Hanoi | was intrigued by the episode between Tram (the Vietnamese Woman/the Ghost) and Kotaro (the Japanese Man). It would be interesting to know if the R . N N . N
director aimed for a melodrama that is easy to understand, or if the work is the inevitable result of the improvisation. arylY FT4)a—o3>) d. BEEDLPFEELI R, ETEHLVWREEZIF SR, TMy Momy (. BEWHRICKDNDDH B EMBICH T HHLEIC
oy AL o~ _
RICE PLANTING I would like to know how the director came up with the idea to use a thread to create the landscape and the structure of the piece. PVTRADHZELTEEICHKADT LN TERFMTHY . SRRRT DAREER I T0 rl{l)l Yari & TMyMoms #—20
| like the director's idea of using the strings in a simple, beautiful way. | felt the future potential of this work, that it can be further developed. Ly MILT7V97Y7—%F506EAV., TOXMEELAHY . SEICELCDEHDTIEEVWHAERS
Amalgam Note This piece was the only comic piece among the works, and | liked it very much. YU HAR—IV SEDEREREBEE T, LETHTLICOVT. BEMICEEHLWA, BREETOISIVJ/OELEERZ. BiFLizL,

| thought that the work is fantastic and psychedelic. In spite of the fact that one can feel the underlying message of this work, one can acknowledge the
fact that the work feels like a comedy to the audience.

a1t EF RAREREAL—HICHEBEELLY, BELGTOCIEMARALT. BETCOLEZRNELSZ LN TEe, SEDERDFLSE.
RERBEETVCTENTERSEEATVS, 15251 BEERDNFEBRESLAVEFTOCHED, ETOBHIEEVTHLHET S
HOEEZSNERAV, [TIIVALFMKI TR HBELTWEEZELSDIAY T YRIV—E YT —DOL D2 RERAVAEIRETATY
DT, SEPHBHHNEDLOLBAICEDLSITELLLTWVDD., EBHHADH S,

| A = i i . - = 5 =
i 1F =5 2 Production Meeting 2 ES HRTR. SEDMERDTNSRBEH LI UT—S 3 ERE 2014 F 11 BFAIKERLEVEEZTL S,
Hanoi RICE PLANTING and My Mom have a big potential for development.
N Kuala Lumpur Amalgam Note, RICE PLANTING, Illlusion, and My Mom have potential for development.

. s . .
H E'% "11AS5H ( *> 13 E% 159 Date * November 5 (TUG) 13215 Manila RICE PLANTING was interesting because of the simple innovation, and the device that was used: the strings. Structurally it promises future collaboration in

. . ) . different cities because the story is a montage, so it is easier to fuse different cultures together. The general theme “rice” allows the work to become universal,
%i’% . ﬁﬁ!ﬁﬂ’]gujﬁ =T q4 7”/ N7 Venue . TOkyO Metropolltan Theatre, MEETING ROOM 7 so when it tours to Asian cities, it can be culturally understood.
e o = . . . . Seoul Illusion is very contemporary and it appeals to the young audience. My Mom refers to the sense of respect to the ancestors that is lost among the young

g =R
bt ] EP.DE'\ D':'\ QE.DE'\ N b T LEE Interpreters. Chlneser EngllShr Korean, and Vietnamese generation, and it appeals to them through the form of performing arts. | felt a potential for further development for these works.
— = o _ f i f It would be interesting to do an Asian tour of /llusion and My Mom together as a set. Since both works have cultural elements, | think that they will be well
(ZEX@ER . BARE (consecutive interpretation to Japanese) received in other countries.
Singapore For us the timeline may be challenging to develop and present a work next year. However, | will discuss the pieces that
we have seen back with the rest of the programming team.
FIERBITOEBREBRSNET—VYav T EEER ((BF=Y—FE—X)) CEI2EEXRBEZT. REICAWT TORMER Taipei We worked together with Ms. Mikuni YANAIHARA on her piece last year. The process was complicated, but we managed ’
_ - - L somehow, and the Taiwan performance was a success. | would like to see this year's works developed next year or year after. G

EHENICRFTT22HZZTVEL, | believe the way TC works with the actors in RICE PLANTING can probably be replicated in any city, and | liked it very much. 3

X ) X P X " Y ) . ) ” In Amalgam Note, the director succeeded in bringing out the normal features of the Taiwanese contemporary dancer, and e
Following the Meeting 1, concerning the “seed-pieces” presented at the “Workshop for International Collaboration Presentations, I am curious to see how it will be translated into another language and staged in another city. y |
the participants had a practical discussion on the initiatives for next year in the Meeting 2. Tokyo We would like to develop a work from amongst this year's seed-pieces, and present it in late November. ~ i

@ EEMEBRERHNEAMEREE (APAF7— M+ v> 7)/ Performing Arts International Collaboration Intensive Course “APAF ART CAMP” BEEMERERAMIFEAMBEREE (APAF7— b+ v> 7)/ Performing Arts International Collaboration Intensive Course "APAF ART CAMP" @



=

Summary

BE:11BS58 (K)14K 309
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B, RFE. BESE. NMFLE
(ZFX@R : BAXEE

BR:HE

TIOTEREMR20130OREICEAL. ZMBHTOMEBRES (RE) NSFEDEXL2014FDEXE

BEAT7IV7ECEMBICHAIZERTBEZTVE L,

: November 5 (Tue) 14 : 30
: Tokyo Metropolitan Theatre, MEETING ROOM 7

Interpreters: Chinese, English, Korean, and Vietnamese
(consecutive interpretation to Japanese)

FENUCZOBROERSEZ

At the Asian Performing Arts Festival 2013, the Organizing Committee members (representatives) exchanged their views, and

discussed the plans for the APAF2014 and its subsequent development.

Attendees

NS A

Hanoi

9T IV T =

Kuala Lumpur

= <=5

JIY KTV b7
NGUYEN Hoang Tuan

(11P&8])
(Refer to p.11)

Manila

ENAY R, TPV -EY - TIF

Mohamed Fauzi Bin AHMAD

VIl

(32P B8)
(Refer to p.32)

Seoul

B2y R bR FEF
Tuxgs RUTAQUIO

v b

(25P 1)
(Refer to p.25)

Seoul

NG - ArIar
PARK Young Joon

Varyl%

(35P B8)
(Refer to p.35)

Seoul

FL-ANY¥Y
KIM Hae Ryen

VarylZ

(25P BH)
(Refer to p.25)

Seoul

T3y
AUH Youn Sun

YUHR—IL

(32P &28)
(Refer to p.32)

Singapore

T Fra1-Y
KOO Jayoon

(32P &8)
(Refer to p.32)

Taipei

JaA R vVF
Joyce YAO

£

(25P B8)
(Refer to p.25)

Tokyo

Y= Fvt-TY

Cherie Chitse WANG

RR

(32P 1)
(Refer to p.32)

Tokyo

=R
Satoshi MIYAGI

R

(7P B8)
(Refer to p.7)

Tokyo

B8 % IR
Masahiro SEKI

(32P 1)
(Refer to p.32)

FEREF
Misako CHIBA

(32P 2R)
(Refer to p.32)
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P THEASKREZFRES L. BEICDODVT, BMLEELADOBRZEPHAREEEN
RBIICMNEBRLEBEEDEMIZILE. BMBEHO—BOIRKICDOHEHLZ LS. &
EEMBOBEEMZHETCESLDICTAHIENBETREVLERD,
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Main Comments from Participating Cities

Kuala Lumpur | feel that this year's APAF was very successful; however, it is important to make more efforts in promoting

Manila

Seoul

Singapore

Taipei

the Festival. This year's international collaboration performance was a full house, but when you think about
those who worked really hard to get there, it was a shame to give just one performance. We should have
given at least two performances.

Overall, the pieces are very interesting this year. | find that the new theme which was set this year was
universal and interesting. | hope that, in the future, my people will be able to join in the Festival. | agree
with the comments from the other cities about how to market the APAF to a wider audience. | ask you to
consider the seed-pieces and the developed, full-length pieces to be published as books or online.
There should be someone who translates and explains the content of the work just before the actual
performance, as it was really difficult to understand the nuances due to the lack of the subtitles.

Celebrating its 11th year, the Asian Performing Arts Festival has greatly evolved. In the future, the artists'
genre should be expanded beyond the theatre as is the case with Seoul, which has sent musicians and
dancers as well. Regarding the audience, the Festival's PR effort should target the students and the people
who are originally from the Festival's participant countries, so that these people can watch the theatre in
their own languages. As for the expansion of the participating countries, it is necessary for the member
cities to be able to share the importance of the Asian Performing Arts Festival between them.

It is quite challenging for the actors and the directors to create a short 15-minute piece in a one week
rehearsal. We should consider facilitating the communication between the directors and the actors through
on-line exchanges and discussions beforehand, for example, which allows for a deeper understanding of
the theme. Another possibility is to continue the workshop in the second year with the same piece instead
of ending it in the first year, so that the piece can be further developed.

We think it is important for the Taiwanese team to stage the full-length version of the seed-piece next year,
in order to raise the awareness of the citizens and the government officials of Taipei regarding the importance
of the project.

The Asian countries are going to face a variety of problems in the future whether they are political or
economic, but | believe that if there is a trusting relationship between the people, among each individual,
we will be able to overcome such difficult problems. My belief is that the arts and the culture is the most
effective means to build a one-on-one human trust; therefore, | look forward to seeing young Asian artists
playing more and more active roles in the future, with not only an awareness and a sense of responsibility
but also a vision to build and lead the future of Asia.

TYTRLENS BAEAR
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From left, Ms.CHIBA, Dr. WANG, Mr. AHMAD, Mr. SEKI,
Mr.NGUYEN, Mr.MIYAGI, Ms.KIM, Ms.YAO, Mr.RUTAQUIO,
Mr.PARK, Ms.AUH, and Ms.KOO

Questionnaires (Excerpts)

RET7 V7 —b&Y

Questionnaire to the Audience

[R5 35 1
* () ROBFHEAZEHK., BEEE - #HEAZH Y
C MR B (20). &HOT)
CEH120~30/(12).30~404% (6). 40~507% (6). 50~607% (4).
60~70%% (4). 70/ L £ (1)
CTIVTEEBEMRAORBEL MHT(30).2EE (1), 3@ L (2)
CTIVTEREME2013EBLETTH oD
FS(6) [NRIERE=MAIF (2). ZOMAIF (2) MERETDIFRAH (1),
Z Dt (1)
RREMLEE (3)
AVE=%v b (9) [AR]I KR—LX=T (6). YrvE— (1), ZD1h (2)
E®RE-BMEHLHS (15)
oas ()
CBETAYSL BRERBIET -V av T EER(27) BHQE (14).
A BRLIFv—(4)

(BBRLRBET -V avTLER)
VTDELZDERPERICOVTDEZZMBE>NFICBEYRDL oI,

H NN

CHBETF - CR/BE=R) ZELC.ZNETNOTMVAOTRREINTOT 2L
mA D,

CVBNWALGRETRRBEENL6DDERD. BRREL O,

CEFRELBEUENTMERNL >,

CEH(EH) BREO2TCVTE.BVEHBELTWEDL? LR LT,

My MomJ DAV ILDEENEBSLL O,

CI5ZB1 1 RDEVERFEH T AL—U—EFXETEONT,

cENENOE (BH) OFBAHENE. oL 2ERD,

(FRIRNE (FOT2—Y—0CBERXE))

CENDEROBRDOERDBEBELEIDN o, E2LTSVSEADLBELL,

(APAF7—bF ¥ T -HRLIFv—)

CHLVERBOTVWREMICH T 2RBEIAED O,

T—TAADS5DE

TR =V IRLYBEROEFELBAT DL MERNDRBVHBDIDY Kb ofe,

Number of responses: 35
* Number of responses indicated in parentheses. Includes non-response and multiple answers.

« Gender: male (20), female (11)
- Age 20-30 years old (12),30-40 years old (6),40-50 years old (6),50-60 years old (4),

60-70 years old (4), over 70 years old (1)

- Number of times visiting the Asian Performing Arts Festival : First time (30), Second time (1),

Third time or more (2)

- Where did you find out about the Asian Performing Arts Festival 20137

: Flyers (6) [Breakdown] Tokyo Metropolitan Art Space (2), Other theatres (2),
Insert flyers at other performances (1), Other (1)
Tokyo Metropolitan Government public relations magazine (3)

. Internet (9) [Breakdown] Official website (6), Twitter (1), Other (2)

: From the participants/organizers (15)

: Word of mouth (1)

« Theatre programs attended

* “Workshop for International Collaboration” (27), “Producer's Special Presentation” (14),
“APAF Art Camp Special Lecture” (4)

+ Comments

("Workshop for International Collaboration Presentations”)

+ It gave me a chance to think about Asian works and Asian theatre. It was good to be able
to hear the directors' talks during the post-performance discussions to understand their
thoughts regarding the works.

+ It was interesting to see that the works were expressed through different points of view
under the common theme (rice/rice-plants = food).

- The six works represented a variety of sensitivities, which was interesting.

+ Each work was unique and impressive.

- Even though the countries (cities) are different, | felt that they shared common feelings.

+ Performance of gayageum in My Mom was wonderful.

+ The use of the thread was innovative, and the story was thought-provoking in RICE PLANTING.

- It would have been even better if the characteristics of each country (city) were made
more apparent.

("Producer's Special Presentation”)

+ The simplicity of the shadow theatre after a powerful performance was also good. | would
like to see more of this kind of theatre.

("APAF Art Camp Special Lecture”)

+ It changed my idea about the theatre that it is something difficult.

Comments from the Artists
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TwittercDE

(Directors)

+ Through our team's collaboration, and through the works of the other teams, | felt that
we grew up watching the same things and realized the speed of globalization. There are
many commonalities, and it was actually difficult to find differences.

+ For things that the Japanese can implicitly understand, we had to explain clearly. Because
of that, my head became clear, too.

+ All the other works were interesting, too. | was convinced that | attended the best Asian
Performing Arts Festival which has been held over a decade. The performance was three
hours long, but | felt the audience was extremely concentrated.

- Although | have been already experimenting with many things in the past, it was a new
learning experience for me.

- I wanted to spend more time on the project.

(Actors)

+ I was able to spend a very meaningful time. International exchange was interesting, and
it gave me a sense as if | actually travelled to my fellow artists' countries and had a first-
hand experience of the country.

+ It was very exciting and there were many things to learn. Through creating a work
together with people from other countries, it gave me an opportunity to think about
language and feelings.

+ I discovered a two-way relationship and not a one-way relationship (with the director
of the “Workshop for International Collaboration”) this time.

+ It was my first time to perform with artists from other countries, and | felt shy to step in,
feeling my shortcomings.

- I would have liked to have had more opportunities to interact with people from other
teams.

- I would like many more musicians to participate.

Comments from Twitte
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+ Asian Performing Arts Festival was very interesting. | do not know much about stage, but
it was really interesting observing how they direct and produce events, and communicate
to the audience.

+ | saw Mr. SASAKI's piece at the “Workshop for International Collaboration Presentations.”
I did not expect to cry watching a barely 10-minute long work.

+ RICE-PLANTING was especially interesting. The scene in which the mother serves rice in
rice-bowls to the whole family is universally Asian.

+ Mikuni YANAIHARA's Love poem by the whole experience @ Tokyo Metropolitan Art Space.
The startling reality that the Heisei era is approaching its end soon, and the ephemeral
hope that is faintly depicted over the reality are deeply moving. It was interesting to see
that the treatment of the metadrama was not structural but purely tactile. The video was
good as ever.

+ Ms. YANAIHARA's plays are dense with words, but they are designed so as to make the
audience think for themselves about the most important message of the play through
the structure of the play. I think it is quite clever.

+ The Discussions of the Asian Performing Arts Festival were interesting. It was stimulating
to listen to the artistic directors from other countries say that the theatre must have a
connection with the general public, and that it must continue to create.

7 —bH 5 / Questionnaires (Excerpts) @
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