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Asian Performing Arts Festival

TITEBEME LI What is the Asian Performing Arts Festival?
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The Asian Performing Arts Festival (APAF) is one of the joint projects of “the Asian Major Cities Network 21.” It seeks
to promote mutual understanding and cultural exchange between Asian countries and to encourage collaboration
between performing artists which will lead to the creation of new expression and so raise the general level of Asian
performing arts. Through discovering new talent and works, it aims to contribute to the promotion of arts and
culture in Asia in the 21st century and build a globally recognized Asian art market. The seven participating cities
in this project are Delhi, Hanoi, Kuala Lumpur, Manila, Seoul, Taipei, and Tokyo. When the festival was launched in
2002, it presented productions of performing arts from the participating cities, organized workshops to promote
exchange between artists, and promoted the arts and culture of the member cities through booth exhibitions.
After its first appearance in Tokyo in 2002, the festival moved to Delhi in 2003, Hanoi in 2004, Taipei in 2006, Manila
in 2007, Seoul in 2008, and Tokyo again in 2009.

In 2010, the APAF held an experimental workshop in Tokyo entitled “Workshop for International Collaboration.”
In the workshop, artists from participating countries worked together in mixed groups to explore the possibilities
for the creation of new works of performing arts that could be appreciated throughout Asia and the world.

In 2011, as the 9th APAF, based on the positive feedback from the 2010 workshop, three selected 10-minute short
pieces --- called “seed-pieces” --- were further developed through collaboration between artists in Seoul, Taipei,
and Tokyo, into full-length works that were performed in those cities. An extended workshop entitled “Workshop-
Extension (EXT) for International Collaboration” was also held in Tokyo in 2011. In it, artists from Hanoi and Tokyo

worked together in two teams to create new small works under the theme “Family.”
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History

A R T F & HA R S#E T (RH)
Hosting City Dates Participating Cities (Actual Results)
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RIS VU, B8l 'R
The 1st Tokvo Sunday August 18 Beijing, Delhi, Hanoi, Kuala Lumpur,
Asian Performing Arts Festival Y to Friday August 23, 2002 Manila, Seoul, Taipei, Tokyo
B2E T7VTEEEMER 7T —= 200311828 (H) ~ 78 (&) R FU— VYL EBR
The 2nd Sunday November 2 .
Asian Performing Arts Festival Delhi to Friday November 7, 2003 Beijing, Delhi, Seoul, Tokyo
; e w. N CBdb. BR.
B3R TYVTERRME INS A 200410828 (£) ~ 68 (k) s AT vTlb, B R
N DY (A TH—N—#8H)
The 3rd Hanoi Saturday October 2 Beijing, Hanoi, Seoul, Taipei, Tokyo,
Asian Performing Arts Festival to Wednesday October 6, 2004 Bangkok (observer city)
FBAR TIVTEBEMR =F|d 20064118298 (k) ~12838 (8) FU—XZS. VYL, Bl BER
The 4th . Wednesday November 29 . . o
Asian Performing Arts Festival Taipei to Sunday December 3, 2006 Delhi, Manila, Seoul, Taipei, Tokyo
< . — = 71— NEg=b N NE=F|N
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The 5th Manila Sunday November 25 Delhi, Hanoi, Manila, Seoul, Taipei,
Asian Performing Arts Festival to Tuesday November 27, 2007 Tokyo
3 e IOT TV T—=Ibo NN
Lol T7TIYTEABRME YAl 2008 1086H (B) ~ 98 (K) NI TT ST VT G
RR.N\YAY (£ 7Y =N\ —#87H)
The 6th Seoul Monday October 6 Hanoi, Kuala Lumpur, Seoul, Taipei,
Asian Performing Arts Festival to Thursday October 9, 2008 Tokyo, Bangkok (observer city)
BIRER FVTEEEME BER 2009118258 (%) ~ 298 (8) N/A Vb Bl BR
The 7th Wednesday November 25 )
Asian Performing Arts Festival Tokyo to Sunday November 29, 2009 Hanoi, Seoul, Taipei, Tokyo
BR
TYTEAERME 2010(F8E) (E B 2010108318 (A) ~11898 () Vb, B8 RR
=4 av7)
Asian Performing Arts Festival 2010 Tokyo Sunday October 31

(8th year)

(Workshop for

International Collaboration)

to Tuesday November 9, 2010

Seoul, Taipei, Tokyo
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Workshop-Extension for International Collaboration

[QEENTOEGNEIIIM Dates: Sunday October 23 to Friday October 28, 2011

Venue:Taipei Treasure Hill Artist Village Picnic Field (Capacity:70 seats)
Organized by Taipei City Government, Executive Committee of Asian Performing
Arts Festival (Tokyo Metropolitan Government, Tokyo Metropolitan Foundation for
History and Culture, Tokyo Convention & Visitors Bureau)

Supported by Taishin Bank Foundation for Arts and Culture, China Airlines
Produced by Physical Sentimental Theatre Company of LeeQingZhao the private

(QEENTNNINEI Sl Dates: Saturday November 5 & Sunday November 6, 2011

Venue:Suitengu Pit Medium Studio 1 (Capacity: 65 seats)

Organized by the Organizing Committee of Asian Performing Arts Festival

(Asian Network of Major cities 21) ,Executive Committee of Asian Performing Arts
Festival (Tokyo Metropolitan Government, Tokyo Metropolitan Foundation for
History and Culture, Tokyo Convention & Visitors Bureau)

Creation in Seoul Dates: Saturday November 19 & Sunday November 20, 2011

Venue:SEOUL HCMP Ground-SYN (Capacity: 200 seats)

Organizing by Sejong Center, Seoul Metropolitan Government, Executive Committee

of Asian Performing Arts Festival (Tokyo Metropolitan Government, Tokyo Metropolitan
Foundation for History and Culture, Tokyo Convention & Visitors Bureau)
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CIAO Ci-Chao APAF version

Written and directed by LIU Liang-Yen

Number of performances : 4, Language : Chinese and Japanese

(with Chinese subtitle), Duration : 60 min,Entrance fee : Free

The Coy Hunchback Steals His Maternal Decree

Written and directed by LIU Liang-Yen

Number of performances : 6, Language : Chinese and Japanese

(with Chinese and Japanese subtitles), Duration : 100 min,Entrance fee : 450 TWD

Mom’'s favorite songs

Directed by PARK Jang Ryul

Written by PARK Jang Ryul & LEE Sun Hee

Number of performances : 4, Language : Japanese (without subtitles),
Duration : 75 min, Entrance fee : free

Waiting for Something
(Based on Waiting for Godot by Samuel BECKET)

Adapted and directed by Shigeki NAKANO
Number of performances : 3, Language: Korean, Japanese and English
(with Korean and Japanese subtitles), Duration : 70 min, Entrance fee : free
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Workshop-Extension for International Collaboration

Dates:Monday November 7 to Tuesday November 15, 2011
{Guidance:November 7, Workshops : November 8 to November 14,
Presentation Session:Novemberl5 )

Venue:Suitengu Pit Small Studio 1 & 2 (Capacity: 36 seats each)

Organized by the Organizing Committee of Asian Performing Arts Festival (Asian Network of
Major cities 21), Executive Committee of Asian Performing Arts Festival (Tokyo Metropolitan
Government, Tokyo Metropolitan Foundation for History and Culture, Tokyo Convention &

Visitors Bureau)

My Story

Written by NGUYEN Hoang Tuan, CHU Van Luong
Number of performances : 2, Language : Vietnamese
(without subtitles), Duration : 17 min, Entrance fee : free

Water Puppet Theater The Flower Beetle

Written and directed by Junko EMOTO
Number of performances : 2, Language : Japanese and
Vietnamese (without subtitles), Duration : 20 min, Entrance fee: free
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Creation through International Collaboration

Creation in Taipei

CIAO Ci-Chao APAF version Total Attendance:240
Breakdown of Attendance:60 (November 25), 70 (November 26), 60 (November 27), 5 (November 28)

The Coy Hunchback Steals His Maternal Decree Total Attendance:355

Breakdown of Attendance:60 (November 23), 50 (November 24), 50 (November 25), 70 (November 26),
60 (November 27), 65 (November 28)

Creation in Tokyo

Mom'’s favorite songs Total Attendance:232

Breakdown of Attendance: 51 (November 5 14h30 performance), 63 (November 5 19h30 performance),
58 (November 6 14h30 performance), 60 (November 6 19h30 performance)

Creation in Seoul

Waiting for Something Total Attendance:448

Breakdown of Attendance: 162 (November 19),128 (November 20 15h performance),158 (November 20
19h30 performance)

Workshop-Extension for International Collaboration

Presentation Sessions Total Attendance: 150

Breakdown of Attendance:35 each (November 15, 13h00 performance, total of 2 teams:70), 40 each
(November 15, 17h00 performance, total of 2 teams: 80)

Grand Total Attendance for the Three Cities : 1425

EBRAERIVI—Yay &
Creation through International Collaboration

Rehearsals : Oct.20 - 23, Nov.10 - 18
Performances : Nov.19 - 20

= e

ERERBIET 73y TEXT ErRTOBECSN)
Workshop-Extension for International Collaboration
(at Tokyo) Nov.7 - 15

N/ A Hanoi
&4t Taipei

~
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= Tokyo

ERAgREIVI—Y 3V RE
Creation through International Collaboration

Rehearsals : Oct.18 - Nov.4
Performances: Nov.5 - 6

ERHERGMET -V 3 v TEXT
Workshop-Extension for International Collaboration
Nov.7 - 15

ERAREIVI—Y 3V RE
Creation through International Collaboration

Rehearsals : Oct.3 - 22
Performances: Oct.23 - 28
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Creation in Taipei
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Taipei city created a piece by LIU Liang-Yen who participated in the APAF 2010. With the participation of three actors from Japan,

two works were presented; the full-length version of C/AO Ci-Chao APAF version, based on the APAF 2010 “seed-piece” with an

added solo part for a Beijing opera singer, and a new piece The Coy Hunchback Steals His Maternal Decree.
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CIAO Ci-Chao APAF version
Written and directed by LIU Liang-Yen

Dates:18h00, Tuesday October 25 to Friday October 28, 2011

Venue: Taipei Treasure Hill Artist Village Picnic Field (Capacity:70 seats)
Language: Chinese and Japanese (with Chinese subtitles), Duration : 60 min,
Rehearsals:Monday October 3 to Monday October 24

CIAO Ci-Chao: LIU Xin-Ran

Yoshiaki YAMASHITA (Hanagumi Shibai)
Yuumi SAKAKIBARA %

Mirei YAMAGATA %

CHIEN Yu-Shan

WU Po-Fu

HO Yi-Ming

* Participants in Workshop for International Collaboration 2010

At the end of a long day of labor, a woman looks up at the moon. CIAO Ci-Chao,
aninsane widow continues to grieve. The neighbors all know what had happened
to her. This work is a special adaptation of a monologue of a widow, inspired by Ellen
Chang (BRE#3,1920-1995)’s The Golden Cangue (£$452). In this adaptation, the piece
is performed by seven actors.
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Creation through International Collaboration
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LIU Liang-Yen
Born in 1979. Playwright, Director and Actor

The Coy Hunchback Steals His Maternal Decree
Written and directed by LIU Liang-Yen

Dates:20h00, Sunday October 23 to Friday October 28, 2011
Venue:Taipei Treasure Hill Artist Village Picnic Field (Capacity:70 seats)
Language:Chinese and Japanese (with Chinese and Japanese subtitles),

Duration: 100 min, Rehearsals: Monday October 3 to Saturday October 22

Shiro (Hunchback): Yoshiaki YAMASHITA (Hanagumi Shibai)
Matsuko: LIU Liang-Yen %

Benihana: Yuumi SAKAKIBARA %

Princess: CHIEN Yu-Shan

Man with a cane: WU Po-Fu

Valet: HO Yi-Ming

* Participants in Workshop for International Collaboration 2010

Shiro leaves the Princess, his wife, in order to search for his long-lost mother from whom
he was separated as a young boy. Matsuko was a mad lady who had lost her hunchback
son and her fortune. Shiro presents himself to her as a hunchback and starts living with
her, thinking that perhaps Matsuko might be his mother. Made as a tribute to the
Japanese underground theater (Angura), the play fuses The Hunchback of Aomori by
Shuji TERAYAMA and a piece based on traditional Chinese folklore from the repertoire
of the Beijing Opera about a man’s search for his mother. It blends together the essence
and the methods of the traditional performing arts from Japan and Taiwan.

Artistic Director of “Physucal Sentimental Theatre Company of LeeQingZhao the private”

TEEH) E.BOTVEERDO—BZH/FRT. 2005FDFRUME. BIFOEELN—FJ—ZB2TVET. TOE/A—JFRIEF. REOHTHNGHEXTESATVEY
DHEEPN-—TVIVILE>TZNZTNDRZANWVICHEDETREBLTETCVET, 2010FIKIE. RRTOTVIY7EEEMBEOEBRERGIET—IavTELT TOESR
FEABICHREN. SBRAD T -0 av 72 R TAANDEBRAGBICEOTERENZLVS FBELRBS LV EXERAGRBREZTBCLNTEELR,

CIAO, Ci-Chao, follows a grieving widow through one day of her life. It premiered in 2005 and is now one of the main pieces in the repertoire of my company.

The monologue piece is written in the traditional Beijing Opera style. However, it has evolved over time in accordance with the styles of the various casts and adaptation.
In 2010, the piece was translated into Japanese in the Workshop for International Collaboration of the APAF in Tokyo, and was performed by four Japanese actors at the

end of the five day workshop. This was a remarkable trans-cultural event.

EBHERY I —> 3R / Creation through International Collaboration a
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Creation through International Collaboration

Creation in Tokyo
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Tokyo created a piece by PARK Jang Ryul, who participated in the APAF 2010 from Seoul. A playwright participated from Seoul this

year to develop the “seed-piece” Mom's favorite songs into a full-length version, by carefully working on and expanding the

character settings.
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Mom’s favorite songs

Directed by PARK Jang Ryul
Written by PARK Jang Ryul & LEE Sun Hee
Translated by HONG Myung Hwa

Dates:14h30 & 19h30, Saturday November 5, 2011

14h30 & 19h30, Sunday November 6, 2011
Venue:Suitengu Pit Medium Studio 1 (Capacity: 65 seats)
Language:Japanese(without subtitles), Duration: 75 min

Rehearsals:Tuesday October 18 to Friday November 4, 2011

Creation through International Collaboration

LD NV

RAFHELLBOERDB., ALERITB5IETEYDHK, BR
DA ZT2RBEBHFOM. BEOEAVBOEZERL
BoE5-oTV3RDbEE, —ADBHLBRICHENS. BIEED
FTNEBEHBLEORVHZRELFR TV,

On the night of the Mother’s wake after her sudden death, the Second Daughter,
a shut-in, keeps on crying inconsolably, while the Elder Daughter, who has been
busy searching for a job, cleans up after the wake. The Father has gotten drunk
and is reminiscing about when he and his wife first started dating. Unexpectedly,
a stranger comes to pay his respects to the deceased. He tells the family about
the Mother’s favorite song and of their love affair, then leaves.

S A e A P
Py b e e i

BBEA(DDOBE»A)  BBEERF(FEE)
BREA(TEIAN): FHRIEAB

Mother (WAKA chan): Sayoko NASU {(Seinenza)

Father (KOHEI) : Gentaro SHIMOFUSA

W(ZAH)  IRERE(VLDETEE) Elder Daughter (EMI) : Emi NEGISHI (Hyottoko Ranbu)
HPS) RABRE x (MRSF) econd Daughter (YU) : Yurika FUKAYA % {(Kakikukyaku)
B :bable % A Man:bable %

*EBRERKET -3y T720108MF % Participants in Workshop for International Collaboration 2010

A& w7 Staff

EHBF  RME (V- FA) Assistant Director: SUH Ji Hea

EER &t — (FL-EA)V) Interpreter: KIM Seil

EHEE: =32AX Stage Manager: Hisashi MITSU

B8R . KB = Light: Koji OSAKO

EE . KFR(JaAHY U F) Sound: Ryo MIZUNO ( joy Sound Promotion Inc.)
NEEEE  KEHEPIEW Props Supervision: Yuya DAIDOMUMON

HMEE BF & Technical Director: Hideya SEKI

FYREAV - FOF72—%— FBEHTF Assistant Producer : Sachiko NISHIO
HIERZ Y7 FHEEF. A F Production Staff: Fumiko TODA, Haruko KUGA

MEH (NG -FrrZab)

T965FEEN . EIER.
VOIEBABESR

PARK Jang Ryul

Born in 1965, Director.
President, The Seoul Theater Association

RIELVOHBEBEE. AERRHOELETELLTILESDREBR. ZOBICREFERLEES. ZLTHEELBHAI DS ABMERLLTHEVEE. RICRENBERL. LHAL.ZS50D
REDBEENT—A—ADBARLFLEENTLES LGS HARETIKFYDD DTEENRVLDOD! TBEBETADTN\EI ZEBLTREDKRYELZOEBICDOWVWTEY
eV REDN—RBICRER>TCWVBEEREZRKRLTHS. DELABVT 2FIcONARNB LI,

The word “family” pushes me down into the depths of the abyss. For the love of a family comes with the burden of responsibility; having to carry such a heavy weight
causes resentment. People are lonely and weak; therefore they need their family to be there. What if the family is disintegrated, leaving behind only the individuals -

on who or what can we lean on to be able to continue living our lives? The piece Mom’s favorite songs talks about the preciousness of the family and the true feelings
that underlie it. Let’s imagine the family singing together, with their hearts beating strong and the blood circulating throughout their bodies.

a EHEHEFY I — 3> R& / Creation through International Collaboration ERHERY UI—> 3> / Creation through International Collaboration e
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Creation through International Collaboration

VLA Creation in Seoul

VO 7Y 7ESEZMB 2010 RRALSBMULIEPERBOEREZ/ VI -3y LELl. RERDOSIBEEREFE2ED
ZML.2010F D (FE¥F) IWaiting for Somethingl Z. EEZRELNSYV VINICBEETHA . IO IEY—FZEBMLT. 7V
N=avofERELELT,

Seoul created a piece by Shigeki NAKANO who participated in the APAF 2010 from Tokyo. A Director and two actors participated

from Tokyo this year to develop the “seed-piece,” Waiting for Something into a full-length version, by transferring the theatrical

setting from Tokyo to Seoul, and adding new episodes to the story.

Waiting for Something
(Based on Waiting for Godot by Samuel BECKETT)

FWaiting for Somethingl

(HZaT) - ANgybldF—%2&F5&EH51 &Y)

BAER - EE R AR

RIEHEI201TFE1TB198 (L) 198309,
11TB20H (B) 158 - 1983049

2% SEOUL HCMP Ground-SYN(fE#:200f%)

Adapted and directed by Shigeki NAKANO

Dates:19h30, Saturday November 19, 2011
15h00 & 19h30, Sunday November 20, 2011
Venue:SEOUL HCMP Ground-SYN (Capacity: 200 seats)

BEE -BAE -HEBLE@EE - B4EFHOE) LIEFEAT70D Language:Korean, Japanese and English(with Korean and Japanese subtitles),

VOILTORES 2011E108208 (k) ~ 238 (H). Duration:70 min
T1TA10B8 (K) ~ 188 (&) Rehearsals: Thursday October 20 to Sunday October 23, 2011
Thursday November 10 to Friday November 18, 2011

Nara(BORKD&ZM):Fx-F+3 k(VIILHAR)
Tap(30HKDBM): W EB— *x (RHFRB+T7 507V X)
ShihoBORD L) ABER (FHFME+T75 7 X)
EERR A RN

JLYdAEE FL-Yrba *x (VUL EHEXEE)
*EBREREET -3y 720108 ME

Nara: CHO Na Ra % (Seoul Metropolitan Theater)

Tap: Soichi MURAKAMI % (Shigeki Nakano + frankens)

Shiho: Shiko ISHIBASHI (Shigeki Nakano + frankens)

Interpreter: O Bo Hea

Komungo: KIM Seon Hyo % {(Seoul Metropolitan Traditional Music Orchestra)

* Participants in Workshop for International Collaboration 2010

LD N Y

ZIRETRES. ROFLGDH. ’74’@b‘bb‘%f”h\i}%ﬁﬁoﬁ(Nara)b‘%o&—/\gt‘:l,?
W2, ZINE (Tap) ' ®>TK 3, EASELBELLGWV, BREFTEZFO/NN\Yy T U —HiIh,
ﬁ%?%éi’%ﬁﬁ%}%L’(L‘%a?’:tf@:k?f.::Lb‘b ZIFEMBEL. BN, 7’;73\@5&?&"&@@
BREL.PHTEBICESDRREEH D, (REHNKEDLO>S. COANFLDOEEDL G R

ANBARNIER—F. BRZOBFEZERLEVEEZINANBEY R LD 5, %U)JK/E%
MoTHhHSTH. EFBEFOARBIEGELFALART LAV, ZLTABEANS. TALEH D
H.REROETEFHNIRMBYHBE L. HFIE. ShihoLWSLZHET,. E5P5TapD &
S5LW, Tap&kShihodBFERVICBEREIS. ALEEZFES>ERLT. THEILINETOD
WEEDEBBLEESLETED. ESLTRAI.TELHIEFCIESTEELRBLAEL, Tapd
BUETOEFEERITTWIShiho, P TShiholdTapDe ExE>TWL, BENfzTap,
HiENarab . EEDOBLHELVE X, *D&’éﬂl'fﬁfﬁhiih?ﬂ%%fl%7¥fﬁﬂ)ut7é%z%~,
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Creation through International Collaboration

An unknown place. We cannot tell if it is inside a house or outside. A woman , Nara, is living quietly alone. A man, Tap, appears. Tap’s phone is dead and
he seems to be looking for a place to recharge the battery. Tap and Nara speak different languages and at first the woman misunderstands what he wants
and becomes scared of him. Soon, however, Nara begins to make her own interpretations of who he is and what he wants and starts dreaming of a future
with him. “When the cell phone is charged, he will make my dreams come true!” she thinks. Tap, on the other hand, fails to understand her expectations,
and simply waits for his phone to charge. The phone, as if knowing what was happening, takes forever to charge. Time, maybe weeks, maybe months,
goes by. The phone is still charging but one day, it starts ringing. Another woman, Shiho is at the other end of the line. She seems to be Tap's wife. Tap and
Shiho meet again after several years. They try so hard to catch up with each other about what had happened during their time apart, but somehow, even
though they share the same language, they cannot understand each other. Shiho had waited so long for Tap's return but finally, she leaves him. Tap, left
alone, thinks about Nara and their baby, who will come into this world in only a few months without them being able to talk to each other in words.

o 25 AR 1
1973FEEN. BHER,
RHEMRB+T IV VR E

Shigeki NAKANO

Born in 1973, Director
Leader of Shigeki Nakano + frankens

ANE—RICBES LTV THBARSESI ?hHUH I >TAREI?EETHTOAT. ESL>TRIFINE AEREDOBL, TABEIEEZEZLGDNSEERTY,
d\:)l_/t)\g—%)t\7\737’(7‘1km\bn%1b\‘.€Lh’;t\#MEn‘\—bﬁtﬁ/\%fggza—b\ /\EE’\U)/T\/T/(7*7£§§§*1’LEL6J;U EARGRITER BRAE—HITLENE LD
BEORFEEBRDTEBELZEID. TABILELRVELL. [IEHEBZDIEShihoLWSBBANDITCETTN, E2ERTICHLEBBADNTCILHESDNBRLESLERVET,

/Eglﬂf;\E%—\b%Eétktt/\\Dgtb\7ﬁ< VEDNBNMCEELET, LHOL BEEZHITENELBIC. ZTOBOELETZRARTENR. CORBSLLVERVWE T >ET oL
BTV TL&ES, L®75$¢a§®ﬁ%b\i EDLETODEBLELLVEDLGDRRE #IFZSFELCTVETY, Waiting for something 53 AEZ/F>TVWEDTL &S,
L L. MERAZRFEDODONTRELL FO2CVLABICAMZTZOHNRERVET. ZLT. FESRE. ZOMBIC. TAGIERZR 2D TL .

What does it mean to live with someone? What does it mean to understand each other? These are the inevitable questions that arise in our lives. | was thinking about
them as | created this piece. The characters and the story might seem negative on the surface, but perhaps they might live happier lives with those partners, than the
people who are forced to live ‘happily’ and suffer from that. What will happen to Shiho after she leaves? | am sure she will meet someone charming right away.
The theatrical world struggles with the language barrier, unlike music or dance. However, | believe that when we make the effort to overcome this barrier, and feel the
beauty of the barrier as we do so, we should be able to have a wonderful encounter, which will last for a long, long time. | believe that when two people who do not
speak each other's language meet, what they experience is unequivocally beautiful. Waiting for Something --- what are we waiting for? The question, however, is not
what we wait for, but what we do while waiting for it to arrive. So, while waiting for something, we created this piece.

ERHERY UI—> 3> / Creation through International Collaboration @
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B Summary

2001 FIFE. BREICB VWG 2010 F0EBHRAGIET -7 avTERA—DOT7T R TREIIKEKY. N/ AERROZHHDOT—T 1A b
HDEML TEBRERGIET -3y TEXTI ZH B VELE, N/AD 5l 2009F DR RHEERICEHEBHERGMEDO/N—FF—&L
TOVI—2avIEBML2yaYKEARASBHIRAL. BT BAREN2RDEL BHRELTYa— N2 by —2H B
LEL. RROSIEEHRELTIAMFOASML, HRELEEBMFR A —Tr¥avickYBINE L,

AAZ VAT OERRDA IV T EFHBL. SHEELNBECBNEEIGVELL. 2OV KEAFRAB . 327 OHBEDOHIC
BERERLTCERRRLVAEREKXKEAFRBORRNGELN— ) —DLEEZSIHVE L, HAE2 VAR THRBEHR2ED/HEEL
BHBFOF—LRYVDTEZESIHVL, BALSAMDT -V Yav e T RERBIC—REER QERXE) 28 H0VELE,

In 2011, sharing the theme of “Family” with the workshop in 2010, Hanoi and Tokyo collaborated in the Workshop-Extension for
International Collaboration in Tokyo. Thang Long Water Puppet Theater, which participated in the International Collaboration in
Tokyo in 2009, participated from Hanoi, including two puppeteers and CHU Van Luong as Director. Junko EMOTO participated from
Tokyo as Director; The Actors and the Assistant Directors were selected through auditions.

During the initial Guidance meeting, the Directors explained the concept and aims of the workshop and then the participants
introduced themselves. Thang Long Water Puppet Theater presented two pieces prepared from the concept of the workshop; one
based on a classic theater piece and the other a contemporary dance piece. After the Guidance meeting, the Directors divided the
actors and the Assistant Directors into two teams, and the six day Workshop commenced the next day. On the last day of the Workshop,
two public performances were held.

FEHRMB2011FE11A7H(A) ~ 118158 ()
MA7H(R) HAAZYACERHRICEZ2IAVETMEN HEEFBSHBN. 2 VAV KEARBABT ERR. F—LDF)
1MB8H(X) ~14B(A) 7—0Yav/(EF—L —BbHRVIEEREE)

1MA15A (k) —fEES 138,178 LE&EIE:Team 1(2—) = Team 2(IA)
2B KKBEYS NAEZIATHELT2

Dates: Monday November 7 to Tuesday November 15, 2011

Monday November 7: Guidance (Explanation of concept by Directors, Self-introductions by the Actors
Demonstration by Thang Long Water Puppet Theater, and Team Selection

Tuesday November 8 to Monday November 14: Workshops (about 4 hours per day)

Tuesday November 15: Presentation Sessions 13h00, 177h00 Performance Order: Team 1 (CHU) — Team 2 (EMOTO)
Venue: Suitengu Pit Small Studio 1 & 2

REDODHEHEEZEDA —T 13> Tokyo Audition for Workshop-Extension for International Collaboration

BEF:9H29B (KR) 11K, 166K

BEZR /VIMB (BAEDERE) LAE—(V&2ETEHEEE)
F=T42avBMAR 5408 EHHFFLEE (AEICLDEE) (6%
Date & Time:11h00 & 16h00, Thursday September 29, 2011

Jury :Seiji NOZOE{Leader of Haegiwa), Junichi HIROTA{Leader of Hyottoko Ranbu)
Total number of participants:40, number of candidates for Assistant Director (selected by interview) : 6

G EBHRGIET—23 v TEXT / Workshop-Extension for International Collaboration

Workshop-Extension for International Collaboration

BINE CGEER - BIER - HEE - BEEHF)

Participants <Directors /Playwright / Actors / Assistant Directors)

Team 1 (Ya—-N2-)bw—r F—L)

EER Director

BIER Playwright

CHU Van Luong Team

HEE Actor

Ya— NV =r [INSA]
CHU Van Luong [HANOI]

1960F £ %N,

AFAER. ARE WL,
! (BravkKEARBE) IT
RUBFKXYFR
Bornin 1960
Puppet Artist, Puppeteer,
founder member of (Thang Long
Water Puppet Theater)

HEE Performer

IV KTV b7V IN/A]
NGUYEN Hoang Tuan [HANOI]

1957F £ %N,
(ZravkEARES)
TaALYR—

Born in 1957

Director of {Thang Long Water
Puppet Theater)

HEE Performer

AN NSA]
SIU Y Ban [HANOI]

AREWN (2O KEARES)

Puppeteer
(Thang Long Water Puppet
Theater)

EHBF Assistant director

TOREE [RR]
Roncha TAKEGUCHI [Tokyol

FEIFAED)

Actor(Haegiwa)

Team2 (GIEMF F—L)

EHR Director

& BB (FL-ANU3Y) [BR]
KIM Hye Ryong [Tokyol

BEE

Actress

HEE Performer

AE AL [ER]
Sei KIGAWA [Tokyol

‘AR 22T —
~ 4 Choreographer, Dancer

CHU Van Luong Team

HEE Performer

AAMTF [BRR]
Junko EMOTO [Tokyol

BIER. RHER. fFE
(ERE) £%

Playwright, Director and Actress

AT [RR]
Shirou ARAI [Tokyol

l | HEECE i)

HRFME [RR]
Masanori KIKUZAWA [Tokyol

ﬁ

=
w @

.

Leader of (Kegawazoku) i . Actor (ao-gumi) Actor
HEE Performer HEE Performer EEBF Assistant director
MEFEP [RR] L—bw -T2 [IN/A] thx%2A [RR]
Maya KOKADO [Tokyol LE Thu Huyen [HANOI] Taka YAMAMOTO [Tokyol

.

BE 2

Actress

AREWN(Z>AYKEARBIE)

Puppeteer
(Thang Long Water Puppet
Theater)

EHR

Director

ERERGIET—2 >3 v TEXT / Workshop-Extension for International Collaboration G
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LiEFFH

Performance Details

Team 1 (¥a— NV by —>r F—L)

I<A4-Ab—1J—1J

EBH I Va— NV —

BTV RT7 Vb7 a— N by—>
NMFLELE (ZEAL). LEREI7S

2 IKKXKEEY N NZAEZIF 2

EXXA
BERHBGA/MEHRAGA T AN
RIMOER

ERE-3-¥:5

EHBF I ARAER
BR:77L-TaA-Ta-ExV
HhEAER

LDN Y

NEFLORE. ENFORICHEBELNSHFELRRKX, Vv T —%
BUBHEE.0>EWHLICKEZKRDEERBE. TLTZAEY
DAXRYTAv I GRKELEFREPEEXREICESNS, RAXHA
HENDOERE.

CHU Van Lu

My Story

Directed by CHU Van Luong
Written by NGUYEN Hoang Tuan, CHU Van Luong

Language:Vietnamese (without subtitle), Duration:17 min

Venue:Suitengu Pit Small Studio 2

Contemporary Person / Traditional Person: SIU Y Ban
Husband: Roncha TAKEGUCHI
Wife: KIM Hye Ryong

Assistant Director: Sei KIGAWA
Interpreter: PHAM Thi Bien Thuy
Special Advisor: Madoka OKADA

A Vietnamese family. The husband returns to the house where his wife waits for
him. His cell phone does not stop ringing even while he takes a shower. Their
intimacy is incessantly interrupted by telephone calls and a parcel delivery.
The piece raises one of the issues in the modern world.

EBERHDSDX Yyt —T Message from the director

ARHEROEKBRILETHS. LOL. ZORBORERBADOAMZHE L. RADEFICEREEZRET. AR FR. lt. REDHBETH 2., AMERIF. R4LI
BREESZZHBLENSVADTK—BERBRLTWVS., COBMB I AMFLCBER BEH. BZ0L53G—FOEICKIFTHLHAPRICEETV S, fild. 2D/h@d %
BLT BAICRBEZEEARVWEZEZATVWS, RN REBLEDS, ESP>TEAGHRHRMEF OTLLID,

Modern society continues to advance. However, sometimes technology advances even more quickly and so an imbalance develops which in turn has a negative effect
to our daily lives. This imbalance manifests in many ways including, to name but a few; new diseases, an aging population and broken families. This small work looks

at one aspect of this imbalance, one which we think everybody can sympathize with as itis a problem which is happening not only in Vietnam, Japan, Korea and Taiwan,
but all over the world. | would like to propose a challenge to all of us: How do we continue to advance as a society while maintaining our balance with nature?

° EBHRGIET—23 v TEXT / Workshop-Extension for International Collaboration
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EEEFH

Performance Details

Team 2 GIABF F—L) Junko EMOTO Team

TKER THEIALD
fE- B IAMTF

AAE AP FLBELR (FHAL) | LABE20%
215 KRECY b MREDA 1

BE AW
AR R HFER

BHEMF HREE
SIFINAEP
RU7:b—-bo-TTY

BHBF LERA
BR:Fa—-NV-TY
REESF

LB Y

HEAFOEN. BEFLEE. _AERETHD, AT
HNTHE—DEVNR -IIFOARLUEF L TVS, EREEHLVYL
TV2HEFE. RAEFEERIIZ2EE. ZAOAYERBITRT
E>TWaHIKWAHF T, ZHE. BEEELWVWAF T VIC
He->TWk,

Water Puppet Theater The Flower Beetle
Written and directed by Junko EMOTO

Language:Japanese and Vietnamese (without subtitle),Duration : 20 min

Venue:Suitengu Pit Small Studio 1

Sugisaku: Shirou ARAI
Tagosaku: Masanori KIKUZAWA
Miyoko : Maya KOKADO

Maria: LE Thu Huyen

Assistant Director: Taka YAMAMOTO
Interpreter: CHU Van Hung
Costume: Aya MASAKANE

Two farmers, Tagosaku and Sugisaku, are working in their rice field. They are
brothers. They are waiting for the lunch that Miyoko, the only young girl in their
village, brings to them. Tagosaku chatters on and on with his small talk while
Sugisaku continues to work in silence. An ugly flower beetle flies around them
from time to time. Sugisaku had met a beautiful flower beetle three days ago.

BERDPSDAYE— Message from the director

A2TLEVELL,

T—22av7OMNB. 2O KEARABOERALRL K REDRNEBRKBOLETONELKEAFRAZREDN S SHREKERAZPY VGRS LB A
PUEZTVRIEZRICLES. CDESGEZRNTEELRR, ARBHTEVLSLWTTHE ALVLIHN/AMDSBRENTEREES N ERKEBLAAESRIC

This work was born from the impression | got when | watched the Thang Long Water puppet Theater’s short performance using a small water tank on the first day
of the Workshop. | vaguely kept thinking about the Water Puppet Theater afterwards, and from that impression this work developed. Their puppets were adorable,
but more than anything else, | fell in love with the small water tank they brought in from Hanoi.

H i@ X 4 v 7 Staff for two teams

ZEEE PHBR
Stage Manager: Hiroo NAKAI

BRI REET . MK
Light : Koji OSAKO,Hikaru CHIKAMATSU

FE BREF-ERE(VaAYIUE)
Sound:Ryo MIZUNO / Takashi SAHO {Joy Sound Promotion Inc.)

RTEEE S
Technical Director: Hideya SEKI

FYARAVN-TOT1—H—  BRETF
Assistant Producer: Sachiko NISHIO

BEA2YT7 FHREF. LRBF. ARBEF
Production Staff : Fumiko TODA, Toshiko UEHARA, Haruko KUGA

ERERGIET—2 >3 v TEXT / Workshop-Extension for International Collaboration @
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ERXH: Discussion Session

—BEOV-7YavTELERERATBHR - HEE - BHNFLIBTOAREN . RVRVEEIHVE LT,

Upon the conclusion of the one-week Workshop and the performances, the Directors, the Actors, the Assistant Directors and the
representatives from each city held a wrap-up session.
BEF:2011TF11A15H () 196309 - 218

KB KXKBEY S X 2T A2

Date&Time:19h30-21h00, Tuesday November 15, 2010
Venue:Suitengu Pit Middle Studio 2

OEHR
CEHEGAZOILSENBLIADALNGENREAN L SAH BHTE MEDBILVIDEIIVNITERAREVNSITEN LS DL Y, BREEHEE%E
DRIEEHNTE. 5B, BETALEDT. RHEREF TN THERED(BTLEATETRL oI,
OHEE

BB TEZEREDC(BDAFRULICKER > LEVD TRFIEVDIEIBTERFEZITIC RE—HICZEZ D<A LLSHBRBARF T LN o,
CEENELLELTH.BZRERTVTIRRICESZIEDHY ., ENEZTEBZVEDL DT,
CIDDEREDCOTVKCBRTRNEYTSES55I. BRERREVID BOSMEREVSGDEMIANDIENTEREVSIRDRD O,
CEEREFEBOBMBRAERLES D TEEFE V. BRAICHHL LD O,

ORBBF
CHRERMIC, OTRL -3y TLOLTERWERITE DT,
AT —YavBBOTWEVEFMAPY AT §HIizbb,

OB#HNRERE
CEWERE. AEBERIVOAEREEZS.
CEEOREALTLEC WALARERSREBIP, LTHETRERS L KKTET W,
CASRL—YavON—bF—L LT BEOERR VI - GIDIWHIC. SE. N/ AHMD>TAEHICHY . XMEHELY I BEN ol SHET—vYavT
ICBMIZHHHNEATVILEE>TN S,

O Directors
+It somehow took more time to communicate the directions to the people who speak the same language, but this experience taught me the difficulty
of 'communication.' It allowed me to learn to be more sparing when directing a piece. As is usually the case, | am satisfied with the fact that we were
able to create a piece through sharing the time together, including the audience.

O Actors
+Since it was more difficult than | had ever imagined to create a piece within one week, we all focused on 'creating a piece together' without giving much
thought to 'cultural exchange,' which as a result gave us a stronger sense of camaraderie.
+l came to realize that even though we had language barriers, there were many things that we could learn from observing the theater piece.
+Through communicating with each other in order to create a piece, we engaged ourselves in international cultural exchange, which allowed us to discover
values that were different from our own.
+The relationship between the director and the actors was different than usual. In that sense, it took us more time in the beginning.

© Assistant Directors

- We were able to create a piece which was made possible only through collaboration.
| discovered that it was possible to communicate with each other in a simple, straightforward manner.

© Representatives of the participating cities
+| found short pieces more challenging than long pieces.
- The rehearsal time was quite limited, posing many challenges to the participants; however, the results deserve our commendation.
+We were able to welcome Hanoi this year in addition to Tokyo, Seoul, and Taipei. This makes the number of collaboration partners to four, widening
the cultural range. We wish to see the number of the participating cities in the workshop continue to increase in the future.

BHMHBOREKRE The representatives from each city

JIV-RT7Y b7V (N/A) Y= -Fuvt- T2 (). ERE (ER). BEETF (ER)
The representatives from each city : Mr. NGUYEN Hoang Tuan (Hanoi), Dr. Cherie Chitse WANG (Taipei), Mr. Satoshi MIYAGI (Tokyo),
Ms. Hiroko TAKISHIMA (Tokyo)

HERREBICDWTIEP.16%Z BB  Please refer to the page 16.
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B Summary

TYVTEEBEME201NBEORBICEL. SNMBHOMEBEE (KE) BN 202F0FBEHEEHLVAAREEZREA LT Y 7E8EMERIC
HIsERRBZzITVE L,

At the Asian Performing Arts Festival 2011, the Organizing Committee Members (representatives) had a meeting to discuss their
plans for the APAF 2012 and beyond.

HEF:2011TE11B158 () 1465 - 166

RIFPIKXKBEY S Z—FTAVITAR-ZR
WER CFXER (HABSONMNSLE. BEGE. FEE Interpreter: Japanese - Vietnamese, Japanese - Korean, Japanese - Chinese
SMEBHN/A VIV ELER

Date&Time:14h00 - 16h00, Tuesday November 15, 2010
Venue:Suitengu Pit Meeting Space

Participating Cities:Hanoi, Seoul, Taipei, Tokyo

HEE Participants
Hanoi
R N N N
2vOYKEARRE Ta4L72—
Mr. NGUYEN Hoang Tuan
Director, Thang Long Water Puppet Theater
Seoul

Fa-Fear
VIR T X BRI R

Mr. CHO Ki Hyun
Deputy Director, Cultural Policy Division,
Seoul Metropolitan Government

FL-IVIY
HRNCERE NT7+r—I2097—VIAY9II07 - Ix—Iv—
Mr. KIM Young Min

Manager,
Performing Arts Programming, Sejong Center

Taipei
YI—-FuvE-Tv
sltmxXtRT>>F—
Dr. Cherie Chitse WANG
Planner,
Department of Cultural Affairs, Taipei City Government
Tokyo

HERETOF1—Y— T
5

RR®EE
Mr. Yusaku IMAMURA

Counselor on Special Issues to the Governor,
Tokyo Metropolitan Government

SPAC-#REREAERMEYy 2 —EMHEE. BER

Mr. Satoshi MIYAGI

Producer, Asian Performing Arts Festival,

International Planning Committee,

General Artistic Director, Shizuoka Performing Arts Center

BE ETF

REHEENLBXLHAEYRER

Ms. Hiroko TAKISHIMA

Director for Asian Performing Arts Festival,
Culture Promotion Division, Bureau of Citizens and
Cultural Affairs, Tokyo Metropolitan Government

N

REHEEXLRXLIRER R

Mr. Masahiro SEKI

Senior Director, Culture Promotion Division,
Bureau of Citizens and Cultural Affairs,
Tokyo Metropolitan Government
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BECECELBEE Agenda

OBF1:7IYT7EBEMEORRKICONT
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LTWLedbicb  BMBHEREEZSD,

OFF2:7V7ERRMEFTRILOVT (SR DEE)
D=3y T~ VI =Y aVEVS2EBOBEYSAVIVIE FLWTITICEIT58EE. BEEEREDCVEFTOCEVSERT. EBICHRNTLLERIEETN
ERBBELTVD, SEERHFLICN/ATOEMERIF. TITECEMEEZRBL T XY T —JDIEKRICDEH T,
TIVTEAEMBOEBRNGHEEZSDZLHICIE. BIELTEREREZ. HRICEETESIRRENBLVEDIKDCVEIF HATLESEM TEBEVLLANILD
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CHLWRY TV DRIEERE DRI, T—0YavTEXTORNE REENBOMHELTLERL,
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E@RDA VBV ALEEBHORARICEBINTOVCARENLEDNZLEE5EEZ S,
CEPBBIC. CDASKRL — a3 v P RFEEBALEEEZLTVEAICGE2TESWV 7Y TEBRMBIVAVABAEHRABZEMELT. 7Y 72EB0EEEM
DEYFT=IDRKICBE>TVIHFNREWEERS,

OFBIEBTOXERICEVT. 7IT7EEEMBEZEDLSICMEDIF TV S H
SR TITEBEMROFERLOLDIIE. RARMAOBNE. ZLTHBHZ VAN ICRRETIHEVITEARBRERS,
XAEBREVIERICBOTE PRYFEORELNHY. HOBKRELTIE Z<OAFI. ATFIKFEERIY ST VLA ETFREOFELEVSEBELH 5.,

OFNFE2: 7V 7EAEMBZHRANEELTOIERMAIEDONT
THFRICRELTWV DI ALVIERDEDN —BRELEEZD. BEZRO5BHICEBHAN—RHICMVBEHR WAVWSLEXILRICTBINBZGEEORXREZBEL T,
TIVTHEEEMBZHMRICREITHILEDTES,
CHLARW, BENLET TAO-FIREVTITOHBELRS HRICEFLTWCEVWSTOCADNBEGDTREREVHERS,
CRADBOELTDR—LR=TVDERBHNEETH S,
EEBABEZLIVDLRCRIF. Vv VLB P LTWCE E2ETRSLVEDATESDTREVANLERS,
CEBBCAZ-IBRFEHELTCVSREFORRE SECEHBLTPELEVIDREIREVVTLRLERS,
CHBEDEBALVITELEERH AEICVWT =Y 3vT 2TV ZTILEFIARBATREROLVWERIRE. ZOHATREARBELTIVKIET TH S,
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© Item 1:The Current Status of the Asian Performing Arts Festival
-Comments and suggestions were made by the artists, etc. regarding the Workshop for International Collaboration which commenced in 2010. For example,
the effectiveness of the creation and the development of the Asian performing arts through the international collaboration was affirmed, as well as its
contribution to the exchange and the nurture of talent. On the contrary, the necessity for a venue to put the results of the workshop on stage was voiced
in order to heighten the motivation of the artists. The Workshop-Extension for International Collaboration is an effective way to involve the other cities.

© Item 2:The Future Plans for the Asian Performing Arts Festival
+The two-year program of Workshop/Creation proved to be quite effective for exploring new talent and works, and also for creating a new form of expression
in Asia. Hanoi participated in this APAF this year as well, and that led the network among Asian cities to expand.
«In order to heighten the international presence of the APAF, it is important first to raise the quality of the art works to a world-class level. We should
then present them all together next year at a major international venue such as the renowned Tokyo Metropolitan Theatre for global dissemination.
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+In order to encourage more cities to participate, and to offer the opportunity for the new participants, we would like to continue the Workshop EXT from now on.

<1t will take some time for the reputation of the works created at the APAF to build itself. Therefore, we should present full-length works next year and
present them to a large number of audience including performing arts presenters from overseas. We should seize this opportunity to appeal the APAF
International Collaboration works to the international performing arts festivals and to the performing arts experts. The opportunities for the APAF works
to be invited by various international performing arts festivals will then arise.

«Itis important for the theaters themselves to become the core of a network, from the point of view of nurturing collaboration and cultural exchange. At
the same time, the APAF should become a venue offering various chances for different cultures and people to meet, and to become a core of the pan-Asian
performing arts network.

© Discussion 1:The stand point of the participating cities regarding the Asian Performing Arts Festival within their cultural policies.
-In order to vitalize theAPAF, it is important to expand the participation to other Asian countries and cities, not just Tokyo.
«Within the framework of our cultural policy, we face certain budgetary constraints. Our cultural policy obliges us to provide funding and support to a large
pool of theaters and treat them equally.

© Discussion 2:Plans to heighten the global presence of the Asian Performing Arts Festival

+In order to heighten the global presence, we need to secure and maintain a first-class artistic level. By different cities cooperating together, we will be able
to create a first-class piece, which will be invited by international festivals, and that will raise the international recognition of the APAF.

+We need to create a process whereby works sharing common Asian values that appeal to the masses and hold commercial promise are created, before we
launch them in the global market.

*The use of the APAF website as a point of contact for the cultural exchange is important.

+We need to secure a longer period for the rehearsals and expand the genres in order for the artists from different fields to be able to work together, and that
would lead to interesting, wonderful results.

It is quite important to collaborate with the existing entities in different cities, which have their own unique activities to offer.

+ Evaluation and dissemination are important; however, if we can carry out a first-class workshop which leads to the excellent reputation among the participants,
eventually the information would be disseminated to the respective fields.

+We would like to discuss the measures to increase the effectiveness of the project without spending too much budget with the participating members.

+As we consider the APAF website a platform for the dissemination of information, we would like to actively continue to update and improve the website
according to the needs.

© Discussion 3:The expansion of the participating cities and the network building
+The APAF is a platform to nurture and develop new talents who will be active on the global scene ten or twenty years from now. Young, emerging and
talented artists develop their inner talents through meeting artists from the other Asian cities---and eventually the presence of the Asian artists will have

its weight in the world. We need to maintain a long term perspective regarding the Festival.
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Tokyo Shimbun newspaper (print version & electronic version) (Mom’s favorite songs)

Korean website (Mom'’s favorite songs)
Korean news site (Waiting for Something)
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Creation in Tokyo Flyer A4 double sided, 4c, 40000 printed
Workshop-Extension for International Collaboration Flyer A4 double sided, 4c, 20000 printed
Creation in Tokyo Program A4 folded in half, 4c, 700 printed

Workshop-Extension for International Collaboration Program A4 folded in half, 4c, 500 printed
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Creation in Taipei Flyer
Creation in Seoul Program
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Asian Performing Arts Festival Website (Japanese, English)
CoRich website
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