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About the Asian Performing Arts Forum

Founded in 2002, APAF has been establishing its current style by
starting collaboration among Asian artists from 2006, and from
2010 offering audiences the seed pieces jointly created in the
workshop and works developed into full-size pieces. There are
young artists who are expanding their scope of activities to the
international stage, using APAF as one of the springboards.

The theme of this year’'s workshop is “makeup.” It is said that two
things that separate humans from animals are “cooking” and
‘makeup.” Indeed, assuming that language is used not only by
humans but also among animals, it can be said what makes us
human are “cooking” and “makeup.” These two, particularly
“makeup,” also have a deep relationship with the origin of theatrical
play.

We are offering today the achievements of the quest by performing-
arts talents in modern Asia, going into the questions of “what is
theatrical play, what does it mean to be human, and whether it is
possible for human beings to cooperate with one another,” from the
perspective of “makeup.” It would be our pleasure if the audience
feels the potential of theatrical play as a “festival of enjoying the
differences among us.”

——Satoshi MIYAGI
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Satoshi MIYAGI was born in 1959 in Tokyo. He is the General
Artistic Director of the Shizuoka Performing Arts Center (SPAC). He
studied the theory of drama from Yushi ODAJIMA, Moriaki
WATANABE, and Hachiro HITAKA at Tokyo University, and founded
Ku Na'uka Theatre Company in 1990. He is engaged in various
international performance activities, and is praised for his direction
fusing the contemporary interpretation of text and the physical
techniques and stylization of Asian plays. He was appointed as the
General Artistic Director of the SPAC in April of 2007. He not only
performs his original work but also invites various works that
sharply depict the modern society from around the world, and is
working to create a theater as a “window to look out toward the
world.” After the success of “Mahabharata” which received an
invitation to and was performed at Festival d’Avignon in July 2014,
he performed “Antigone” in 2017 as the opening act of the Festival
at the Cour d’honneur du Palais des papes. It was the first time in
the Festival's history that an Asian play was selected as the
opening act, and the world depicted by the work caused a great
reaction. His other representative works include “Medea” and “Peer
Gynt.” He received the Grand Prix of the 3rd Asahi Performing Arts
Awards (2004), and the 2nd Asahi Beer Art Prize (2005).
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Participating Cities - Countries

The 1st Asian Performing Arts Festival 2002 Tokyo August 18 (Sun) to August 23 (Fri) Beijing, Delhi, Hanoi, Kuala Lumpur, Manila, Seoul,
Taipei, Tokyo

The 2nd Asian Performing Arts Festival 2003 Delhi November 2 (Sun) to November 7 (Fri) Beijing, Delhi, Seoul, Tokyo

The 3rd Asian Performing Arts Festival 2004 Hanoi October 2 (Sat) to October 6 (Wed) Beijing, Hanoi, Seoul, Taipei, Tokyo, Bangkok
*observer city

The 4th Asian Performing Arts Festival 2006 Taipei November 29 (Wed) to December 3 (Sun) Delhi, Manila, Seoul, Taipei, Tokyo

The 5th Asian Performing Arts Festival 2007 Manila November 25 (Sun) to November 27 (Tue) Delhi, Hanoi, Manila, Seoul, Taipei, Tokyo

The 6th Asian Performing Arts Festival 2008 Seoul October 6 (Mon) to October 9 (Thu) Hanoi, Kuala Lumpur, Seoul, Taipei, Tokyo, Bangkok
*observer city

The 7th Asian Performing Arts Festival 2009 Tokyo November 25 (Wed) to November 29 (Sun) Hanoi, Seoul, Taipei, Tokyo

The 8th Asian Performing Arts Festival 2010

Tokyo (Workshop for International Collaboration)

October 31 (Sun) to November 9 (Tue)

Seoul, Taipei, Tokyo

The 9th Asian Performing Arts Festival 2011

Seoul, Taipei, Tokyo (including the “Workshop
EXT" in Tokyo)

October 23 (Sun) to November 20 (Sun)

Hanoi, Seoul, Taipei, Tokyo

The 10th Asian Performing Arts Festival 2012

Taipei (Taipei: Creation through International
Collaboration in Progress), Tokyo

November 23 (Fri) to December 2 (Sun)

Delhi, Jakarta, Kuala Lumpur, Manila, Seoul, Shanghai,
Singapore, Taipei, Tokyo, Ulaanbaatar

The 11th Asian Performing Arts Festival 2013 Tokyo October 25 (Fri) to November 5 (Tue) Bangkok, Hanoi, Jakarta, Kuala Lumpur, Manila,
Seoul, Singapore, Taipei, Tokyo
The 12th Asian Performing Arts Festival 2014 Taipei, Tokyo Taipei: August 13 (Wed) to August 14 (Thu) Bangkok, Beijing, Hanoi, Manila, Seoul, Singapore,

Tokyo: November 17 (Mon) to November 30 (Sun)

Taipei, Tokyo, Tomsk, Yangon

The 13th Asian Performing Arts Festival 2015

Singapore, Tokyo

Singapore: October 29 (Thu) to October 31 (Sat)
Tokyo: October 31(Sat) to November 17 (Tue)

Germany, Indonesia, Japan, Korea, Philippines,
Singapore, Taiwan, Thailand, The United Kingdom

The 14th Asian Performing Arts Forum 2016

Singapore, Tokyo, Taipei

Singapore: May 14 (Sat) to May 15 (Sun)
Tokyo: November 18 (Fri) to November 21 (Mon)
Taipei: December 16 (Fri) to December 18 (Sun)

China, Indonesia, Japan, Malaysia, Myanmar,
Philippines, Singapore, Taiwan, Thailand

The 15th Asian Performing Arts Forum 2017

Tokyo

December 1 (Fri) to December 4 (Mon)

China, Indonesia, Japan, Myanmar, Philippines,
Singapore, Taiwan, Thailand, Vietnam
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Young artists in Asia collaborated in co-production of performing

arts pieces.

As “Creation through International Collaboration,” one theatre piece

was presented. As “Workshop for International Collaboration,”

three

short pieces were created and presented with Indonesian,

Fre. TAPAFZ —hFv > 7S TIPy 7 Tld.7—0 3y Japanese, and Taiwanese directors.
TEMBEICLZDTILEYT—Yay, T—0 Y3y 7EHRIC Also, as "APAF Art Camp - Wrap-up,” presentation by workshop
BV VRIILERRELE U, participants, and symposium by workshop directors were held.
BE-2E Audition
QEEANSDT—0 Y 3y TSE @ Workshop Participants from Japan
H K|8A3H (X)) 13K~ Date August 3 (Thu) 13:00-
= 5| ERER—I Venue | Minami Otsuka Hall
EEERS B B B B2z BHFR/BEIHeiE=) Jury Satoshi MIYAGI, Takayuki SHIMA {Director/Gekidan aji,
B E|[TV—UyayTHESE] leader)
ISEEX 978 (5B U-221# 224) Selection | Number of Applicant for workshop performers: 97 (22
BERE  BERERVA—T Y3 ViRED 6% for Under-22)
EEE (550228 14) 6 callr?didates were selected through pre-selection and
(7923 7RtEHF] ilt(:rifsenr. é: ;an;daetgj fir Assistant Director: 6
BEEH: 6% 3 were selected through interviews.
BEER  CHEEICELD 3ZEE
QEETITNEDT—U 3y TShE @ Workshop Participants from South East Asia
H K|8H3H (K) 108307~ Date August 3 (Thu) 10:30-
e % | B ARIFR— Venue Minami Otsuka Hall
BEERE | B B EESREET VT EYY— Jury Satoshi MIYAGI, The Japan Foundation Asia Center
- ERERXRESBIMLR L DHEEDH 51236815 7 Selection | Selected 7 out of 36 candidates recommended by The
= = 2% EXER Japan Foundation oversea offices.
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FiSEH 97
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B 19
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FimEY 65
(AIER)

FH 19

B 31
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1284 H17:00~
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Workshop for International Collaboration

Dec 1 19:30-
Number of Audience 97
(itemized number)
ADV 46
Guest 19
At Door 32

Creation through International Collaboration

Dec 1 16:00-
Number of Audience 65
(itemized number)
ADV 19
Guest &l
At Door 15

Wrap-up Participants ==

128 2H14:00~
90

43

7
40

128 3H17:00~

118
40
28
29
21
YUK

Dec 2 14:00-
90

43
7
40

Dec 3 17:00-
118

40
28
29
21

APAF Art Camp-Wrap-up "Presentation" "Symposium"

Dec 4 17:00-
Number of Audience 35

59
59
44
21

Total
187

89
26
72

Total
183

59
59
44
21
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Creation through International Collaboration
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SHE(E, APAF20167T Me#t, WS 77—V D6 EHlfESnTz
IMERDSE, FEOEHRTY - Favickd IKiss Kiss
Bang Bang 2.05 " EEEINE LT,

=153 =5
12818 (&) 16:00~ RR=1TES
12A3H (H) 17:00~ ST —TILRE
Date and time Venue
December 1 (Fri)16:00- Tokyo Metropolitan Theatre,
December 3 (Sun)17:00~ Theatre West
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“Creation through International Collaboration” is a programme that
develops short “seed pieces” into full length production and
presents them.

This year, WANG Chong developed and presented Kiss Kiss Bang
Bang 2.0 which was the seed piece with the theme “makeup” in
2016.

s i
TKiss Kiss Bang Bang 2.0 7y -F3v (FE)
Title Direction
Kiss Kiss Bang Bang 2.0 WANG Chong (China)
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FKiss Kiss Bang Bang 2.0 «iss Kiss Bang Bang 2.0

|ﬂ£|12|: « {®iH Text, Direction

Y «Fay (FE)

(Théatre du Réve Expérimental) =T

WANG Chong (China)

(Théatre du Réve Expérimental) Artistic Director

WHRDOIX Y b

IKiss Kiss Bang Bang 2.05 &F—ADEICE>TERT LT,
B, ESENSEKRT *‘5;.%%%%@' Icbhhbsd, ffcs
TAANMIERIEWSVEDOHBEBEEZLET, WEIYA,
ELAWPEZBEL T FRAICDODWTECEBRT BT TREL,
BEWLCDODWTERLHADES I ENTEFR UL, AIHTE-1H
D&, —HICBNEODBMARLD Uicc s, EEFELTHE S
ﬁokgt\%bT%%@ﬁﬁTﬁthtEﬁ\%TBﬁﬁﬂ
ICEATWET,

HHNENDZ ENTERVEBENAR. LT 1 FEEmWEL
WI=F 1 THEHDFE Lo RADEZTA. BURSOHICES
APAFICR->TZ L2 EBWET,

Comment from the director

Kiss Kiss Bang Bang 2.0 has been an adventure for everyone in the
team. Although we are from different countries and speak different
languages, we as artists share one language: theater arts. Through
movies, books, discussions and poetry, we do not only deeply
understand about kiss, but also deeply know each other. | still
remember vividly the first day we met, the dinners and drinks we
had, the trips we went for the frog, and the tears on my face at the
last performance.

It is a creative journey that nobody can forget. It is also a joyous
party that lasted for a year. | will come back to APAF, to meet you
again, my friends.

Asian Performing Arts Forum 2017 Report Og
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Takumi HASHIMOTO
{San-zan)

Nx =

Yuki KAWAHISA
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Nicolo Ricardo MAGNO
(The Philippines)

IKiss Kiss Bang Bang 2.01ld. Z KA 8EEZ 6 > TWBIERICKE
fERBWETEEES [TOEBHEDENTI DKL S B ERZ HfE-
KT D EFANEMLOTFMWEEIC. BADDULTHEHEET S
EMTEZDREEFELC, AAELUTHRBEZRKITTESDIZWTT,

Kiss Kiss Bang Bang 2.0 became a piece with enormous possibilities. In
this world full of problems, | believe that to create and present this kind
of piece can make the world a better place for mankind, even if only a
little. As a person, | would like to keep working toward the goal.

RERBIEHHDFEULEDN, HBRNICIFOCONVNDHZETHEERE
BREBERRDE U, REBEDIS, ES, FUTRIEEDEWN, £
NZNOFOHD, IZ— V3 ZHBELT. BEULTCTELIDER
TY, IHOULTHIEICE DN ECE, FUTEH T S >/, b
TLfEE >z, #FNSOTHRITONSREBHWNLET,

It was challenging but was worth trying and definitely rewarding
experience for me. Our closeness. And our distance. We shared and
respected those. Our differences. Our individuality. Our uniqueness.
And that’'s what this piece was made upon. | am grateful to have this
opportunity to be able to take a part in it. And | am grateful to have this
“EN #&” to share the experience with all those who were there.

APAFICEMU T2 BT, ERERHELENSICETZREES S
(R BDFEUco EEIRWBWERREEEEZE G D7 I THOELS
MR ERZRTE, BEAVWFIEERY UL R 1 IILERERT 2 &N
TEFEUlco SERFREFBRE. 2000ERZ 7 LY 1 XDER
EULTBETHELURLD, ZRIEEMEL T TR ERBREWS X,
RSB T NE U, BROEINRRETIK. (ERIEDICEHRT S
ZENTE, —AILULLWEROIRILF—E. NEIEDLICD2NFA
EEICHULWENESEZT<NE L, DD, APAFIIILDHER
THD, ERERGHEZBUIZVVIA T« 77O ADAEEEEIL
IFreh, BTEDIT 25D EHBEINLDTT, HERICWSHE, B
DDEMIZTTIHRL, HDOEZELL DT ITDOEICDODWTHZEVE U,

In my second year of joining the Asian Performing Arts Forum, my
perspective regarding international collaboration and creation has
deepened even further. The previous year allowed me to interact with
performance-makers from various disciplines and from all over Asia,
which has allowed me to experience a wide breadth of processes,
cultures, and styles. This year seemed to be about nurturing the seed
which we have sowed from last year, and allowed us to once again take
away not only artistic but also cultural differences to be able to transform
our 20-minute piece into a full-length production. The isolated
environment in Shizuoka allowed us to focus on creating our piece,
while the busy Tokyo energy revitalized us as we drew closer to our
show date. In the end, APAF truly proved to be a celebration of culture,
a furthering of possibilities and a nurturing of the creative process
through international collaboration. | have learned not only about my
craft, but also about many other Asian countries in my stay in Japan.
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XA = EREASIERENCE > THREERDE U SETE TV D,
{monophonic orchestra) LT ttRE LD —BE<GEL LT NE L. BEMIEHNE.
Ken OISHI BB N T. BB REMATE T U,

{monophonic orchestra) Bobbo AR |

The creation through International collaboration became my turning
point. It widened and deepened the world that | have seen and felt. We
all came from different cultures, but we were all human beings, and we
all loved art.

Let the word expand more and more!

Foedrovy-brEa IKiss Kiss Bang Bang 205 "OHEIIRES VW THZ L6
(&) I, FERIETHEHDE U, FEIEFRECEDS>T, 7YX
b nffERiE. MR EHLE TF 2 ICNT 2R DE#REE s,
ROLRIVETTI7AINALBBEITZHDTU, #HIE. A
ERDEST, COERDLEDICHLWEDDEF%ET 2HENH >
feDTITH, FhiFFicE->TETHBE LW ETU I, —ADRE
HEE., ABEBOEBEDABE U TORRIERENCDRREELBHR
MMEWNGBN 72D TY, ULHL. RERICIE, BISTESDLSICHED,
HEMERNSBER N, SETRIONEBD > ZHLWIERIZITL
CENTEFUIce Wb AZEZTLLEES 2 leF—LX— b, 70O%
T3V RY YT CERRICEHUTOWETSBHOVWFIEHDAES |

Anne Varattha TONGYOO
(Thailand)

It definitely was a great experience and very challenging for me to do
‘KKBB 2.0'. It was hugely different from last year, this full-size version of
the show brought us to the next level of deformation and reconstruction
of the thing society’s norm and culture value it for centuries, ‘Kissing’.

At first, it was very difficult for me to wipe all of those human'’s nature
and recreate a new perception for this show, for 1 month of rehearsal
that my inner instinct as a normal human struggled with this perception.
But in the end | learned to adapt and let go all of those social belief and
that brought me a new world I'd never realized it this way before, so all
of the gratitude went to my teammates, production staffs and director
that always give each other strength. Thanks for the warm kissing!

BHBF - IR —ARE & Assistant Director/Choreographer — Sei KIGAWA
B REBREER BE X Interpreter — Miho SONEHARA, Kei SAITO
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Workshop for International Collaboration
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Young Artists in Asia gathered in Japan to co-create short theatre
pieces. With directors from Indonesia, Japan, and Taiwan, actors
and dancers were invited to meet and form three teams. Each team
then created and performed a 15-minute piece on the theme of
“Makeup-Magquillage.”

The support of The Japan Foundation Asia Center and Department
of Cultural Affairs in Taiwan made it possible for 16 artists from 8
countries to join.

Also, with the co-operation with SPAC, participants from a rich
diversity of backgrounds could engage into creating theatre pieces
as they stayed together, and that led to the close communication,
and they could find the deeper significance of International
Collaboration.

Theme: Makeup (maquillage)

Claude Lévi-Strauss wrote that the boundary between
nature and culture lies in, for indigenous peoples of South
America, whether the foods are raw or cooked, and for
those of North America, whether they decorate themselves
or not. Makeup is a custom that is only seen in humans.
Makeup has been worn by people in all times, in all regions.
Makeup is also an essential element in theatrical plays.
In this sense, to think about makeup is to think about what
humankind is and what play is, as well as how they have
changed.
At this workshop, directors and actors will begin the
production deliberately thinking about makeup. Needless to
say, this process starts before rehearsals when directors
try to deepen their thoughts on this subject.

Satoshi MIYAGI
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XAEMNOEWBICBRSBI S T2DIFHFETL £ 5h%
ZFNIFABOBRERET 2EANG 7 7/ 57—&LTD, T8
B TRIERL (ZNnIC L2EFRAEEY) ) A KR TR -
TWBHEREFEZASTLL S,
FITDHEBEMRALNERS EE. o &b RURT &I
COEWCNT BT 7, DED. BF (fvh) O0BH@HN. BHL
FERBZHDICHEINTVWBRZEANDIZARTINTULL D, #
hzshn<T THEA) DELUE KIENDBZMRITTH, FoiEW
HEWULDIEENT, EMEZRIES T2 L5 MEFEIBLETS
nNadZ&@dHDELA,
TITANRAEE. T VNILICEDRD I BHEER>TWEH
5%, TOBRFZHET S 'EMMOER, ICHRTRITINIER
S5WU. ol 70 IALBEMEZRHRICHEE SN S T %,
ERICBRBICBE ZENHBNBSLEEZASETL &5, AR
7 V7 DBARKIE, BB EZNEEHICETEL

H#E Schedule
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11BA30H (K) gx70
12818 (&)

HEs
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7—%2>3v 7 Workshop

Cultures should be understood as something that mutually affect
each other, and permanently change.

Deeming one’s culture to have been established without any
influences from others —as if it has been cultivated in a test tube—
in an obsessive pursuit of the cultural identity of one’s country or
region, or misunderstanding that the discovery of a country’s
cultural originality means the discovery of a cultural part that
seemingly has not been influenced by others, may blind people
and keep them from the truth.

Human beings have in their blood a hunger for others’ cultures,
and once they encounter something that they’ve never experienced,
they quickly become interested in such things and try to transplant
them into their own culture. We must not forget that the evolution
and sophistication of the culture and art are the results of such
mixing and refining processes.

However, why hasn’t such dynamic cultural interactions made the
world’s cultures monotonous and identical?

The solution for this question can be attributed to the variety in
languages, and climate and natural features, as well as lifestyles
and foods derived from them, which are all fundamental factors
that regulate human bodies.

The most important thing in the meeting of Asian performing artists
is a consideration for such differences, which can be also
expressed in other worlds as a respect for the truth that others’
bodies are regulated by different factors. Disregarding this point
and only focusing on mutual commonality and proximity may result
in perfunctory collaboration and failure to create the refining
process that has been an important catalyst in the history of art
progress.

Since Asians are physically very similar, they must be more
sensitive to the differences that regulate their bodies. Conversely, it
could be relatively easy for Asians to be sensitive to such
differences because they have much in common in terms of
physical characteristics. | believe that such “sensitive and delicate
encounters” led Asian physical performing arts and art cultures to
an extraordinary level before the modern age.

Guidance, making teams at Tokyo
Metropolitan Theatre.
Moves to SPAC. Workshop starts.

Nov 20 (Mon)

Nov 25 (Sat) Run-through

Load-in, Tokyo Metropolitan Theatre,

Nov 28 (Tue
v 28 (Tue) Theatre West

Nov 30 (Thu) Dress Rehearsal

Dec 1 (Fri)

Presentations
2 (Sat)
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Ffhappy mania: ACT 14 happy mania: ACT1

(BfE: =BT T\wE—-<=73 H138) (Original work: Moyoko ANNO "Happy Mania” Vol.1)

I JBH Direction

B ES (B4
N

Satoshi NISHI (Japan)

Director
BSOS ERFERAALDIEKTAH D, KEHEZSELN100  There are so many things that | think over, probably more than
FIWNDZONT DLW, —SICT 2, [REODBALK, others. | re-wrote this many times, but it is so difficult to put it within
100 words. So, | make it just one phrase: “Days of reflecting on
myself.”

14 Asian Performing Arts Forum 2017 Report



TR TPEFI—(T1VEY)
(STAR-Semirara Tiriripon
Arts Rachada)

Denise AGUILAR

(The Philippines)
(STAR-Semirara Tiriripon Arts
Rachada)

it DN D RN v bV
(Evv~—)
(ThuKhuma Khayeethe
Theatre)

' Nyan Lin Aung (Myanmar)
{ThuKhuma Khayeethe
Theatre)

7—%2>3v 7 Workshop

APAF20171%, Xfbt. S38B. LU TEBRIOXR LIz, TDH
2N L BEULOHEREEHEIER Y VAR T THL, BEOR
B, LU TWBERE. BEZHMOER. 54o&UBLPARD
DRBEVYEANICBERBRBICITThNTWE L, AlFUZv o
ZALTWREECZ, BERV DD EE DZENTESZ &
HMEERRESNcD T, BAMERIEHERE T, SERIICE/X) ZHVRL,
EHFLBITHBEEEICBNE Uz, AT =Y EREITTHRL A
EZFD0HDICEVWTH, BE, DFTESLWVWTA—T VAN
DEENH D EZRDITX U,

APAF 2017 was an exchange of culture, language and theatre
practices. My experience of intercultural collaboration during this
encounter didn’t only happen inside the studios but during our
meal time, travel time, sake time and small chats or basically free
time. It has proven that when people are relaxed, we have more
meaningful connections. The interactions were pure, making me
feel hopeful that in theatre, there are no barriers. Only love and
hope for a better performance not only onstage but as well in life
per se.

APAF2017(ICEMTET, ETHEETO< L LFEL, A
HILBEWTREUDHBTHH, RBESLWKICEBRD XL, D
TR ZLTR. BRTCEDRISIAERD S B0 EDHRETIL
YA XGERN DD THREOLSLLEVWS ZENRL T U, &
fo. BEBRN—BESWUED > fcfed. 5D LHRED
RIFNE. o EBID EFB I ENTERDTIRERBWVWEY,

When | participated in Asian Performing Arts Forum 2017, | felt so
happy and excited. It was a learning experience, and an amazing
trip in my life. In this program, one of my concern was we were to
create three plays and the one of the plays will be chosen for the
next year’s full-length play. That was why all the group were like
competition. The other thing was we had to create theatre pieces
and rehearsal period was only about a week. | think if we could
have had more days, we can have created more.

Asian Performing Arts Forum 2017 Report 15



T AG YT (A RRIT)

Desi Susanti (Indonesia)

A=A (T VAR=I)

Zee WONG (Singapore)

APAFIZEZRBA TOHEWAHZTIEFSULWIATZALT, 7
VTHOERZENS DSINE & LICEBEARGIEZ T 25T
o 3DDF—LICHhN. BERICEHNMNT, RLUOTZA T«
FEHUTWEFT, FEVWEZERL, ERZZIF AN, /X7 +—
NYRTENLUTWEF T, TR, BRABENSRCHE
EPBEERODERIOCDERZ CENTEF LI, ETHERHT
<P TBEDTT, LEMAT LT >THHAESZEW
Fllco FLRES UWEHRPHEEICRD I ENTERSS
nuwhwcd !

APAF is an excellent program for meetings between nations; an
international collaboration that was attended by participants from
various countries across Asia. The collaborators joined in three
teams and formed a joint work led by a director, spilling all ideas
and ideas. Understand each other and accept opinions and apply
them to a performance. Here | can see the workings of actors and
directors from various countries. This is very cool and exciting.
Thank you for the invitation to me. If there is a chance to meet great
directors and actors!

ZATRIT y)tﬂﬁ’(&‘/z&/\v’777r7/l\%i%9; —7 1A b
EHRFMEL, BRICANEICH T 2RBZ2RBOT7 7O—F2H
DAN, BERZEWETOCANEREETEDOZR T, PYF7 DR
E5 USBRNGB T —T « AN EMDEWVNICRD, TN APAF
DIT—=033yTINSBltosEbRPYRIETT, DOENS
B TWET,

To work alongside artists from such diverse cultural and theatrical
backgrounds, soak up different perspectives and approaches to
theatre and devising, witness the blooming and growing of different
devising processes, and to get to know such wonderful, passionate
artists from the region — this is what | cherish most about APAF’s
workshop for International Collaboration. A huge thank you, from
the bottom of my heart.
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BHBF-BEEE (CEREGY v 7 AR—X)

BAOAYROEEIR, BALEWOE ERILEER T2, S
HEZ B INREESIC. BALLEWOEAURILWS, D&k
D/ENDBEH EEN ST, BOTODSREHHLET,

Fre, TOLSBRVWERU 2HZ TS >1cAPAFORE - B
REOHBIE, AHICHONESSTVWE LT

R—EBRRERF

5

J—2 23w 7 Workshop

Assistant Director — Yuki NOMIYA {Chic Space of project group)

| was able to meet so many wonderful new people that |
would really like to introduce to my respected fellows. |
know that they would have so much to share. | sincerely
appreciate being able to make connections with such
people with all my heart. | want to say thank you very much

to the APAF organizers, staff, and everyone involved.

Interpreter — Miho SONEHARA

Asian Performing Arts Forum 2017 Report 17



FrEEIFALSy Farewe

IEE Direction

£38)

FIVIIA - Fry

(REEBEEIS) AIRE. KA, EHR

Chien-Kuei CHANG (Taiwan)

{Chang Dance Theater) Founder, Choreographer, Director

EHROIXY b

APAF 201718 ITET5N LN 2/ TY, HEZEDEEDY
N=TILIEWDTHEELWEDTU U < TEEKREWENE,
BHREDOHBIENTERNSTT, COTALRT, HEED
HIcRFEEEN—YFIVTAEZRDFTVWCDONELMN T
o WOEBRMICEBSLWI s —RNR\v I ZEINE Lo BAEWL
NoEL ZZARDTYT, BWHET., 2D&SICLTERZE]
DFEL,

18 Asian Performing Arts Forum 2017 Report

Comment from the director

It's my pleasure to participate in APAF 2017. It's always very fun for
me during the rehearsals with my performers. Because we always
can find something new and interesting every day. | enjoy finding
their different talents and personalities during this process. And my
performers really gave me great feedback. We learned a lot from
each other. That's how we create this work during this short period.
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R—=FzV - -Fr>y (BB APAF2017ICEMTE TSN LIS TT, XA V/N\—ED—#E

(RESFHERIS) DIEFFNSTEDR DL TEBEDT LI, 2L T, BEDRLV,
Ho-Chien CHANG (Taiwan) AVN—&, BRAIKKBWIO7 2y Y3t BIAF/ILZ2R2E5 &
{Chang Dance Theater) FrLyIUFEUl, ETHIWRBICADE U,

It's my pleasure to participate in APAF 2017. | was always very
excited during the rehearsals with my members. Every rehearsal |
challenged myself and learned different professional skills with the
team members. It was a very good experience.

BRHEER SEIDOAPAFNDSINZEMEDH TRERTH I EICE > T
CATATAC/AYRLZ)  propFvLyyTli, TIH, PYTEEDELBY vy
Yoshihiro FUJITA IWDEWF—TFT 1 A~ EDOHRBHIEEZEL THRRBRIBZZITS
{CAT-A-TAC/CONDORS) TENEER, COEDEBAOAEESICLEL ERVWEEER

BLTNBIEERVET, COLSBRBSLWKRESR
TWERE, FHRHHHESTEVWER LT

It was a challenge for me to be a part of APAF this year as an oldest
participant. | could receive so many stimulations through
collaboration with Asian artists with various genre. | think it gives
me so many good influences in my future creative activities. Thank
you very much for giving me such a wonderful opportunity.

FIIEF e EARDEBEDOHDSTEFTATWCRESDNES TE W
Fllco DDSRFILTVEY ., AEICKESEEEZEI TN
EZBEIT U, CORBRZENE. EORBIETNNIDHD XY
ADESRIT, RLBRICETTESRIC, I SBBELT
ZhFEd,

Yoko HIRAYAMA

Thank you very much for choosing me out of so many candidates. |
am grateful from the bottom of my heart. These two weeks had a
big influence on my life. | will develop myself so that | can return
what | gained to everyone and the wider world.
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AHHFRF
(VASP Inc.)

Maiko ISHII
{VASP Inc.>

L—=2>-07>
(RhF L)

LE Minh Quan (Vietnam)

BEHBFE—R ZE (FEED

D& SBEBRKROEAICRICIITNIZELWVWTY, $D
NeSTEVNE LT

B RBiEgRE

7—%2>3v 7 Workshop

S5E. FRRREARE, ERZXULERLBHAS D, ZnHRIES
IERBR5RW, EmZEEUIHEATUR, R, BEPXETIE
B —HEITADNZERIZ S ETEZRVDBNIEFERICBAEDT
BB REBDEFA—TINAVREEDHRAT VP> THDIER !

| experienced aspects of different cultures there, things like,
languages and sense of time... but these things almost did not
matter because | believed in our theatre piece. After all, it is not the
nationality or culture, it is our passion to create something together
that matters. If we have that, we can do it in a flexible manner. What
is important is to have an open-mind, and the courage to jump in
no matter what!

APAF2017(1c@b22TOR Yy 7, ZOF 21— —ICEHL
TWEY, BAOEOREE U TEBEERGIEICEDLZREBES U
WSS T U T, JEBIICBET 22 e Tidia<, b, 022 =
T—y 3y, BAODKER DL ST HRGHWEE Lich T35 &
IEDOWTEL DI EHEZVE Uz, FEWER—FEIC@AHNTE
FT &SI, HOMNESTZTVWET,

I'd like to thank all the staffs, producers of the APAF 2017 for
everything. This was a great opportunity for me to work in an
International Collaboration as a representor of my country. I've
learned so much not just about theatre works but also the culture,
communication, making friends from oversea and work together. I'm
looking forward to working with you all in the near future. Thank you.

Assistant Director — Yen-Chun CHEN{SEINENDAN})

| would be happy if | can be useful to this kind of International
exchange. Thank you very much.

Interpreter — Emi TAKAHASHI
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FBeautifuI Trauma 1] Beautiful Trauma

I j®H Direction

ARTFATPVYY « VAYF
(Teater Ghanta) SEHR
Yustiansyah Lesmana (Indonesia)
(Teater Ghanta) Director

WHROIX Y b

HADFEL SHBEBORHICL > TDOSNBAPAFIE. 7Y 7 DE
BEMOEBICKELEMULTVWET, EVWF—FT 1 ARNDERY
ND—U%RBRIZIEF, BEETERFVTAT7 T, Z
DEEENENICEZ SN EICERBWLET, fAlcE> T,
T—03 3y 7ERNEREIOTOT T LDSDINSRATY I TU
feo REBRATY . BEDOTFITAEDEEVWPZEDENE
WMo &, FUTRDEICBZERAIFTSZET U, BORIICHZ
ELDKRELRE, INBICEEEZSEZ D2 E, FNZEANTEY
BREDEROFRTE SMEMITZH. AZED EFZ2DH,
APAFIET—0 Y3y P EERSZBLUTIDESICEZ D ANR—
A EBFRELT<NET, RESLL, BRAEATZAT I LT,

(1Y RRVT)

Comment from the director

The Asian Performing Arts Forum created by the cooperation of
various parties in Japan greatly contributes to the development of
performing arts in Asia. Connecting young artists’ network is a big,
significant idea. | am very grateful for the opportunity given to me. For
me, the workshops and presentations are a small step from this event,
but the big one is meeting and celebrating the difference of fellow
Asians, then how to exchange and take a look at things that are wider
than what we have, how something far influences us, and how we
position them within ourselves and our art work, and what we will
make. APAF provides space for such thinking through small
workshops and presentations every year. A very nice and useful event.
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77— FUF . vazZ7F
(Z4VEY)

(BLACK CANVAS/CCP/
NCCA)

Abner DELINA Jr.

(The Philippines)
(BLACK CANVAS/CCP/
NCCA>

a#F =
(BHREZRIEERED

Takeru ISHII
<Ishii Baku memorial theatre)
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FADAPAF2017TORRBRIZFEAN T, ZOEEDOTOER, %
UTHRIE, FAOBBREENCBZZHDTUR, P—T 1A
E LT FUTABE LT, APAFIEFAIC EMADFERRE, 321k,
ZULTAZRL—=ravicDWTRBWHEIETNE L, A&
EEZTNDEOBEEER DIENTE T, ETHHRICR
ULEI. BNS. FRESULWELEEMABLSBBERERET
HE5WVWHU, 2L T, HBEDOAPAF 7 —T 4 ANZHBU T, &
ENTHHT “FIT7" EWS5DERF U, PIYTATHD
CEEBDICERDS EAKFIC. SITHEETODEWH, Ly XV,
HEFEETERBE LT, P—T A MELTORERKIF TV
SERBWVWET, ZOTOERZE> T N2 TDOAI, LH 5
DEERBHZEDET |

My APAF 2017 experience is overwhelming and it exceeded all my
expectations of the whole process and of Japan. As an artist and
as a human being, APAF reminded me of my genuine love in art,
culture and collaboration. | feel so honored for this life-changing
opportunity. | witnessed great discipline and burning passion from
everyone. For the first time in my life, | saw ASIA through my fellow
APAF artists. It made me proud to be Asian and | will use all the
memories, lessons and visions | gained as a fuel to continue my
journey as an artist. Sending my sincerest love and gratitude to
everyone who made this possible!

FEAAELT, BONRZAZ2HDEREZBBRORETELDD
DTEWEDOTTIINES, ADDADRENTEETT, 2D
EWAISRL—2arhEnsS3SIBERUE U, 8lD EiF
BETICIE. REBRIEENEDN ST2DTITH, FBEMIC, Fifcs
ERIED L SBRMBICEBNE UL, I <RWEEDAN—FDE
BRI ESIFRUET,

As a Japanese, | have been trying to see everything | could see,
but the passion of other people was so powerful that | became
acutely aware that this difference led to the collaboration. Until we
complete creating this piece, we had to work so hard, but as a
result, we could become like a family. Now | feel that taking a path
that looked long was actually a short cut.



=75

Miyuki MIKATA

F "‘ NRIDL— - T=T0514TY
(#1)
{Nakornrath theatre)

Pathavee THEPKRAIWAN
(Thailand)
{Nakornrath theatre)

EHBF—IRATRK

BEHO—BRUICT ST RAAYv I3y, INHAV/I—DfE
ERROERERD T U, FAlcE>TE, ZOANEERHWRE
BB T, Tk, WhHCZDF—LEHYR—KLTZ3
MERNARITE Uz, HEUM2TY, THh, F—LARETHE
BDTERICEN> TREEATVWEZEER T, $§5&77T770
TWEUTze ZOREICBEb > NERBIEAZWTY, AY
e NE LRI

B R—EHEET. AFHT

7—%2>3v 7 Workshop

#2EHMABBRVWESRIEARAICT LT, HLERCUTTFIVE
ULTARYCHDMNESETWE Uz, EBESULWAL, BRIBICE
FNFURIEDEDBHBRL ETET, COHBZEENSD I &
B, INDSERBELTESDET, A%, SBEBEULIBE
WBLZET,

Thank you very much for being so kind to me, a person who has
nothing but restless energy. | am so grateful that | was blessed with
meeting such wonderful people and environment. | will continue
developing, never forgetting your dedication. Thank you again for
all of your support.

D=3y 7IkKEMTdEVNSEFE. B PATA7%ER
BL, BOEZPERICEITZEVWVEZRZTIES LWVERZEFIC
TBHIETT, NVAVREFICBFEST, PIYTFHOANEEA
DEVWCRDZEVWSZ &, FDELDR7PZRAFTINDET
L&Do

Participating in the workshop would be a great opportunity to learn,
to share ideas, to see differences in people’s thought and work.
Getting to know people from all over Asia would open a new door
to be seen much more than from people of Bangkok.

Assistant Director — Tamami SAKAKURA

The very first discussion we had during the rehearsal became the
base of our mutual trust. For me, it was the moment that | felt these
people were intriguing. After that, | kept struggling with how | could
support this team. It was hard, but it fascinated me to see them
working together toward creating this art piece. | would like to say
this to everyone involved in this project; Thank you very much
indeed!!

Interpreter — Eriko SHIBATA, Seiko KUBA
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— I7OtR; TTAYL R, SR ERSRAIED TR

APAF Art Camp - Wrap-up
Possibility of International collaboration seen from “Process” and “Progress”

REDEAEMZESHLWTREEHKE - BlEENE LT —
7ay7OERICESETD 70€X; ¥ 7070 X,

%Esﬁo

D=0y 7B8NMERLTIS>T4 XAy arv, EMER
WL Fv—, EREMERTEESNNEORE TV, &
BAIKIK, T ROy arvEBEUTHEULESEOIREEYE
BICODWTDTILEYT—ya vy - Y VRIITLE—R AU,

H# Schedule

EREMER TDRUMS) &El YFPH—TJILRK
LoFv—

125 B Fay - VIvIY,

38 The Finger Players

YUN=TILIL—L

(B kiss Kiss Bang Bang 2.0& 2 YFH—TLTRK
TI—TFF1RAY Iy B _
TrouF—s— mmEs O WA
LYFv—

E T A

128 17:00~ 7LEY5F—Y3v

48 A = ZHEEZN

(8) & B O—oYa3yIENE
19:00~ Y YiRI I L
A = ZHEZN

& B U—0Yay EHER
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The programme aims to discover and nurture new talent who will
lead the performing arts scene. Focusing on the “process” and
“progress” of creating theatre pieces, the programme deepened
the understanding of international collaborations.

The programme included discussions by the workshop
participants, lectures, seeing the theatre pieces at Tokyo Festival,
and, on the last day, a presentation-symposium for the public on
the future of performing arts.

Seeing DRUMS, Tokyo Festival Theatre West

Lecture by CHONG Tze Chien,

Dec The Finger Players Rehearsal Room

Seeing Kiss Kiss Bang Bang 20  Theatre West

Group Discussion

Facilitator- Natsuki ISHIGAM] ~ ehearsal Room

Lecture by Satoshi MIYAGI

17:00- Presentation

DZC Moderator: Junnosuke TADA Symphony
(Mon) Panelists: Workshop participants Space

19:00- Symposium
Moderator: Junnosuke TADA
Panelists: Workshop directors



I A% Moderator

ZHEZAN

EHER, BERTRAOYVIEE
ELRMRXMEREF YU LAUHEMEE
Junnosuke TADA

Director, Head of Tokyo Deathlock

Artistic Director of Cultural Center of Fujimi
City KIRARI FUJIMI

| 779 VYF—4— Facilitator

AHER

B

Natsuki ISHIGAMI
Playwright

P—hFvr>T -5y TF7v7 ArtCamp - Wrap-up

Lecturer

Fay -VYzIIY (VVHAR=I)
BIYER. JEHR.

AEIN (The Finger Players) 3
CHONG Tze Chien (Singapore)
Playwright, Director, and the Company
Director of {The Finger Playersy

Asian Performing Arts Forum 2017 Report 27



TLEYTF—=Yayv&h

happy mania: ACT1
(BfF: RHEEIATNYE—-Y=F1 B15)

HBOBISKEIEN > fceWd 2 &,

BILFrLyIy U EFEBDENTL,

A BICERBMWMANBELZ > oo FRIFBENEVNDS &, WBW
ZEHREBULLS TEWIRWZ EDH bl TT, Znldah
EWS &, FIEEMNEDS., TNBNOBESULTE NI TS
TYRMNEDS, ENHS, BB TP oTLLBNL—Z VT BES
TWe, SUEDESTE, FOWDEBLTCEHDIH>/D
TRMADNBERL >Tco TNT, BEVDEWZEDIFRMNS,
HEZEEL VST, DEBRVWTES VWS HDEZIFANS,
ZFO5WDS I ENKYfE - T,

"POT4TVRZVT) E BEF U2 TETHEL, 2L
T, BEZAETHHEEID. BREZEEE> THE,

TFITHEWSULEBETANS, <TADEFR—Y3v0DH
EICBBDESBEDERMEIBZIENTEFH U, T vV —IC
Role5. 25WS 707 ZALEFBVWDT, APAFTY>TW3
DB EHIPIUN—TVODEW, HARKREIITE>ICME
ERADNEEWCWERB > TWET,

SEFAES

FlE. ATV AEPLPSTVWT, LeRBZEICHUTIEBE
DENTVWRWDTIT LK FHRSOTIH, FAICE>TIFT
WFv LI TUl,

L=TXY DRI BICE>TAL S TcDhEVNS & ELOD
BRzEIH2DICT o< KiI>Tc, BHBH. ESBDZHS
DIE|IU>fcEWS e e, HER BEVWETSKBRICAS
TEDNTERATY, COBRICEVWSDN 1 DIRA Y~ T,

BICBREWEEEITDZEWSZENHDELEDT, FDZEIC
Ko T EBRAHABMRON > TWBEE NWSH, FICSED
BWESTED, ZNZENNZATERLAYV Y RDEBWZED &
WSHEDHH oI TTIINES, FNLEIC, F5Wo7kX
ML AN RBRWERBE S EVWSONENTHIT LK REBET
Ufco BBEL. BEEITZ WS ZEN ERILKDIcBWTT
KTPZRAICHBSTEDOTIEBEWHANAEB->TWEYS, BE#EZ T, &
SPSTHETEDALBEWDS Z & DHER,

ESULLDERSH. HAARBOLRIC
27,

rEDBHZITP>THELD)

EDHATP>THELSIEVWDSDEMRI T, FrYIADE>
Lo oTWeDid, FAlc5B8. ZhZhof@EEzRELLS &
\1\5:..&72—:'37::0
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From the Presentation

happy mania: ACT1
(Original work: Moyoko ANNO “Happy Mania” Vol.1)

The common enemy was the lack of time.

One thing we kept fighting to overcome was the language
difference.

We needed perseverance because there were so many
things that we needed to deal with. Of course, there were
the language and general culture differences, but there
were also so many other background differences including
the way we train for the theatre. As we discovered and
dealt with these differences we learned to respect each
other and always keep open-minds.

“Active listening” means listening not only through one’s ears but
also through one’s eyes and all the other senses.

Meeting so many people from all across Asia gave me so much
motivation. There is nothing like APAF in Myanmar, so | was very
interested in seeing what such a programme has to offer. | would
like to share the treasures we have learned here with everyone.

Farewell

| am a dancer so | am not used to speaking so much. | got
bewildered. It was very challenging for me.

Movement helped us to get to know who we were each day.
Everyday, we were different and we came to get closer in touch
with ourselves through movement.

We always respected each other. There were language problems
and differences of acting methods, but apart from those, there was
no stress, which was amazing. The perception and respect toward
each other worked so positively for creating our work. This is the
prime example of how we can be together with people with different
cultural backgrounds.

When wondered what we should do, everyone said “Let’s try it
anyways!”

What CHANG-san meant by “Let’s try it anyways” was that he was
trying to express the character of each one of us.
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Beautiful Trauma

Everyone’s sense and attitude toward the improvisations was so
sincere that we could figure out what was happening and what the
director wanted of us. It became clear from the way Tian-san
(Lesmana) watched us. And that led us to respect each other.

We were aware that APAF is a space to understand the changes in
the relationship between upper directors, and actors. In this sense,
| had the expectation that it would change my existing ideas. Also,
APAF2017's theme “makeup” has the spirit of change; before and
after putting on makeup. There were “binary” and “paradox” in our
performance. They can also be categorized as “change.” There
was change of “time” as well.

As a wrap-up, what impressed us the most was every performer
could change by joining APAF.

Maybe the word “love” could be an overstatement, but | think we
could create this piece by loving each other, or by recognizing the
importance of each other.

If there is one word to describe what we felt and learned, that would
be “trust.” To us, “trust” means “not to be afraid of speaking up.”
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From the Symposium

Satoshi NISHI

The Performers and | kept saying we did not have enough time, so
it was the common concern, but in the end, if | really think about it,
maybe it was not the matter of time.

The phrase was heard at our rehearsal studio: “Please trust me. We
trust you, Nishi-san.” “Trust” is a key word. | was taught that it is not
about trusting others, it is about trusting myself.

Chien-Kuei CHANG

My production was not created by an individual, but by team-work.
| was the director, but, in fact, every single one became a creator in
the process.

International Collaboration has an image of breaking something
safe, or conservative... | always told my performers; “Let’s do it.”

It does not matter if they are dancers or actors. Each one is
individual and special. So, | cannot say that working with dancers is
easier than working with actors. Everyone has their own thoughts.

Yustiansyah Lesmana
We collaborated as equals, no one stood above anyone else.

Collaboration makes you feel closer to things more than through
books or movies. International Collaboration is an opportunity to
deepen our understanding of various things. If I explain to you what
understandings | am talking about, for example, so-called “culture”
is very wide; there are similar aspects, but also many different
aspects. It is one of the opportunities to understand what results it
brings by meeting each other.

To me, International Collaboration means to “exchange.”
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From the Audience

It blew my mind that they were speaking different languages, yet
the core of the message got through.

| have not had many chances to be in touch with performing arts,
but there were laughter, thoughts and inspiration. | found and
experienced those elements being there on the stage.

| never expected such a wonderful performance was possible by
the power of people from many different countries. It was fabulous
that such a wonderful performance came out of the theme
“makeup.” | would like to see it again. (8 years old)

It was interesting to see how they had developed since last year. |
felt that the expression of the actors got richer.
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AFIETF. 5R 2 (SPAC)
I L. KAEEETF (SPAC)
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+ Producer: Satoshi MIYAGI
+ Technical

Technical director

. Atsushi MURAMATSU (SPAC)

Stage manager (Kiss Kiss Bang Bang 2.0)
: Seiichi OTSUKA

Stage manager (Workshop for International

Collaboration Presentations): Hiroo NAKAI
{URAK)

Assistant stage manager

: Marie MORIYAMA (SPAC)

Lighting supervision

: Masayuki HIGUCHI (SPAC)

Sound supervision: Masashi WADA

Sound staff

: Hikaru NAKAMURA, Mizuho SORIMACHI

Art work (Kiss Kiss Bang Bang 2.0)
: Yousuke SATO (SPAC),
Hiroki WATANABE (SPAC)
Costume (Kiss Kiss Bang Bang 2.0)
: Kayako TAKAHASHI (SPAC)
Costume (Workshop for International
Collaboration Presentations): Mariko TADA

- Production

Haruko KUGA, Aoi KEIMI (SPAC)

Jyunji SUGIYAMA, Takako OISHI (SPAC)
Takako TSURUNO (Workshop for
International Collaboration Presentations)
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