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TFOTEEEME Asian Performing Arts Festival

FOTHEEBEMEEIX What is the Asian Performing Arts Festival?
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The Asian Performing Arts Festival (APAF) is one of the joint projects of Asian Network of Major Cities 21. It aims to
promote mutual understanding and cultural exchange among citizens of member cities through presentation of
outstanding works of Asian performing arts as well to facilitate exchange among professionals in the field to raise the
standard of performing arts and create new forms of expression. APAF also aims to contribute to the promotion of
arts and culture in 215t century Asia by identifying excellent talent and works and developing a market to distribute
these works globally. The seven cities currently participating in this project include Delhi, Hanoi, Kuala Lumpur, Manila,
Seoul, Taipei and Tokyo. The festival started in Tokyo in 2002, then was held in Delhi in 2003, Hanoi in 2004, Taipei in
2006, Manila in 2007 and Seoul in 2008. And this time, it was back in Tokyo, for the first time in seven years.

NETODELHE History

B &R~ Hosting City BAHEHARS . Period S I0#ERTH/Participating Cities
FIRTOT7HBEME B Tokyo 20024F8 A 18H(R)~8A23H (%) R/ TIV—/INI A/ DTN T=I/R=F/ I/ B/ RR
The 1st Asian Performing Arts Festival - Y Sunday August 18 to Friday August 23, 2002 Beijing/ Delhi/Hanoi/Kuala Lumpur/Manila/Seoul/Taipei/Tokyo
BT U7 HEENMS e D |03 A2B(E)~11ATAE) 5/ FU—/ IR
The 2nd Asian Performing Arts Festival Sunday November 2 to Friday November 7, 2003 Beijing/Delhi/Seoul/Tokyo
FIEMTOTBEEME INJ A/ Hanoi 20045 10F2H(1)~10H6H(K) It/ NI/ )/ B/ RR/ 1803
The 3rd Asian Performing Arts Festival Saturday October 2 to Wednesday October 6, 2004 Beijing/Hanoi/Seoul/Taipei/Tokyo/Bangkok
FART T HEEME &4 Taipei 20064F11 §29H(K)~12A3H(H) TU—/R=Z/I I/ BI/RR
The 4th Asian Performing Arts Festival = P Wednesday November 29 to Sunday December 3, 2006 |Delhi/Manila/Seoul/Taipei/Tokyo
FEEETOTBEEME <=5 Manila 2007411 A258(B)~11A278(K) TU—/IN/A/R=5/IIV/EBI/RER
The 5th Asian Performing Arts Festival - Sunday November 25 to Tuesday November 27, 2007 Delhi/Hanoi/Manila/Seoul/Taipei/Tokyo
BT T BERME UL Seoul 20085E10A6H(A)~10A9H(K) INA/GT N T—IV/ I/ B/ RER/ 1IN0y
The 6th Asian Performing Arts Festival Monday October 6 to Thursday October 9, 2008 Hanoi/Kuala Lumpur/Seoul/Taipei/Tokyo/Bangkok
*/\aY (3RS
Bangkok specially participated
N .
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Enhance the standard of Asian performing

arts and lead to the creation of new forms
of artistic expression through exchange
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Facilitate citizens’ deeper
understanding of each other’s

culture by introducing variety of
high—profile performing arts from
Asia.
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Asian Performing
Arts Festival
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Nurture a market through which
talents and works from Asia shall be
introduced to international markets.




TOTELSZEME20098 R Asian Performing Arts Festival 2009 Tokyo

#IE Summary
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M Participating Cities :Hanoi/Seoul/Taipei/Tokyo

M Period :Wednesday November 25 to Sunday November 29, 2009

M Venue :Tokyo Metropolitan Art Space

B Organizers : Organizing Committee of Asian Performing Arts Festival (Asian Network of Major Cities 21)
Executive Committee of Asian Performing Arts Festival (Tokyo Metropolitan Government,

Tokyo Metropolitan Foundation for History and Culture, Tokyo Convention & Visitors Bureau)

B Partner Project :Festival/Tokyo 09 Autumn

{E-FI¥E  Production
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B Production: Executive Committee of Asian Performing Arts Festival

The Executive Committee of Asian Performing Arts Festival has appointed a producer for festival planning and program
productions.

Producer: Satoshi Miyagi

Profile of Satoshi Miyagi

Miyagi was born in Tokyo in 1959. He is the General Artistic Director of SPAC (Shizuoka Performing Arts Center), and
Artistic Director of the non profit organization KU NA'UKA Theatre Company. He has been highly appreciated both
domestically and internationally for his ways of direction which is the fusion of Asian style of physical arts and European
style of interpretation for texts. His representative works are “MEDEA“( KU NA'UKA) and “FUTARI NO ONNA” (SPAC).
His work won the 34 Asahi Performing Arts Awards in 2004 and the 2" Asahi Beer Art Prize in 2005.

K I5E B Number of visitors
WEHRIEL 148314
BEBAANUNREV TS = ANTUT7—T1 R BEFE)SMEH 102694
WiEKIZEH 251504

B Number of spectators 14,881

B Number of visitors to the events taking place around the theater 10,269
(Stamp Rally, Street Performance by Heaven Artists, Food Stall Village, etc.)

M Total number of visitors 25,150
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BRSPS LEERE  Understanding of current status and issues

HEROTOT7IE, EE-EREDN. TNZNERICTECRIERAEH ., BRREHEELTHT LD XL T AT T4
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In modern Asia, each country and each ethnic group have been facing “Western countries” individually and people
have been recognizing their own identity as the mirror image of Western countries. However, now it is time to
recognize that before modern times, people used to have rich cultural exchanges among Asian countries and that it
brought the productive outcome for culture and art in Asia. Now Asian people should be facing each other as their
own mirror image, exploiting their own talents and cope with each other and handle the global issues in order to

expand the presence of Asia in the global society and strengthen the cooperation among Asian major cities.

It is essential that people in Asia respect and cherish each other’ s culture and recognize their commonality and
originality which had been cultivated in the long history of international exchanges. In other word, we need to have the
field where we can have cultural respect to each other.

TOTEEEMER2009ET DT+ Concept of Asian Performing Arts Festival 2009 Tokyo

BEMIE. FMERBE TERREBETEALANEREICEALIEMTHY . WEICESTLD ARBIZTHLTUEMI X
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Performing arts is a type of art where people interact directly with each other both in the creation and performing
phases. It can foster cultural respect in the humans living in reality. Based on this understanding, the following three
meeting venues were set up in the “Asian Performing Arts Festival 2009 Tokyo” including the “International
Collaborations”, “Asian Kitchen” and “TOKYO BUTAI” live version 2009. In order to collectively embody those
exchange and diversity, “Asian City” was established as the main venue.

&1 3¢ /=1 il 4

International Collaborations

TOTDEMRELHAHEEL
H@ds2L

Artists from Asian cities meet and
work together

EEMHEES
ASIAN CITY

[7o7oFyFU]
Asian Kitchen
HROBENTOTDOXIEIC
HEW EZLEZE
Audience in Tokyo meet and
appreciate Asian culture

[ &S LIVERR2009]
“TOKYO BUTAI” live version 2009

ERANDF—/I—IVIZ. SOREDEE
XL REELTHL5C&

Key domestic and international figures

get to know current theater culture in

Tokyo and promote them

b 4
FOT AREDIXALH) ART D EERL

Foster cultural respect to each other



2R a—)L Schedule

TFOTHBEME2009TE FTEHFE Main Schedule

11/25(Wed) 11/26 (Thu)
16:30 A—F=> L E=— 19:10 EFRHRFIE/ N/ 1]
Opening Ceremony TKAPPA]
International Collaborations[Hanoi)
“KAPPA”
20:30 ERFREFIEL/ N/ 1]
TKAPPA]
International Collaborations[Hanoi]
“KAPPA”
ERHRER I
Asian City
[EIE #£ R4
International Collaborations
RRETTEIS
Tokyo Metropolitan
Art Space
19:00 ERRERHE[EL]
fi7R—)L _ [Pub,APAF 2009 version
Medium Hall International Collaborations[ Taipei)
“Pub,APAF 2009 version”
18:30 7UTUFvFULVYILE]
Asian Kitchen[Seoul]
2000 7OTUFRVFUOT SN T—ILER]
Asian Kitchen[Kuala Lumpur]
TIOTORIFY INR—JL2 _
Asian Kitchen Small Hall2
RAHEA LIVERR2009 _
“TOKYO BUTAI” Mq]dT.h ')_:/ I - -
live version2009 edium Ha
BRI—R BRE2 _ . ’ .
Booth Exhibition Exhibition room2 10:00~22:00 10:00~22:00
ARBTFF'— Stamp Rally - 11:30~20:00
ks Tricfm F/NE| R ]
Iebukuro West Gate Park EAF Food Stall Village 11:00~19:00 11:00~20:00
KiEZ Street Performances 14:30~18:30 15:00~19:00




A7 a—)L Schedule

TOTEBEME2009RE FEHFE Main Schedule

11/27(Fri)

11/28(Sat)

11/29(Sun)

18:00 EFRH#EHE[EL]
[Chocolate, APAF 2009 version]
International Collaborations[Taipeil]
“Chocolate, APAF 2009 version”
18:40 EFRHEFIE[EAL]
[Chocolate, APAF 2009 version]
International Collaborations[Taipeil
“Chocolate, APAF 2009 version”
19:10 ERRFREHEL N/ 1]
TKAPPA]
International Collaborations[Hanoi]
“KAPPA”
20:30 ERFFRGIEL/ /1]
TKAPPAJ
International Collaborations[Hanoi]
“KAPPA”

12:30 EFRHERFEIEL]
[Chocolate, APAF 2009 versionl
International Collaborations[Taipei]
“Chocolate, APAF 2009 version”
13:00 EFRHERFIEL N/ 1]
TKAPPA]
International Collaborations[Hanoi]
“KAPPA”
14:10 EFRHERFEIEL]
[Chocolate, APAF 2009 versionl
International Collaborations[Taipei]
“Chocolate, APAF 2009 version”
15:30 ERRHRFEIEL]
[Chocolate, APAF 2009 versionJ
International Collaborations[ Taipei]
“Chocolate, APAF 2009 version”
15:50 EREHREHEL N/ (]
TKAPPAJ
International Collaborations[Hanoi]
“KAPPA”
17.00 EEHREHEYYIV]
fTIu= (BN
International Collaborations[Seoul]
“Every Man”
17:20 EEHREHEL N/ (]
TKAPPAJ
International Collaborations[Hanoi]
“KAPPA”
18:10 EREHREHENIYIL]
fzou<o (AN
International Collaborations[Seoul]
“Every Man”
20:30 EERFIEVIIL]
fzou< (AN
International Collaborations[Seoul]
“Every Man”

12:30 EFRHERFIENY/ VL]
[TIU= (BN
International Collaborations[Seoul]
“Every Man”

13:40 EEHREHEIVYIL]
fxIU=2 (BN
International Collaborations[Seoul])
“Every Man”

14:00 ERERHE(&EL]
[Chocolate, APAF 2009 versionJ
International Collaborations[ Taipei]
“Chocolate, APAF 2009 version”

14:30 EEHRGEL N/ (]

[KAPPA]
International Collaborations[Hanoi]
“KAPPA”

15:30 ERRHEHIEIEAL]

[Chocolate APAF 2009 version)
International Collaborations[ Taipei]
“Chocolate, APAF 2009 version”

15:50 EREEREFIEL/ /1]

TKAPPA]
International Collaborations[Hanoi]
“KAPPA”

19:00 EREERFE[V V]
[TIY=o (BN
International Collaborations[Seoul]
“Every Man”

18:30 7T xyFUITI—R]
Asian Kitchen[Delhi]

20:00 7T xR vFUIR=F1R]
Asian Kitchen[Manila)

1200 77 oFvFU[RERE]
Asian Kitchen[Tokyo]

1330 7oT7UFvFULN/1iR]
Asian Kitchen[Hanoi]

1500 77 oxyFo[E1E]
Asian Kitchen[Taipei]

16:30 77U FxvFUIT)—4R]
Asian Kitchen[Delhi)

1800 77X vF U7 TN T—IViR]
Asian Kitchen[Kuala Lumpur]

19:30 77 UHvFUIVIILER]
Asian Kitchen[Seoul]

1200 7oT7oFvFUIR=5R]
Asian Kitchen[Manila]
1330 7OT7UoHvFUIRER]
Asian Kitchen[Tokyo]
1500 7oT7oHvFUlN/14R]
Asian Kitchen[Hanoi]
16:30 7oT7UFvFUIEILR]
Asian Kitchen[Taipei]

13:00 ERFFS LIVERR2009 AT O

“TOKYO BUTAI”live version2009 ProgramA
14:00 HREEF A LIVERR2009 BTA

“TOKYO BUTAI”live version2009 ProgramB
19:00 ERFFS LIVERR2009 cFH

“TOKYO BUTAI”live version2009 ProgramC
20:00 FRFEHEAE LIVERR2009 DT O

“TOKYO BUTAI”live version2009 ProgramD

11:30 BFES LIVERR2009 AT

“TOKYO BUTAI”live version2009 ProgramA
12:30 HREE A LIVERR2009 BTA

“TOKYO BUTAI”live version2009 ProgramB
15:00 RREFZ A LIVERR2009 ¢c7'A

“TOKYO BUTAI”live version2009 ProgramC
16:00 BFEES LIVERR2009 DA

“TOKYO BUTAI”live version2009 ProgramD

10:00~22:00 10:00~22:00 10:00~18:00
11:00~20:00 11:00~20:00 10:30~18:00
11:00~20:00 10:30~20:00 10:30~18:00
15:00~19:00 12:00~17:00 12:00~17:00




F—TF=2% L E=— Opening Ceremony

WEMEE 2000 £11H25H (k) FHassLM FRoBES
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B Date & Time: Wednesday November 25, 2009 4:30pm to 5:00pm
M Place: Tokyo Metropolitan Art Space

B Program: *Greeting from the Organizers
Mr. Toshiyuki Akiyama
Director General, Bureau of Citizens, Culture & Sports, Tokyo Metropolitan Government
- Lighting Ceremony “Asian City”
*The Opening Performance ~A digest of International Collaborations~




L7 3> Reception
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B Date&Time : Wednesday November 25, 2009 5:30pm to 7:00pm
BPlace: Room “AKEBONO” Hotel Metropolitan

B Program: - Greetings from the Participating Cities
[Tokyo] Mr. Toshiyuki Akiyama
Director General, Bureau of Citizens, Culture & Sports, Tokyo Metropolitan Government
[Hanoi] Mr. Nguyen Hoang Tuan
Director, Thang Long Water Puppet Theatre
[Seoul] Mr. Moon, Cheol Oh

Director, Cultural Policy Division, Cultural Affairs Bureau, Seoul Metropolitan Government
[Taipei]Ms. Shen, Lian Hui

Planner, Department of Cultural Affairs, Taipei City Government
*Performance by Tokyo Metropolitan Symphony Orchestra

*Interview with each city’ s artists by Producer Miyagi




TEHAERYE  “Asian City”

TR “Asian City”
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“Asian City” was set up as the main attraction in the Lower Space of the Tokyo Metropolitan Art Space. As a clear
representation of the “Asian Performing Arts Festival” it displayed images of the various events being held during the
festival. Taking inspiration from the streets of participating cities, the area acted as a symbol of the event’ s running
theme “to meet and enjoy Asian cultures.” Along with a screen running video images, several structures
representative of Asia were put into place such as a dragon shooting fire to announce curtain calls, a golden turtle
pond and a pagoda. A vibrant colored dragon was also placed along the handrail of the 1t floor of the open space area
along with curved white walls which acted as partitions. The international collaborations productions were performed
on the stage in this theater.

SETHOHEHIZEA A—2LI=F—k Art displays created in the image of participating cities

[POT7ELEEMR2000REIN—IRTREREBMKEOKRERE - ZEE-BAERBIVIZSMLEL -, S#EH
(RRUSND6ERTE, TU— N A DTSN T—IL . I=F5 VI, &) DEHORAEOCHBDEFEAA—DL.
BHEHO—2— I GRVEmICHE. ER. .. SESFZRAVTEMEHELEL, 4R MCEHE, K
ADRERICEBEL. ARL, IRELELDOEREMBICRIBLTESIEVWSHEIK, N—FrILERTHEL
PERBBROBNT —TAANMIKELRAVININEEZF L T BEEZMO LEEZTOIEROPIZ7—MEGD
HBELTWSIENEMRICERITEEEZ 5 EITENYELL -,

As part of “Asian Performing Arts Festival 2009 Tokyo”, students and alumni from the graduate school of Tokyo
University of the Arts created art pieces. Street scenes depicting the hustle and bustle of the 6 participating cities other
than Tokyo (Delhi, Hanoi, Kuala Lumpur, Manila, Seoul and Taipei) were drawn and then painted and decorated with
clothes, pieces of paper and photographs onto the blank white walls of the Asian City. The unique project went so far as
to dispatch the students and alumni to the cities of their own choice. They were encouraged to express what they had
actually heard, saw, felt and collected there. It made an enormous impact on young artists who tend to be content with
virtual information. Their art pieces added depth to the festival by creating a space where live performances and art
works existed together.



AR “Asian City”
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MET—T4AM—E Japanese artists sent to each city

B7)—ERER RRBMAZREREEMERAELREEE

BN/ A FFAI/ REABMARZRZREEMARBEGMETRRERET
BTSN TV IFBR  RREMAFFEPRERRBRAENEE
BY=3: UARN " RREMRZRZREM AR EZEEREE

WYL BERE RRBMAZAZREMHARAHELRBHEERET
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M Delhi:Masahiro Hasunuma/Ph.D. student, Artistic anatomy, the graduate school of Tokyo University of the Arts

M Hanoi:Nairu Kishi/Postgraduate degree, Inter Media Art, the graduate school of Tokyo University of the Arts

W Kuala Lumpur:Tadao Kawamura/Graduate degree, Musical creativity and the Environment, Tokyo University of the Arts
B Manila:Ryosuke Yamamoto/Ph.D. student, Architecture, the graduate school of Tokyo University of the Arts

M Seoul:You Ebihara/Postgraduate degree, Oil painting, the graduate school of Tokyo University of the Arts

M Taipei:Eisuke Ishihara/Postgraduate degree, Inter Media Art, the graduate school of Tokyo University of the Arts

BR7—X Booth Exhibition

SMEMBHADRTIT—XTIE, BRMHIEDE=F—Z5FIT. BHOXLFER - BAERCS MO /A=—DFRERE
LELz, BT OBRmEEML-AmEZRANESNHETO. EHER I OERELTREBISIBENSIEMEEYE
Lz BREDOERLGLEIC. BHEZRAEBELZY. E=3—DREZICRA--UTHENZRonFELT =,

Each city had its own booth. A monitor was placed in each booth providing information on the city’ s culture and
tourism along with information on the participating theatrical companies. To make the space feel like an extension of
the “Asian City,” the booth was decorated using the same cloth as the one used for the Asian City’ s walls. Many
visitors were viewing the monitor screen or browsing the information packets in between performances.

W /\/ A /Hanoi

REFLKEABEIZDOWTORF AR —BE D Lt

‘AN FLKEABRIOBNAR(BARE) hEZE (BEOH)

*Documentary footage of Viethnamese Water Puppetry

Display of books on Vietnamese Water Puppetry (in Japanese) (Reference only)
WY )L/Seoul

I HRUHEHREXIESEDOPRME D L ik
HRXELERVYIILTHPR/A Ty MEEEH

*PR footage and free pamphlets on Seoul and the Sejong Center
W&t/ Taipei

- B It HPRER{E D LB

HEEREE/ OTLYRRUEITPRATLY (338 Bl f

*PR footage of Taipei

*Free pamphlets on Taipei and Century Contemporary Dance Company

B ER/Tokyo

‘BSOUI 7O 7 HEEME2009R R EEIRDRKEIESIBEEL]
R EA N EFR LR HIE" 802 TR R R U R R #PRAR (5 fth L BR

- <HEFEAR>2009DVD (FH) RUT 7 KEHARVET—021D /30 Ty MR

-Footage on the “International Collaboration” extracted from the BS—Fuji TV program “Asian Performing Arts Festival 2009
Tokyo : The Young artists who are leading the future of performing arts”, and PR footage of Tokyo.

-"TOKYO BUTAI” 2009 DVD(with booklet) and free pamphlet on Asian Network of Major Cities 21




AEFTO4Y S5, Stage Performances

EMREEHI4E International Collaborations
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Asian Performing Arts Festival 2009 Tokyo focused on collaborative works for which artists from Tokyo and other cities
worked together from the creation stage, while the past Asian Performing Arts Festivals were oriented more on the
presentation of performances brought by each city. This project was the symbolic event for the Asian Performing Arts
Festival 2009 Tokyo designed to provide “the venue for meeting”. It was an excellent opportunity to embody the concept
of this project, “get to know each other and understand the commonality and originality at the same time”. This attempt
attracted a lot of attention and sales of the advance tickets was in good demand.

/\/ 4 /Hanoi
“* »”
#E R4 :[ KAPPA | KAPPA
e 4O K EAREIR Written by Thang Long Water Puppet Theatre
- EY B EE (fEE[KADEN]IS 7 A—HhV/N=— /£ 52) Arranged and Directed by Madoka Okada
B EFABIT (Leader of KADEN Theater Company)
AREYE .Sy ILA Music:Toshiyuki Ochiai
HE - av-E9FaA/ I -TA=A kT Pappets Making:Chu Van Luong
U -Tvoay S TIU-FAU T (ArAVKEAREIRE) Performers:
FHEE XFEEF  EH-CEZ Cong Bich Thuy/Nguyen Phuong Nhi/Le Tuan Linh/
(TEIE[KADEN]S 7 A—H 18=—) Tran Ngoc Long/Nguyen Thi Thanh Huong
(Thang Long Water Puppet Theatre)
Madoka Okada/Ayako Ohtera/Kotoe Tomita(KADEN Theater Company)
HEOME: Summary of the Program:
I.[z#EE] - EDRY /FRE (BE)DELHTILEHY 1.Traditional Program: Dragon Dance/Phoenix Dance/Frog Angling
O [ERE&HIET ): SRS E 2 International Collaboration—1: "Hono Sumo and Kappa”: ritual sumo
M.[#RHVE2 ]: Kappa(#i E EFTDIEFT-- ) matches held

3.International Collaboration—2: “Kappa”: from tradition to revival.

HLDNBIEHAINNF LDEHERIT K EAREDERESE Performed by the longstanding classical Vietnamese Thang Long

BREROMETY, Water Puppet Theatre, this short piece “blends the traditional with
the modern.”
SNA> <Hanoi>

Ak EARBEITOZ7—IL

A0k EARBIFIE19695F (ZERIISN1993F 12ek& L. ]
TEDRIHEELRYEL, FREBEERZFEIANICHEEL., FO
158 B ATEI DT R T4/ LIZE S ABREINDLE .
N AERRTHARBIFELTEN TOEELEEIZIToTL

Thang Long Water Puppet Theatre

Founded in 1969 and renamed in 1993. They have their own
playwright and director. As a remarkable puppetry theatre in Hanoi,
they have been often invited to international puppetry festivals held
in the Czech Republic and other countries.

ia-o
<HE®E> < Tokyo>
{E{R[KADEN]S 7 A—hiR—— KADEN Theater Company

1999 F ICRBEZRDICRKBEINEL-, HHEREZICRSNS  Founded by Madoka Okada in 1999. This company seeks to

BABEORAERXEAFENDREXDMELZEHIELTEIESE  marry the particular strain of performing arts found in Japan

FHEITO>TCLNET , BeSeToEEIRZIFLOD . MELDEBI TR with western modes of expression. They have been active on

T4/NLIZSMLTULVET, the performance arts circuit since their debut at BeSeTo
Theatre Festival.

argN\UILAY

Chu Van Luong Fi]

Madoka Okada
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AEFO4 S5 .L Stage Performances

/\/ 1 /Hanoi
Hl4ER4 < 2—)L./ Production Schedule
RirTa—)L SR NE EmER
Schedule Place Content Name of participants
B R EEE
B (TOTa—4%—) *9A22BCK)~24B(K)DH
BE#TF (7RI N TAT1—Y—)
20094 HEEDHERUY INA L GIU-RTURSTY
9A21H(A)~248 (K) NA HetEs =Ly RVANY |V S
Monday September 21 to Hanoi Meet and agree on Tokyo: Mr. Madoka. O!(adelz
Thursday September 24,2009 the plan Mr. Satos.hl M|Iyag|(Prod.ucer)
Ms. Sachiko Nishio (Assistant producer)
Hanoi: Mr. Nguyen Hoang Tuan
Mr. Chu Van Luong
H R EHEA
BE#EF (TR TOTFa1—9—)* 108158 (K)~188 (H) D&
2009%F NIA: TIU-RTUISTY
10A158(K)~29B8(K) INIA B AN\t
Thursday October 15 to Hanoi Rehearsals Tokyo: mr- ’\éadz!?(a ON|I<6:'6 (Asistant orod )
Thursday October 29,2009 s. Sachiko Nishio (Assistant producer.
Hanoi: Mr. Nguyen Hoang Tuan
Mr. Chu Van Luong
20094 AEDT-HEH
11H228(RH) L Arrive in Japan for N AHEE-REYT
Tokyo performance Performers and the staff from Hanoi
Sunday November 22,2009
20094 El R AN
118248 (K) ~268 (K) B HERUEL e —
L2 1=
Check stage, set
Tuesday November 24 to Tokyo up puppets, Performers
Thursday November 26,2009 rehearsals

REAE . /N\/AICT

Rehearsals in Hanoi
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AEFO4 5L Stage Performances

/\/ A1 /Hanoi
TKAPPA] (£15 : EEHAEE) .~ “KAPPA” at“Asian City”




NEF A4S L Stage Performances

/N4 /Hanoi
TKAPPAJ (£15 : SR #AIERIEL) .~ “KAPPA” at“Asian City”




AEFA45 S L Stage Performances

Y9 JL ./ Seoul

fER&:TTI)=2o (BN

B X L-RITU(YDLTHIALEIE EWEE)

KSTYILG  F LKooy

R =RV Ly 1M vl | il

HB: Fa- Y I7o A FooSh / hool /s
LR S FTF 58 AYY (Y LTI EIR)
FLEaveE, VLAV GER/VIIILTHEREEREM )
IWTFHER (fEMHZE)
FREXRFD-FT0H TE—H2=—)

EEOWE:

L<ZILiIn—3av>

F—i5: AR(ETIJUTY)DRE. MHROHTY
FEIG AREIUTY)DRAE
EZI5 EEDOHENEREI
FEiG: HELOIN
FHG - HELDIN

RIS RODDBITEENEDRIN
BLH;BLDHN

FI\G EETRE
<RE—IIN—2av>

FI\G  EEHREE

[BEIDEINESITIZTY< U (BA) & EEDRDEE
NEFT=OIZ TFRIZESDLEFRNBLWLEEZES,
(I FNEHF LD T, WIXTRE NI ITHEHICIE)
[ZBNTERDEIMN, BB ENITHEEIEFIERLTCLENET,
REBEIZHEET. BEOITRMIFFUHETN, BxFIZIU<w
(BN IDBAENL TV =D T, ILDTEMTELZLLS
FoTWEL=, TTTUTU (B AN) INBS DEREE-=IB
IDIZET, FEHIETIE. FRIFAERYRL. BOEE
heigyELE=,

<VYIL>

Vo LHMRIEIO 24—

1992 [CHRVE L EMBDIZRBE DBIFELTHRILSN
FLIz, BRMTERSNG. BEOEE DO FRRECEMR
FEBMEL. BXHITRDI=HDEIGELDZENH
HFEINTLET,

X L-ROTY
Kim Suk Man

Fa-YoIry
Ju Seong Hwan

1

“Every Man”

Directed by Kim Suk Man(Artistic Director, Seoul Metropolitan Theater)
Dramaturg:Nam Dong Fun

Arranged by Seoul Metropolitan Theater

Performers:

Ju Seong Hwan/Lee Chanf Jik/Kang Sin Gu/Kim Sin Ki/Choi Na Ra/
Park Hye Sun(Seoul Metropolitan Theater)

Kim Hyeon Hee/Seong Si Yeong(Seoul Metropolitan Traditional Music Orchestra)

Yoshiaki Yamashita(Hanagumi Shibai)
Avyako Terauchi(KU NA” UKA Theatre Company)

Summary of the Program:

<Full version>

Scenel: The Birth of Manpogi (Every man), His Parents’ Prayer
Scene2: Manpogi(Every man)’ s Friends

Scenel: Meeting with Death and Deal

Scene4: Separation from Wealth

Sceneb: Separation from Friend

Sceneb: Separation from Power,Salvation by Conscience
Scene7: Separation from Love

Scene8: A Journey into Happiness

< Small version>

Scene8:A Journey into Happiness

Every Man who was distressed by the message asks Death

if he can take more time to find a company for the journey.
As Death allows him the time, he tries to ask Friend, Wealth,
Power, Love and so on to join him on the journey. But they all
refuse his requests. At last he recalls his Conscience. She is
so weak and helpless by means of Every Man’ s neglect that
she cannot stand. Only after Every Man donates his body to
the weak Conscience and does penance for his sins, Consci
ence get strength enough to accompany him.

< Seoul >

Seoul Metropolitan Theater

Founded in 1997 as the 9th theatrical company affiliated with Sejong
Center. It aims to contribute to the improvement of Korean Theater.
to promote international exchange.

(1Tt

Yoshiaki Yamashita

FREXF
Ayako Terauchi
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AEFO45 5L Stage Performances

Y JL/ Seoul
#H4ER4 > 21—IL./ Production Schedule
RTa—)L S kS EmEL
Schedule Place Content Name of participants
B Om: IITE
FHNEXF
EAhERY BRHEF(FLRENTOT1—H—)
20094 T—93avT Vs B INY Ok
8A238 (R)~24B(A) Viryl” Meet and agree on Fa-yrIo7M
Sunday August 23 to Seoul the plan. Tk yamasnie
Monday August 24,2009 Workshop Ms. Sachiko Nishio (Assistant producer)
Seoul: Mr. Kim Suk Man
Mr. Ju Seong Hwan and others
B Om: IITEE
FHNEXF
BRE#AEF (TR TAT 21— —)x11 F10BCK)~12B(R)D#
INEREX(BEHEE)*11A18H0K) ~208 (£) DA
20094
118108 (%) ~258 () YN T AT
Il b Fa-II7y
Tuesday November 10 to Seoul Rehearsals Tokyo: Mr. Yoshiaki Yamashita
Wednesday November Ms. Ayako Terauchi
25,2009 Ms. Sachiko Nishio (Assistant producer)
Mr. Mikio Ogasawara(Artistic Director)
Seoul: Mr. Kim Suk Man
Mr. Ju Seong Hwan
2009411 A 25H (7K) v
wx | REOTEORE o mmean
Wednesday November 25, Tokyo rrive In Japan Performers and the staff from Seoul
for performance
2009
20094 L2 AH
11A%E(R)~278®) | g K&U‘%‘E
Tok 3 HEE ith
Thursday November 26 to OKyo Set up stage, Performers
Friday November 27,2009 rehearsals

BoREE:YYILICT

Rehearsals in Seoul
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AETO45 5L Stage Performances

YJr2)L./ Seoul

FTTTUR(BAN)IZIL—23> (£15:th7k—JL) .~ "Every Man” full version at Medium Hall
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AEFO45 5L Stage Performances

YJr92)L./ Seoul

[TV (BN IRE—ILIN—230 (&5 T AERYE) .~ "Every Man” small version at “Asian City”
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AETO45 5L Stage Performances

&1t/ Taipei

{E 54 :[Pub, APAF 2009 version,

AT RS (HEERER  EWEE)
HEEEE(ZJD—))
FTEIT BZE -BERBTREHERBESHES
®FE (HEERER)

HEOHME:

JNT (Pub) (. FIBEEETLNSHTE DAEFRT, SROMFE
. FURMNEHDNZBHEFTT . B0 /3T (Pub) DA
A—=TFELHEICRIYHIFI-ERTT

<&i>

HIELERERE

2000 [CERM SN - EREEHL. IRNREFEZMEES
THAIRFTZRDIC, HFALEMRIFHEHEEEEIC

“Pub, APAF 2009 version”

Choreographer: Yao Shu Fen(Artistic Director, Century Contemporary

Dance Company)
Performers:
Ai Totomi (Nibroll)

Li Hui Wen /Tien Hsiao Tzu/Chen Peiyu/Liu Tzu Lung/Hsu Chien Yu/Su

Kuan Ying/Lin Yu Chien(CGentury Contemporary Dance Company)

Summary of the Program:

Pub is a hotel for the body to live in temporarily, a church for
the soul to depend on, a hospital for Jesus to resuscitate in.
This production was made after the image of pubs of Taipei.

<Taipei>
Century Contemporary Dance Company
Founded in 2000. Choreographer/artistic director Yao Shu Fen

SY BROEZEOITESE S THERE S HAIEL tries to create her works based on the contemporary way of
TWET, life and its culture, combining various forms of performing arts.
S e
Yao Shu Fen

{Ef4 4 :[[Chocolate, APAF 2009 version]

& EREEH(=IO—IL EE)
B 1% . SEEH

CRNEFEE

FET HZE (HEEREHE)
ZRXBE(=JR—))

HEHOWME:
BEODBHLGHRE-BET, BLHZaVTURIU—FY
AERTY,

<EE>

=Jo—)

1997TEDFERUE, FERDT—IZEITIRMAR., BE4E
R.BER, 77viarTHA4+— BHEEMR. Ov—F
YRAMMGE | BN B TRIZITORBETDIDIIRALALGT—
TARAMNSMLTWEY , RR A/ #EEEZFESHNAEL
BN BRRPT7OTHRETHERERRLTLET,

EE %
Sl W

KAREFR

“Chocolate, APAF 2009 version”

Choreographer: Mikuni Yanaihara(Leader of Nibroll)

Movie: Keisuke Takahashi

Costume: Mitsushi Yanaihara

Performers:

Li Hui Wen/Tien Hsiao Tzu(Century Contemporary Dance Company)
Misato Mochizuki (Nibroll)

Summary of the Program:

Audiences can enjoy this contemporary dance performance by using

their own imagination and ideas.

< Tokyo>
Nibroll

Founded in 1997. Its members hail from the fields of choreography,

video art, music, fashion and illumination design or journalism
according to the performance. Nibroll is based in the
Tokyo/Yokohama area but is also active in Western and Asian
countries where they gained attention recently.

Mikuni Yanaihara

o
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AEFO45 5L Stage Performances

&4t/ Taipei

HIER S 21— )L/ Production Schedule

Thursday November 26,
2009

Riroa—)L 5T A& ZmE4
Schedule Place Content Name of participants
B OR:RNEEFR
=BE * 108138 () ~218 (K) DH
20094F ZAXE *10A138 (K)~218 ()K) DH
E DRAVNTBTa—H—) x10F11 ~138 (K
10A118 (B)~218 (k) BARA(FLAZLETATA—4 =) ¥ 10A1B(R) ~ 138 () O
& b wkimss fh
AN (=)
Sunday October 11 to D.:":_ U
Wednesday October 21, Taipei Rehearsals Tokyo: Ms. Mikuni Yanaihara
2009 Ms. Ai Totomi
Ms. Misato Mochizuki
Mr. Mahito Horiuchi (Assistant producer)
Taipei: Ms. Yao Shu Fen and others
f??agﬁa(i) e jt:iﬁg o
R (R M ﬁYx Shu F
. Taipei: Ms. Yao Shu Fen
Saturday November Tokyo Arrive in Japan for ot Ms. Li Hui Wen and others
21,2009 performance
20095 [Chocolate,
11A22H (R)~23(R) B | APAF 2000 version] | HiEE 4t
R UMEHIE
Sunday November 22 to Tokyo = Performers
Monday November 23,2009 Rehearsals and filming
20094F A
118248 (A) wx | FEOEORE | spmmeasso
Tokyo rrlverfln apan for Performers and the staff from Taipei
Tuesday November 24,2009 performance
20094
118248 (X)) ~26H (K) HE [Pub. APAF 2009 G
Tokyo version|FETH -
Tuesday November 24 to Rehearsals Performers

BhER:AILIcT

Rehearsals in Taipei

19




AEF A4S L Stage Performances

&1t/ Taipei

[Pub, APAF 2009 versionl] (&£18:th78—)L).~“Pub, APAF2009 version” at Medium Hall
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AET A4S L Stage Performances

&1t/ Taipei

[Chocolate, APAF 2009 version [ (£15: BR#liEa1H,) .~ “Chocolate, APAF2009 version ” at “Asian City”
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AEFO45 5L Stage Performances

TFOT X YF > Asian Kitchen

FOTDIEI1ZT—TIZLEHEER, HEWLWDFYUoRILETOTDIEIEVWS, BIATELADHDT—FIZE
= SMETORIEBEEBEM 220 ~0RDEHDEMERNESTALI-ERIC. RREFOZATHEEEINHE
LELIZ TBINDEGRZBLTREOBREEZT7OT7EREBICHEOE . RROBEWT—T1 XM 7O 7 DT
DANRDEIK, EFE.EF.ANEICRAESEDOEIIENTEEL -z, - Bl THIEBLI-AZ 2 —FIREL XISV
DTAIT I AZa—¢LTEETHRELEL=,

“Cooking Theater” dealing with Asian food. Written by up—and—coming playwrights in their 20s —30s, these short plays featured
performers who are Tokyo residents hailing from Asian cities. This program succeeded in providing audience from Tokyo with an
opportunity to meet Asia and performing arts and encouraging young artists from Tokyo to face body, language, daily activities
and life of Asian people through the interest for “food”. The food prepared in those plays were served as the take—out menu in
affiliated restaurants of the festival.

NIV YMTOToXYFoIYT

TU— ni4 S7SNT—I =3 v &1t iR
Delhi Hanoi Kuala Lumpur Manila Seoul Taipei Tokyo

FOFToxyFoIvT Asian Kitchen MAP

| ; - . A STA N
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AEFO45 5L Stage Performances

F1)—# Delhi

EHFA E/HBHX EH Written by Hideto Iwai and directed by Yudai Kamisato

HiE: ovILT-FIhy
Performer:Chetan Sharma

i .

EHFA R
INAINALEEE i M 8117 I = 5
BIER-EHR -2 BIER-EHR
Hideto Iwai — Leader of Yudai Kamisato —
Hi-Bye/ Leader of OKAZAKI
Playwright, Director and ART THEATRE/
Actor Playwright and
Director

AEHDAZ=21—:FE

Today’ s menu: momo

EHF A Hideto Iwai

1974 RRE/NE HTHH &, 2003FEIT/N\A/N\AZTEIBFLEL =, 2001 E LY FEM
EEIICABEL. NANADOEERDE-BEEFNFTOET, 16BN D20HET
BIECHYL oD TRATHEAMGAREE GERIEVSEBTEBLT £4L0LVTH
EEZBAATA7IZEBLEL, REREICTEYF—- A I—2 LR —RITHE ALY
WERBIITIEENBYET,

Born in Koganei—shi, Tokyo in 1974. Launched a theatrical company called Hi-Bye in
2003. Since then Iwai has written and produced the company’s all works including the
most popular ones such as “Hicky Cancun Tornado,” “Onegai Hokago” and “Te.”He
captured his theatrical inspiration from his own seclusive school days, materializing it
into his comedies that are often described “realistic, yet full of humor.”

i E X Yudai Kamisato

1982 R)L—HINE T T H &, 20035 AIGEMEEES TLELZ. [Lo(FED
NENEHZIREENATO-EAY) ICKVETEFIEEERIVI/—ILREFEER
EZEL,2009F(CX. CEE7IFRIS THRESN 6 ADEHERICKSEHRLNE
TG>T 14F WY -—AF [T 75=— ~BELLENITSMLEL,
BEREREDIVEERDOKREEZOLERASEIMBOBEENERTT, bk
RICIZAOSEBI(E: BB . (VL= R (E: #EHEX) . [FzoF—ikl
(FE:ToMFU TRV RENRHYET,

Born in Lima, Peru in 1982. In 2003 launched OKAZAKI ART THEATRE and won the
Best Directors Prize in the 7th Toga Drama Directors Competition for “Desire Caught
by the Tail“written by Pablo Picasso. In 2009, he joined showcase by 6 directors in
Komaba Agora Theater and performed”Guanari~many time”in“Kirenakatta 14 sai
returns”project. Kamisato is characterized in his directing actors harmoniously applying
both sharp and swift and relaxed motions of them. His other representative works are
“Five days in March” (written by Toshiki Okada), “Three Siblings of Rhythm” (written
by Yudai Kamisato) and “The Cenci” (written by Antonin Artaud) and etc.

ITEIHITELRNTT & FADEDHEDHT—HBHZYEF>TLOHIETY ]

“Momo does not mean peaches (called Momo in Japanese) and plums (called Sumomo in Japanese) neither. Momo is
the best dish among all in my country and I tell you, I am really proud of it.”
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AEFO45 5L Stage Performances

IN/A#R Hanoi

MEHX {E-EH  Written and directed by Yudai Kamisato
XTOT4—ILIELT)—HR > ZHIB
X Biography in <Delhi> section.

HE: Ry TN/ TI9F LAY /FRHME(BIHALA)
Performers: Hon Van Hanh/ Quach Kim Yen/Junpei Kasugai(Gekidan Ueda)

AEADA=a—: N/ (BERLEEZE

Today’ s menu: Rice Crape Hanoi Style

IR LHIBIZETESVLWTY , ADEZHETFHEATSR
[ZE>THLLTT .

“Vietnamese dishes are yummy. I always cook them hoping that my
kids grow up alive and kicking”
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AEFO45 5L Stage Performances

7SI F—ILER Kuala Lumpur

EHEN E/AWFME EH  Written by Takahiro Natsui and directed by Kazuhiro Nishimura

HE: 7 XL -AT> /IUREARF
Performers: Wan Nurul Iman/Nanako Yamada

BEHEW [EESEiIb/

reset-NEZFE massigla lab.ftER Y SER—IILEE-FEFEHE
EHR-BEMER EHE

Takahiro Natsui — Leader of Kazuhiro Nishimura — Leader of
reset—N. Representative of Salad Ball and Director for Seine—
massigla lab./ Playwright and ndan/ Director

Director

AADAZ2—:FILT

Today’ s menu: Nasi lemak

B H#FE4 Takahiro Natsui

ONERIBFEETHEEG, EEKEFTR, 199552, reset-NZIRBIL . LI, £1F
SOEHEEMNFTTOET, 19994, Tknob CEMEEIER RS ABHEEZS
EL. 20014, [RBAINDURFUTRIR EESNELZ, 20065, 750 REDEFEE
RHEERERR. YL A1 TLEL. MEFHEEMRBNFEFEIZLYE
ILLELz. BEOEHOEL. BARRXZEROEELIZHLENMWICIYEA
TWET, ERERICIAUEITRARIMIRS=OICEEDHBIIHERBYET,

Born in Goto, Nagasaki in 1972. Since he launched his company reset-N in 1995,
Natsui has directed all the company’s performances. In 1999, he won the new
dramatist award with “Knob” in the 4th Japan Playwright Association contest. Also
his work “Reimei” was played in London in English in 2001. In 2006 he had his
collaboration with a French group played in Tokyo and Marseille, followed by the
studying in France with the Japanese government scholarship for younger artists.
He is actively working not only on his original works but on stage productions of
overseas novels. His other works are “La Pensée”, “Lightning” and “Awake For
Sleep”.

B Kazuhiro Nishimura

19B3EEERES, BIIXREHEFEE, 1999F . BIRE=TO0FHICHEELLT
AHELFELz, ERHEEICIZyRY -+ —XINEREREILGEAHYET,
20025, A=Z—ORAV DT =93y T THYE 2 =HHBEZELBIF Y SAR—ILE
BT, EE - BHEBFOTOET 2003F(CE=TAFHEEL. 20055 (CHFEH
BEHHBICARLEL . EFBELE-BNEEZILL LIFERERRLTVSIZE
N ABTOERELEIGSTUVET, BRAOEBEEIZELEROBRANCHEE
LI-EBmERAV O R SMEREE~NOKBAE7TO—FH4EHTT,

Born in Hyogo in 1973 and graduated Kagawa University. He joined Daisan Erotica as
an actor in 1999. He performed in “Nippon Wars”, “Collection of modern Noh plays”
and etc. In 2002, he launched Salad Ball with other actors whom he had met in the
workshop by Unique Point. He left Daisan Erotica in 2003 joined Seinendan as a

director in 2005. He started up some projects for young artists and he has been working

for external theatrical company as a director.He rebuilds modern colloquial plays from
the point of view of a director and his direction is famous for its precision and bold
approach to peculiar scripts.

TEBRICETHLIEME>TVET QAT YSAREEMERE TEFAHDKICLTENDESLLINTT . ]

“I often make Nasi lemak even after I came to Japan. It is delicious when you mix its ingredients with coconut rice and

create your own taste.”
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AETO45 5L Stage Performances

T=5%# Manila

JYVIIER E-jBH  Written and directed by Seiji Nozoe

HE RAZ/FEBELS
Performers: Nympa Sakairi/ Gilda Kasashima

/Y TAERE Seiii Nozoe

1975 LB HEE, SBETTA)ATAIL, 1999F . MEAXFDEIZRT. F

IR ARFAEZDCAZYMNIZAEDLEILS LT, 2000 FE(I2BIFIELEL-. 2/ &
‘ DEEBHEFEMNT, MEFLERETEO T, Va—ILEEWERBFELRVKELE

HABETT [REEVSBDEEIBNBIIELATA7IRE BNERDE

HLFENT . MESBFTORMARSCHELLTEEFHF T,

Born in Okayama in 1975. He grew up in United States until when he was 8 years old.
He launched the theatrical unit “Haegiwa” when he was a student at Aoyama Gakuin
University and the unit became professional theatrical group in 2001. He writes and
directs all works for Haegiwa. His works have unique sense of humor and bold

JJTIERR

FzEhEE direction by his peculiar sensibility. He directed some foreign works such as
BIER-BHER GEE “Streetcar named desire”, “Ugly man” and “Queen Media”. He is also working as a
Seiji Nozoe —Leader of Haegiwa/ writer for visual works and performing as an actor.

Playwright, Director and Actor

ABDAZ 21— FFREE) XF45>
Today’ s menu: Adobo (Photo) * Ginataang

[7RARETAVEL D—BEHGHIETY , FF 2B EMEYET P2 (FYAALGAKRIFELEODLD ! ]

“Adobo is typical dish in Philippines. I often make Ginataang as well. This is very popular sweets for us!”
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AEFO45 5L Stage Performances

Y IIL$¥R Seoul

JVIIER {E-jBH  Written and directed by Seiji Nozoe

XTOT4—ILIE<I=SHRE > IZRTB
X Biography in <Manila> section.

HiE: &t—

Performer: Kim Seil

AADA=a—:FvTFz

Today’ s menu: Chap Chae
[HRRIEHENEEONTUVDEVSEKREF OFYIFoiL. A
HRONVENREONIZHETY, ]

“Chap Chae is made of various kinds of vegetables and various
kinds of memories as well.”
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AEFO45 5L Stage Performances

Bdt#E Taipei

BRHBA {E-;EH  Written and directed by Akito Inui

HiE:-BREE/FHETF

Performers: Chin Haruka/Syohei Uno

BFHBA
SEN7IILAFART YR ERES
EHRER -k

Akito Inui-Leader of Tetsuwari
Albatrosket/Director, Writer and
Actor

BRHBBA Akito Inui

ONERTEHG, N\ TA—< o REFMKE 7 IL/ACAR YR 1Z199TFEIZH R (TR
EICTHEBITL, = IR, BiE, ZOMEFHELLTOVET, EE. P BB, J)L—
ANV ABENTA—IVR  BEESELGE . HRZREOLHIFOLDKRGERE
CozBITLz/N O+ —I U RIE, BITERIEWSRIZESDODNT ., [LEFTEEIF T
T, BEBFHUNISNFHERRL, BEICEHTEFTOVRA—TI(REEIL2009FF
1M EISFIEREER) BNHYET,

Inui launched the performing group, “Tetsuwari Albatrossket” in Nezu, Tokyo in 1997.
Their performances are ranged from Rakugo, Joruri, Blues, Punk, marginalperformance,
Party stunt to classical performing arts and they go beyond the limits of theatricals.
Apart from theater, Inui wrote his novel “Mazui Soup” which was nominated to the
141st Akutagawa Award in 2009.

AKADA=a1—: KiE+5 & FLRIBDIHEE
Today’ s menu: Japanese radish rice cake& omelet with
dried Japanese radish

[FLRIBOILEE X, BETIHETE—RAILGREMIETLIOLHIBRTNT, FabIMEYFET . ]

“This Omelet with dried Japanese radish is very common for home cooking in Taiwan. I also make and eat it quite often”
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AETO45 5L Stage Performances

RIE#® Tokyo

EHES £/ /MNBHFEZ EH  Written by Takahiro Natsui and directed by Shuji Onodera

KEHZBOTOT—VIE<ITINIT—ILERE> RIS
HE - R BKF . ) BAED ¢Natsui’ s biography in <Kuala Lumpur> section.

Performers:Momoko Fujita/Hirokazu Morikawa

INEFF{EZ Shuji Onodera

BARALHERICTIALEIBSO . 1995F A /NN —TKERIZHRL. 2 TDHE
BOEECERIZEH>TVET L 20001 FETSUNTTIRATANILITY D - AFILRT
VUTIVE 2003 F E2M B HEFEEMEFILERNEZRZEL. 2006538 FEFEK
ELFELEZ AFELYETHEEHREBNBEZHEMEELLTNNIICTERBE
L.RE®BHIONZ—TIo25%FuUbEFFET . BELERELTIERIZEL-R]
[XO7—HIIH2HDORIGENRHYFET, £ RERELTEHEANICETDOIESE
LIFTWEY,

Onodera started studying pantomime in Japan mime studio. He launched Performance
Theater Mizu to Abura in 1995 and he directed all the works of the company. He won the
Herald Angel Award in the Edinburgh Festival Fringe 2001. In 2003, he also won the Shuiji
’]‘?7”?:@%:_"_ o Terayama's award in the 2nd Asahi Performing Arts Festival. In 2006, he temporarily
%E%__ij*ji$ stopped his activities and stayed in Paris for a year as a trainee of Japanese

Shuji Onodera-Leader of Government Overseas Study Program for Artists. After he returned to Japan, he

Company Derashinera/ Director launched Company Derashinera. His representative works are “A Man Fallen Into a Void”,

“Fugue X”, “A Woman's House“ and etc. He also works as choreographer.

AADA=—a1—:BEE

Today’ s menu: Norimaki

[F50 AN EMIHBETEEARMBE-OTIVEEEETY . ]
“The first Japanese food that most French people try is Norimaki.”
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AETO45 S .L Stage Performances

<HEHEHE>LIVERR 2009 “TOKYO BUTAI” live version 2009

RRDEEMDEFRFASHKICES Y a—7—X, FHAKRD IV LI REARY v )LN—U3 0 TREL, BLTREZ
HAFIZEIFTRELEL =,

A showcase of special performances by eight promising theatrical companies based in Tokyo introduced the young
talent of the Japanese theater to the world.

BREES2009 DVD (fBF{4) “TOKYO BUTAI”2009 DVD (with booklet)

LB TIE, <EHREEAS >2009DVD (FH) ZEALELz. <ERES>DVDIE, 7O0T2—H—ERHBENEEICK
Y, RRCERITDEIE-F RNV Z—2BNTHTO0HMT, <EREA> 2000DVDIZIE, POTHELEEME
2000 DR TOY S L (ERERGIE. <EREASSLIVER. PO 7UoXYF)IZSMLEEIZ0ORDT—F 1Rk
1TEFRZIRERLELz, <EREES S LIVERRTIL. <ERES >2009DVDINEFDBAVIRD LILEEED L& (£915
MEHRAEDHLE-NEEITLELT,

“TOKYO BUTAI”2009 DVD (with booklet) was handed out at the venue. “TOKYO BUTAI” DVD is a project
introducing Tokyo—based theater and dance companies under supervision of Satoshi Miyagi, producer of Asian
Performing Arts Festival. This “TOKYO BUTAI” 2009 DVD presents artists mainly in their 30s of 17 companies, who
participated in the programs of Asian Performing Arts Festival 2009 Tokyo(namely, International Collaborations,
“TOKYO BUTAI” live version 2009 and Asian Kitchen).

“TOKYO BUTAI” live version 2009 consisted of two parts, an introduction VTR of “TOKYO BUTAI”2009 DVD and the
live stage performances(for about 15 minutes).

8RO REYT 2009

T L e

FoF WS
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AEFO4 5L Stage Performances

Program A

EERE Kegawazoku

AT

Junko Emoto

R :ME2D3\N]
fE-BH TAMF

HE: RBREERR B ERE

“The Picnic”

Written and directed by Junko Emoto

Performers:

Sei Ando/Koichiro Tomioka/Kegawazoku

ERE (X2 IXEF/BAER-BHER-%8)

200049 A | ST AMEFE- B EMmE LE T HERIFAEL TR SN EL=, 2000F LY T
OO OB, IAMF 1) —XERD, TOERNES SEFTOBLMREMLGT ER ]
BIRfERE. RERELTRRIGITT(ZERLEBE. IAMF 1ERE LBLTLET,

kegawazoku

(Leader : Junko Emoto / Playwright, Director and Actress)

Kegawazoku was launched as a theatrical company staging works written and directed by Junko
Emoto in September, 2000.They started their new project, “Gekidan, Emoto Junko” series in
2009. They create both works as “kegawazoku” intensively seeking for pleasure with eroticism,

humor and silliness and works as “Gekidan, Emoto Junko” seeking for excellent quality as
conversational plays.

31




AEFO45 5L Stage Performances

Program A

Ort-d.d

BEESR

Koji Kurasako

&% PBRREINANEETA-R-FNEZNFRR—IKY

i EEER

HE: A EEH =B8R NESON S FEETF S
DK AT EFHER ZHENEEXRS

£

“Hell Screen” (Written by Koharu Kisaragi “A.R- a sketch of
Ryunosuke Akutagawa) Directed by Koji Kurasako

Performers:

Tetsuya Murakami/Mako Mitsuhashi/ Sayaka Oda/
Sakiko Taira/Mai Watanabe/Seiko Sugimura/Yuna Kaneko/
So Mimura/Yukio Kato/En Sato

Ort-dd (E=:&HEEE EHR)

2000 KYEHR - BEERZFOELELBREEEM1I-yrortE L TIBILEL . IS
ZAESCROCB B O EEE TSN, EEBAOCAEAR. S EREXGIFINESHERAR
DERXEEREICLAERELI VY —HRYBIIA XOEERENIIRS—/ DIEGIHER
EXFEOAEEREICLEZERBEOZDORMADHYET, 2008F LY EEXTAREICHD
BRI - EREBF AL -EZM UL ALRIEE IZ W SIC, O T2—HN
——Ort-dd&LTEIFEL . BBATIEE LW —2a )L 7A— (Mg EEREIE) LLTE
ELTLET,

Ort—d.d (Leader : Koji Kurasako / Director)

Launched as a unit of modern theatrical art “Ort” in 2000. Mainly they stage famous literature
works and ready—made scripts such as modern Japanese literature by Soseki Natsume, Yukio
Mishima, Rampo Edogawa. And on the other hand, they also stage works based on children’ s
literature, “Tale of Circus”“The wizard of 0Z”, and “Pollanno Square”. In 2008, They started
their activity as a professional theatrical company “Ort—d.d” based in Nishi—sugamo Arts
Factory.They are unique as a community—based theater company in Tokyo.
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AEFO45 5L Stage Performances

Program B

hFR#+I5050X

PHERB+II070X (X hHEHEHE)

2003 #5 M. BHEREID LBEHFLTHRNERI A/ =—TY, RERGRR+ER LD
BEFRGT7LOO T BN EHERKIC, FHLERAT —OANEHITEL., RIEOHITELE
Bob RABEREIDAYEFE. AD/NEANLEYVEMEREFHIELTVETS,

Shigeki Nakano + frankens (Leader : Shigeki Nakano / Director)

Launched in 2003, a modern theatrical company specialized in translated scripts. They are
characterized in freewheeling style of arranging foreign classical scripts into cutting—edge
performances. They basically don’ t change the outline of the originals but they insert additional
stories and lead the audience to different path in their script.

v B R
Shigeki Nakano

ERA TEII—-ILOETEREOHOTL]
pi--fanl==F3 9072 )

HE B — /BB MR PTEER S BHPEIRS
HEEE ARBEER

“The Synopsis of Moliére’ s : the School for Husbands”
Directed by Shigeki Nakano

Performers:

Soichi Murakami/Takeshi Fukuda/Takehiro Go/

Eiji Takeda/Yuya Tanaka/Mari Nojima/Shiho Ishibashi
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AEFA45 S L Stage Performances

Program B

ETWLWT7RYE

RA/NE

Nay Kasegawa

{E&u 4 : TEEBA. . —asian ver.]
6Bl - IR BAIE

s - R KEIBR B PR RILE EHB#E

DEigEsy

“Proof.".—asian ver. ”

Written,directed and choreographed by Nay Hasegawa
Performers-Choreographers:

Koji Ozono/Maki Ito/Takashi Okuyama/Katsunori Tamai/

Ritsuko Mano

STWLU7Rvbd (FF:BER/IEBER-EHER-HE)

2003 F;EHERAIBL. E-BH-IRTORBNEA DN EL>THRILELz. BARIEL/N
TA—IUAREEELEHERBREREBRICKYEIENGE I D17 IILEREL EET E
BIOAEREAVD., BHMETIZEARERBILTITEWSTIF D RMERI(T74—422Y) 1IZT
HWEDFEEITOTLET, 2000F48121E, 2 HR—)L -Esplanade~ DIBIENEZE . E4 T
LEEHTY,

Fujiyama Annette (Leader : Nay Hasegawa / Playwright, Director and Actor)

They started their activity in 2003, by Nay Hasegawa as playwright, director and choreographer.
They express creative visual based on physical expressions and performances and bold usage
of space. These days they introduce theatrical method and transformed into

“dancetheatre” (theaterdance) where they raise their body according to the script. In April,
2009, they were also invited to Esplanade, Singapore and performed there.
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AEFA45 S L Stage Performances

Program C

SRS

— BRI (T BEET RED)

199945 GEHRIEBEFE LA DHEICI-TEIRL. BAAMBOBAREERESE-HE
HFEEEENICITVVELS, BADHHAZRETHAREICTIEZ IDEESO, EROaTY
RIV—FRADEBERERMYANTERZEELTIVET, 20064, BIFl A =— R4 REHIC
#BAIZT M) I (atelier SENTIO) Z4EX . MR EL TEEILTLET,

Dainanagekijo (Leader : Kohei Narumi / Director)

Dainanagekijo was launched in 1999 by Kohei Narumi, director and few other actors.

They continuously have physical training in unique way. They create works with the

essence of Japanese classical performing arts, Noh and Kabuki, Butoh and
SR contemporary dance and etc. In 2006, they built their own atelier SENTIO in Tokyo

Kohei Narumi with Unique Point.

IR
- BBEE BR-EL BERT

HE EEREF  AGFE/IUBHBF FHEERE
INEHRSE S I\NKFEKER (A

“KANAWA”

Written by Torahiko Kori, Arranged and directed by Kohei Narumi
Performers:

Yukako Sajiki/Chihiro Kibo/Yuko Yamada/Mayu Kikuhara/

Hiroshi Kosuge/Kotaro Yagi/ others
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AEFA45 S L Stage Performances

Program C

FIII4YFa

R HFI#R
Toshiki Okada

G4 : [hf-LI-bIEELAATHB]

e-EmH - MEFE

HE: IWBRR— HRF BIER/THREE

FHILNDH

“WE ARE SOMEONE ELSE BEING NOT INJURED”
Written and directed by Toshiki Okada

Performers:

Taichi Yamagata/Shoko Matsumura/Tomomitsu Adachi/
Mari Ando/Izumi Aoyagi

FII09Fa (X=:BEEIRERER-PDHRR)
SEGOBALELRZE LT IEBFRDER L=V TT, FILT1YF 2 (chelfitsch) &
. BOERMEVIERDEHEELIL Iy a(selfish) A, BAMICRZSh O ETHRELL
FAZYbATT  BETIETOT . BN, KB EBANSDBENEHHYET , 20074,
[=RD5BMIIZ. ExEEREMNERFERSPHREMEIAARAKRIOVI D TEB-READ
REN-I TR BELTEEShEL-,

Chelfitsch (Leader : Toshiki Okada / Playwright and Novelist)

Toshiki Okada writes and directs all works for this unit. Name of the company, “chelfitsch” was
created like a baby word in a way that “selfish” meaning egocentric was not pronounced well
because of its childishness. These days they are invited to many international festivals in Asia,
Europe and North America. In 2007, they performed “Five Days in March” as a special
performance invited to 30 years anniversary of National Museum of Art and Mori Museum’s
exhibition called “Roppongi Clossing—Pulse for the future”.
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Program D
V&oECELE
- o VEoECEE (X2 HEEE— BER - EHE)

ERE—

Junichi Hirota

2001 FH#ER, NERITUABLAGWKEEIZERL. R BAEZEEZLBEORLDIRE I
BHCEERRELTEBL. AT ILEBHTEFYIRDANEEITOTVEY  BAOE
BAREERBOMEEL. VFVEV T ORT—N\—hvla Gl MERICE ENLTERLER
YANTZRE—RBEG AN REFTIEERBIFRTT .

Hyottoko Ranbu (Leader : Junichi Hirota / Playwright and Director)

Founded in 2001. They are seeking “big lie only possible in theatricals” and aiming to create
“Best entertainment for audience living in modern Japan”. They perform 3 times a year with
their original scripts. They are characterized in theatrical expressions with both feeling of speed
and faintness introducing musical elements such as clapping and body percussion.

% [ERIFILDBDSCT. RRIFENLYBKREN~

[EvF—-FayF-Tibwo+—1 1 kU~
- B ERE—

HE Fauu o EHEE BAC REGES
WTE BREBA ElEHDE, a0,/ KBHE
RS

“Happiness is always small. Tokyo is bigger than

that” ~from “Monkey Chop Brookner"!”

Written and directed by Junichi Hirota

Performers:

Songha Cho/Satomi Kasai/Jin Hashimoto/Emi Negishi/
Jin Matsushita/Yosuke Saito/Miyuki Sato/Koro/

Keizo Nagashima/Sayaka Nakamura
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AEF 045 .L Stage Performances

Program D

Shelf

Shelf (R%&:XEFEAN/EHR)

RIUWDOTHFRDHIERET DE R (book sheEEF—TITEBZERALTOES . FHED
MEYIIChRZERE. bfl EREBHEE0EMELTEAERERELETTOET . BEAK
I DB DRH. ZM-BHREICHTLIEMNBRL FROBHNZITEVDFALIRIL
F—ERBSELBERFARLERESE-BEENERTT .

Shelf (Leader : Yasuto Yano / Director)

The shelf with various piled up texts is used as a motif for their activity. They put emphasis on
“narrative” and keep on creating works based on classics and modern scripts. They are

LEIEAN characterized in its unique awareness to the same period of time, its sense of beauty toward
Yasuto Yano space and time and their acting method that they give way their energy out of their quiet
posture.

{Efh%: (35, BTE -Fragment / Greek Tragedyl
TraA7nxI&Y)
BRE-EE XFHEA

HR: JIREF BHE EHRF/HOATYVI

“Fragment / Greek Tragedy ”(based on“The Trojan Women”)
Arranged and directed by Yasuhito Yano

Performers:

Yuko Kawabuchi/Susumu Sakurai/Shoko Iwai/Ayako Taguchi
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B9 7045 .L Outdoor Programs

MW FOLNELE  Ikebukuro West Gate Park

MERFEORXETIE, NIL—2F—FOEMIT—ICEIAGT —FDOREP. TO7EHBTOHBLZIRMEITLIEEHD
BE.BEICKYERRBL AV RESZTVAIANT U7 —TARAMIKDREZZERL. BIBEZOERHLERIHL
FLIz. BEZMICANZEADBENEIGEEADTOE—avI2diY | RBOFKIGE THRHOULVELT =,

Balloon arches and a display tower were set up at the entrance of the lkebukuro West Gate Park, along with a food stall
village that served food from various Asian cities. “Heaven Artists” who are given licenses from Tokyo Metropolitan
Government made street performances. Those events attracted many visitors, including people unfamiliar with performing

arts.
INRIVESRZ T —
o Display Tower
NIV—"TF—F ]

Balloon Arch

Balloon Pole
NIL—2R—IL

Asian Road \ 2EL TS —
77—k ‘ 25—r5ok Stamp Rally (starting point)
|

mumrm |\

F/T station : .

Food Stall Village

__/
OB 3=

NS "

N KE= ,
L HEANLTF N D Ikebukuro Station
E Bench N Street performances West Exit

=

5 - hEmOAE S -

B

iﬁ Ikebukuro West Gate Park xﬁ%

Tokyo
Metropolitan




]}5.70%4'5.L Outdoor Programs

B&# Food Stall Village

MRAEOXERNIZI7OT7ESEZMRIOSMBHICIEOHLIHBELIREITIEGFE

FolARIZTRIZRALTTOTOXILITHEWVWELA TV FZEELT =,

Food Stall Village serving various Asian food was set up in Ikebukuro West Gate Park. People encountered and enjoyed

Asian culture through the channel of “food”.

REL. WRAOLREANILL

Bt 1182580K) 11826 B(XK) 118278(£) 118288(%) 118298(H)
=E 3| 11:00~19:00 11:00~20:00 11:00~ 20:00 10:30~20:00 10:30~18:00
WEEH 8 5 5 8 8

: fEE<HRnr> VEAVE HEE<HRror> HEE<Rror> fEE<Rror>
(BE) (€4UF) (BE) (BE) (RE)
) MES MEDHLERS HmE= ME= FILEAA
(4F) (42F) (42F) (42F) BiE)
n’s fuu =CSA IRE—HNT FILEVRZA MEHLEES
3 | <TRXT7—> (B) (&) (&%) 1~E)
(AX)
. =C&A TIKI COFFEE TIKI COFFEE M <AFA> B
B84 (BA) (RbFL4) (RbFL) (BRK) (AX)
(E4) ZISAR FILELSA FILEL AL FOTUSUF FOTUSUF
5 FUFUETA (BE) (BE) (FEEEE) (EEE)
(NbFL)
6 TIKI COFFEE TFOTUIUF TFOTUIUF
(NbFL) (BREE) (EEEE)
. FETUSUF TFOTUSUF FOTUSUF
(BREEF) (BREE) (EEE)
g TFETUSUF FOTUSUF FOTUSUF
(|EEE) (EEEE) (mEE)
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B9 7045 L Outdoor Programs

ANTVTP7—FT4AMZ&BINTA—T2 R Street Performances by Heaven Artists

RRANBEICKYSAEVREEZ AT VT —TAAMIKBSREZEERLELz. BEZMICEIEADTEZEIC
LT, NITH—T—L RN DIEICKY, 7O 7 EBEMER2009R T ZEADEF > T =LAV EL,
The “Heaven Artists” who were granted a license from the Tokyo Metropolitan Government made street performances.
Their performances brought interest in “Asian Performing Arts Festival 2009 Tokyo” to visitors including those who were
unfamiliar with performing arts.

RirTa—)L
[=F3 11A2580K) 11A268(K) 11A8278(%) 11H288(1) 11H298(R)
11:00
11:30
12:00 Gb & Marble IT4—
12:30 FHEEE Gb & Marble
13:00 NUYRAVTA N8R HHEHEE
13:30 Gb & Marble HRER
14:00 ZHEEE IT1—
14:30 | 7F XL T4— HIROMI&ZZ & REES GH &Z Marble
15:00 Ehf-0k'yrk DFEH | FFALF—HROM&ZZH | FFALT4— HIROMIEZZH WOV AAVEA N5 HHEEE
15:30 FAIHhEHhY #REE = HRES
16:00 | 7FALF4—HIROMI&ZZ#H | FF AL TF1— HROMIRZZH TF XL T 14— HROMI&ZZH G5B &Z Marble G5B &Z Marble
16:30 HLrdY Enf-nk v OZH Enf-okvhb OFH HEEE FHEEE
17:00 HBLedT ELrdHT
17:30 Enf-0k'vh OZH TAVhEhY
18:00 HLedT gEnf-ofk vt OEH Enf-ofk vt OFH
18:30 HBLedd ELrdT

Ehi-nhvk OFH

#EEE

GbH &£ Marble TF¥LFo— HIROMIRZZdH
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A8 FS51)—  Stamp Rally

HMRFEAONBNSREEMBISISEFRDT)—RAVMEREL, RAVIEFATEETHDEKRIEFREBNT HREY
T5)—%EMLEL=. TESMEBEBLBIZHISFIVIIT I7ALEEREMLI-ED ., HBETH)SFILERHI ) —F—
PAYCHLTaANYTETLEURLELT,

A stamp rally took place in the area between the entrance of the lkebukuro West Gate Park and the Tokyo Metropolitan
Art Space. By visiting five check points, visitors could learn basic information on each participating city.

IRV TF4T X/ Novelty goods >

FIVOFIERD)—F—
Original Mobile Cleaner

SME . AV FHILY)TI74IL (ASER)
Participation Prize: Original Clear Folder (A5)

AVOFILITaNYT (R —RFE)
Original Eco Bag (with a storage bag)
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ﬂiﬂiﬁ&Ur?IZ?«r/ i‘)l«/l~—="r3—09f'kj &o)mﬁ Cooperation with local community and “Festival/Tokyo 09 Autumn”

EERXR-thBAAOBESHEDEN  Cooperation with Toshima—ku and Ikebukuro West Gate Shopping District

7OT7HBEMR22009RTITIZLDBREICTOTOXILEHE N, RLATELI1=80. BICRIGEADEEER 51
(FTIFGL, BN REM R E—RELG-TERIESNSEZBIEL. SEERRU M TEAE#H SHBL TREA DR
YHAZEITVELT,

MREOXBDFRICEISFEOVDEILH ., RRICIHIERADEAMODEH., MRAEOBEEHEDRZREICKHHEED
SyT RRRE—DBH . FIUDHRE. MTEHREBEH - 1—RINDF S OFYRAAFEITV . ZMEDPRIZ
BHELI, SIS HNTOTSLDO<EEMN > ICEMTEERFALDEHDOHENRR T 5L g TRE L
EMRELGYFEL =,

The “Asian Performing Arts Festival 2009 Tokyo” worked closely with Toshima—ku(one of the 23 special wards of Tokyo)
and neighborhood shopping district, aiming at not only providing the local people with the opportunity to meet and enjoy
Asian cultures but also vitalizing the local community through the event. Promotional activities included using the
Ikebukuro West Gate Park to attract crowds, notifying residents of the festival through the community paper, displaying
poster and banners after consulting with the local shopping center, posting up leaflets, placing ads in local PR
paper“MEITENGAI NEWS,” and so on. In addition, as one of the outdoor programs, food stalls were set up by local
restaurants. Those activities allowed the festival to take root in the community.

HEISYIT DI/ Displaying of Banners
MRERAS MR T O ABEAGCHE LICHEEIS VI #BHL T W RERALDBEES LUVAMRULDRMR LERYELT -,

Banners were displayed along the street between lkebukuro station and lkebukuro West Gate Park to appeal to the public
and promote the festival.

[#58825v% ~ Banners ]

a T

W5 HRT: 200911 8208 (£) ~298 (H)
W38 A B2081
WY1 X:W600 X H200mm

M Display Period: Friday November 20 to Sunday November 29,2009
B Number: 20
M Size: W600 X H200mm
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ﬂi’,iﬂﬂﬁt&urjlz7_"f/ “)b/F_#E_OQ*'kJ &o)%ﬁ Cooperation with local community and “Festival/Tokyo 09 Autumn”

RRE—NDBH (BIBED) Displaying of Posters (around Tokyo Metropolitan Art Space)

BISHED MR L [EHOEEFH DB RIRGEE ITRRAI—%BH, [TO7HEZMR2009R T IORESMRVA AU
DM EERYELT -,

To promote and increase awareness, posters of the “Asian Performing Arts Festival 2009 Tokyo” were displayed on the
bulletin boards of the lkebukuro Meitengai and local shopping district.

[B1hRRR2—iBHIGFR] [B1 Poster Locations]
FIBHI5AT (GEM) W Details of Locations No.
O <88 (FMm&R1-37-12) 3 Rosa Hall 3
isot JL (FHith&1-10-1) 2 Iso Building 2
THGEY (T3 T B ED) 3 Rikkyo Street 3
i tEt = AE (Tt 2e2-37-4) 1 Social Welfare Office 1
A an e — Bulletin Board of lkebukuro West Gate
T OERATEIESE 8RR 3 Shopping Distriot 3
MRERFEOO—4)— BRIR 1 Bulletin Board of the West exit of 1
Ikebukuro _Station
EE@EY (FMmR1TEED) 3 Tokiwa Street 3
T (EEEHERS) F1~28 Others 1~2 each

MRFEOLNETOEESNDHIE  Food Stalls in Ikebukuro West Gate Park

WTEEFHDBADT . FOTHEBEO T —2) 0 Th—hRETSH. BRAR (BTA)DEARZHELELS -,

The local shopping district served Japanese “oden” among the catering cars which served various types of Asian food.

-
-
-
-
-
o'

T LHEREH=A—RXINDITIAAFSS  Insert ad in local PR paper “MEITENGAI NEWS”

MRFEOERFTIDOBEEHNRITTHIMIFIAEFH =_1—
R1(ALRR/ BRI ICT 7O 7 EEEME2009ER | DFS
SEHYIAH . $92008 NERBESNELT=,

Pamphlets of “Asian Performing Arts Festival 2009 Tokyo”
were inserted in local PR paper “MEITENGAI
NEWS”(A4/Monthly issue) and 200 copies were distributed.

a4



ﬂi’,iﬂﬂﬁt&urjlz7_"f/ “)b/F_#E_OQ*'kJ &o)%ﬁ Cooperation with local community and “Festival/Tokyo 09 Autumn”

TTATAINI)L/b—F3—09FNEDIRE  Partnership with “Festival/Tokyo 09 Autumn”

[T RT4N)L/b—F3—IF RREMBIGGEMRARO VRS E RO FETIEEEZMOERE IR T4
NILTT  BHEXERETOC VMDD —RELT. BN TEEEED D7 —TA ALDEREHE-HBALL., TR
MOHRIZHEITTRIET H2EEBIELT2009F (ZH=IZRA—MLEL=, £1EIB (09F2H-38) TIE6 A AEIE
ZAPBELZEDALE, BRAERRTIEBREEEMREL>TNET, £20 B (09F10A-128) Mo IEFDEA#E
ERY RETOTDILATANIL- V=XV EMBED T, SETOTHOAEFNSERDBEELERICERVETE
AERLTWET, [PO7EESEMBR2009EFTIIEX. COTITTRT4/3L/b—F3—09%) | SR B HAIZBRfE LIRiE
BEIMBEDTELz, §E. HEICPRTAHIEICEHOT. FOTDEN-BEEZMEZ{DAROCESHREICEH
TELIELVVORITEVWTKRELGHENRZAIELEL -,

“Festival/Tokyo” is an international performing arts festival held in the area of Ikebukuro with the Tokyo
Metropolitan Art Space as its main venue. The festival was launched in 2009 as part of the “Tokyo Culture Creation
Project”. Aiming at the promotion of Tokyo’ s culture towards a national and international

audience, "Festival/Tokyo” has been creating and inviting productions by promising artists from Japan and abroad.
The first festival attracted more than 60,000 spectators and quickly put Festival/Tokyo into focus in the worldwide
theatre scene.

Starting with Festival/Tokyo 09 Autumn, the festival period was moved from spring (February—March) to autumn
(October to December). This also formed a part of the intention to strengthen the autumn as a “season for Asian
performing arts”, intending to contribute to the creation and promotion of Asian performing arts on a long—term base.
The “Asian Performing Arts Festival 2009 Tokyo” established a partnership with “Festival/Tokyo 09 Autumn”, while
both festivals were held in the same period. One of the advantages of hosting and promoting both festivals at the
same time was that more spectators and theatre professionals could see the performances.

TIATA/NIL/F—F3—09FEDFBETOE—3  Joint Promotion Campaign with “Festival/ Tokyo 09 Autumn”
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The “Asian Performing Arts Festival 2009 Tokyo” collaborated with “Festival/Tokyo 09 Autumn” in a joint promotion
campaign. Both festivals introduced their partner event in its brochure, pamphlet and website. Furthermore, one of the
checkpoints of the stamp rally run by the “Asian Performing Arts Festival 2009 Tokyo” was located in the “F/T Station”
of Festival/Tokyo. By this, people were enabled to enjoy both festivals by taking part in events of both festivals.

[ZxXF 480/ b—Fa—098 F5] [(RREMRIEAN F/TAT—av]
“Festival/Tokyo 09 Autumn”leaflet “F/T Station”in front of the Tokyo Metropolitan Art Space
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Meeting Schedule
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The meeting by the Organizing Committee(deputy) and the International Planning Committee Members took place in
Tokyo, and their opinions were exchanged about evaluation of the seventh Festival and how to hold future one.

Participating Cities: Hanoi, Seoul, Taipei, Tokyo

Participants: The Organizing Committee Members(deputy),

The International Planning Committee Members, and their staff

Wednesday, November 25, 2009

Orientation 15:00~15:30 Tokyo Metropolitan Art Space
Large Conference Room

Opening Ceremony 16:30~17:00 Tokyo Metropolitan Art Space
Lower Space “Asian City”

Reception 17:30~19:00 Hotel Metropolitan “AKEBONO”

Friday, November 27, 2009

The Organizing Committee Meeting

10:30~11:30 Tokyo Metropolitan Art Space

Large Conference Room

Luncheon 12:00~13:30 Hotel Metropolitan “MERCURY”
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Organizing Committee Meeting— Agenda—

1 Opening
2 Agenda
(1) Outline of the 7th Asian Performing Arts Festival
(2)Discussion
(DEffort of each city towards international collaborations
(@Exchange of opinions
(3)Plans for the next city hosting the APAF2010
3 Closing
<Handouts >
“International Collaborations for APAF 2009 Tokyo”

Summary of the Meeting

Asian Performing Arts Festival 2009 Tokyo focused on providing a “venue” to create and present new collaborative
productions for which artists from Tokyo and other cities worked together from the initial stage of the creation. The
following remarks were delivered during the discussion on the “international collaborations”.

OThe proposal aiming on facilitating cultural exchanges among Asian nations and creating new artworks as well as disseminating them
to the world impressed me very much. I sympathize with the idea.

OThanks to this festival, performing groups in Taipei have had opportunities to perform abroad, and they are becoming more
appreciated by people in foreign cities.

OWhen I first heard of the proposal on collaboration, I wanted to try new ways for creating a new performance. Therefore I mixed up
artists from Japan and Korea. I would like to thank you again for your cooperation in that process.

OEach dancer’ s performance became perfect(through the process of international collaborations), which I think was very nice.
We would like to further develop interaction with the artists from Tokyo.

Olt will be nice if we can have a workshop even by two or three countries, rather than just presenting our works. We should consider
the style of the festival which goes beyond the mere presentation of performances.

Ol think that we should have a chance to show performances from the past again. But then, we should not only play performances in
the past but also use them to develop present arts.

OIt would be very hard to appeal Asian arts to the world without overcoming the language barrier.
It is of course a responsibility of the artists to make a good piece of work. However, we, the operating side, would like to support
them at least in terms of the language aspect.

OSince I thought cultural exchanges cannot be done without overcoming the language barrier, we tried to convey the message without
subtitles. It was an amazing opportunity to feel the exchange which leaps language barrier in our bones.

This is not the end but the start. So we would like to make a new start based on the achievement of this APAF 2009 Tokyo.

OAt first, artists from both cities understood that they were going to recreate a part of existing works together. But it turned out later
that they were to only exchange artists. In order to avoid such confusion, I would suggest each member city should explain a
concept of collaboration more clearly in the future.

OChoices of the artists and a theme of a performance should be broadened, depending on a sort of work.

OWe couldn’ t ensure enough time for practice and the preparation beforehand because of the busy schedule of the artists.

We received positive reviews on the concept and achievement of the “international collaborations” from many of the
participants. On the other hand, future tasks have been pointed out with regard to the style of APAF, language barrier,
and the procedure of the international collaborations.
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Mr. Nguyen Hoang Tuan

Director

Thang Long Water Puppet Theatre
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Mr. Yusaku Imamura

Counselor on Special Issues

to the Governor

Tokyo Metropolitan Government
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Mr. Moon Cheol Oh

Director

Cultural Policy Division,

Cultural Affairs Bureau,
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Ms. Shen Lian Hui

Planner

Department of Cultural Affairs,
Taipei City Government
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Mr. Shinichiro Momohara

Senior Director

Culture Promotion Division,

Bureau of Citizens, Culture & Sports,
Tokyo Metropolitan Government
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Artistic Director
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has works from seven nations
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F 7149 )Lik—LR— Official Website
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Official website included a blog reporting the updates by the artists who were dispatched to each city for
“International Collaborations” as well as the outline and the program details of the “Asian Performing Arts Festival
2009 Tokyo”.

B URL : http://www.butai.asia/
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B Contents: 1. What is the Asian Performing Arts Festival?
2. International Collaborations
3. Asian Kitchen
4. “TOKYO BUTAI” live version 2009
5. Archive/ Blog/ Links/ Access/ Contact
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Asian Performing Arts Festival Secretariat, Cultural Events Section,
Culture Promotion Division, Bureau of Citizens, Culture and Sports
Tokyo Metropolitan Government

TEL : +81(0)3-5388-3150

FAX: +81(0)3-5388-1327

Email : apaf-tokyo@circus.ocn.ne.jp

Website : http://www.butai.asia/
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