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APAF 22U T About APAF P1 PeHREFOCERET,
APAF is the only human resource development program
= _ : in the Tokyo Festival.
APAFT 1L 73 APAF Director P2 It aims to increase the abilities of Asian artists to create
through the process of mutual interaction, and to grow Photo: Kazuyuki Matsumoto
:E'J_':)l/?‘ T ~/:/~’ Model Changes P3 into human resources capable of working across Asia

and being active in the global performing arts scene.
Starting this year, thanks to programming by Artistic
Director Tada, its three cornerstones have undergone
significant change.
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}| Junnosuke Tada

Born 1976. Director. Presides over Tokyo
Deathlock. Active across a wide range of works
from classical to contemporary drama, dance, and
performance works, continually questioning the
actuality of involvement in modern society. Works
with children and others who are not theater
specialists, and is also involved in many overseas
co-productions, particularly with Korea and
Southeast Asia, engaging in a borderless fashion
using theater’s power of collaboration. Has served
as Artistic Director of public theater at Kirari Fujimi
Cultural Centre in Fujimi City since 2010, with 3
consecutive appointments over 9 years, among
the youngest in Japan. In 2014, Karumegi received
the 50th Dong-A Theater Award for direction in
Korea—the first foreign winner. Involved as a
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At the new APAF, three sites have been prepared for
young Japanese and Asian artists. These include a site
for deepening and strengthening the roots of the self; a
site for growing new branches and leaves through the
process of creation; and a site for planting one’s own first
seeds. All of these sites will encourage attendees to
grow. The results for each site will also be announced.
These results will be shown to encourage you to come
again the following year. Please don’t hesitate to visit this
new Asian Farm making an appearance in Tokyo.
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director with the Seinendan theater company.

ELTHIRE ., FEEEGS, MEZRAFE. Part-time lecturer at Shikoku Gakuin University

and Joshibi University of Art and Design.
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“A farm for Asia, now open”

Since 2018, | have served as the director of APAF, which has given
me the opportunity to consider human resource development
programs in Asia—or in other words, the future of the performing arts
in Asia.

In recent years, Asian works have been acclaimed for the diversity,
borders, co-existence, and sometimes the conflicts of Asian cultures,
which have touched the hearts of people around the world living in the
same era. Not only in Asia but around the world, our relationships with
those who differ from us in terms of geography, history, ethnicity, and
language—differences that arise from various border lines—are being
re-examined. Instead of searching for commonalities and seeking
assimilation, we are moving toward a time of working together while
maintaining our differences. | sense great potential for the future,
especially for works created from Southeast Asian multicultures. At
APAF, we aim to develop human resources who will play a major role
in multicultural works with Asian multicultural and multilingual
backgrounds, as well as activities in multicultural fields.

In 2019, the program’s name changed from Asian Performing Arts
Forum to Asian Performing Arts Farm. This shifts us from Forum (a
public square) to Farm (a place for training and experimentation).
Rather than aiming for success by acquiring knowledge and
experience from our predecessors, we hope to create a place where
the next generation can experiment with trial and error on their own—a
place where they can discover and grow themselves.

The program’s content has also been tuned—the former APAF
International Joint Creation has been further expanded to become
APAF Exhibition, which focuses on trial presentations of multicultural
works; and the previous APAF Art Camp has been restyled as the
APAF Lab., further enhancing the experiences of different
environments and encounters with diverse values through stays in two
Asian cities.

In addition to these two core programs, the Young Farmers Camp new
internship program for artists in their twenties has also been newly
established. Standing together with the APAF international scene, we
aim to creating steps toward the future through interactions with
overseas artists and other participants of the same generation.

In a corner of East Asia, a farm has opened that will play a role in
Asia’s future.

We will keep working to make this a place where all kinds of artists and
works can grow. Keep expecting great things.

APAF Director Junnosuke Tada

Program
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Welcoming as its co-directors Issa Manalo Lopez and Tomohiko Kyogoku, who f&
participated in last year’s APAF, this event will see unique performers from across
Southeast Asia and East Asia residing in Tokyo for one month to create works. In \
addition, a public appeal was made not only for participants but also for artistic, costume, L
and directorial assistants. Not only will participants with different backgrounds gather,

talk, perhaps even clash, and stage the results of their collaboration, but the final
wrap-up will reflect back on their trajectory.
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Head of “Tomohiko Kyogoku Dance Project” Director at
“Kyoto Dance Creation,” a place for interchange and
performance among young writers. After studying at
the Department of Performing Arts at Kyoto University of
Art & Design, he worked as a choreographer on both
the national and international scenes. His solo dance
performance Cairo was performed in 10 cities across
4 countries. In 2015, he took a residency in Vienna as
part of a foreign training program by the government of
Japan’s agency of cultural affairs, in addition to
performing in China, Mexico, and South Korea.
Alongside these activities, he works at elementary
schools, middle schools, and universities, giving
special lectures and workshops.

JEHE - 2 Theatre Director, Actor, Performance-Maker

AyH 70O - ONX (71JE>) Issa Manalo Lopez (The Philippines)
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She creates one-woman autobiographical performances.
Her last solo performance about depression, “I:
Underwater” was featured in a Theatre Festival on Mental
Health. Prior to this, she performed “I”a her-story vis-a-vis
the socio-political context of the Philippines during of
Marcos’ Martial Law until the present. Issa advocates for
the empowerment of women and creates socially engaged
works. She co-directed The Virgin Labfest’s “Labor
Room”, a play exposing conditions in a public maternity
hospital, and devised COLONIZE(D): Duet on Identity &
Intersectionality with American Siobhan O’Loughlin, a
performance that examines empathy in a post-colonial
context. She directed documentary-theater performances
“KAPIT: stories of Haiyan survivors”, “Ang Mga Naiwan” -
testimonies on Extra Judicial Killings, and the “Negros
Food Project”- about the killing of Negros farmers. She is
set to direct Caryl Churchill's “Top Girls” in 2020.
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In the creative project that started from the keyword “Mirror” , which
emerged from the interaction with Issa, and was attended by people from
five different countries, | saw not only a flat mirror but also shadows that
reflected themselves in others, and images that were created through
refraction between the self and the others — | saw a diffused reflection of
light as if multifaceted crystals were reflecting upon each other. This made
me realize:

From where is this light being shone?

Not what is the light shining on, but what is the light itself?

Something felt wrong when saying “shining a light on someone who is in
the shadows”. The limits of visual perception.

When imagining a world you do not know, what is the source of light that
projects its image?

| felt that asking questions about the light itself was the same as asking
questions about humanity itself in a world that is so complexly overlapping
from east to west.

Various lights illuminate the word “Asia” — when we turn our thoughts to
the image focused in the gap between those lights, alongside them or
behind, and when we think about where the light is, | believe that we pose
a universal question not only to Asia but also to the world.
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The work captures the journey of Asian individuals investigating their own
personal narratives, the socio-political conditions of their own countries
and the unfamiliar narratives of people and spaces that they encounter in
Japan. It is a performative documentation of our re-imagining of the Asian
cultural identity through this discovery of our own varying Asian-ness.
Together we are ruminating through the lenses of our diverse perspectives
what it means to live at this moment in the spaces we inhabit. How does
“asia” view Asia? An amount of self-reflexivity, looking at ourselves, while
embodying someone else’s experience and inhabiting someone else’ s
body makes us question if we can “see the me in you” . I’ ve discovered
that no matter how we try to occupy the Other’ s memories and embody
the Other’s physicality we still bring with us our own definitions, our own
experiences, our cultural identities and biases that we cannot disengage
from. There is a sameness in the definitions of our words but it is in a
different shape of language- sound , utterance. We seem to be looking into
a distorted mirror — a temporal displacement.

Can this distortion of time be performative? We seek to understand what it
means to remember and forget. As we perform the act of remembering
and forgetting we bring the audience into this liminal space, this
in-between of remembering and forgetting that seems to evade us in our
everyday — those that we lose in translation and those that we leave
behind in the rashness of our moving forward. What have we lost? How
does the remnants of our forgotten history manifest in our bodies, in the
spaces that we move in, in the words that we speak and our psyche. How
do these deeply embedded roots shift the decisions that we make? If a
foreigner speaks to me do | turn my back and refuse? Do | preserve this
purity of national identity? When we draw the line, who are those that fall
between the cracks of the included and excluded?

In the midst of specific realities of earning wages, sons being killed in
protests, walking 100 steps to wash our laundry, drinking Japanese whisky
in Golden Gai with tourists, making coffee, riding a bike to to Suitengu,
eating lunch alone at the park , how do we make manifest this in-between
hidden in our transactions and negotiations?
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['1 was realy touched and also
related to it a lot because I'm
half Indonesian X Japanese.
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EE  Actor

Actor, Dancer
ToDo04=Z (A>Kx27

19935 £, 2016 F7— M AT 1 Fa—bFT-

A HIVEDINT =32 T—VEBIC TS,
2014FA L RZIT + B2 R T AT A INIVCEFIRNT
ROVENISEITh D, AV FIVERIKABANCTH
VAU RRITH R T AT/NIL 2016 (THR{TRE
LGEIEN S, 20178=70-)L D [UF7ILITUT 1]
ICH Y —ELTHEL A RRI7OOZ8EHS
Hibah Seni Inovatif Award2017% 2 E 43, IR{T5R A
2V IS (AHLH) IC&B1EM [Love & Intenstine]
(BEBB) ICH Y —ELTEM. £/ South East Asia
Choreolab 2018(C#Rk{Fk & LT#EIREh, T7ML -
YNFIZ B [Koreografer Muda Terpilin ] (EFEF
REVTRIR) D/INTV o a—r—RICHE,

Contemporary Dance Practitioner

INFT—L«FTSY

1994F4Fh, F25O AL KE T 21DEHE
ERERPATZOL, BiE (BE) NFEUDBEEL:,
[42Z | & [BRE INDESERN BBODS  [E) A A—
TIETEFBE|EDBDHEERR. ZLTZN5
DHEEABS R DERRN RGO EFF L ERTBICES
foo COZODEEBEROPKICKY . &dsEED
FHEERIC OV TODIEEZBERLTVS,
BAEERIV-FRELTETAIZ 77—, ETH
IF4E— PIFaF7ALTFURIV—E AL R
rS9 58—, ALF TS T7—DiEEIEITH>T S,
YIERICEE DD, ZUTESEMEOEDERED
EHEHNE, DELEZERERWICEALRIET
H5|ERTHEE>TGEETIERLY,

JEEXK (B&) Keita Jimmy Hara (Japan)

1987 F&EEN, PAUH « Za—Tv—T M4
Th, 9Om&LUALiEE « FLIRTE D, RHSEEE
KFxFE, BRNEHT. EE5CHME. E7)VE
ERIEWI ¥ IVTEELTWS, EHEEIC.
R=IL e W S« PUH5—=Y 2 ER [INMFN\Y—
I~VUI~Ul:1—/E|/J\ BEFREE [TOKYO
TRIBE). #EvY K « &2V @EH [02U] (B
Ha—7Z).Fa> -V I EH [Paper] (H
KX U HR—IVEREERGNE) %,

) Fitri Anggraini (Indonesia)

Born in 1993. Graduated with a Degree in Performing Arts
from the Art Institute of Jakarta in 2016. She was chosen as
one of the young choreographers for the Indonesia Dance
Festlval in 2014. Proud participant in the renowned
Lokakarya Kepenarian” workshop in Bogor, West Java
and in Lokakarya Artistic” in Malang, East Java, joining
“Art Mission” in Cultures Croisées En lle-De-France in
France, followed by again being the chosen choreographer
for Indonesia Dance Festival 2016 with an original piece
titted KABA. Moreover,in 2017, she performed as a dancer
in a piece called Real Reality by Nibroll,and achieved the
Hibah Seni Inovatif Award 2017 from Yayasan Seni Kelola
Indonesia. She collaborated as a performing dancer with
renowned choreographer Ismaera Takeo Ishii for Love &
Intestine and was one of the chosen choreographers for
South East Asian Choreolab 2018 and public showcase
“Koreografer Muda Terpilih,” having been chosen as a
young choreographer by the institution of Teater Salihara.

Paopoom Chiwarak (Thailand)

Born in 1994. Paopoom was recently graduated
from Chulalongkorn University. He was initially
trained in Thai Classical Dance prior to transferring
his studies to Motion Pictures (Films).His
skepticism in “Dance” and “Film” has drawn his
interest and curiosity to explore the correlatlons of
both qualmes and limitations between the “moving
image” and the “moving body”. Exploring these
two main aspects allows him to approach a better
understanding in the matter of life and the reasons
of being.

Paopoom is currently a freelancer: videographer,
video editor, amateur contemporary dance
instructor and choreographer. He basically does
almost everything if needed to suffocatingly gain
for a living and to deliberately observe the lives of
his own and other’s.

Born in 1987 New Jersey, the United States of
America. Moved to Sapporo, Hokkaido at the age
of 9. A graduate of Tokyo University of Foreign
Studies. As an actor, he works in theatre and films
not only in Japan but internationally. He also works
as a model. Kelta appeared in such as “Resident
Evil: Retribution” (Paul W. S. Anderson), “TOKYO
TRIBE” (Sion Sono), “Les Moutons” (David
Danzon / CORPUS Dance Project) and “Paper”
(Tze Chien Chong / Japan-Singapore International
Co-production).

o — - RITHR

Dancer, Choreographer

’J‘”—IK% (B#) Emi Oyama (Japan)

=
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g — - RITHR

Z— Y

1983F4Fh, LEEHE, 18®LUI TR
SY—H2R, 95y IINLI, VvRE LR %E
BH3, ChETICHHLAL., JIIFEF. £A
FER, VA a9 Tz EF - 970F .
BEEM. NFYFUOIRMERICHE, 2010
FLIEIE =70V (Nibroll) DXL &> H—&L
TEA. BAOAEICHE, BEIZESOVON
T+—=<2ZPCM. MV, BEHEL EFEDS
LT TW3,

(A7) Su Ling (Taiwan)

1994 £ %h, BB BZMKEOERER
HE, 42X KXV, BEHvILEE
DHEN —Z2 T 5B, BEDPerformosa
Theatre Company., ¥h#4., 75>ZXEDHR
87O ¥ b [Kaléidoscopel DUN—HIL
TIAB N eH D D, 7=, LEnfant S.Physical
Theater ICTT4 AV « IAL « INTH—T 2R
%17\, Dancecology I2T2 2DE 2R T 1IVLs
a7 S LIS,

Born in 1983. She started contemporary dance
and ballet and jazz dance at the age of 18. She
has participated in works by Shinji Nakamura,
Mako Kawano, Mikuni Yanaihara, Yao Shu-Fen,
Pichet Klunchun, Miwa Okuno, Saori Hala as a
dancer. She has been participated in Nibroll dance
performances since 2010. Since then, she has
actively participated in overseas performances as
a main dancer. She also performs solo
performance and collaborative performance with
artists.

Born in 1994. Su Ling, graduated from the Drama
Department of National Taiwan University of the
Arts and have taken physical training including
dancing, Suzuki Method, and physical mime. She
had been a Rehearsal Assistant of(Kaléidoscope),
a program coproduced by Taiwan Performosa
Theatre Company, Macau and France. Also, she
have been doing physical mime performances with
L'Enfant S.Physical Theatre and had joined two
Dance Film Programs by Dancecology.

SMET4—KINy T (
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['l think it was a good
program. Maybe a
good question is if
how other partrs of
the production- who

[FEHERHIZ
BA & B4,
ELTEEN-1ERMIEETHE
HWEDICEST-DOTIE WD

A, BBRIES VX,
WAALEZRD B

are also Japanese
(like stage crew, lights
sound etc) manage to
work with

international
performers. |

ERD HLWIEICM AU
MIEDH B1EmIZERD, ]

/\771- < — « IR Dancer Choreographer

[/ / l\ / EI 'j""j'/ )[/'j" 7«14 E>) Jared Jonathan Luna (The Philippines)
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1990 F4Fh, 70UEDHY> - F47E{F Bornin 1990. Jared Jonathan Luna is a dance

THEENTIEH/FEE - T—T1 A, T\
Ao —TH') ., 74VECEMKET VTR
TIEUPR N —NF BRI, EREAEFEL
SEEHEOE, #0404 2R H /X Z— (Daloy
Dance Company) D—8& LT, EIRSOSIET

€ e 2 company’s repertoire in local and international BIND E4 — 22
SEIELRBEHEHE >/, 2017FICHILL. /ST +—  venues. Since 2017, Jared has been pursuing an E’g;&"):{'{% J:f‘?:ﬂi::ﬂf‘:%:%g?: T—ABELT., CCHOESHICRELTHZ
<v—. 1 7S — 14 Iz independent career as a performer and - N - = A 3
PERY _I;ZJ-? %?%7§ELI—\C,¥E£U‘;:\=Y ) l_gf choreographer. He has since performed solo and BEEWET, =W _d_o % (OFS 2D 7:;2 :t-ll:_l\&'/'l\@ DAPAF T ﬁ

° —3‘ N .f“,_/ ‘—lﬁ, _  collaborative works in Manila, Hong Kong, Tokyo, — .
I THMAE - HEAEEIT>TWS, AFEHEIC  Hungary, and New York. A sweet tooth, Jared eats {ZEPTEELS

[FhFFaaL—rnFxy bhy hEBENBZHR,

scholar and artist based in Quezon City,
Philippines. Originally an urban dancer, Jared was
part of the UP Streetdance Club in the University
of the Philippines Diliman. After finishing his
masters in Dance Anthropology, he joined Daloy
Dance Company where he performed the

a chocolate kit kat bar after each performance.

— (APAF2019i3) R\W7OJZL4LTL
2o BEHLEDPDEEFAXIN—(R
T=UU)— BB PEELE) A EE

[ B3 DFEDICEZDEEI L BHEWLD
SRERYIL, ZORZLITTLIFIFRVLEND
CEEERIETLhELE, FEBELT. ZL
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JEHB)F  Assistant Director

/NMUME Yuuka Koyama

XflT  Scenography

%Iif Osamu Sh|k|ch|

KE Costume

7](7*5 _’:"-‘-._ Ta|k| Nagase

_—

19904 Fh, REEHE, IRFR - ¥4 —
ELTEENT2ES . ERANTEHBMFEDZ 2 Y

TR EIED, KB [WDBTATAZ ] Rt -
HE EHENF (2015~ ) . RAJIIE [BRIT]
(20184 i) IR(TBHF . titEsR T v o7’ O
I [=/N—/\—5 & 52 2R ~Endless Bridge ]
(201951 > N2 7) BHEF,

1994 F£5h, AMFEZICHEITERR-I 2 TDE
EEERICHTBIRNGOERIAR, £AXF1T7EL
TOEEDHEFEADELHISBRZEONILY LT
NIF— 2 RaEEDD, H5WHHDHFHE
IEULBLEMELTW R TORERDOERE, LiE
TREEHBINICIRASZEEZBIBLEMEEIT,
BREDELFERIChZEZETIF—L 2019, 4>
ZDKRMvol2 K E , REBMAZKERAESES,

1995 F 4% h, BAKREZMFIERZF - B
Fa—xzxE, I‘Jk+$¥1§:‘ K&b“ﬁFEC:Efi
EE . FAREOEEICELTEKEES. R
BT VA F—DITT2EEMTH 1> - EREZA,
BE. 7A—4—T74 %+ VDEER 77y a0
CHILAL NEULTEATEEILDD, “KIRIZA
FPEOMIUDERY LVWSF—~vDHE. ER
REOTHAL - 8P, LEERICEDESET
047 MERSEE - 5552 E-TW B,

Born in 1990, Nagano Prefecture. Aside from
working as a choreographer and dancer, also has
production experience working as an assistant
director in Japan and overseas. Active as
choreographer, performer, and director of mi-kuni’s
Inochi Tendenko (2015—present); choreographer of
Ney Hasegawa’s Into the White Night (Shanghai,
2018); and assistant director of Hiroshi Koike’s
Bridge Project Mahabarata Complete Version:
Endless Bridge (Indonesia, 2019).

Born in 1994. Started creating performances in
Berlin during a study abroad period, inspired by the
commonalities between choosing poses for
sculpting the human form and dance
choreography, as well as interest in the physical
body as a medium. Creates works aimed at
capturing a sense of reality as everything becomes
homogenized and simulated, and critically framing
the performance space. Recent activities include
Nakanojo Biennale 2019, Dance-no-Tenchi Vol.2,
and more. Currently enrolled in graduate studies at
Tokyo University of the Arts.

Born in 1995. Graduated from Nihon University
College of Art, Department of Drama and Acting
Course. After graduating from university,
developed an interest in the influence of costumes
on actors and the function of stage costumes, and
went on to study design and sewing for two years
under a designer. Currently working as a fashion
consultant and independent producer of custom
shirts, as well as designing and producing stage
costumes and designing and selling products
inspired by performances, on the theme of “clothes
that signify the prayers of the body.”
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[BESHBWT I T ~3EH - $ALEROBRA~ ]

“A Diverse Asia: Current Conditions of Multinational, Multicultural Work”

32Dty aLIEICEREEPANGDY .. SHTLV7F2-DFEENHE. ThThOT—7IEI

[%EFE - Z3E] (SOWTh—Y%2BZh o7,

Feedback Session.1
View point [7 P 7&E THLEE - Z3XLERDS ]
“Contemporary multinational, multicultural work in Asia”

Exhibition HEESHIEIC. APAF2019 ADEMBEREIRYER>7-,

[ASKRL—2 a3 @3XTR. MEORSELTETHMEIGH2ED, XRUMBEFOXUER/INy I TFIUR
EHRBENTED, BRIECHLPSRTVWBEDD ? BODMERISBALDD ? ECERBLTHLIV DD ?
EWHT E%Z APAF 2 BLTHIBCENTEELE], [ATRL—2 a2 T3RIIFNBIR[MHPAKE, Chd
S5BICZELTUVSESVVDDE ?2EVIAFI>HH ENhEL,

EITREDEDH- APAFT ALV E—DEZHAIE [VIZAFIUIIKE, BEES ., (ERED{BEVIERED.
BICHEBVDITREICED NV I T TV RBENEIADPEERZEFILWIIXF a2 »HENB | ERAT-,

RELIFESYT

_®

[FERICEZDHDHDTHI-EBVET,
vTTF—PFENBEZKVIC
HELTEUET, ChhrobESPHNILTE
BRYICEDHIF-WEB-THEUET, ]

[FEREEEZFZELE. IOV
EREER CERHIEEZITOHIEE
BETHEEETHY . BRDEKT
HLFHBES LWV FERUE L,

Feedback Session.2

View point [ #EfE - $XILERDEBE & DRFE

“The relationship between multinational, multicultural work and the audience”
HETF(LI7E2—DA(yH - OXZ, FREHIEE,
Exhibition ZX U TEHREES 27 Uil EICDWTHRAN T,

AyH-ONXX [POTICHBEBEVTWR L SEEADERLESZNER. &4, BERERTVWE LD SATY,
BABTOTAPVT, TOANEDOERHNERICE > TEONEOABEIRESNATVEIEVDIEERETS
Pof-ERIBHC . ZOANBEM EEBA B4 DT7IT T4 T12REELIEEZE L, ERORETIE A4
BPAT T4 T 152 I-BH2APEEDS—2TY, BIFTHITTOIREVE, HBL2BA - BE - BADYE
B EESFVOEDDENNEZI=TDS, “BHOTITAEE” BPESIRSTERERICHDP > TEATWITZD
. EVWIREVERRLTVET ]

R [ZEAFXAOBZFICET T, BSEED (8] (L83 EIBEREDO(UELPSIZATT, LWThi
MDETHLEELC. ZOEDHEIAZMULTY [ OWEEL» H A ERICUAWVWEBZTVWELE, £ 1Y
YT HEDEICHDEDICFZDIELAV [ EFVELE, ZhiZ EVICHSW.EEEEEXRY BHEFR
hof-h] EMBLTRORLIBEBZRICEETDDBDTIILS . H2EFRKBEIALENT+—7—LP
BHUEIEDEEVFVEVWIEREEEIIEERLELL]

Exhibition A&7 Exhibition Staff

S0EE . bhHEBR, BFHEL (X7-Y7-7 URAK)

BEE . BER

FRHER . EHHEE (LsT)
BRI - ?ﬁmﬁ AN

WER D HEBET (

Stage Manager: Hiroo Nakai, Yuuto Nakano (Stage Work URAK)

Sound: Satoshi Shimanuki
Lighting: Yuho Shimada (LST)
Media Technical Support: Tsubasa Yokoyama, Ryuichi Matsumoto

. KFEBEF (1>FxV7E)

HMERHE - 7]$1¥II1R§~ 4 HE

Interpreter: Nobuko Aiso (English), Keiko Kimura (Indonesian)
Production Assistant: Mihoka Kawamura, Haruka Kanbayashi

Feedback Session.3

View point [A&RICEH T 3 ZEFE - FXEFROER]

“The meaning of multinational, multicultural work in Japan”

Exhibition D BAABIESH . PETDINT+—3IL T P7—VIIOVWTCREDEBRERKL-, SNE#E
LTEMEICEIBWVWERLEIEIOWVWTIE, [4HIHZRTZHESHPDEV, SHImbbEVEWVND I LR,
AICHRALPHEVEVWIZETT | [EEE. AI22F7—2 a3 eeh. 77O0-FhEEPH-EELW] BE
DEDBD >, oo EDTHIISNHIEI L. BADOHBEEA LI SN EETHHERZBDITON
TiE. TAPAF DESBIFTHEEHRIE] EVIERISSMESHRV

(ST 7y T TOREL)HREE)
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CapTain ==

—k-3aL Y7747 ArtCollective
N ~
7= >2%) > orangcosong
TOTHEPODISGEEILTELEREBE,S E Anart collective founded in 2019 by Chikara
=+ [ - - o . Fujiwara and Minori Sumiyoshiyama, who have
S LLI?&EC;%O'{ZOLQ-’EFLEESEéht been active mainly in Asia. A married couple,
FP—bhALIT14TRIFTHEHDH_D2A they connect and create with others on each
. TOT T RS EICEBEFRVDULTA]  project. Their activities are based on the
4= = 4 experience of performing arts, but transcend
fFEfT5 . TOEBEED ﬂ_ﬁ_a;ﬁs%& any genres and positions. The group's name
N=RLEHFEH. Vv IVPEEEICH was conceived based on the Indonesian words
bhiw . &HdM > KR T7EDorang orang (person) and kosong (empty). The
(A) Ekosong (Z-IF) & TIcEBR&h T, Chinese name is {8422 %

HREFETIR[MBRER ],

C
-
&

A

oSOk
NUTTRAN

BRI AN

7
]

BRILECT—2 3> TR, REECTHELEBRERPT7AT 7. REORWR
RRDBEEOVWTEMEBLZNThIBEFICETS, APAFDREHE R HEIT

AEQSQH

Photo: Hajime Kato

Lab. places emphasis on the process, without seeking output of completed works. Facilitated
by their captains, participants will deepen their own awareness of problems and creation of
their work through workshops, theatrical works, discussions, and fieldwork in Yogyakarta and
Tokyo.

Lab.2019 Tt . F ¥ 7FUIc&V Lab. DF—<% [EEU T« (mobility) ] £ [F 5515« (gravity) | EUF.
Lab. Z@L T . BMEBEBENEThDF ISV T4 -EMET—~ -HEEH) Z2REL  EEOO-HILET1—

this journey with the

audience.

In the final presentation, young Asian artists will share their thoughts and ideas throughout

7 4 —JV K] —7] Fieldwork

H'Ez_'ﬁ%'jol/'[fyj—'_ </ Presentation

Lab. Yogyakarta

Lab. ®H
Lab. Tokyo

September 27 - October 3, 2019

20194108 21H(B)—

October 21-October 27, 2019

108 27H(8)

AEF 1 2019F 108 27H(B) 13:30 -
Date: October 27, 2019 at 13:30-

=% | RE=EWEE 278 —-JIX b

Venue: Tokyo Metropolitan Theatre, Theatre West
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MATIKAH MESIN MOTOR ANDA |
MOTOR HARAP B1 DORONG

IWROHANHEBEWVWSEEU T (FIENE) 2B LW TOEREERLE,

" APAF2019 - Lab. ##& 2T !

(BRTLEF—S 2 CATTORET) )
¥%10/27 BNy &V

CTRIEHIDPESITEVET  BICKNS BB ECTYER

BRISNSETHVOERPZEICH B EHHY) BEEIRY
ICAICE-TEERET P DR TVEY AR TR
WDTHRBESSETE) E 7= RN IERIE . ZOERMOZ I,
EEDEE TEBENICHREESN  EXPEEIBVREINVEE
CHIFoNANTHIEEHYET,

ZABG FhBETY I TT v I EERETHRBT 2EER
PO ELSBEETHIGAI L. 7O C RERETRILDEE
ZLELAEJHERIEPME > T RIS EMARFTEDTHE
(HRATERRAN . ENENICUTUT 1 &HEETHEL
&2 ZLTHEZESET . HOESOMERHG I UTICR
N HEBEShTOCEIICRECET LWAALEERPEE T,

TABYY—TEGE CORKITLE T—23>TH. bk
FERIEIE 5 EBE>TVEY,

FELURE

Thank you for coming today. More than anything, | am
grateful for being able to meet you here in person.

There are less opportunities to actively see people and talk
face to face these days, partly because of tools such as
social media that allow us to passively see how each other
is doing (even more so for me because | am not so
outgoing). What is more, the indirectly received information
is sometimes deliberately edited in the process of
deliverance, with the reality or true meaning being hidden or
twisted, due to the distance between us.

In such a modern world, we have spent our time together,
face to face, from morning till night for a week in Yogyakarta
and Tokyo respectively, having many a conversation in
broken English. | cannot explain this very well since | am
st||I researchlng, but | feel that things like “discussion” and

“dialogue” allow us to speak with each other using words
that have a realness, and to listen to each other, which in
turn sharpens our senses and allows us to crystalize our
awareness for the issues at hand at various speeds and
densities.

| hope that together we can generate similarly sharpened
senses in this final presentation.

\ Minori Sumiyoshiyama

2a7 v CRBEH.FYF LRI TITCE REDE-ILDZE

ICHE BT EICRBLET, XD BATOELE AREVEELS FEHE BRI LA
Lab. vasvwans| 2019 9H27H(&£)—10B 3 H(HK) [ANEW ASIA] S a—FE T ?%#miﬁ;@%%ﬁ@ﬁﬁrébto

BMEDEFEAEREELN G HFPEREBLTRETSH
EICRFTVEI L BEENEHBESETHIEFZ O TLE
V=ILTULAhHIEEAZTNTHIDIHRTIEELB_LEE
BICL.ENEZEWNIRASD ERATEE LA RBD/INZ S A
AEBMNBEI B LALBSDERZRTHELZ P>
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TLEVIGBE (fhE) THIHEEEITITOIUN—HILICE
33T HOBIALBEEVFEEL,

BE5P5

Every morning in Jogja, | saw a lot of empty beer bottles
lined up in the kitchen when | went down there. From
casual conversations to historical and political issues...The
empty bottles were the traces of the conversations at
night.

Most of the participants are good at expressing
themselves through their bodies and art work rather than
words, and the provisional common language of English is
only an incomplete tool. Yet in this Lab, we have tried to
verbalize our feelings and to communicate with each
other. We do not want to be satisfied with what you might
call a fake paradise of shallow international exchanges. In
order for each of us to confront this complex world as
artists, we have to develop our own common language
with various others and increase our resolution to
recognize heterogeneous others. This Lab is a place of
rehearsal for that.

The same goes for this place, Tokyo. But the big
difference is the presence of an audience. The final
presentation will be a rehearsal performed together with
you, the audience (the others). Please come and watch by
all means.

Chikara Fujiwara
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Lab. YogyaKarta Visit Program

BRI N—/N—L— 2 o AN / N« <774 — Visit Program 3 : Papermoon Puppet Theatre

sen. PA| m"] ‘ FUI T— a2 & HECREIY

Orientation & Self Introduction

N—IN—Ls—> « ISRy b « 52— (Papermoon Puppet Theatre) M7 I, HEZMEE - BHOYUT « b « AUZXF+=
(Maria Tri Sulistyani) ALY S T72—DEEEIBFED 3> EERD, TLET—2alHIETARIKYT—Iay 7 [IZEMLE,

mwﬁ JR)—k 511

Retreat Day 1

FrvI1>0DEB, HIMEFEUREX v T TN T7IUT— N BERRERE. AAKRTY 3TV vHILEADHEE Jalan Jalan" (%) U.
FHEPSEG. FvTTUEBMELETATEN S LE T—2al e bk o7,

Visit Program
B JLEEROP M LICTHIT 7 —TAANEEERSE M2 : TP MLAS S TOXv/AL—NS UL

Visit Program 1 : Studio Belimbing(Jun Kitasazawa’s Atelier) Visit Program 2-1 : Cabaret Chairil at Teater Garasi

[URU—F] OB, &ETITHL. EFTELSEBRITHANS TR F D0, HATRBOELTOEIER, UY—FP, BRLLVESRE
E#BMFHME, BERIE. ThETIDPBLIEDD 7TV, BRIEITECETAML:,

mwﬁ ‘ RR CORKITLET—2a O —F712T

Sharlng ideas for Flnal Presentation in Lab. Tokyo

2aTT v hINVEEEDT—T1Xb - 1[9%!"15/1,@—' FIIZFHRL. #2447 00 17 MREENCOWTREE RV,
®IITT7 MVHS Y (Tearter Garasi/Garasi Performance Institute) AT 248 [ X +/S\L—/\fJJL (Cabaret Chairil)] (C&H0, F+/3
L—MO%4 MU [Luar/Dalam Vol.IL |,

mw 3 \El{jsiltangrogram

g2 FFRNVAZTORITIIILE — Tyt T —50 Visit Program 2-2 : Dramaturgy Assembly at Teater Garasi

#1000 ~&H 1700 HETI—F1> T, JaTIvHVETORETRHECEIE, BRI EE, —ROBERICEZEFSI 1T, Th
510 BRDBRETLE L T—2 3> TEDLIICT TNy bENBZDHEL->< Y EFELE ST,

mw? JR)—kFq2

Retreat Day 2

ET] E”-ﬁ§7'7 MVAZ > %M, ‘_hi'cw,ﬁmuou’( EITHhO7OY 7 MRS HOEY 3 B EICODWTHEWVEEFD, ))«'7,%0)3
&V EBEENEHREDPEEDT A XDy > a B, BED APAF SELbHHERETD L,

Ri&H, AIBDI-T1> J2BEZ. ThETWPUY—FA, FHPSBUS—FRERED 27U fIBDI-T42 ThoKVHERESR
BEEFWERRL, TaRXAvTarid, BEOBIR (7277717 —) RETEHhbhiz,
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Lab. TOKyO
<LYF45—> B | FAE K (Rt precog ). FICH I HETHE (NPOEA A RFEIEH)

The Mid-Term Presentation

m"] hE It TF—ar

FHEDSE, P—T1ZANDT 5y I+ —LEVHPIZIBD, BRDRX v TV —DEHIPEVECATODIIT—T 1 ANEVTEENT 20%
E. FEIZ APAF BIIEN ChhSBELTOISELTVBENBEBLLZFE P B, SSHITHEBRYSIE. [BARESNDOT S TIEDITIE
%<, BRENICSHZTITICHERITBNE TR EDRES RSN, E—RHPOS5H-TOT1—RRRE DT, FIBERIREE &7,

sﬁ . - I
|]||V5 ‘ #f& & APAF Exhibition Z12I

Preparatlon for Final Presentatlon & See APAF Exhibition Performance

BE&bhE, Lab. x2/3—% Young Farmers Camp X>/\—DEH. REEMERITEES. BEXRELT7 I 7E22—NDFH 265,
FD%. 23T v HIVETELDPER U HESPREPEEDFR—LTEDEIIIRKBLCEPEREL,

Check the venue

mwz ‘ RILE T3 DEIETR - i

Exhibition DAEHMBZEE, 0%, BREILELT—2asIilo0WTDI—T 12 J2BEA. 2EBOSHTFREA,

IllIYﬁ B 8 HADN
A

Preparatlon for Final Presentahon & Free visit

o R . i
BHEOTRE . ZEOFEVHICDOVTI—FT 1Y, 17 B 513 Young Farmers Camp 4 > /\—H 9 3 [Young Farmers Salon | (2270,
RV I—FT 1 JDETHURNSH A, ERUERES R o7,

2BICH7=Y) . FEARELT. ERSADEEZMOE—IRCREIT SHHEERT ALV F—DHICEBL 7 F v — 2B, EFHNETETO
IEY—RFPEMSMVIES . Young Famers Camp DA N—ESIIL. PABTU oKW EFERTIEELES LT,

m"3 L7 Fv—1

Lecture 1

#H. RE=ME0ERZEHE., LT, BHOXEICA . RN TREOUYN—HIVIZERAT,

mw? ‘ &k SLtE =32 /80 —

at Lobby (Final Presentation)

<LOFvT—> BHE  SEELN (APAF FrLo5—). THA ! RBRE (7127 1/00/ h—%3-19 F1L 7 5-)

SHTLYE—P5E, [HRE] 2ESLUBOMAHHPEREEOERERFHEEIRES>TEED [TEUT <] & [F7T171] I puppets .

DVTORBRHRD . FRERDPSIINITRYIILIELTOBIMERDEEHRERR T AT 1/NV /| b—Fa—ORAEPESNe 7—FT1X i RS ¢ <

FELTHMISEBSh AW E, 7O T7OVWTIHRET—ILRET B EDRBREMICOWVWT., LWEFKRNEAA—DRBRBEIFHTBRLIF BIZOE—TI3. B4BEBRIEEHh], /517/117311/90)}&%5'].'(’3(07’._/\’\/MD EEE'J LI F v —EEEDREER, XFT

r—Eko7, TAABy2a§5[ERE]DRFCIIEE EFR NIV OSSP EEEPRANFIZEINTVD, I—T1 0 TEOEEI TN L.
Lab. X N\N—EPFiGEEEDZ -
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[A NEW ASIA]

Lab T3S MEHHLDEEU T+ (BHET—~ -RIEEH)
ElE? | EBVD T T BMIFIBER T 57T 1 7+ (FTENS) |5 %EB/ L
EHEV Y —FRMEEERTCE ., ZOTORADOREKED LD
TLEST=2ar [£EBTEH NIV —TTEN [ EDF+T
TODREE 1 SMEEIILBTHRO I EERIRL,

BESEDIREWCERADMBRAMN T+ =< A= [ £
ENE—INIEY [ RATBENESETT S0EEDAETVDD
TULED? [RGB HDST L RIIEEALRBERD? 1 E EEL
BONTF =T LRIV B ESIKBLEPDESITh—
IHED B HICIIBERT.SEVANDFEEIL? | B EDERIC
FHUT SMEPHETHEL ZEBEH,PSBEVDRNEXR
ENCIIEEESD 2R FEEDLS ICHC AB T SAEN B
I35E EEIZESDhEWL,

F=2703WDOUP[ ZZIE3020FETY | ERKRDOMHRANZI(T
[A New Asia] EWDIZAISLLY, 8BINTOEMEHNEEL . X
Y= ICBHNhBEF SR BOVICHUTIZTDEFENEIERT
AL PELTOL [ HBEAFTITOAEHINCE  PIERIC
HIERP £t >752][ V1 4—F&dH 5?][INRKR— %
Ko =5?[DEDRUICE > fAE? [ ABIZREEZ AT
HALLELEEDHZB? NI 7O THOEDI LBEEIL? [E
EDIFRVRN[H B ORI ELFELTCOETIUT7—T1 R
FCTMUIBEECETH2IIOY Ty I TET MU RETIDE
B2\ E—=?] &, ZLTHRERV.JANEW ASIA(Z 21—
TIT) T —=IIINTA—=I AN BEbhi-,
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KEEE I SA BEELab. X v T ToEEA[ U TIVERZ B
/\77r YR B iThhiLab ICIZEEN FEE EVLSMER.
BEFTESTLEERTHEE T2 7UI(2—5SMLTW
6 ZThThONy YIS NP EEDH T . RKEBHFBEETIE
WO TEOEEENBAEIPREEELRYENFSHEWE
o TWK T AL REIRY) R >7- 30205 DA New Asia] &z
IS FEOTEKEOBIERR . BADEEDER (L
BELEEIOVWTRESEET(AAvyarPsighhTy
T o T DR EENTFELEOAN—EIE  BREHSELEDEE
PTET . ThEIEDH /-, EXICT I T TOREDRAIC
DWTIETBEREETEOHTVBDTIEHEODVTWVBEITFIEWVD
e EDPEIPEETCET HI4BETT( Ay 3§52
B EBNA U BEDOREZREREBSTZETEAD
[EEVUT 1 IFEBRICEY . BHMIFEER 57 171 121000
FRODERRELTIA—TVT2EEIPETNAEThOEELSHH,D
FZE® ZFEICV BYoung Farmers CampDEI A /N—H5
HRBBERERDP HY B[ TITIRAEWNTE FUBARICWLDE
BUITEMIMTERALAS EMESBMOVEL 302042
AEZRIC. A-OYNIREIM A= ENT=DOHh? [ ZATF—-TEE
EETHEL EVCEZLERVDIRORS EEEH,SIE[ L
VOEDZEEBICDHS EVWERERTHUL BTV T7-
TEIWDEBAFEAD EBKDIIEN S EEH>EL PN =
WIMERS"EEBL EISNOaI 22— asddHh -7
[APAF#IE BED 71770 17 g0 ]BED
BEhH-or,

A NEW ASIA

38%

T IVT 7Ny NE xalphabetical order

Z2hN#F  Lab.Member

EEl - NT A —T X - BESEE Theater-maker, Performance-maker, Film-maker

SI—LX e N—"F1( TARNT—4 (71UE)

1986 F£E N, AL T RIY—NT+ -7 RFES
#1Cd % The Scenius Pro D&M T 1L 74—, [Hear,
Herel| CI3EEEEA VWEII 2257 ¢ DEF MR L%
F4EL. [Reign-Bow] TIER T 7 T 1—>DINTH+—
YREE D UHIVEENDOEREHOEREEZ R, &
Bl [Maikling Dasal, Mahabang Gabi) Ti$i@50 711
ECAFEEDEREZH<, Regional Lead School for
the Artsin Angono C/N 74— X 7—h a2 THY. [
ROAR/NT+—7 > ZJIV—7 Luwal Sining-Pagganap
DEFRETHEHD . ZDTIV—TTIE. T. A—5ZXb
T, HUR, OX Y (5REEREE) . BlIIET7— D520
DEERAUERBEZIT >V S, £/ GMARY MNJ—
IDTLEEBHOHA S LOBEBEELLTNS,

%% - 7’OF 2—H— Actor, Producer

EHHDHA (BF) Ayumi Hamada (Japan)

19854 %h, H%E. Washi+ XK, HF50DE
JMITREBRIF EE, FEE. RETHREL
LTEEIL ., 2014 FICHMOERICUZ—>, &
RPFI200EHm<FMA—H—THY . BEEMW
THI#EE LKL TVL [Washi+Performing Arts?
Project] #BEXRBL T3, $AE /FEHIE
" [EM3&BIC | Tze Chien Chong {Ei& H [Paper))
¥ (020FFXAETE) hEELE. HE,

B, N7+ —< 2 ZX{EFE Actor, Performance Maker

'7)b/'51 - 1'7)1/51

Lo = 1986F£EFh, YarvlyhIETHDERET—
T &/RD/INTH—< XEH. Teater Garasi/Garasi
Performance Institute X > /\—, ZOERD1E
WmCIE. BAEHESTEAEDIAZZBENDRIE E
LT, WNIF+—T L AFEDSESEEAREM TR
KUTWB, SHEXEXPFEHIFICELFBF
EICEDY . MEEEAETHEELT, NT4—
YUZADAFENEAEEZRBEIESEISFEELT
W3, ¥, NT4—7RA7—bOVOT7OVT
JRMIEELBLERICEZE-THY ., EAS
DT AT AINIVTHRELTVS,

JEHZ Director

A /5:”? E? EI7-'S Tetsuya lwasawa (Japan)

1990 TEERFHETN., fE, BER,
theater apartment complex libido: X%,
RE. TERMFHZERAISEEP,
ZOHBPOEFhBIBERERYNIC[E] 285Kk LE
EREVEOHFITTND, ChETOEBERIC
%] (BEX). [KEMMR] (FHEL). [BE&AI (B
KEBEK) [FVBI(E—VR-4X=FILU>Y). [R
HEOEDON] (/N7 - 33N EEDHD,
SRIRAZTH « YR—FF—F 1A b, FIEES
A2 = 2017 (S TEFEHFKE(ZE) 2 RH,
BeSeTo#ERISE 2018 (FREBHME) ICAARRFELT
20,

James Harvey Estrada (The Philippines)

Born in 1986. Atrtistic director of The Scenius Pro a
contemporary performance company. James’
works advocates on empowering the Deaf community
with Hear, Here!, HIV stigma reduction with
Reign-Bow a drag-vocacy and Maikling Dasal,
Mahabang Gabi a theatre play on the plight of
Overseas Filipino Works.

Performing arts mentor at the Regional Lead
School for the Arts in Angono and founder of Luwal
Sining-Pagganap, the official performing group of
RLSAA, a collaboration of five art areas;
music-vocal, music-orchestra, dance, rondalla and
theater arts.

He also writes and directs television programs for
GMA Network.

Born in 1985. Actor, Executive Producer of washi.
Graduated from the Department of Theatre at the
University of Victoria in Canada. After graduating,
she worked as an actor in Tokyo and returned to
her hometown, Kochi in 2014. Comes from a
family of Japanese paper (WaShI) mill with a
200-year hlstory, she started “Washi+Performing
Arts? Project” to promote washi through the
performing arts. She produced and performed in
ON A WINDY DAY, directed and choreographed
by Ryu Suzuki, and Paper (full performance
scheduled for 2020), written and directed by Tze
Chien Chong.

(4> Kx7) Arsita Iswardhani (indonesia)

Born in 1986. She is a member of the collective of
Teater Garasi/Garasi Performance Institute, a
multi-disciplinary performance collective in
Yogyakarta. Their works explore and devise many
possibilities in performing art creation to
investigate and explore social realm in a
dialectical approach.Engaging with a diverse
intercultural and interdisciplinary approaches, she
is interested in expanding the corporeal aspect of
performance as a means of knowledge
production. She is also actively making and doing
solo project of performance art which have been
presented in national and international festivals.

Born in 1990 in Matsudo City, Chiba Prefecture.
Director. Representative of theater apartment
complex libido:.

Committed to creating works that explore beauty
and prioritize the phenomena that arise from work
on site. Previous works include The Elephant
(Minoru Betsuyaku), Paper Balloon (Kunio
Kishida), The Signatory (Kunio Shimizu), The Blue
Bird (Maurice Maeterlinck), and Goshogun no Ashi
no Tsume (Jong-yul Park).

A support Artist of Steep Slope Studio. Received
the Award for Excellence in Directing (runner-up)
at the Toga Theater Competition in 2017.
Participated as the Japanese representative in the
BeSeTo Theater Festival 2018 (held in Korea).

21
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R{F5R - /X7 # —~<— Choreographer, Performer

Jar) « £ x2F 1> (BE) Yen-Cheng Liu (Taiven)

1986 FE T . K& #854E (Dua ShinTe Production)
DIRATER, N T4+ —v— FREE, E£ilEE, B
REHTAZDS P ZKEBEFEE T, 1EfANowhere]

OIFEVFHFIC &Y, L RER/SLTa> 7 —IL(2013)
THIEESZE, 71 TyMERD[ Tschuss! Bunny/
13 S-AN Artistic CreationE%&2EL. 7o 7H LV
S—Ov/N\NEHDOERTH TV 7—%1ToTL B, Frontier
Danceland #(ZU &L T hAED T HR—ILDIR
P ENIATRL— 32 BT, REE
(3 The End of Journey |(2018). [Monster |(2017).
[under surface](2016). [The Highest Place-All
the Same(2015).[ Tschuss!! Bunny(2013) & &,

JEHZR Director

/\7 t 3 7 (ﬁ@) Hyeonji Park (South Korea)

1990F VIV EE N, BEEY VIV Tgreenpig D&
HFEELVTEE,, HDEE. FERE. HA/H
DHEEEDHESHEEH LT —ELTWV S,
HEPZ 2y I7EHRICEREELR. HRZEITo1
sEH{EIZ . [History of Discarded Paper] (2018) .
[Behind Cut] (2016) #£, Doosan Art LAB 2019
& Lincoln Center Theater Directors Lab 2019 @
X}/{_o

707 2—4%— Producer

Born in 1986. Choreographer, performer, music
designer and artistic director of Dua Shin Te
Production. Graduated from Graduate Institute of
Dance, Taipei National University of the Arts. With
the piece Nowhere he was awarded a special prize
for choreography by Beijing International Ballet
and Choreography Competition (2013). His duet
piece Tschuss!! Bunny, the winner of S-AN Artistic
Creation Award, has toured many cities in Asia
and Europe. He has also collaborated with other
choreographers or companies in Macao and
Singapore, such as Frontier Danceland. His works
include The End of Journey (2018), Monster
(2017), under surface (2016), The Highest
Place-All the Same (2015), Tschuss!! Bunny
(2013), among other

Born in1990, Seoul. She is a director of greenpig
and active in Seoul, Korea. She has interest and
explored in social issues like social inequality,
labor and differences between generations. She
collaborated with actors and staffs through
research and discussion. Hyeonji dlrected “History
of Discarded Paper” (2018) and “Behind Cut”
(2016). Hyeonji was a member of the 2019 Lincoln
Center Theater Directors Lab and Doosan Art Lab
2019.

7 :yﬁ-‘ — 7 ’\‘/ MLy (24) Porntep Petchsumrit (Thailand)

19915, MDD F >4 TEEh, NEE
DEMPEHFENCHNTED, 2010 FEIZ/N>
A7DYTINA—2KZEORESER (21 XELE)
ICAZ, KZERIE. 75T THE. BIEE.
EBELTHMECED -, N aTITFEH,
Thong Lor Art Space DAY 17 b3 x—Tv—.
£/, 7U—-07OF 21— —ELTEWTWS,
BEDOZ7OY k. The Low Fat Art Fes Vol.03
Tl [P=FTA RIS —=I AN ELTEEL
JBEFEO, TSRO SLTCHREAF2L—
&—] ELTHIEE,

8 - BB - BIAR - 7’OF 2—+H—  Actor, Director, Writer, Producer

vy )T TLA % - TIL—X/\V (zL—-27)
1993F 4 Fh, BICABEDA4PHEEZHE
=, BESEEEZEEL. ChETICHEDER
MEXHEMERZHE DL TEE, MAHICH
WTHE., BB, BIE. 7071—X%&1T-oTW5,
BERMERERIBY TR E®. TLERXB
U— /71’an®%’l1‘ﬁhi’(%;ﬂ&@'ﬁmér‘cf
FrUTEHUED-VER-STWS, BSZME
BZENITOVVDDLPREFZE >TUVED, XHDS
[P—F4 AN EMFINEZEICEY . ZOBEIC
Bha&5H L9 >%hdh,

Born from Northern Thailand, Chiang Mai 1991.
Grow up with a small art & music scene. In 2010
come to study Bachelor of Architecture (Thai
Architecture), Silpakorn University, Bangkok. In the
college period become to make Production in
college club as Actor, Assistant director and
Director. Live and work in Bangkok as Project
Manager in Thong Lor Art Space and Independent
Producer. Recently project ‘The Low Fat Art Fes
Vol.03’, | contributed critical roles as ‘Artist
Engagement’ and also acted as ‘Co-Curator’in
music programmes.

Sharifah Aleysha Al-yahya (Malaysia)

Born in 1993.Aleysha was always observant of the
people and stories around her. Both a film and
theatre maker with several short films to her name
as well as a few theatre productions, Aleysha has
acted, directed, written and produced for both film
and theatre. She hopes to move her career even
further by delving into directing her first theatre
play and even creating content for tv and
streaming. Aleysha has always been confused as
how to refer to herself until her husband referred to
her as an artist and she's slowly forcing herself to
be comfortable with that

APAF Lab. X277 APAF Lab. Staff

BER [Lab. /5] 1 WHAHD IV (FEEIS)

Interpreter (Lab.Tokyo): Kyle Yamada (Allergen Theatre)

&R [ ERARTLEYT—2ar ] CWEB T I (HE@JJ‘%) . BERETF Interpreter (Final presentation): Kyle Yamada (Allergen Theatre), Kako Kishimoto

-

SME74—KINy T (

—&Bk#¥:) Feedback (excerpt)

\

[ Good time to see you guys,
| think it’ s a good platform to
support and committed
Asian Artist. |

— RABICEZTCEDP ST T T7OT—
TAANEZADRWT Iy NI+ —LFEER
WEY,

[ APAF(arm) 2019 as the
first new experiments
with a new program also
for me is a seed that can
develop and grow
spread another good
seeds for performing art
scene especially for
young practitioner. A lot
of works still need to be
done, but so far you do
good. ]

—FICESTH, HILWITOTITLTOHFHL
WEERELTEH APAF (2 BFICBEVWSINEIC
EOTEBREMDE-DORVWEETERE L E
ESIBTFTWIBRTOISLTE . £75%<
DIEZEITOVEDHUETH. ChETRE
WEHAELTWBRERVET,

[ As a whole my whole APAF
journey was great. | learned and
developed a lot of artistic
processand connection. The
APAF lab helped me with my
career trajectory in the coming
years. | thinkbecause of APAF
my life as an artist has been
greatly changed.

| promise that what | learned
from the lab will not put to
waste. | am sharing my
experiences to my students and
performance company. |
promise to create more works. |
promise to create works
transnationally and across
borders. |

—APAF TORIFFEBSLWEDTLE K EADEIE
TOvREHEV, ARV a B TCEUELAPAF Lab. 11
SEBERICHTZELDX v UTOHMERFEENTICE
>Th&ELAEAPAF ODEHIFT, 7—T1ARELTDHE
PONEDRECERTETLLED, Lab. THEAEIEE
RUCHEBICIILERA S, Lab. TORBRZEHDDER
RAVINZ—EHFLTNWBEZATT HoeEEEL,
SEFEDP OEREBAEREMEETHEMRLET,

[l think what | learned from the lab as collaborator will help me
in my APAF exhibition journey. | am excited to be back and
develop something for the Tokyo audience. | want to try and
test possibilities for the Asian Performing arts. It is my goal as
an artist to contribute in the Asian performing arts scene.lt will
also great full circle if | can be part of the exhibition. ]

— Lab. TASKRL—F—ELTREALIEIFZE - E Exhibition TOBIFICEZIZTTT, REANR-STE
T. REOBEDEOIAL EHBI DI EEHBCEBATET I TDINT =3I T T7—=IIZEST
DEEEMER L THIWTITONT =3I T T—YDI— BB TEENEETT /. L
FAH ExhibitionlCB M TES  ZH-EFHBESLWREIRICESDTLLES,
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Young Farmers Gamp

yound Farmers Gamp

Young Farmers Camp Tld. 20X TDA>4—> - P—T 1 AM:=BH, APAF T«
LYa—DI7 7o) 7—23>NDHEAPAFDEERNILEIZISI BV, BIHT—T1X)
PRHADSMERLOZRICEICNDSDERNC DL BH/- LR EDEGZEHH
oo CCDOWBAD, READZT v TDIEESTOAT T L,

At the Young Farmers Camp, intern artists aged in their teens to their twenties will visit the
Exhibition and Lab. sites to experience where international creation is made.

Here at the Young Farmers Camp, ultra-young artists will take their first steps toward
broadening their horizons, with the aim of spreading their wings overseas in the future.

S=11

BEFT—T1 A5, BEIERDSEHHE

A3 =2y 7° Internship

F— 7" 7’0 % 5 L\ Open program

9H26H(k)—30(AB) September 26 - 30
F137HME  1st term
215 I EICKXKEE Y b
10H21H(A)—27 (B) October 21 - 27

F2a78BE 2ndterm
295 1 (0 WSS

10ﬁ 22 E(X) October 22
Young Farmers + Salon

1OH 24 H(AK) October 24
Young Farmers * Park

24

F£1a7HBE X2 —k

Young Farmers Camp
g )

YIB. TELHCRBNZH LD, ELD/NY
DISI)ORERCHBIET, P—T1AME
LTOERZIEPAIREEE R LEETSH, £

D&, Exhibition DEEEHEE. /ERICOVT
@5‘{173 ‘y:/El >®E$o

APAF2019 £ 844!

A4 TIadIvhIVAERTEDLEE,
APAF Exhibition. Lab.. Young Farmers
Camp £2E1&¥.

S$HTLYA—%T7 7 )T—4—EL. ShiE
ATHERA TV SHEEHEHEE LY. &
PR EEB BT,

FEFC. BEWMIT1Ahyoa® WS kEed
B, EERRPHUADELZSMESHTEEN
ICFBLHI>T7 ISy hdHENT,

R, Exhibiton DT7—2> 3y RELRER
BETBET, POTDT—T14ANELTDFEE
ICDOWTHREBMICEZB LIk -,
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P Vol

F2 7B A2 —b
SEBIDE D S-#91 7 BORIT, SEZhZThy
BEOEEZPEELTEESALL,
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"E{E— Shinichi Anasako
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Hirotaka Kumagai
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Born in 1990. Launched Blue Egonaku in 2012 in
Kitakyushu, Fukuoka Prefecture. Has written and
directed all subsequent works.

Distinctively incorporates highly musical lyrics (lyric
poetry) into plays, using directorial techniques with
a powerful sense of beat. Also produced stages
performances in all kinds of places aside from
theaters, including shopping streets, malls, and
inside monorail cars. Selected as Takamatsu City
Artist-in-Residence for 2016, and has expanded
activities to include KIPPU, the ROHM Theatre
Kyoto x Kyoto Art Center U35 Creative Support
Program.

Born in 1993. Head of Gekidan Hiza theater
company. Currently studying at Nihon University
College of Art, Graduate School of Fine Arts
research program. In 2015, was awarded a grand
prize for the work bot at the 3rd Youth Drama
Festival hosted by the Korea National University of
Arts. Has worked as an artist at the Seoul Theater
Center and the National Theater Company drama
showcase. Produces many creative works focused
on absurd themes.

Born in 1996. Began involvement with drama upon
entering university. Formed the theater unit Heisei
Retro in May 2018 in the course of undertaking
drama circle performances. The group gave a
performance in August of the same year.

Born in Tokyo in 1992. Produces performance art
works to create for the Art of “Here and Now”, and
runs workshops for those with no performance
experience to create sites that examine one-on-one
relationships. Began drama activities while still at Keio
High School, and established A Heart of Meme in first
year at university. In addition to writing and directing
for four performances, also planned and organized as
a general producer for two joint performances of the
Waseda, Meiji, Nihon University College of Art,
Oberlin, and Aoyama Gakuin college theater
companies. Lived in Berlin for one year from 2017.
Traveled to 11countries, mainly in Western Europe,
visiting theaters and museums.

Born in 1998. Involved as a director with the
Seinendan theater company. Graduated from
Saitama Prefectural High School of the Arts,
Performing Arts Department. Studied a wide range
of subjects at high school including drama,
classical ballet, contemporary dance, and
Japanese dance. In addition to creating theatrical
and dance works, also runs regular dance
workshops for children and actors. Presides over
Hitogoto theatre company.

%Young Farmers Camps Z2MM&£8 0L K — b3 WEB [APAF2019 ] (8
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This year, the name of the program was changed from Asian
Performing Arts Forum to Asian Performing Arts Farm, and
in its first year, the new APAF was restructured into three
programs—APAF Exhibition, APAF Lab., and Young
Farmers Camp.

As a trial program of multi-national works, APAF Exhibition
presented "ASIA/N/ESS/ES,” produced and performed by
two directors and actors from five countries during their stay
in Tokyo, mainly members who took part in the last year's
APAF international joint workshop. Performers, stage artists,
costumiers, and assistant directors residing in Japan were
freshly recruited to broaden the range of participants. The
two directors started discussing this work about six months
before the start of its creation. During the creative process,
they commenced discussions with the performers and
incorporated multiple different perspectives gained from field
work in Tokyo. Starting with personal narratives, various
backgrounds were mixed in to create a performance offering
a glimpse of the future of Asian multicultural and multilingual
performance—one not constrained by a single artist's
worldview.

At APAF Lab., eight participants from seven Asian countries
took part in camps held in Yogyakarta and Tokyo for one
week each: two weeks in total. The first session in
Yogyakarta was a fulfilling week with active exchanges and
discussions among the participants about their awareness
of problems. As intended by the captains from orangcosong
(Chikara Fujiwara, Minori Sumiyoshiyama) who led the
camp, all entry sheets for APAF Lab. were in English, and
no interpreter was present for the first session in
Yogyakarta, so all participants basically communicated in
English. Although this presented a high barrier for Japanese
participants from the application stage, it provided a
valuable opportunity for all participants, regardless of their
English level, to think about English-language
communication in Asia. In the second session, participants
reunited in Tokyo after a two-week interval, and in the final
presentation, a performance was staged by all participants
and a feedback session was held with the audience under
the concept NEW ASIA. It was not easy to get a
performance off the ground without appointing a director or
leader, but as a result, each participant was able to make a
presentation without losing sight of his or her current
location and perspective. The presentations also evoked a
NEW ASIA, with its recent collective orientation and
accelerated pace.

Young Farmers Camp is a new internship program for artists
in their twenties living in Japan who have little chance to
encounter the international scene. With the participation of
international students residing not only in Tokyo but also
Kyushu and South Korea, and through exchanges with
APAF participants from Asian countries, it has become a
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site for traversing the range of difference in Japan, East
Asia, and Asia. The first session was energized by
multinational, multicultural creation by artists from different
countries and cultures, and participants were very active in
communicating with each other. In the second session,
various inputs, exchanges, and outputs were achieved
through experiences of lectures and discussions from APAF
Lab., both with and without the burden of nationality, as well
as through Young Farmers Salon self-organized talks, held
exclusively for artists in their twenties, and the Young
Farmers Park demonstration workshop. As | saw the
participants in this program face themselves honestly and
aggressively pursue this opportunity, | really felt the potential
of young artists in their twenties. The final reports were an
extensive collection of reports that showed some issues for
Japanese performing arts through individual points of
awareness. | hope that a lot of people read it.

Given that this was the first year of the changed model, each
program was extremely fulfilling, with greater results than
expected and some issues for the future clarified. From next
year onwards, APAF Exhibition will be re-established as a
work-in-progress site that emphasizes the creative process
rather than the outcomes of staging performances, as well
as communication with audiences. APAF Lab. will continue
to be held across two host countries, and we want to follow
up further with participants by replacing the captains with
multiple facilitators from multiple nations. The themes of the
final presentation and methods of output will be more clearly
defined, which will reduce the burden on participants. Young
Farmers Camp will continue to be a place offering younger
generations new experiences, giving a sense of the
participants’ real potential.

The best outcome throughout the entire APAF 2019
program was the sense that future collaboration and
cooperation in Asia will be shaped by participants' ideas. As
a future site for nurturing the next generation, the
educational "training vs. being trained" relationship will be
completely eliminated—with an awareness of creating a site
together with the participants, we will aim to make this
program a place of their own, enabling them to take on
leading roles in the future.

Finally, as well as honoring the pioneers who have
contributed to the exchange and development of Asian
performing arts to date, | would like to offer my profound
gratitude to the participating artists, audiences, staff
members, the Japan Foundation Asia Center, Department
of Cultural Affairs of Taipei City Government, Tokyo Festival,
and all other parties involved. APAF has been lifted up and
supported by their respective hopes for Asia, enabling us to
go one step further.

APAF Director Junnosuke Tada



