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=T &L What is the Asian Performing Arts Festival?
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The Asian Performing Arts Festival (APAF) is one of the joint projects of the Asian Major Cities Network 21. It seeks to promote
mutual understanding and cultural exchange between Asian countries and to encourage collaboration between performing artists.
Its objective is to raise the level of the Asian performing arts, and to pursue the creation of new expression. Through discovering
new talent and works, the Asian Performing Arts Festival aims to contribute to the promotion of Asian arts and culture in the 21st
century and build a globally recognized Asian art market. The current seven participating cities in this project are Delhi, Hanoi,
Kuala Lumpur, Manila, Seoul, Taipei, and Tokyo.

Since the Festival was launched in Tokyo in 2002, through 2009, it presented productions of performing arts from the participating
cities, organized workshops to promote exchange between artists, and promoted the arts and culture of the member cities through
booth exhibitions.

Since 2010, the APAF has been engaged in efforts to explore the possibilities for the creation of world-class performing arts through
workshops in which artists from participating cities work together. In 2010, an experimental workshop entitled “Workshop for
International Collaboration” was held in Tokyo. In 2011, three selected short pieces (“seed-pieces”) were developed into full-length
pieces in Seoul, Taipei and Tokyo, and were presented in each city.

In 2012, the three completed international collaboration pieces by the artists from Seoul, Taipei and Tokyo were presented together
at the reopened Tokyo Metropolitan Theatre as “Creation through International Collaboration”. In addition, the “Workshop-Extension
for International Collaboration” was held, as well as the first “APAF ART CAMP"” (Performing Arts International Collaboration Intensive
Course), which aims to create a platform to develop future talents for international collaboration through the creation of a direct
network between experts, young artists and young emerging talents from Asia in the field of performing arts, providing them with
opportunities for international collaboration and exchange. Six performing arts experts from six Asian cities were invited to
participate in arts and cultural exchange, critique, and discussion.
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INETOERE History B 181 2 Summary of Asian Performing Arts Festival 2012
TITHEEEME 2012 Asian Performing Arts Festival 2012
[ REE- 1l B i HA ST (RE)
2012 (FR24)E11A238(£) ~12828(H) Dates: November 23 (Fri) to December 2 (Sun), 2012
Host Cities Dates Participating Cities HEsHm et (EBRERIVI—Y3Y TLRE).RR Host Cities : Taipei ("Creation through International Collaboration in Progress"), Tokyo
BMEBHE T V- I v hHILER VTSIV T—IV.XZ5., L. Participating Cities: Delhi,Jakarta, Kuala Lumpur,Manila, Shanghai,
. . BTU— NS A TSI T—)b YUAR—-ILY BIECRROUI VN i . , Taipei, .
IR TYTEL S = 2002488188 (B) ~ 238 (£) jvtl;aT\/)vj;l,\faj’E ;%7 7 YUAR—I YTV EBIRRTI VNI Singapore, Seoul, Taipei, Tokyo, Ulaanbaatar
------------------------------------------------------------------------------------------------------ ER£LRIVI—-2Ya3vRE 3EB 3 Pieces, “Creations through International Collaboration”

The 1st Asian Performing

Arts Festival 2002 Tokyo August 18 (Sun) to August 23 (Fri), 2002 Beijing, Delhi, Hanoi, Kuala Lumpur, ERERGIIET—72avTEXT 2F—L 2 Teams, “Workshop-Extension for International Collaboration”

Manila, Seoul, Taipei, Tokyo

EEMEBRERBIEAMBEREE (APAF 77—+ v 7) Performing Arts International Collaboration Intensive Course "APAF ART CAMP”
F20 TIYTHEEEME T = 200311828 (H) ~ 78 (£) R TV VI ER
------------------------------------------------------------------------------------------------------ Venues: Taipei Artist Village (No7, Beiping East Rd, Taipei)
i i 2 B BLEEREHN (BT PERILTRETR) ; ishi ;
The 2nd ASIan Performing Delhi November 2 (Sun) to November 7 (Fri), 2003 Beijing, Delhi, Seoul, Tokyo = - Aﬁ,t . i @ [, Tokyo Metropolitan Theatre (1-8-1,Nishi Ikebukuro, Toshima Ku, Tokyo)
Arts Festival 2003 RREEMES (RRBSEXEHER-8-1) Suitengu Pit (Tokyo Performing Arts Studio) 18-14, Nihonbashi-
n . E NS Y. B, R AKXBEY N RREEEMEDIZIBE L2 — ) RRTBPRXAAXE Hakozakicho, Chuo Ku, Tokyo)
3 TIT =M /A 20044%F10RH2 ~ 6 7] NN DN NI & R
B3E 7Y7 8 = i 5 /A F10828 (1) B (K0 N> (FTHF—NN—%H) FEIEET18-14) Organized by the Organizing Committee of Asian Performing Arts Festival
The 3rd Asian Performin Beiiing, Hanoi, Seoul Taipei, Tokyo T B TITRBHERYINT -2 TV TEEEMBREABEESER (Asian Network of Major cities 21), Executive Committee of Asian Performing Arts
X 9 Hanoi October 2 (Sat) to October 6 (Wed), 2004 Jing, ’ .’ pel, o S Py NN papreaen N . = Festival (Tokyo Metr litan Government, Tokyo Metr litan Foundation for
Arts Festival 2004 Bangkok (observer city) TIVTBEEMERTEZEE: BAEGK RRB. 2B8HEHEARR estival {Tokyo Metropolitan Gove ent, Tokyo Metropolitan Foundation tfo
MEDTHE. ARBEAEAETSENAEE) /28X History and Culture, Tokyo Convention & Visitors Bureau), Toshima Ward*
4B 7YTBEBRME ait 2006118298 (K)~ 12838 () TU—R=Z. VI Bl BR B W TRM4EE XILF MER - - EMASREAZVTFI Supported by the Agency for Cultural Affairs Government of Japan in FY2012*
i i * = =] 7 D * Performing Arts International Collaboration Intensive Course "APAF ART CAMP”
The 4th A,Slan Performing Taipei November 29 (Wed) to December 3 (Sun), 2006 Delhi, Manila, Seoul, Taipei, Tokyo BEZMERARBFAMBEREE (APAF7—bFv>T) e E
Arts Festival 2006
Bo5E TYTEEEME X=ZZ 20075118258 (H) ~ 278 () TU—N/ARZF VI, Bl E'ER
The 5th Asian Performing ) ) ) ) -
X Manila November 25 (Sun) to November 27 (Tue), 2007 Delhi, Hanoi, Manila, Seoul, Taipei, Tokyo N
Arts Festival 2007 /.L\\7§ Performances
R - NS ALTT Iy T=Ib VoI, &6,
F7 <) 57 At"'\ % Ay ~ . . S -
Fo6l@ 7 J BEMR v b 2008%F108B6H (A) 98 (K) HE.N\YAY (FTH—N—8F)
The 6th Asian Performing seoul October 6 (Mon) to October 9 (Thu), 2008 Hanoi, Kuala Lumpur, Seoul, Taipei, OBEBHABIIVI—YaYRE WUFIIUI-—YayRFEIELI,) © Creation through International Collaboration (hearafter: “Creation”)
Arts Festival 2008 Tokyo, Bangkok (observer city) [ e e e e e e e e e e e e e e e e e e
E7E TYTEREME BN 200941182580 (k) ~ 29H (H) NIA VDI, B 'R PR : 2012€12818(L) -12828(8) Dates: December 1 (Sat), December 2 (Sun), 2012
______________________________________________________________________________________________________ = B HRERABY 72— I+ Venue : Tokyo Metropolitan Theatre, THEATRE WEST
The 7th Asian Performing ) S
Arts Festival 2000 Tokyo November 25 (Wed) to November 29 (Sun), 2009 Hanoi, Seoul, Taipei, Tokyo
F'Waiting for Something (#Z 2Tl Ay vy IAR—2FEHEHNSIEY) I (VI ILIER) Waiting for Something (Based on Waiting for Godot by Samuel BECKETT) (Creation in Seoul)
TIVTHEBEME 2010 RR
201 1 1 ~11 X P =N N N .
(E8MmE) (ERERSET- Y avT) 010104318 (R) R9B(X) YIIb B R MER-EBELE HEFAH (ER) Adapted and Directed by Shigeki NAKANO (Tokyo)
------------------------------------------------------------------------------------------------------ (¥MlzePEE) (Refer to p.6 for details)
Asian Performing Arts Tokyo o
Festival 2010 (8th year) (Workshop for October 31 (Sun) to November 9 (Tue), 2010 Seoul, Taipei, Tokyo

International Collaboration)

TEERREBT (EVI. 514520 I—) ] (BESR)

love poem by the whole experience (Creation in Taipei)

TYVTEBREMB 2011 Vol elt BER
(£9M@) B (RRTREBEEH 20115108238 (BE)~118208(8) NV B B R
el D—5Y a3y FEXTEHEE) fE- B - IR RRNEEN (ER) Written, Directed and Choreographed by Mikuni YANAIHARA (Tokyo)
______________________________________________________________________________________________________ G 5BEEH Video Projection by Keisuke TAKAHASHI
Asian Performing Arts Seoul,Taipei, Tokyo - . .
Felstival 2011 (Igtgh year) “mud‘:g thel,,‘\)Nolkshop?lEXT,, October 23 (Sun) to November 20 (Sun), 2011 Hanoi, Seoul, Taipei, Tokyo (¥fAixsP&g) (Refer to p.8 for details)
in Tokyo)
TIOTELEMHLE2012 = = 20124 118238(&) ~12828(8) P TR AR ITSIY T =5 L. BFBEADTNEI (RRAER vori gs (Creation in Tokyo
(10ME) (S EBRE IUAR=I VI, B BR TS YN— RV ) )
sUI—ay TLRR) EHAEI (NI - FrrZab) (V) Directed by PARK Jang Ryul (Seoul)
Taipei, Tokyo HEMA AHZJHN (N -FryrZa)b). FEEB (VY >k) Written by PARK Jang Ryul & LEE Sun Hee
Asian Performing Arts (Taipei : Creat'mnmough _ Delhi, Jakarta, Kuala Lumpur, Manila, Shanghai, .
Festival 2012 (10th year) International Collaboration November 23 (Fri) to December 2 (Sun), 2012 Singapore, Seoul, Taipei, Tokyo, Ulaanbaatar BIER BT Translated by HONG Myung Hwa
in Progress) (HEIZ10PB ) (Refer to p.10 for details)
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OEMBABEIET—2 3y TEXT (IMFTI7—42avFEXTIENS,) © Workshop-Extension for International Collaboration
(hereafter: "Workshop EXT")

---------------------------------------------------------------------------------------------------- — < W, . T7 — ~ ;}% 1 —_ h AR ;/‘Q

PR 20125 115238 (%) ~ 12318 (1) Pates: November 23 (Fri) to December 1 (5at), 2012 2'701;7;13”;?39&%/\)%%%;;(gz)i/nu = ! ;70)1_;&1/13)%16?(/;)/;;:12”5185(EI)

= = B EAEIE S, 7 — . i i i — kb Ul baat Stz
= B AREEY b RREMHBYTE-I T Venue : Suitengu Pit, Tokyo Metropolitan Theatre, THEATRE WEST Participation in Workshop-EXT and APAF ART CAMP - aanbaata’ Participation in Creation through International
. November 23 (Fri) to December 2 (Sun),2012 Collaboration in Progress
LB F @ November 16 (Fri) to November 18 (Sun), 2012
JVI—23avRE-T—0 3y TEXT:

Team 1:TFHDO2A M. BOWICEEINTZRABETEYY Titles of Letters, Contents Partially Obscured APAF7 — kv 7B
SYGRAATAT AL TATDTKDT 47 —H@ERE (Vol. 1)l ITEDL Based on Rags Media Collective's The KD Vyas Correspondence (Vol.1) 2012€118238(£)~12828(R)
BHIALAA-FryoL— (FU—) Directed by Zuleikha CHAUDHARI (Delhi) grlglalgization o\fNCrekatr:on t&$ughdllt:;23;;§rnCaLMP
= z ) ollaboration, Workshop-EXT, an
(FH#IE13PE) (Refer to p.13 for details) November 23 (Fri) to December 2 (Sun),2012
Team 2: MM B A>EEMY An Intrusive Question
1‘?'7§=;Hﬂif13537$— (BR) Written and Directed FJyJunichiHIROTA (Tokyo) BT =Y A APAFT — h+ v TE
(M 14PEER) (Refer to p.14 for details)

2012118238 (2) ~12828(H)
Participation in Creation through International
Collaboration and APAF ART CAMP

November 23 (Fri) to December 2 (Sun),2012

EEMNMEBRERBIIEAMBREE (APAF 7— b+ ¥ >~ 7) Performing Arts International Collaboration Intensive Course ” APAF ART CAMP”

FESRR 2012118238 (&£) ~12828(R) Dates: November 23 (Fri) to December 2 (Sun), 2012 | N s
~ iz e [ e . : IVI—v3y TURERE
= CKXRBEY M RREWMABYT72—TI A, Venue : Suitengu Pit, Tokyo Metropolitan Theatre, THEATRE WEST, 2012118168 (&) ~118188(A)
) BRREMAZ Y Y 74+ Z—AX—X Tokyo Metropolitan Theatre, SYMPHONY SPACE Participation in Creation through International
(F¥fmIx15PB ) (Refer to p.15 for details) 0 Collaboration in Progress
i.g o November 16 (Fri) to18 (Sun),2012
3 <V AKR=IV Singapore 0 SYT—aYRNE-T—45 3y TEXT-
=] HP o T ~ 5? Bk
S8 E % Number of visitors > L2 APAFT — k%4> 721
APAFT7—hF v 781 ° o= 20124118238 (£)~12828(8)
N7 0% 5L Public Program 201212818 (%) - 12828 (H) Participation in Creation through International
,Li \F Z Sl Feerereine Participation in APAF ART CAMP ¥ HILEZ Jakarta 0 ® Collaboration and Workshop-EXT and APAF ART CAMP
/N7& Performances December 1(Sat), December 2 (Sun),2012 00> cﬁ*‘y November 23 (Fri) to December 2 (Sun),2012
#E/7055L program BMERKAER) [=ororry—1 7> TERESRE BH) >
L Number of Audience Number of Registrants for "APAF ART CAMP"
I'Waiting for Something (#ZaT)b- A7y b ITR—&HEEAS) £Y) ] 1218 (%) 138 December 1(Sat) 13 : 00 166 5
Waiting for Something (Based on Waiting for Godot by Samuel BECKETT) 1282H(H) 138 December 2 (Sun) 13 : 00 143 1
IEERBRAR (EVITA75V.ILIY—) ) 1281H(L) 158 December 1 (Sat) 15:00 183 5 . -~ . . . A
Jove poem by the whole experience 12H2H(H) 156 December 2 (Sun) 15 : 00 174 1 7"/7’%3%’[\ %7DT 1_-'1-_ Producer, ASIan Performlng ArtS Festlval
IEBEAD+NE) 12818 (L) 178 December 1 (Sat) 17 : 00 184 3
Mom's favorite songs 12828(B) 178 December 2 (Sun) 17 : 00 191 2
D —%4 3y JEXTEES "Workshop-EXT" Performances 12818 (%) 2085304 December 1 (Sat) 20 : 30 107 5
& Total 1,148 22
S > . , = I BE
APAF7— k¥ ¥~ 7 OE—hk—% "APAF ART CAMP" Lobby Talks = 5
3 iS5 SmE % SEAPAFT — L+ v> JEREDRESD (21) FOTELSEMSERESS CEES
AB/7BY5L Program Number of Participants ﬁumber ofRegisugrﬁs for "APAF ART CAMP" I 8 =i 52 4 @_i SR ER lt R
J—%4 3y JEXTEES "Workshop-EXT" Performances 128 1H(+) December 1 (Sat) 79 5 SPAC-#FEEEEEMtEt V2 —EMBER
I'Waiting for Something (22 T)b-Rsy b TTR—%FBAENS) &V)J
Waiting for Something (Based on Waiting for Godot by Samuel BECKETT) 12R18(%) December 1 (sa) 72 5 Satoshi MIYAGI
Iﬂijg—{a}“/’(}?:gﬁf 1282H(B) December 2 (Sun) 77 5 Member, International Planning Committee of the Asian Performing Arts Festival Organizing Committee
o (b N o General Artistic Director, SPAC - Shizuoka Performing Arts Center
T{fiﬁ?ﬁﬁ;f@é:’;’g;f”/ ) 12828(8) December 2 (Sun) 87 5
- 1959FRREFN, BER RRAZ C)HERZ - BELFE-HR/N\BEMLOSEAREZFZC1990FAF (V- FUA) BiET ERNERABEHZEBEL. AFANTFI
/&t Total 315 20 o N = N R - N N a A
ZDfh  Other Programs BIRET VT BEBDBAREEPRAMEREETLELEHEEAADSBEVFMEB TS, 2007F48SPACEMMKERICHE. BEOLELUFTLTHRKIMHSRBRAL2EH<
‘ - smEHR e £ ET E2 T T PVEOTfERERLZEBE. Sl BAOBELVEICAVRFHEEEZERL, MRERZR LLTDABIVIENEZIVTLS,
5 = 7= v T E 5 (& — o= . N N
RB/70735L Program Number of Participants ﬁumberoékegistrar‘s for "APAF ART CAMP" KRR TELATATI IRN=NN=F&) [R=)L-Farbrl G,
D— 73y TEXTARBLES i "Workshop-EXT" Open Run-Throughs [ 11829 H (&) November 29 (Thu) 5 4 2004 EIEBASESEMESHE, 200588 2B 7HEE—ILEHESE,
APAF7—bhF v T -5 K57 —7)U "APAF ART CAMP" Round Table [12B18(+) December 1 (Sat) 38 12
st Total 43 16 Born in Tokyo in 1959, theater director Satoshi MIYAGI studied dramatic theory at Tokyo University under the tutelage of Yushi ODASHIMA, Moriaki WATANABE, and Hachiro HIDAKA, and
APAF7—h*+> 7S #%ET 05 5L "APAF ART CAMP" Member's Programs founded (KU NA'UKA Theatre Company) in 1990. _ ) _ _ _ o _ ) _

% Other P He has been highly acclaimed both domestically and internationally for his contemporary interpretation of classical texts and his directing style fusing the Asian body techniques and the
0 e POEEITNS European theatrical style. Mr. MIYAGI was appointed General Artistic Director of SPAC in April, 2007. Under the artistic direction of Mr. MIYAGI, SPAC not only presents Mr. MIYAGI's original
®EB/70% 54 Program SMEH o SBEAPAF7— vy 7BEBEDRE (BM) works but also introduce international works that sharply portray the modern society, and has invited theater companies from all over the world. SPAC also organizes innovative programs

Number of Participants | Number of Registrants for "APAF ART CAMP" | targeting youths in Shizuoka Prefecture. Through these efforts, Mr. MIYAGI strives to build a theater which functions as a “window upon the world.”

7—2 3y TEXTHRILYF v— "Workshop-EXT' Special Lecture 115238 (&) November 23 (Fri) 26 7 Some of his best known works are MEDEJA, MAHABARATA and PEER GYNT.
'777:/3‘77EXT7?477Z "Workshop-EXT" Guidance 118238 () November 23 (Fri) 25 7 Mr.MIYAGI is the recipient of the Grand Prix of the 3rd Asahi Performing Arts Awards (2004), and the 2nd Asahi Beer Art Prize (2005).
270 (2N EAE) Dress Rehearsals (for all performances) | 11830H (&) November 30 (Fri) 44 27

B Total 95 16
OT7I7BEEME2012 KIPE - BMEM S5 Total number of Audience and Participants for APAF2012 1,601 "
OAPAF 7—hFv> 7 BIMEH & Total number of Participants for "APAF ART CAMP" 96 Z 7 7 7 Staff
APAF 7—hrF+v> 7 EHEH Number of Registrants for "APAF ART CAMP" FURRY N TOTF1—Y—  HRETF Assistant Producer: Sachiko NISHIO

& 8% 5 Number of Registrants
APAF 7—hF*¥> 7 Hi&#E Registrants for "APAF ART CAMP" 20 EMEE BEE% Technical Director: Hideya SEKI
Eyre— T —— = : v 0
[3559 Y FF—JILDHEH  Registrants of "APAF ART CAMP" Round Table only 8 BmOEE: SR Stage Manager : Hisashi MITSU
BE G TOEBERI VI -3 TLAE KHEL  Reference: Number of Audience for "Creation Through International Collaboration in Progress" in Taipei LEEBBHFE - THA— Assistant Stage Manager: Koichi MIYATA
JEE /7074 5L Program K45 & #_ Number of Audience BREIYA Y ABE— Lighting Designer: Koji OSAKO
R 115168 (&) 1965302 November 16 (Fri) 19 : 30 52 /-;Eﬁj?'#/’f/j(f/n— o ighting gner: Koji O N A

E?ﬁiﬁz&ﬁ;’;ﬁl:g;ﬁ&fI/-/—)J] 118178 (%) 198304 November 17 (Sat) 19 : 30 42 B IRBEBE. SAEIA. mARK Lighting Technicians: Shizuo ITAYA, Toshihiro YOSHIMURA, Hikaru CHIKAMATSU

’ 4 ’ 11H318H(H) 1465304 November 18 (Sun) 14 : 30 38 BE PHER (JardIUN) Sound Engineer: Yasuo NAKAI {joy Sound Promotion)

Bt Total 132 BIER Ry T  AKRBEF. MRES . FASYF. AR Production Staff: Haruko KUGA, Yu SAKURAUCHI, Fumiko TODA, Sei KIGAWA,
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Summary

VI - B - RRO7—T7AAD TRk Z7 —RELTEABISRL—YaviclWEmze&RY LS RREWAIZICT

3EBZ—F¥LERLE LI,

Artists from Seoul, Taipei, and Tokyo completed the international collaboration pieces under the theme “Family”, and presented the

three works together at the Tokyo Metropolitan Theatre.

B#EHAR 20128 12818(£)-12828(R)
= BORREMABY T2V IR (EK:200F%)
AGZEN

Dates: December 1 (Sat), December 2 (Sun), 2012
Venue : Tokyo Metropolitan Theatre, THEATRE WEST (capacity : 200 seats)
Admission : free

201212818 (1) - 12828 (B) 136ME December 1(Sat), December 2(Sun), 13:00

FWaiting for Something (922 TV - XF vy b TdF—%2F5L5H051&Y)1 (VY IILIER)
Waiting for Something (Based on Waiting for Godot by Samuel BECKETT) (Creation in Seoul)

VV7EBEME201ITYIINVICEWCERERZ VI -Ya Y REEZGT D APHFABOFREZ. RRTCOEEEZRT EELE L,

Shigeki NAKANO's work, which had been presented in Seoul at APAF 2011 “Creation through International Collaboration”, was polished

andperformed following the rehearsals in Tokyo.

RECHPEAE (RR)

REE-HAG BEFBLE (RE-BAZE-BEZFEOE)/ LEKMBI0S

Nara BoORKDxM):Fx-+7
Tap (30D HBM) 1 & LB —
Shiho: AIBER
JLYdEE: FL-Y k3
BR:&EH

BHEBF  HPER(PFHFRAB+T7505 2 X)
FEPR(KB) FERF
FEPR(BEE) @8H

Adapted and Directed by Shigeki NAKANO (Tokyo)
Language: In English, Japanese and Korean (with English, Japanese and Korean

subtitles), Duration: 70 min

Nara (a woman in her 30s): CHO Na Ra
Tap (a man in his 30s): Soichi MURAKAMI
Shiho: Shiho ISHIBASHI

Komungo: KIM Seon Hyo

Interpreter: KIM Hye Ryong

Assistant Director: Yuya TANAKA (Shigeki Nakano+frankens)
Subtitle Translatior (English): Atsuko SHINDO
Subtitle Translatior (Korean): KIM Hye Ryong

e EERFY 1) T— 323 / Creation through International Collaboration

ZDETHIKBEDP2TLB, KD EEHLELLGL, BEETEFOREEL A man appears in front of a woman. However, they cannot understand each other's
ORI RE SRR Z0FE N, KIFNRL . PATEICEHSDEAREE language. The man simply wants to charge his cellphone, but ends up living with her.
2. BOEABN. —ERUCELTEA. ALESEABESDICEABLA The woman mlsuh‘derftands his intentions, and starts dreaming of a future with him.

One day, the man's wife appears after two years of absence. Even though they share
Vo BREDETAHICEEY EENTREIFHDOILEE XD, the same language, they somehow fail to understand each other. The man decides to
stay with the woman, and thinks about the baby which will be born soon.

Past Performances

November 2010, Suitengu Pit, Medium Studio 2, Tokyo (APAF 2010 “Workshop for
International collaboration” Presentation Session),
November 2011, HCMP Ground-SYN, Seoul (APAF 2011)

ThEToRE
2010 118 KXBEY L HREIF2

(7Y T7EEBEME20107 -3y EER)
2001111 B Y7II)Ib HCMP Ground-SYN (7Y 7 EE=M52011)

HHREKY
SEDOBEEZMRICEVL, R2—PMEZFITLE, LALICIKEREERLTTREVWIEEZMYE L, HHI. Fip. A %“B%‘Ei@ﬂ’]
CASHW GEBGE - BREVWADLLL, EHHEABENICREZIHBATLEI. BN RARERICHZEICEENELDDL, %hb’a’:vib\

Al

CEA—TAXAMLTCERDRMEEZEL>TLZDLELNERA. RICHEHADBRICHNH TAcHDREL. 35@’2?Lig¥b‘iﬁotb‘bt<‘:’9”%>
R ELEBERGEVDOTR, L. 3FLHRFTCIDEREEIBREZVLRTRIEZE BRARCEBOLLET,

9

| wanted to have fun playing with the language barrier. That was the starting point. Then right away | realized that the barrier was not only the language.
Sex, age, generation, or just simply because he/she gets on my nerves.... Of course it is better if there were no barriers in our lives. At least according to
the school textbooks. But maybe we are not just struggling with the barriers, which surround us from all directions, but taking them and transforming
them to create our own cocoons. It is similiar to the feeling you got when you visited your new boyfriend (or girlfriend)'s place for the first time. If that
feeling was due to the invisible barriers, then maybe the barriers are not that bad after all, no? | am just deeply, profoundly grateful for having been given
the opportunity to work on this piece for three consecutive years.

55 pY At
Shigeki NAKANO

g - \
1973FRREEFN, BHR., (PERB+I7S5 V5V X2, FRAB=MEHAFE,
RERAE:20088F~20094 [Zoo Zoo Scene T5FS5L L (BIMEICTAH—IVE— TENMEME EBHMREF DOETLERE). 2010 TREH) (Fx—%K7
DEHIESYTFa—b . COUV)—RQBEESAT/EBINT+—< Y R), 20124 FPowerhouse) (REE TEBEH. TOXLHREMERILL. BR/
XIVRIVY TEE) 20128~ DX PRL<H B, I (IHhH&HI ETwitter E T2EE D 1F L&), http://frankens.net/

Born in Tokyo in 1973, Shigeki NAKANO is the Leader and Director of (Shigeki Nakano + frankens). He is currently Lecturer at the Ariake College of Education and the Arts.
Mr. NAKANO's recent works include Zoo Zoo Scene —How Shameless— (based on Edward Albee's The Zoo Story, presented at a zoo with a visit of the animals in 2008 & 2009),
Major and Minor Keys, (a CD-release event & live music and stage performance of a Rap-version of Chekhov's The Seagull in 2010), Powerhouse, (based on the documented
record of his theatrical activities at the municipal children's play centers in 2012, at Tokyo & Melbourne),and Twittering Seagu!! (Maybe / Will Tweet...),an ongoing Twitter-
rendition of Chekhov's The Seagu// (2012-). Official website: http://frankens.net/

rformers

NERE— (RR)
Soichi MURAKAMI (Tokyo)

ARER (RR)
Shiho ISHIBASHI (Tokyo)

Fr-F+Z(VUIL)
CHO Na Ra (Seoul)

@B (Y OILTHRE)
Actress {(Seoul Metropolitan Theater)

HFEB(PERB+T7S50 72 X)
Actor {Shigeki Nakano+frankens)

B (RERB+T7SV 7V X)
Actress {Shigeki Nakano+frankens)

FL-YEe3a (VIIL)
KIM Seon Hyo (Seoul)

2EH (RR)
KIM Hye Ryong (Tokyo)

JALYIRE
(VOINTEHRERERRE)
Komungo

{Seoul Metropolitan Traditional
Music Orchestra)

BEfE-BR

Actress, Interpreter
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Creation through International Collaboration

201212818 (L) - 1282H (H) 15858& December 1 (Sat), December 2 (Sun), 15:00

T2ERBER (€YY . F4 5. TLY—)) (BiER) love poem by the whole experience (Creation in Taipei)

FIRT7YVT7EASEME Q009F) CEIALEEBHERBIEEZT ORIANRERIHLEERMEEETAL. G TORERELEE
BT EHICRRTESEZTV, EELELI,

Mikuni YANAIHARA, who had previous collaboration experience with Taipei in APAF2009, presented a new piece which was first
rehearsed and performed in Taipei, and then in Tokyo.

fE- B -k RNEED (BER) Written, Directed and Choreographed by Mikuni YANAIHARA (Tokyo)
MG BEE®R Video Projection: Keisuke TAKAHASHI
FEE-BAREBLRE (RE-BEABFEOE)/ LEFHEGS Language: In Chinese (Mandarin Chinese and Taiwanese Dialect) and

Japanese (with English and Japanese subtitles), Duration: 60 min

XA ROy - RATxTV Lady * Pei: LOW Pei Fen

ANFEEN - Fryy Fyr-ovz404 Puppeteer - Chang: CHANG Wei Loy
EEF -EBRIAHER Mika + Yubie: Yubie MITSUSE
BHBF AFEXF Assistant Director: Ayako OTERA
BER L EHFH Interpreter: KYO Bin

FRERER (BHE) VU T7L-TYF)a1-X Subtitle Translator (English) : William ANDREWS

Special thanks ! ¥ EEEZHRABEEREMA EFXE. X FERB Special thanks: Puppet Maestro CHUNG Jen-Pi (Director, Fifth
Generation of Hsin-Hsing-Ku Puppet Show Troupe), Yoshiharu MITSUSE

LB Y

H2H. NEBICHOEEFTISTFHAEAZRHEDD, COXDOABRIE. BL One day, Mika, a 35-year-old woman who works at a library, starts reading a book. It is
BTV EAEAFTBENDET, Z2HKITEHNELRDYEBIFLESIE. AD a story about a tragic love between a married woman and a puppeteer. Mika enters into

_ N . _ § the world of the story to rewrite the tragic ending, but she finds herself quarreling with
BRICAST. MBEXBLTBELHDBH. XA ARBEL R (MBEEREFIC ’ J ° e °
both the woman and the puppeteer, who do not want her to arbitrarily change the story.

ERETDHILEVEVLLS. REZALSABEROGRE N —VESHS The experience of the actress Yubie MITSUSE who plays Mika, and the story of the actual
P2HEREAROMWEBEBHLIREL.VTINVETAV Va3V BELBREELNRET S, world about searching for the roots cross over, and reality and fiction, past and present

BHIEAMEBIE. ENESNTHCEDANDERERBICEEVICERLE S, intersect. In the end, the characters reach an understanding about the sorrow of the
things that will be forgotten.

o EEE£RS I~ 3> / Creation through International Collaboration

BLETOEBERIVI—Yay FTLRER

Creation through International Collaboration in Progress in Taipei

NEBE 2012118168 (£) 198309, 178 (1) 196309, Dates: November 16 (Fri) 19:30, 17 (Sat) 19:30, 18 (Sun) 14:30, 2012
18H(H) 148309 Venue : Taipei Artists Village, Bamboo Room (capacity : 60 seats)
ES el BEBREMASMTE (60/F)
FEE-BABLR(REZEFED2E)/ LERKESOD
A5 | Admission : free

Language: In Chinese (Mandarin Chinese and Taiwanese Dialect) and Japanese

(with Chinese subtitles), Duration : 50 min

£ G

Bl TOEBRERY YT —>3> FLXE "Creation through International Collaboration in Progress" in Taipei

HHREKY

reblE. BAHICEBR, BRHICRYEFZAE L. SEINLEEOALBERICERNZ DC(DZHRBRIEEEZESBATRIN?EVSTELY B,
J=R—=EA—DEKREBUVEL. A, —AUVEUDRESIEEZN?EVSIKVIE. ESEETTVEZDN?EVITETL R, E2ERICHETERVICE
LLAELNGELD HITALZELEISELRTEIKIEBEVWRGEVWERSOTY, EANGERTIN. XMLIFEEFZEHFEETHEVWLEELTHEEL,
We worked together day and night on the theater piece, contemplating on one theme. It was not about how the experience — the experience of creating a
theater piece with artists who speak different languages and are from different cultures - transcends the national borders, but rather about reexamining

the meaning of “borderless,” and questioning how each individual person is living in this world. Maybe we were not able to achieve anything, but there
is no doubt that we tried to do something together. In my personal opinion, | would like to believe that culture does not produce war.

AR =B
Mikuni YANAIHARA

BAR. BER BHR 1997F AV AAYNZ—(ZTA- I ZRHER. RXRENRELTCOEHZ 0D 2. HENLESRYEZN-RICRADORR
DERZRZAICRTIZRADKRN TBADT I AT 4N IVICHL BB ENTERE.

20058V VFHANZTTOYII M EWE., BE-BHEFHITS.

2001, FYaFIVIBHEHERH. 2009 ¥ VR T74+—SLAHREH . 20124, MfAE ! 21 EV) CHES6RZHBTHMEZHE.

Choregrapher, Playwright, Theatre Director, Mikuni YANAIHARA began her career as the Leader and Choreographer of “Nibroll,” a collective of artists from various art fields in 1997.
Her original style, expressing the Tokyo atmosphere with a detached attitude based on mundane everyday movements of the body has been acclaimed internationally, and her
works have been invited to international festivals. In 2005 Ms.YANAIHARA started the Mikuni Yanaihara Project, of which she is the Playwright and Director. She is the recipient of
the National Committee Award (2001) and Japan Dance Forum Grand Prize (2009). She received the 56th Kunio Kishida Award in 2012 for Hey, Timon, Let's Think Positive!

rformers

@ > \
Oy -Xq47z> (i) Frr-vzqao4 (i) SEER (ER)
LOW Pei Fen (Taipei) CHANG Wei Loy (Taipei) Yubie MITSUSE (Tokyo)
HE (GBS R (B EHE) Ia¢]
Actress {Sun Son Theatre) Actor (Sun Son Theatre) Actress
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2012F 12818 (£) - 1282H (H) 17653 December 1(Sat), December 2(Sun), 17:00

IE8TAD+NE) (RRMEM)

Mom's favorite songs (Creation in Tokyo)

TIVTESBEMWMR20MNTEBERI/VI-—YavyREELTRERRICTHE - BRLEMEN (N7 - FrrZa)b) ODfERE.VUILE

RRTOELEZRTC EELEL,

The work by PARK Jang Ryul, which had been created and presented at the APAF 2011 "Creation through International Collaboration” in
Tokyo, was polished and performed in Tokyo following the rehearsals in Seoul and Tokyo.

wH BN N - FrrZa)b) (VI

HEME HBN N7 - FrrZaib) (FEE (1Y L)
BIER HBATE

BABLE (RE-BEZFEOE)/ LEKBS0D

BBETA (bHhbrh) BBEERF
BREA(THIAW): FHIRAEA
() IREKRE

(DB Y): FEHER

B(HhT) BRFRL

BEBF IV - FAEHEN
BIR-FEBIR (KFE-BEE)  HHBETE
KEI-—Tsx—F . E2¥%

o~

~'u&'wm.
e [T

y N
=

Directed by PARK Jang Ryul (Seoul)
Written by PARK Jang Ryul & LEE Sun Hee
Translator: HONG Myung Hwa

Language: In Japanese (with English and Korean subtitles), Duration: 80 min

Mother (WAKA chan): Sayoko NASU
Father (KOHEI): Gentaro SHIMOFUSA
Elder Daughter (EMI): Emi NEGISHI
Second Daughter (KAORI): Kaori IBII
A man (KAZU): Akihito OKUNO

Assistant Director: SUH Ji Hea, Kensuke SUGITA
Subtitle Translator (English and Korean) : HONG Myung Hwa
Costume Coordinator: Aya MASAKANE

@ EBEHERSZ T~ 322 / Creation through International Collaboration

RAEHELLBDOERDOB, AEHIFE2REL. BROANITZT 2 RE.
EDEAVROIEB (BHYETIEOBERRLIVAREVILE T LB E)E
ERELEDES>TLERDbEE, —ADBHEHICHNS. Bl 8D

FTNEBELBEDROEEREL. FoTW <,

ThETORE

2010118 KXBEEY N HRE2IF2
(TYT7EEBEME20107—7Yav /S EER)
200MF VTR KRXBEY N HREIFT(TITESEMERK2011)

Creation through International Collaboration

On the night of the Mother's wake after her sudden death, the Second Daughter
keeps on crying inconsolably, while the Elder Daughter cleans up after the wake.
The Father, drunk, reminisces the time when he and his wife first started dating
(including an anecdote at a zoo when he told her “My love is larger than an elephant.”).
Unexpectedly, a stranger comes to pay his respects to the deceased. He tells the family
about the Mother's favorite song and of their love affair, then leaves.

Past Performances

November 2010, Suitengu Pit, Medium Studio 2, Tokyo (APAF 2010 “Workshop for
International Collaboration” Presentation Session),
November 2011, Suitengu Pit, Medium Studio 1, Tokyo (APAF 2011)

BHEHRKY

Manager, Mr.MITSU.

RiEZ 7 —RICIODHEOERERKELTHWE TEETADOTNE A BHABD3 FLOOKBER . BEOETAL0DBEHRICTESER
ELTEFNEDYFEL. BORZELT. REBOMBLEB. BHEEEZEELVEBVET, ABIERIYUDNGEZIDS5CZERILERDTIC
WONEEA BEVERDYESSBHOATEZLDTLILRUDENET. 3EMEHICLHBRLBERZ Y TDEETE. ZLTEHREDHLIC
BRHAL.BICESHEBEOZETAIKRBHZBNLVWERVET,

The 10-minute “seed-piece” titled Mom's favorite songs developed into a full-length piece after three years of collaboration work in Korea and Japan.
It metamorphosed into a work that allows us to share 80 minutes with the spectators to contemplate on the theme “family.” What | wish to create on stage
is the disconnection and the breakdown in communication among the family members, and their pain and love through the death of the mother. Human

being is great because of his/her limits. | was drawn to realize many things within the boundaries of time, from the beginning to the end. | would like to
express my sincere thanks to all the actors, actresses, staff, and everyone who spent the three years of creation together. My special thanks go to the Stage

MBI (N7 - Frr=a)b)
PARK Jang Ryul

=
BE(R) KX 100EMHERE mMEEZEER
RIEMEIC, 2012& TL -2 €S TV, 2

Playwright, Theatre Director

BIFR. RHER. B=RV VI EBBEIR. BEERHRGIES

012F TN W) mEDLBH B,

3rd President of The Seoul Theater Association, former Representative of ‘PlayBan’
former Chairman of ‘100theatre’, Director of Korea Theater Directors Association

Mr. PARK’s recent works include Les Miserables and The shoes.

iR E rformers

WAEERF (RR)
Sayoko NASU (Tokyo)

B (FFEE)
Actress (Seinenza)

FLEHEH (RR)
Kaori IBIl (Tokyo)

2
Actress

THRIRAKE (BRR)
Gentaro SHIMOFUSA (Tokyo)

REHKE (RR)
Emi NEGISHI (Tokyo)

BEf2 BEf2
Actor v / ¥ Actress

BERL (RR)
Akihito OKUNO (Tokyo)

3]

(SPAC-#HREE=EM L2 —)

Actor

(SPAC - Shizuoka Performing Arts Center)
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Workshop-Extension for International Collaboration

B Summary

CNER . RRICC.TV— B -RROIPLHDOT7— T A DB EML MR ZERIELERT S TEBRERHET—2
YavTEXTI ZITVE LT,

OTV—DoEHRELTALAA-Fro L) - BHPSHREEL LT BERAS) OHFEIR. RRHVSEHRELTEH
BEDNZTNTNEMLE L, TOMOHEZELBEHBFR. RRICTRAFZTVE L.

CTHE7—72av7IcTERZER. 727 0ZR T LERZRBLELS .

{1n 2012, “Workshop-Extension for International Collaboration” was held in Tokyo with the participation of artists from Delhi, Taipei,
and Tokyo.

{The participants included theater director Zuleikha CHAUDHARI from Delhi, three actors from (Sun Son Theatre) from Taipei, and
theater director Junichi HIROTA from Tokyo. The other performers and assistant directors were auditioned in Tokyo.

{ After the seven-day workshop and dress rehearsals, the pieces were presented to the public.

BERAR 20128118238 (2)~12818(1)
1MB238 (&) A YA CEERICEZAVETMEN HREBEZBN. F—L7H1)
1MB248 (LX) ~29H(K) 7—92av”
1MA308 (&) 770
12B18(x) LER 208300 0& / LEIE : Team 1 (F ¥ 7 X —) > Team 2 (JKH)

= B IKREEY N RRXEIF2(AAZVRA)NNREZIF1ELV2(T—023vT),
RREMBABY72—IIAMN(Fx70. LER)
AGEY

Dates: November 23 (Fri) to December 1 (Sat), 2012
November 23 (Fri) Guidance (Explanation of the Concept by the Directors /
Self-Introductions by the Actors/ Team Selection by the Directors)
November 24 (Sat) to November 29 (Thu) Workshops
November 30 (Fri) Dress Rehearsals
December 1 (Sat): Performances at 20:30
Order of Performances: Team 1 (CHAUDHARI) — Team 2 (HIROTA)

Venue: Suitengu Pit, Medium Studio 2 (Guidance), Small Studio 1 & 2 (Workshops),
Tokyo Metropolitan Theatre, THEATRE WEST (Performances)

Admission: free KXSZEY FTORERASR Rehearsal at the Suitengu Pit

RERDODHEEDA —FT 1< 3 Tokyo Audition for Workshop-Extension for International Collaboration

=] BF:2012F9826H (K) 198
EBEZE ERR (7074 —IVIE5PBR)
IR F (ERH
Date and Time: September 26 (Wed) 2012, 19:00
Jury: Satoshi MIYAGI (refer to p.5. for profile),
Junko EMOTO (Kegawazoku)

HRFLREER 28R (FEEERVUAF—TYaVILLWEE) BEHBFFELEER IR (AREICEVESE)

Number of Candidates for Actors: 28 (selected through document review and audition),
Number of Candidates for Assistant Directors: 19 (selected through interviews)

@ EBEHRSIET —2 > 3 v TEXT / Workshop-Extension for International Collaboration

Workshop-Extension for International Collaboration

LFEER Performances

2012512818 (L) 2085304 LERBIE Performances on December 1 (Sat), 20:30

Team 1 (ALAA - F¥o4)—F—L) Zuleikha CHAUDHARI Team

TFEHDZA NIV BAHICEEINTERABTEY) Titles of Letters, Contents Partially Obscured
SYVIAATAT ALY T4 TDIKD T4 7 —H&EE (Vol. 1)1 ICEDL Based on Raqgs Media Collective's The KD Vyas Correspondence (Vol.1)

B ALAAFroLY—(FU—)
PEFE-BFBLE (FEEL) / LERBEISD

Written and Directed by Zuleikha CHAUDHARI (Delhi)
Language: In Chinese and Japanese (without subtitle), Duration:15 min

EHBF  FERBE GBTEE) Assistant Director: Yasuro ITO (Underground Airport)

BRFHP L BK Interpreter: Yui TERADA, GO Hyo
BRER hHEX Stage Manager: Hiroo NAKAI

" s
CDONTA—RVAIEER L ZLCHELOEXREZS AL A VA2 — The performance takes the form of an installation and a public conversation that arcs
VAVERNHDETFEL VS ALBTET  BREETHOEMABEZICOV through historical and mythical references and speculations to present a mediation on
THDBEERET IR THD. BEDEHPELBELTRELEEDR the complex relationship between time and place. The bodies and voices of the performers

enact crossovers between conversation and correspondence to produce a series of poetic
and analytic gestures that contemplate signs and signals through which the now/the
present moment can possibly be read. The performance (and the rehearsal process) looks

EEHE SN TONHNERBEEZEREILZLILE2T.ZNERESPE
SEBLTIS/REIZHREIEDNTEDLDICES., TDINTF—I VA

(LEEHDBR)F BEDTOLILVSLDICARKESZISZTLEZEN L to embody a thinking process and carries it to fruition by a series of moves and utterances
L.ZNREEEBICREZSEZAZDRZBALTEDZLEVSDEFTHLSBERD that free the performers from having to carry the burden of dramatized personification.

FURBEPREFOERICL>TERT 5.

BHEER Director

ALAH-Fro8U— (FU-)
Zuleikha CHAUDHARI (Delhi)

BHERBHETYAF— A VRE2L—Ya VR

BETFHAF—LLTHERT SIEH. [Propositions:On Text and Space | (2010) and Il 2011)J R ED A VR &
L—>3ary7aJyz i b oB8meEH.

BEDEEAER © [SEEN AT SECUNDRABAGHY (15711 1 > RD AT 477 77— 7 « A k%)L —7 Rags Media Collective) /
HEBME: D —>EMBE (2012F. V4 —Y) I VATV TTARATANIV (2011F, TVaveb). 7R
TANI s F=b>X -7 -/80 (20114, /NY), FON SEEING) BE N EEBEIMBDH ZBENEHIC100
N=tYrDLZDFITHER ST LIEDUVTI (2008F~20105),

Theatre Director, Lighting Designer, and Installation Artist

Zuleikha CHAUDHARI's practice has developed over the past years into working with light structures / installations
as explorations of space, as seen in Propositions: On Text and Space | (2010) and i/ (2011).

Recent performances are SEEN AT SECUNDRABAGH, in Collaboration with the Rags Media Collective, Co-Produced by :
Weiner Festwochen, Vienna 2012, Kunsten Festivaldes Arts, Brussels 2011, Festival D’Automne, Paris 2011, and ON
SEEING (2008 to 2010), based on Haruki MURAKAMI's ON SEEING THE 100% PERFECT GIRL ONE BEAUTIFUL APRIL MORNING.

i iE#E Performers

ENE (ER)
Satoshi KAMIMURA (Tokyo)

Jay-JrFar (&)
LIU Wan Chun (Taipei)

B (BRR)
Mitsuhiro TOKITA (Tokyo)

e CEREBEREH)
Actor (U-enchi Saisei Jigyodan)

BB (FBRHB)
Actress {(Sun Son Theatre)

HEE
Actor

EBEH£BHIET—2 > 3 v TEXT / Workshop-Extension for International Collaboration @
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Workshop-Extension for International Collaboration

BE=WERERMEAMERERE (APAF7—+bF+v27)

Performing Arts International Collaboration Intensive Course “APAF ART CAMP”

2012812818 (£) 208309 LERMFE

Team 2 (EHZE—F—L)

T A>kEMY An intrusive Question
fE- B EREZE— (RR) Written and Directed by Junichi HIROTA (Tokyo)

cBAFELR (ZREAL) / LEKE209

EBHBF  MF—L Assistant Director: Kazuhiro IKENO
BRI EEER Interpreter: Midori YANASE
ZLEE RHEX Stage Manager: Hiroo NAKAI
Wh: 7Y R Cooperation: Amayadori

BOEUKAIRIE KEADEMELT. WAVLAREWVWTHIEWVWERS, When we meet someone intriguing, we are compelled to ask many questions and listen
EARF3§2L. BRATNIKVWEIGITIBA-KFER ] £2<5k>TLES, to what that person has to say. However, that may lead to some “intrusive questions”

COEREBHRLTVZDIEF. B Y TIVEEREFTSH S,

JEH R Director

[EHZ— (RR)
Junichi HIROTA (Tokyo)

BHR. BIMER. (FRVYFU) %

2001 F . RRAZEZHICAE (V&> ETEE ZEBIFL.R(TIVE)) TEE, BAFAOLFERICEL
THA-RHZBEIL. LELRIEET S,

20096 E2010F, 7Y 7 HEEMBICEERELTEBENS, 201N FICEBEERRERBEOBBICLY
[7I7EERE)ICBM. VOlblic—rBHEL. BMEBEAV EFINY - D27 V) ZHEK.

2004, HABEERSEIHEH THEFRBERIV7—IL2004) REFEEHREZH (MEBEDL ITT), 20054,
ERESERESEHE BFFREZH (TRAETLEWLT)

Theater Director, Playwright and Leader of (Amayadori)

Junichi HIROTA founded (Hyottoko Ranbu) in 2001 (later changing its name to (Amayadori) in 2012), while he was
a student at Tokyo University. He writes and directs all of the company’s plays, and he often appears in the plays as
one of the performers.

Mr. HIROTA participated in APAF 2009 and APAF “Workshop for International Collaboration” 2010 as a director. In 2011
he was invited to Seoul by the Korean Directors Association for a month and created Don Juan with Korean actors.
Mr. HIROTA has been awarded several prizes including the First Prize at the Japan Directors Association's Emerging
Director Competition for U as in Untitled (2004). He also received the Sakichi Sato Award for Best Director and
Excellent Work for Endjess Journey (2005).

& E Performers

Farv-T7zAd14> (&)
CHUANG Hui Yun (Taipei)

KEKE (5 7) (R®)
KEKE (Tokyo)

E(FBRS) BB 24—
Actress {Sun Son Theatre) Actor, Dancer

BITEE (Rx)

Kengo NAMIUCHI (Tokyo) Panay PAN Jing Ya (Taipei)

I3t
Actor

HE(FBEHS)
Actress (Sun Son Theatre)

NFA N> I (5d)

Performances on December 1 (Sat), 20:30

Junichi HIROTA Team

Language: In Chinese and Japanese (without subtitle), Duration: 20 min

that are unwelcome. In this theater piece, there are only very simple questions.

=ERER (BRR)
Kiyo MISHINA (Tokyo)

BB BHER
(FxTSV—NIE—=R/—)
Actress, Director
(FEBRUARYPOWDERSNOW)

BE Summary

B #

EREERFEZEGNGET —SEL 7Y T7DEEEMEMAR. BEFT7T—TAAMNRUESEMZEIALLOBEER RZEL, RHERZES
AMBHERBREEENDITA— VR TERBTESE DN DIVILDBIF TV E ] TT7ITDEVEBADRY F U=V %S E ] RO TEE
ASRL—2ay TCOEREERSZ TBM, £, #E) TS5 ZAMEL. ERLE LK,

2] ES

CEBRIASKL—YavoRBEERRLEDLS TEHM, TR KEI DAFIL7vTZBETZESEZ RBLELLTESE
OT7ITEREMSE20120TATILEFAL. RRFERAFICLIFr—POE— -V 5% R

ORTHR. ZHBLEILIZEBHAHMFEIKODVWTDOREPEBRISAL —YaYEWSPYYOTORFDOIEEEFLHMERE. 7YV TESEMR

N O N T /NS
OT7ITHMHNEDEMER T APAF 7 —bFv> TS0V RT =TIV ZmE (FHEIZ17PEE)

With international collaboration as the concrete theme, the objectives of the project are to “create a platform to develop future talent for international
collaboration,” to “build a network of young performing artists in Asia” and to “ {document, archive and disseminate) the processes of the creative
activities through international collaboration.” These objectives are achieved through exchange between experts, young artists and young emerging
talent from Asia.

< The program called for students and others to engage in the field studies of international collaboration as trainees, with an objective to develop their
“documentation, archiving and dissemination” skills.

< Lectures and Lobby Talks for the trainees were organized in relation to the various APAF 2012 programs.

< At the end of the ART CAMP, one of the essays written by the trainees was selected to be published on the APAF official website.

< "APAF ART CAMP” Round Table discussion was held with the participation of six Asian cities (refer to p.17 for profile).

H# Date 704 >L  Program K1 Venue

118238(%) 12:45 =203y TEXTHBIME (LY F v —) Workshop-EXT Special Lecture

November 23 (Fri) 14:30 7—423yTEXTHAH Y X Workshop-EXT Guidance KEXEEYE  Suitengu Pit

118248 (L) ~28B(K)

November 24 (Sat) to 28 (Wed) V=923 v7EXT (E) Workshop-EXT (rehearsals) KXEBEvYk  Suitengu Pit

118298 (K)

— 5 W, 2 A 3 _ _ = H 1
November 29 (Thu) T—223v7EXT RHELIESE Workshop-EXT Open Run-Throughs KXEEw L Suitengu Pit

11A308 (&) . 7270 Dress Rehearsals RREGABY 72T LA
November 30 (Fri) Tokyo Metropolitan Theatre, THEATRE WEST
12818(1) 13:00 [Waiting for Something (W22 T )V - RFw b IJrR—EFEH5ASI&Y) REREMABYT72—T7IT R+
December 1 (Sat) Waiting for Something (Based on Waiting for Godot by Samuel BECKETT) Tokyo Metropolitan Theatre, THEATRE WEST
OE—br—21(7—22 3y JEXTEHR - HEE) After the show Lobby Talk 1 (Workshop-EXT)
IEFRBAR (EVI. 475>, TLTY—) ) love poem by the whole experience
OoE—bk—%22 (I'Waiting for Something (Y X2 TV ARy b IdF—%Z/HEEH51 V) ) BHR - HEE)
After the show Lobby Talk 2 (Waiting for Something (Based on Waiting for Godot by Samuel BECKETT))
17:00 IBBEAD+N\EI Mom's favorite songs
18:30 APAF7— k%4> 7+5% > FF—7 /L APAF ART CAMP Round Table RREMAG > 77 == A=A
Tokyo Metropolitan Theatre, SYMPHONY SPACE
. HEHMEY T A —
20:30 7—%2¥3vTEXTEESR Workshop-EXT Performances RREMHHY 72 =0T
Tokyo Metropolitan Theatre, THEATRE WEST
1282H8(8) 13:00 [Waiting for Something (42 T)b - N7y b TJR—EFEHEHASI &Y) L RER=EMBABEYT72—TJITR+
December 2 (Sun) Waiting for Something (Based on Waiting for Godot by Samuel BECKETT) Tokyo Metropolitan Theatre, THEATRE WEST

BE® OE—bF—V3 (IHEBTADHN\EI HEHR - HEE) After the show Lobby Talk 3 (Mom's favorite songs)

15:00 T2EERER (LY. #1445 >. TLY—) 1 love poem by the whole experience

®EE OE—b—24 (T2ERBRAI) EHR - HEE) After the show Lobby Talk 4 (fove poem by the whole experience)

17:00 IBBEAD+N\EI Mom's favorite songs
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Performing Arts International Collaboration Intensive Course “APAF ART CAMP”

APAF 7 —bF ¥ 2T - S92V FT—=T1b
APAF ART CAMP Round Table
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November 23 (Fri) : “Workshop-EXT” Special Lecture for Trainees (Suitengu Pit, Middle Studio 2)
A Special Lecture was held by Shigeki NAKANO at the beginning of the “Workshop-EXT”

The "APAF ART CAMP” trainees witnessed the first encounter between the theater directors, performers,
assistant directors and other participants of the international collaboration project.

{Opening Remarks @ Satoshi MIYAGI (refer to p.5 for profile)
OlLecture by Shigeki NAKANO (refer to p.6 for profile)
Summary : | have been using the term “adaptation” for drama translations (renditions of western classical theater works through translated scripts), with the intention to adapt
the classical works to the modern sensibilities. | became involved in international collaboration for the first time in my life through APAF, and have been working on the same
piece with the same actors for the past three years. During the three years, we experienced the Great East Japan Earthquake. Even though | work with artists who do not share
the same language as myself, this experience made it easier to think about what we rely on when things are shaking, or when various barriers are no longer there.
Following the "Workshop-EXT" Special Lecture: Presentation by Theater Directors of the “Workshop-EXT” Guidance:

What | would like to create through international collaboration.

BEHRILELBILEYT—Yay
Presentation by Theater Directors

<&Zuleikha CHAUDHARI (Delhi)
Introduction of recent works through slides and videos
On works of art as a base for creation
< Junichi HIROTA (Tokyo)
Introduction of recent works through slides
Things gained through the international collaboration at the APAF 2010 (8th).
November 29 (Thu) : “Workshop-EXT” for International Collaboration Run-Throughs (Suitengu Pit, Small Studiol & 2)
“APAF ART CAMP” trainees observed the final run-throughs of the two teams, and had discussions with the theater directors and the performers.
November 30 (Fri) : Dress Rehearsals (Tokyo Metropolitan Theatre, THEATRE WEST)
“APAF ART CAMP" trainees attended the three “Creation through International Collaboration” performances and the dress rehearsals of the Workshop-EXT pieces. During their
free time, they also had the opportunity to observe the preparations by the “Workshop-EXT” teams, experiencing first-hand the final stages of the creative processes.
November, December: “APAF ART CAMP” Round Table Pre-Discussion (refer to p.18 for details)
December 1 (Sat) : “APAF ART CAMP” Round Table (Tokyo Metropolitan Theatre, SYMPHONY SPACE) (refer to p.17 for details)

December 1 (Sat), December 2 (Sun) : “Creation through International Collaboration” and “Workshop-EXT.”

Performances / Lobby Talks (Tokyo Metropolitan Theatre, THEATRE WEST) APAF ART CAMP trainees saw the performances of “Creation through International Collaboration” and
“Workshop-EXT". During the lobby talks, had the opportunity to ask questions which they had prepared in advance to theater directors and performers which led to a lively and
fruitful discussion.

-
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Opening Remarks by Satoshi MIYAGI Workshop-EXT Special Lecture for Trainees Lecture by Shigeki NAKANO Lobby Talks
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<>An open Round Table discussion, with international collaboration as a concrete theme, was organized with the participation of Asian performing arts experts, and explored the possibility for
future collaboration.

<>With a view to international activities, six young Asian theater directors and theater producers with strong potential to become representative artists of their respective cities were invited.

<lIn order to prepare the way for a substantial and fruitful “APAF ART CAMP” Round Table discussion, a Pre-Discussion was held on the APAF official website.

<At the Round Table Pre-Discussion, Satoshi MIYAGI, proposed two themes as (Starting Points for the Discussion) (refer to box P.18), to which each artist responded through comments.

<A lively discussion was held between the Asian contemporary artists coming from seven cities concerning the Pre-Discussion's (Starting Points for the Discussion,) and another topic, “What
issues does the contemporary theater face today?” proposed by Junichi HIROTA, one of the Round Table participants. The discussion included a Q&A session with Shigeki NAKANO, who adapted
and directed the “Creation through International Collaboration” piece Waiting for Something (Based on Waiting for Godot by Samuel BECKETT) (refer to p.6).

<O Though the participants came from different cultural backgrounds, the discussion allowed them to realize that they shared similar issues and challenges.

HEE Participants

v AhILEZ Jakarta g7 IV =L Kuala Lumpur =S Manila

2y X BrFA
Tuxgs RUTAQUIO

INYINY T UNY l ENARTF7UI-EV TR
Bambang PRIHADI Mohamed Fauzi Bin AHMAD

HER. R ZVATY-EVE—S
JalEY ety 2 —
TYVI-FEMEER

Theater Director, Actor, Associate
Artistic Director of Tanghalang
Pilipino, Cultural Center of the
Philippines

HHR, BER. B STV TE—
=MEE - KR AV FXIYTES
BAIJEI T4 T TaL IR~
Theater Director, Playwright, Actor,
Chairman and Artistic Director of Lab
Theatre, Executive Director of the
Federation of Indonesian Theatre

IT Iy T—IVHIR
EMXALTE IR —T v —

(V7 ZIWr TV X =R R)
Manager of the Department of
the Arts and Cultural section for
Kuala Lumpur City Hall (DBKL)

Shanghai IUHAR—I Singapore RR Tokyo

IN=UY-hAa
Pearlyn CAI

LHEZ—
Junichi HIROTA

55
LU Yan

IRTZFH—F (Y YAR—bHII
BEffitryg—) 7AT 3L

T74Y—

Programming Officer, Esplanade

SRR b A B R

Theater Director, Assistant Professor
of Acting in Drama in Shanghai
Theatre Academy

TO74—VIE15PE 8
Refer to p.15 for profile

A A Y Ulaanbaatar

INbolb—=Hb—+
(79 1V—)
Battulga LUUSHAA (AGLUU)

HHER. FE (BEXtuts) £
Theater Director, Actor, Leader of K TTLFARAYYaY] BMER ER7BE B, Zuleikha CHAUDHARID 394

{X-tuts production) * There were nine participants in the “Pre-Discussion”; the above 7, Satoshi MIYAGI and Zuleikha CHAUDHARI.

APAF7—bF v T+ 502 KF7—7)b / APAF ART CAMP Round Table Q



APAF 7 —b+bF v 2T - S0 FT—TIb

APAF 7 —b+bF v 2T - S0V FT—TI

APAF ART CAMP Round Table APAF ART CAMP Round Table

APAF 7—+F v T - SOVFT=TILTTL - T4RAvy Y3V (BHROERER)

TYTEBRMB2012TR . TITDEVNT —TAAMDRY FT =0 DV EL, Flel 7 *ﬁW“G@EIFﬁﬁﬂ]?/‘ﬁl/—:/a‘/%E ICHESH BT, RIFIC
ROTHEERREBILD TAPAFT — b F v T SOV T =TIV ZRETRDIEICLELI, TYTD6HTNSRRICVSLTVREFZETAL RRDS
BMIBEHTADERGHREBHFLTVET, TAPAF7—bF 9> 7SOV RT =TIV DEFELTVITETORBT AR Ay avEETHVEVWERY
£, 72DV YRT—TIWAVN—ICMA. BBRHERGEIET -7 avTEXTORERELTEBMENSZTU—DF v UL —EAILE FRIBSMOEREEET,
FIUTOEMZ HERELEVERVETY,

CBEQGRAGNT IV I T7—VE HTDSDREEHOERZEDLSICMO>TVETH?
SLEEEFOBEBERELEVNTF+—I—EDASRL—YaVILBRIZBDEBHEATTH? ERRBVVVESEMRTIOT T —

“APAF ART CAMP” Round Table Pre-Discussion {Starting Points for the Discussion)

This year, the Asian Performing Arts Festival 2012 will present the “APAF ART CAMP” Round Table, in which the Asian artists will convene for a face-to-face discussion in
order to build a network of young Asian artists, and to further promote the international collaboration in Asia. | am looking forward to a lively discussion between the
participants from the six Asian cities and Mr.Junichi HIROTA, who will be participating from Tokyo. As a preparatory process for the APAF ART CAMP Round Table, we will
launch a discussion forum on the website which is open to the public. In addition to the seven round table participants, Ms. Zuleikha CHAUDHARI, one of the directors of
the “Workshop-Extension for International Collaboration” from Delhi will participate.

We would like to begin the discussion with the following questions:

+How do you keep the distance between the traditional performing arts of your country and your creative activities?

+What do you expect from the collaboration with the performers who do not understand your language? Satoshi MIYAGI, Producer, Asian Performing Arts Festival

EHEESFODELES

Summary of the Remarks by the Participants
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© Jakarta: Bambang PRIHADI

+ For me, traditional performing arts are the mental nucleus for creative activities. In my creative activities, | always try to capture the current reality into my
works, even if they seem traditional to the spectators.

+ The three performances | saw today-"Creation through International Collaboration” pieces (refer to p.6) - treated the theme “family,” which is connected to the
past. | believe that we can start by looking into small issues surrounding us, such as modern human relationship.

© Kuala Lumpur: Mohamed Fauzi Bin AHMAD

+ Malaysian culture has evolved over the years with the influence of diverse ethnic groups and religions. For example, Malaysian musicals follow the traditional
format, incorporating other folklores, film synopsis and SHAKESPEARE's works, in order to adapt to the needs of the contemporary audience.

© Manila: Tuxgs RUTAQUIO

- In the Philippines, there is a positive fusion between traditional and contemporary performing arts, based on the idea that we cannot go forward without fully
accepting the past. Even in experimental post-modern performances, there is no deviation from the traditional performing arts.
+ Our urgent task today is to understand how each country shapes its identity. We also need to revisit and redefine the meanings of “contemporary” and “traditional.”

© Shanghai: LU Yan

+ There are many European collaboration projects, but | think it is wonderful that the young emerging artists from Asia were given the opportunity to collaborate
this time. The three pieces that | saw today "Creation through International Collaboration” piece (refer to p.6) proved the importance and the success of international
collaboration. | believe that we should continue to promote cross-cultural collaboration, which brings about new inspiration.

+ As we all live in the 21st century, we have an obligation to offer new inspiration and ideas to the audience. Even in classical theater, the subject should be

contemporary issues such as community issues and the human existence itself.

The two issues that we face today are as follows: “In light of the reality that it is difficult to win a large audience by pursuing pure art, how do we find a balance

between commercial success and art?” “How do we influence the modern audience? Is it better to entertain and leave nothing behind, or should a performance

lead to a philosophical discussion? What is the purpose of presenting a work?”

O Singapore: Pearlyn CAIl

« Cross-cultural collaboration is very active in Singapore as well. The identity of Singapore, which is a melting pot of diverse cultures, is rooted in the multicultural
symbiosis where diverse ethnic traditions coexist.

© Tokyo: Junichi HIROTA

+ In Tokyo, one can see many traditional performing arts on stage, but there is little direct collaboration between traditional and contemporary performing arts
during the creative process. | myself have been influenced by rakugo, a traditional form of comic storytelling in Japan, but upon hearing other participants’
opinions, | cannot help but feel that the traditional performing arts is much more present in the creative process in other countries.

O Tokyo: Shigeki NAKANO

+ (In response to the question by LU Yan [Shanghai] regarding the points of the adaptation of the original work for the “Creation through International Collaboration”
piece Waiting for Something (Based on Waiting for Godot by Samuel BECKETT),) | decided to write a common story, a common drama between those involved
in the performing arts. Even though the artists were Asians, | realized that the stories they shared in common were works by celebrated playwrights such as
SHAKESPEARE and IBSEN. | chose BECKETT among them since the texts were sparse, leaving room for interpretation.

+ (In response to the question by Tuxgs RUTAQUIO [Manila] regarding the method of the breakdown of the original work,) | thought about the act of waiting.
Although one of the interpretations of BECKETT's original work is that the two characters are waiting for "God," this was difficult for me to imagine. | thought
that if two people who do not speak the same language wait for something, they would only be able to endure the silence before one of them gives up and
starts learning the other’s language.

O Ulaanbaatar: Battuluga LUUSHAA (AGLUU)

+ Mongolia has a rich array of traditional music and dance that belong to various tribes. Although | must take the traditional style as a comic actor, | also use the
contemporary style.

+ Comedy is currently popular in Mongolia, and we have the responsibility to entertain the audience. By seeing the performances today, | felt that even if we do
not understand our East-Asian compatriots' tongues, we can still look at each other in the eye, and understand each other.

APAF7—bF v T+ 502 KF7—7)b / APAF ART CAMP Round Table @
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At the Asian Performing Arts Festival 2012, the Organizing Committee Members (representatives) had a meeting to discuss their plans
for the APAF 2013 and beyond.

=] B 20128 12818 (L) 10 ~118530%
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Date and Time: December 1 (Sat), 2012, 10:00 ~ 11:30
Venue: Tokyo Metropolitan Theatre, 4th Floor, Room 1

Interpreters: Japanese-Chinese, Japanese-English and Japanese-Korean
Participating Cities: Kuala Lumpur, Manila, Seoul, Taipei, Tokyo

-

2020 F )Y EY Y NV EY VBBPREY Ny VI, BREBELELE. HBERERE

(E&W. SR Fa7Y YV PIROVEF4. B4, Fa. B, BB (H8E)) The Organizing Committee

The Organizing Committee took a commemorative photo with the promotional pin badges
for Tokyo's bid for the 2020 Olympic and Paralympic Games on their chests

(from left, Mr. IMAMURA, Ms. CHUAN, Mr. SHIN, Mr. AHMAD, Mr. RUTAQUIO, Mr. MIYAGI,

Mr. CHO, Mr. SEKI and Ms. TAKISHIMA).

HEE Participants
9T IV =1 Kuala Lumpur XZZ Manila VI Seoul
ENAR-TF7OT-EY-TIEK By R EFF Fa-Fear
Mohamed Fauzi Bin AHMAD Tuxgs RUTAQUIO CHO Ki Hyun

VUL XEBERE #E
Director,

Cultural Policy Division

Seoul Metropolitan Government

TO74—ILIE17PBER
Refer to p.17 for profile

TA74—IVix17P2R
Refer to p.17 for profile

Seoul Taipei R Tokyo
Yy RvIav FaTrvTIAAAY ZHER
SHIN Dong Joon CHUANG Hui Yun Satoshi MIYAGI
HRXIERE
BEMTOISIVIT - RE—V v —
Manager,

BB (BBES)
Actress {(Sun Son Theatre)

TOT74—IVIE5PBER
Refer to p.5 for profile

Performing Arts Programming,
Sejong Center

Tokyo Tokyo RR Tokyo

SNAR
Yusaku IMAMURA

SR 37N
Masahiro SEKI

BEET
Hiroko TAKISHIMA

RRHLEFB XL IRER

XL HAEYRE

Director for Asian Performing

Arts Festival,

Culture Promotion Division,

Bureau of Citizens and Cultural Affairs,
Tokyo Metropolitan Government

RRERBEFLBXLRESR K
Senior Director,

Culture Promotion Division,

Bureau of Citizens and Cultural Affairs
Tokyo Metropolitan Government

RR#EE

Counselor on Special Issues to
the Governor,

Tokyo Metropolitan Government
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Articles & Promotional Materials

©OProceedings No.1: The Current Status of the Asian Performing Arts Festival

+The Asian Performing Arts Festival succeeded in promoting mutual understanding and cultural exchange through introducing the performing arts over
the years, and a network has been built between the cities allowing future creation and emanation of the Asian performing arts.

-Some of the particular aims of the APAF 2012 are (1) to heighten the Festival's global presence by creating and presenting top quality works created
through international collaboration; (2) the continuation of the “Workshop-Extension for International Collaboration (hereafter: “Workshop-EXT")”
program and continued efforts to disseminate information globally, through such activities as the improvement of the official website and the creation
of a Twitter account; and (3) the implementation of a new program entitled” Performing Arts International Collaboration Intensive Course (hearafter:
“APAF ART CAMP")" in order to build and strengthen the pan-Asian performing arts network, and to develop future talent for further international
collaboration.

+The “"APAF ART CAMP,” which was held for the first time this year, aims (1) to provide more opportunities for young emerging artists in Asia to meet
and develop ideas with their counterparts and (2) to document the international collaboration workshops and their creative activities, to archive
them, and to disseminate the information across the global art scene.

©OProceedings No.2: Future Plans for the Asian Performing Arts Festival

+For 2013 and 2014, the Secretariat proposes a two-year cycle of international collaboration, at the end of which the completed works will be publicly
presented.

*The International Collaboration 2013 will start in early November.

+The “Workshop-Extension for International Collaboration” program will continue in order to broaden new participating opportunities.

+Based on the results of 2012, the Secretariat proposes to continue the “APAF ART CAMP” in 2013.

©Discussion No.1: Efforts to promoto International Collaboration, Exchange, and Network Building between cities in Asia

+One of the items on the agenda of last year's Organizing Committee Meeting was the expansion of the number of participating cities and the
reinforcement of the APAF's presence in the international art market. With the implementation of the “Workshop-EXT” and the “APAF ART CAMP”
in addition to the “Creation through International Collaboration,” the number of participating countries has expanded to ten. In addition, various
public relations efforts have been undertaken including the improvement of the official website and the creation of a Twitter account.

International collaboration is a wonderful idea. The Festival should expand the field to dance as well as other contemporary art fields, instead of
limiting it to theater, thus allowing a wider range of artists to participate.

-l quite agree with the Festival's visions such as the “APAF ART CAMP” and the “Workshop-EXT.” It is important to organize the workshops in other cities
in addition to Tokyo. It will enrich the workshops if playwrights, lighting designers, and designers from different countries could participate along
with actors and theater directors. It is very important for as many Asian cities as possible to come together and build a network.

-1 thank you for the (Secretariat's) efforts in network building as well as various public relations efforts including the improvement of the official website
in order to expand the number of the participating cities, which was one of the items on the agenda of last year's Committee Meeting. | hope that
the new "APAF ART CAMP” will be a success and that it will be developed and expanded in the future. | also endorse the two-year cycle for the
“Creation through International Collaboration” program, and support the idea of expanding the field to the general performing arts, rather than
limiting it to theater.

- | feel very positive about the “Workshop-EXT” and the “APAF ART CAMP.” | quite agree with the idea of observing a process of international collaboration
in order to deepen mutual understanding. However, we should think about what we are going to do with the pieces once they are completed, and
how we will continue to support them in the future.

-l agree to the opinion that it would be easier for the artists to work together if they were given a proper theme. (As Producer of the Asian Performing
Arts Festival,) | would like to consider defining an appropriate theme for next year's Festival. Concerning the inclusion of artists from fields beyond
theater, we have already had the participation of dancers and musicians from Seoul. We would like to consider broadening the pool of artists to include
designers as well as visual artists.

+In the future, | would like to increase the number of participating cities, and work collectively. As the performing arts are increasingly incorporating
other fields such as video, documentary and architecture, it is important to expand the definition, and to work closely together to thoroughly explore
a given theme. It is important for the young artists to come together and to discover each other, as was the case with the "APAF ART CAMP” this year.
For the performing arts, the opportunity for the artists to inspire each through personal contact is crucial. Therefore, | think it is important to nurture
future Asian talent through collective efforts such as the creation of new works through the APAF programs and the “APAF ART CAMP.”

©ODiscussion No.2: Free Discussion

*The following are the comments and suggestions regarding the future directions for the Asian Performing Arts Festival: (1) The Festival should
expand the participation to include not only artists from other fields of art such as dance and music, but also production staff from those areas
as well; (2) The Festival should provide a venue for emerging young Asian talent to meet in active exchange; (3) In order to strengthen the global
presence of the Asian Performing Arts Festival, it is important to take certain measures, such as deciding an effective theme for the next year's
Festival; increasing the number of participating cities; presenting performances in other cities; and promoting the usage of multiple languages.

+l suggest that each year we invite experts to act as mentors to the young artists. They could be theater directors, as well as musicians. It will be
inspiring for the young generation to meet and receive advice from experienced experts. We should include experts from as wide a range of the
traditional and contemporary performing arts as possible. The traditional performing arts will provide contrast as we explore new ideas and values
in the contemporary world and so allow us to re-examine ourselves.
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Web magazine “Wonder Land” (Waiting for Something)
Web News “Shinobu’s Theatre review” (APAF2012)
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APAF 2012 Flyers A3 double sided, folded in half
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Tweets on Twitter & Questionnaires (Excerpts)

Twitter TO&E (k) Tweets on Twitter (Excerpts)
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OAPAF2012

I saw three pieces of “Creation through International Collaboration” at APAF today. It was an interesting and happy theater experience

©Waiting for Something (Based on Waiting for Godot by Samuel BECKETT)

+lsaw a collaborative piece between Korea and Japan. Even though | could hardly see any trace of the original work Waiting for Godot, | could feel the unmistakable essence of BECKETT (Godot, and
Oh Les Beaux Jours) throughout the performance. A must see. Tomorrow is the last performance.

It was super excellent. The wall between the three different languages, and the wall between men and women; not being able to communicate even though they speak the same language, or just one
word connecting everyone. The performance expressed the difficulties in making human connections including the language barrier, playing on these difficulties. It was interesting and impressive.

©fove poem by the whole experience

+The meta structure on the stage included issues such as the bilateral relationship between Taiwan and Japan as well as the recent Middle-eastern crisis (as expressed as a metaphor in the carp episode).
The maturity of the piece is quite impressive given the fact that it was created in only three weeks.

«This time, the piece was amazingly dense with content instead of words. Normally this kind of work falls apart, but | was surprised that the director managed to create a multi-faceted piece. | thought
the story was based on a Taiwanese classical novel, but is it perhaps Ms. Mikuni's creation? | saw the value of collaboration with Taiwan.

+A double-frame story incorporating documentary elements. It tells the story of koi (“being in love,” or “carp”) with a magic realism approach, culminating in a story about a mixture of different ethnic
groups. By inserting Chinese dialogue, Ms. Mikuni's familiar style of linguistic chaos succeeded in magically creating a solid universe. A wonderful piece. Mr. TAKAHASHI's visual images were also fantastic!

©Mom's favorite songs

« It was not contemporary, nor retrospective. Also, it was not Japanese, or Korean, but also not stateless. | felt that | was in touch with something we could not turn away from, something which did not
have a name, and that was in our “daily life,” or “everyday work.” This piece made me feel that someone with a big heart must have created it.

+This was a play of reminiscence. The mother’s death was the catalyst for the story and the play served to emphasize the eccentricities of her family. The play was strange and absurd, but | found the
uncomfortable feeling that it created interesting.
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©APAF2012
| saw the APAF for the first time. It was really wonderful. Interesting to the max. Sometimes it made me laugh and sometimes it made me cry. | would like to see it again next year. Thank you very much.
« |l was happy to encounter a new style of drama. | would like to see all the pieces next year.

©Waiting for Something (Based on Waiting for Godot by Samuel BECKETT)

«The drama was in Japanese, English and Korean. It was interesting since | have never seen a multi-lingual performance like this.

- Everything was very innovative. | have seen many versions of Waiting for Godot, and each one of them was wonderful, but this time | was moved by the essence of the original piece with its new relaxed
perspective. | would love this play to be seen by many people.

*Watching this production made me think about a lot of things. We would like the APAF to continue to have this kind of project next year and beyond.

©love poem by the whole experience
«The descriptions of reality and imaginary scenes were interesting. Exciting. The depth of the script and the collaboration with the screen pictures were beautiful.

©Mom's favorite songs
1 found the emotional understanding of Japanese sentiment by the Korean director, and my own sense of discomfort at the way the story ended, very interesting.
It was a mysterious drama that lingered in my heart.
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