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Introduction

During Tokyo Festival 2023 which ran from September 1 through October 29, we were able to successfully implement all
scheduled programs.

In particular, we were very happy to finally be able to invite Théatre du Soleil to the festival - something that had been planned for
2021 but which had to be aborted due to the coronavirus pandemic - and that all performances were greeted by a full house. The
production the Ariane Mnouchkine-led cosmopolitan troupe created brimmed with deep love for Japanese culture; and we feel it
revived pride and hope in the hearts of Japanese people, living as we do in a corner of an increasingly divided world.

At Tokyo Metropolitan Theatre, we offered a diverse program that included Kinoshita-Kabuki’s “Kanjincho,” performances
by young artists based in Japan, Art Camp presentations by young participating artists from across Asia, and screenings of
numerous performing arts masterpieces from the Showa era to the present day which audiences have not had the opportunity to
see before. We created the “Hiroba” space for visitors to encounter Tokyo Festival attractions. As well as being enjoyed by many
people from theatre fans to those experiencing theatre for the first time, the space also provided opportunities for children to
enjoy themselves. In addition to a program of events and performances on the streets of lkebukuro, this year we left the streets
of Ikebukuro for Gyoko Street in front of Tokyo Station, where we staged the Outdoor Theatre Performance “Mahabharata -
Nalacharitam” by SPAC - Shizuoka Performing Arts Center, directed by Tokyo Festival General Director Satoshi Miyagi. Through
programs like these, we were able to deliver the appeal of theatre to people who had never experienced the festival before.

The festival’s slogan for 2023 was “Downside Up: A Positive Spin on the World.” We believe this year’s festival, which saw a
resurgence of interaction and exchange with the world and a powerful wave of creation, reaffirmed the wonder of living for
everyone feeling on the low side due to the coronavirus pandemic.

Lastly, we would like to extend our sincerest gratitude to everyone for their tireless work on Tokyo Festival 2023.

Seiichi Kondo

Chair of Tokyo Festival Executive Committee
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The Tokyo Festival is a multidisciplinary urban arts festival that aims to connect to the world through Tokyo’s deep and diverse

» o«

arts and culture scene. Under the keywords “open,

refining,” and “connecting,” the festival is held every autumn in and around

Tokyo’s Ikebukuro area. This year we implemented a total of 19 programs and related programs including theatre, dance, art

projects, video streams, and talent development initiatives under the theme “Downside Up: A Positive Spin on the World.”
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Name: Tokyo Festival 2023

Period: Friday, September 1 - Sunday, October 29,2023

Sites: Tokyo Metropolitan Theatre, Rosa Kaikan, Metropolitan
Plaza Building free passage, lkebukuro area of Toshima City,
Tokyo, and other locations

Audience & Participant Numbers Total : 27,318
Online performance reach: 72,959*

Organizer: Tokyo Festival Executive Committee

[Tokyo Metropolitan Foundation for History and Culture (Tokyo
Metropolitan Theatre & Arts Council Tokyo), Tokyo Metropolitan Government]
Sponsored by Asahi Group Japan, Ltd.

In cooperation with: Toshima City, SEIBU RAILWAY Co., Ltd,

TOBU RAILWAY CO., Ltd, Ikebukuro West Gate Shopping Street
Federation, co-ba ikebukuro, NPO ZEPHYR IKEBUKURO,

NPO TERAKOYA, Rikkyo University, Renaissance Japan.LLC

*The figure for online performance reach is the cumulative number of viewers,
playbacks, and accesses to the site.
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Tokyo Festival Executive Committee

[Advisor]

Man Nomura: Chair, Japan Council of Performers Rights & Performing Arts
Organizations; Noh actor

Shigeo Fukuchi: Advisor, New National Theatre Foundation; Advisor,
Association for Corporate Support of the Arts, Senior Alumni, Asahi Group
Holdings, Ltd.

[Chair of Executive Committee]
Seiichi Kondo: Former Commissioner, Agency of Cultural Affairs, Japan

[Vice Chair of Executive Committee]

Hitoshi Ogita: Director, Tokyo Metropolitan Theatre

Noriko Hachiya: Senior Director, Culture Promotion Division, Bureau of
Citizens, Culture and Sports, Tokyo Metropolitan Government

[Committee Member]

Junya Sakita: Senior Manager, Corporate Communication Strategy
Department, Asahi Group Japan, Ltd.

Masumi Natsusaka: President, Association for Corporate Support of the Arts
Joji Kudo: Chief Director Planning Department, Arts Council Tokyo, Tokyo
Metropolitan Foundation for History and Culture

Sumiko Kumakura: Professor, Graduate School of Global Arts, Tokyo University
of the Arts

Taeko Nagai: Chair, Japanese Centre of International Theatre Institute
Tomonobu Nanaumi: Princpal Program Director, Program Production Center 3,
General Media Administration, Japan Broadcasting Corporation

Hiroyuki Watanabe: Chair, Tokyo Chamber of Commerce and Industry Toshima

[Auditor] MariYamauchi: Representative, Yamauchi Accounting Office
[General Director] Satoshi Miyagi

[Program Director] Chika Kawai, Junnosuke Tada,
Minako Naito, Kaku Nagashima
[Chief Dramaturge & Programmer] Yoshiji Yokoyama

As of January 31,2024
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The two key programs of Tokyo Festival

From 2021, Tokyo Festival was reorganized as two key programs, Tokyo Festival Program and Tokyo Festival Farm. Tokyo
Festival Program involves the staging/streaming of performing arts as well as community projects. Tokyo Festival Farm
offers projects geared towards the future of arts and culture, aimed at fostering professionals capable of free movement
across all kinds of borders including countries, communities and creative fields.
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Open
With outdoor plays and street performances, Tokyo Festival steps out of theater spaces and actively interacts with the

town and its people. As well as improving accessibility with barrier-free facilities/services, subtitles, etc., the festival also
offered schemes making it easier for everyone to access the performing arts, such as free programs.
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Refining
The festival will introduce artists and artworks from around the world, all of which work toward an international-standard

mastery of their unique craft. Their ideas, techniques and awareness of social issues will surely present us with a “new
perspective” - something we rarely encounter amid everyday life.
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Connecting

Connecting with various regions of Japan, numerous programs of collaborative works with overseas artists - with
a special focus on Asian countries - will be presented as part of the event. Tokyo Festival aims to be a completely
“borderless” arts festival, going further beyond issues of generation, gender, and freedom of expression.
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Tokyo Festival 2023’s Theme

Downside Up : A Positive Spin on the World

It seems there are fewer people today expecting a better tomorrow.

It’s as if their image of Japan has become something like that of a worn-out outfit, one that cannot just be patched here and there
to renew it. Trying to fix one hole will just thin out some other place, creating more holes. Perhaps that truly is the case. If so, |
can’t think of a better plan than for everyone to just put up with the way things are, but | worry that doing so without hope for a
better tomorrow will lead to no one accomplishing anything.

I have, therefore, a proposal: How about we go ahead and define Japan as a “failing country”? Some, | know, will claim that doing
so would only further Japan’s loss of vitality, but many countries throughout history have experienced “failure.” | believe knowing
that Japan has had many such precedents will give us a little breathing room.

Jumping straight to my conclusion, when we consider those countries that have bounced back from failure, we find them to be
places where the idea that people should be allowed to live for pleasure is proudly acknowledged. That is where we can find such
breathing room. A country that considers life as something enjoyable is one that will not fail, right? Because people in such a
country want to pass that enjoyment on to the next generation. It’s the exact opposite of everyone just putting up with the state
of things.

An example of “human wisdom” people have come up with for enjoying life is festivals. Festivals in which anyone can participate.
| thus think governments should work toward the creation of festivals in places where none currently exist. If we’re to
fundamentally change the situation in Japan today, we must boldly demand of the government, “Let us enjoy our lives!”

Speaking somewhat out of the blue, this fall Tokyo will once again put on the Tokyo Festival.

Satoshi Miyagi

Tokyo Festival General Director
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RREMETI7—L4

Tokyo Festival Farm

RREMEYG Presents K/ FTIER MR
Tokyo Metropolitan Theatre Presents
Kinoshita-Kabuki “Kanjincho”

RREMAIG > 72 —1—X b
Tokyo Metropolitan Theatre, Theatre East

9.1 Fri. - 9.24 Sun.

BLFYLYIIST
Daily Life Players' Club

SEXAERMR

Various locations around Toshima City

9.1 Fri. - 10.29 Sun.

eELDTUHYTIL
The Far-From Ensemble

XRARYZYTSHEIBEBEORBER)
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Metropolitan Plaza Building free passage (JR lkebukuro Station)
/Tokyo Metropolitan Theatre Atrium

10.7 Sat.- 10.14 Sat.

E¥4% Programs 215 Venues H# Dates
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. ke 7
Public Lecture online 8.23 Wed.
“Performing Arts and Society: Values, Fairness, Process”
RREMEYE 7R IA—X -
TR
Asian Performing Arts Camp In-Tokyo Sharing Session e 10.9 Mon.

Tokyo Metropolitan Theatre,
Atelier East, Atelier West

O0FALZNR - ZE—U—=X - 7Oz (AZ2OTR) I
LOLO “Omnibus Stories Project (Catalog Version)”

RREMAS > T72—C1—X b
Tokyo Metropolitan Theatre, Theatre East

10.7 Sat. - 10.15 Sun.

BIET7REV b
Production Coordinator Assistant

FToSA4Y )

RREMES 7RJIA—ZK - 7RJITIAS
Online / Tokyo Metropolitan Theatre,
Atelier East, Atelier West

7.13 Thu.-10.12 Thu.

RREMRO2IE
Tokyo Festival Hiroba

RREMES 7 I(—X b - 07— L5
Tokyo Metropolitan Theatre, Atelier East,
Lower Plaza

10.11 Wed. - 10.22 Sun.

Vil N N7 S s b & B
Art Translator Assistant

FoZA4> )

RRAEMEIE 7RIA—ZK - 7RUITIZb
Online / Tokyo Metropolitan Theatre,
Atelier East, Atelier West

7.21 Fri. -10.11 Wed.

EPAD Re LIVE THEATER in Tokyo ~Ffz # 2 3 FaMGEOHEHR~
EPAD Re LIVE THEATER in Tokyo

RRAEMBIE S T72—J Ik
Tokyo Metropolitan Theatre, Theatre West

10.11 Wed. - 10.22 Sun.

T7—LREE TOREAV T2 —
Farm Editorial Office Assistant Writer

T4/

RRAEMENE 7R IA—ZK - 7RUITIZb
Online / Tokyo Metropolitan Theatre,
Atelier East, Atelier West

7.21 Fri.-12.18 Mon.

TrAOIL - RPHILER T R-NRERE
Art Culture Magical Academy
Art experience childcare the Art Support Jidokan

RREMEE 7RUIVIXE
Tokyo Metropolitan Theatre, Atelier West

10.13 Fri. - 10.20 Fri.

T7—L ZHhESR—
Farm Lab Visitor

FTrI14>

RREMAIS 7RI A—X b
Online / Tokyo Metropolitan Theatre,
Atelier East

9.14 Thu. -10.29 Sun.

TRAIL -RODLER HE<T—rI37T
Art Culture Magical Academy
Art experience childcare Family Art Club

RREMBIS TRIIVIRE
Tokyo Metropolitan Theatre, Atelier West

10.14 Sat. - 10.15 Sun.

10.21 Sat. - 10.22 Sun.

FEN—oHOY
Student Talk Salon

RREMES A7 L% | RREME
V313 (RREMES 7HUI1—Zb)

Tokyo Metropolitan Theatre, Lower Plaza / Tokyo Festival
Hiroba (Tokyo Metropolitan Theatre, Atelier East)

10.11 Wed. - 10.15 Sun.
10.22 Sun.

B SPAC- #EAREREMtEY2—

IRN=N=Z8 ~FSEDER~

Outdoor Theatre Performance

SPAC - Shizuoka Performing Arts Center “Mahabharata - Nalacharitam’

»

TEEDRRRS
Gyoko Street Special Stage

10.19 Thu. - 10.23 Mon.

ABEF r£2E UILED’OR Kanemu-Jimay
Théatre du Soleil “L'ILE D'OR - Kanemu-Jima”

RREMASE TLANTR
Tokyo Metropolitan Theatre, Playhouse

10.20 Fri. - 10.26 Thu.

HREMR X BHEBXMEI% X Dance Base Yokohama
NITH—ZIVPJTF7—Y-tL o3> 2023 in Tokyo

Tokyo Festival x Aichi Prefectural Art Theater x Dance Base Yokohama:
Performing Arts Selection 2023 in Tokyo

RREMAIS > T7E—1—X b
Tokyo Metropolitan Theatre, Theatre East

10.21 Sat. - 10.22 Sun.

FRS1DR) (F72— - THYE5,2018) KB ~—2

Talk on Teater Ekamatra's “Tiger of Malaya” (with pre-screening)

RASMBIEG >V T4 =—RR—2
Tokyo Metropolitan Theatre, Symphony Space

10.21 Sat. - 10.27 Fri.

NRIF—IVRAREE
Performance View Lounge

OYREERME (BL)
Rosa Kaikan R-Floor (Rooftop)

10.21 Sat. - 10.29 Sun.

EBIA—%LtL Y 3> Tokyo Metropolitan Theatre Autumn Selection [l 57K Lab
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Looking back on Tokyo Festival 2023

With my tenure as General Director ending this year, | would like to record my thoughts on the raison d'etre and significance of
Tokyo Festival, and the role it should play.

First off, | will quote almost verbatim from the statement | made for the festival opening in the summer of 2022, when we were still
seeing a rash of canceled theatre performances due to the pandemic.

The arts are necessary for people to live. This is my unwavering opinion. No matter how difficult the world situation may be, and
even if people are facing serious crisis or anxiety on the inside, art can be a lifeline, or a prescription enabling them to crawl their
way back over the cliff. Those involved in the arts must promote and convey this fundamental efficacy more than they do. This is
what | feel most strongly about right now.

Furthermore, the performing arts represent a form of expression in which the flesh and blood of a real human being appeals
directly to people. The arts can be a lifeline or a prescription for the individual, but in a wider sense you could say the arts build
a bridge between people and the world, and between individual people. If you don’t presently understand or know what goes
on inside a theatre, or if you feel theatre is somehow elite or unapproachable, we will dissolve that unapproachability, and filter
theatre into the streets. Theatre is a simple activity in which human beings do their best to convey something to other people
in front of them. It has never been unapproachable. The emotional boundaries created here and there as a result of having to
weather the coronavirus pandemic are something that will disappear simply by us “encountering” each other.

If you can make people feel that you did your best, at that moment a bridge is built. Please try crossing the bridges that art builds
to the world - in the theatre, in the open air, in the squares and plazas, and on the streets.

That is what | said a year and a half ago, and I still think exactly the same thing. The current world situation is depriving people
of the hope that people can still understand each other even if they hold different values: as a result, people tend to prize
belongings, and enjoy themselves within the range offered by those belongings, rather than being interested in relationships with
other people. | feel that the number of people who believe we grow through meeting others has decreased.

However, | believe that if human society falls into “realism without ideals,” we will only end up with a future that is even more
brutal and cruel than it is now. Rather than looking at the reality in front of our eyes and giving up in the belief that this is just
human nature, to keep the world from getting any worse we need to keep searching for the hope that must exist somewhere while
we calmly observe reality. The performing arts is a genre that makes one realize that the ideal of “growth through meeting others”
- an ideal that the more cynical might call head-in-the-clouds stuff - is something that does still in fact happen. If you like, the
performing arts represent “feet-on-the-ground dreams.”

On the other hand, however, some things have changed slightly from one and a half years ago. | refer to the returning fortunes
of so-called commercial theatre (and live entertainment in general). Speaking as someone who works in the performing arts,
there is no doubt that this is something to be pleased about, but the success of commercial theatre seems to depend largely on
productions that strongly emphasize the idea of unrealistic dreams. Unrealistic dreams and the body of productions exemplified
by this concept constitute a type of stage work that encourages audiences to continue supporting what they already liked to begin
with, rather than help audiences to grow in the sense of expanding their minds and tastes.

Itis very important that shows like these improve the skills of performers, designers, and technicians, help them earn a living, and
increase the sophistication of works in this genre. It is also very important that these shows become tourist attractions that can
be enjoyed by foreign visitors to Japan.

However, stage productions that go toward restoring hope in people who despair of the current state of the world (rather than
make them “forget” their despair for a moment) can only be created through the struggle to keep ideals alive while taking into
account the bitterness and complexity of the real world.

Due to the harsh nature of productions like these, it is difficult to promote them and reel in audiences for them under the
principles of the market economy. But if stage works that require effort on the part of the audience disappear, leaving only
productions that work within the market economy, it would be the same as doing away with what we call “basic research” in the
field of science and leaving only research linked directly to product creation, which in the long run could lead to the decline of
culture. (This is easier to understand if you think what would have happened if Noh had died out in the Edo period and only Kabuki
had remained).

In other words, | believe that Tokyo Festival plays the role of “basic research” in Japan's performing arts world. In order to
maintain and strengthen Tokyo’s competitive edge in terms of culture, | hope that Tokyo Festival will continue to shoulder strong
responsibility in this role, which can no longer be fulfilled outside of Tokyo Festival.

Satoshi Miyagi

Tokyo Festival General Director
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Tokyo Festival - Directly Managed Programs

D Total participants: 8,983
D Online performances reach: 120 €

Tokyo Festival General Director

Satoshi Miyagi

Outdoor Theatre Performance

SPAC - Shizuoka Performing Arts Center “Mahabharata - Nalacharitam”

Looking back at this year’s festival

Until the coronavirus pandemic hit, our aim was for Tokyo Festival to grow into an event that we could call one of the world’ s five
major theatre festivals, aided by expansion in the international visitor population driven by the Tokyo 2020 Olympic and Paralympic
Games. However due to the pandemic, there was a dramatic drop in global collaboration and exchange in the performing arts, and
that vision became a distant one. However, with the number of foreign visitors to Japan expected to increase this fall, | performed
my most renowned work as a director, “Mahabharata - Nalacharitam,” on Gyoko Street in front of Tokyo Station, It was meant as a
sort of symbolic statement letting the world know it could enjoy the best in contemporary theatre festival in Tokyo, and the results
were in line with my expectations, what with the large number of posts by tourists on social media.

Challenges going forward

In order that the festival can fulfil its function of communicating to the world the excitement, enthusiasm and energy of the new
stage art being created in Tokyo on a daily basis, and not end up being an event for devotees, | think it’s necessary to continue
with and expand stage performances that leverage attractive venues in the city, rather than just offer theatre-based programs.

What to expect from the festival in future

Unlike other art genres, the performing arts are characterized by being “narrow but profound.” What | mean by “narrow” is that
the performing arts require a considerable amount of concentration on the part of the spectator, but because of this it can bring
a life-changing experience for theatergoers. That’s why you get avid theatre fans all over the world. My dream going forward is for
the success of Tokyo Festival to be praised the world over on the basis of quality rather than to be measured in terms of numbers
of people.
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Tokyo Festival Farm

Looking back at this year’s festival

Tokyo Festival Farm is a cultural program with a history of over twenty years, which started out as Asian Performing Arts Festival in
2002. Since 2006 it has focused on collaborations between artists from across Asia, and it now has a strong presence in the region
as pretty much the only platform in Asia where young artists in the field of performing arts can meet. Although the event was on
a smaller scale this year it proved an extremely stimulating one, providing artists and audiences in Tokyo with an environment to
“bask” if you will in the high level of awareness shown by the young Asian artists.

Challenges going forward

Looking at the world of sports, | don’t think young Japanese today have lost their taste for an active role on the world stage.
However, in the world of academia and the performing arts field, there is a marked inward-looking tendency as well as a paucity
of opportunities to experience performing arts from overseas. | have no doubt this situation doesn’t stem from the inclinations of
young people themselves, but from the environment they find themselves in.

Tokyo Festival Farm is a valuable asset as a talent development program for breaking out of this situation, and we need to increase
the number of artists who can participate.

What to expect from the festival in future

The festival won’t gain the respect of Asian artists if the international nature the event aspires to comes across as merely a form
of European/American “wannabe-ism.” However, it is also important that theatre festivals have an ability to discern the degree of
universality in art (on the obvious assumption that excellent performing arts exist all over the world). This way, | believe we can
realize our future vision of artists from across Asia aspiring to take part in Tokyo Festival.
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Tokyo Metropolitan Theatre, Atelier East, Lower Plaza

& 4,184

RREMROAIE
Tokyo Festival Hiroba
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Spatial Design: Design Musica Graphic Design: Yuuri Mikami . ‘i

I CRREMBRTEER* BE 7THEIL-TIv\U#BARH
Organizer: Tokyo Festival Executive Committee* Sponsor: Asahi Group Japan, Ltd.

EPAD Re LIVE THEATER in Tokyo ~#zuzsmamgous~ &10.11 Wed. - 10.22 Sun.
EPAD Re LIVE THEATER in Tokyo O RREMAR 27— Tk

Tokyo Metropolitan Theatre, Theatre West
EBIERIAEIXTABRERIFIC) (20235), HE FFRRSIL) THE DAY 1 (20234%), 7z4A T8 o 1323
FizboN 31020238 EREEMAIE TS3HhWIL—Y—) Q0228 Y —LE P F>— lcocoon; @@ &
(2022%), RBMEEAREZ—LZ 2 H—X - NLIH <3 HEIDAR] (20226), #8)I|FH R
RBIELNTE TLY > 0218) #FR DA 54 k1 (Q015%)

Program: Ikiume “Hitodama o todokeni” (2023), Stage [Yowamushi Pedal] THE DAY 1(2023), takumi “Watako gets
tangled”(2023), Tokyo Metropolitan Theatre “Kidukai Lucy (thoughtful Lucy)(2022)”, MUM&GYPSY “cocoon”(2022),
STAR DANCERS BALLET “The Nutcracker”(2022), HoriPro Inc. “MUSASHI” (2021), ISHINHA “Twilight” (2015)

T RREMRRTERR " —RUEEEAEPAD

BIA XEF XL E MR B E M S (MEARICLZIVEEMBEREE - HEELREEX (T-bFv3/\02)) [BRITBEABASHXIRES
BE:THEIL—TI v NV Ett

Organizer: Tokyo Festival Executive Committee*, General Incorporated Association EPAD

Supporter: Agency for Cultural Affairs, Government of Japan in fiscal 2023, (A scheme supporting projects that aid recovery in demand for arts and culture, and regional
regeneration initiatives by arts and culture-related governing bodies (Art Caravan 2)), Independent Administrative Agency Japan Arts Council - Sponsor: Asahi Group Japan, Ltd.

TN -RONLFEE £910.13 Fri. - 10.20 Fri.
7= I‘ﬂ/_ﬁ_l‘lj%iﬁﬁ Q EEEMAE FrUTYI X

Art Culture Magical Academy Tokyo Metropolitan Theatre, Atelier West
Art experience childcare the Art Support Jidokan & 46

TaLUYaY I BHEZN

Directed by Junnosuke Tada

I RREMERTEER” BE THIL-TOovN\OHAaH
Organizer: Tokyo Festival Executive Committee* Sponsor: Asahi Group Japan, Ltd.

FrAOL - HILER £910.14 Sat. + 10.15 Sun. + 10.21 Sat. - 10.22 Sun.
N ELT—rOFT Q EEEWAS FLUTYT R

Art Culture Magical Academy Tokyo Metropolitan Theatre, Atelier West

Art experience childcare Family Art Club ® 44

T4L2Y< 3> YORIKO

Directed by YORIKO

FHEICRREMBRTEER* BHE THIL-TP v\ #BARH
Organizer: Tokyo Festival Executive Committee* Sponsor: Asahi Group Japan, Ltd.

o B/OVILORSEL - BMEH BRELR)
L] Number of Visitors/participants per program(normal performance)
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HHE SPAC-BREELSEMtY2— £910.19 Thu. - 10.23 Mon.
IIN—N=52 ~FZEDEBR~ Q FEEIHRENS

Outdoor Theatre Performance SPAC - Shizuoka Performing Arts Center Gyoko Street Special Stage

“Mahabharata - Nalacharitam” & 3,297
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HIR D RMBEE. IB—REAERLF. AHMAK KRB ABE—. EEH—F. ME=X. ANEX. MEHXE.
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Directed by Satoshi Miyagi Text by Azumi Kubota Music by Hiroko Tanakawa Landscape design: Junpei Kizu
Costume design: Kayo Takahashi Prop design: Eri Fukasawa Hair and Makeup: Kyoko Kajita

Performers: Naomi Akamatsu, Kazunori Abe, Makiko Ikeda, Moemi Ishii, Yoneji Ouchi, Kouichi Ootaka,

Ippei Kasugai, Yukio Kato, Wakana Kawamura, Yuumi Sakakibara, Yu Sakurauchi, Yuzu Sato, Mari Suzubayashi,
Yuya Daidomumon, Morimasa Takeishi, Ayako Terauchi, Sayako Nagai, Haruyo Hayama, Maki Honda,

Ryuji Makino, Micari, Haruka Miyagishima, Fuyuko Moriyama, Ryo Yoshimi, Yoichi Wakamiya, Takahiko Watanabe

T IREREMERITERR " BE ATHELE BE: 7L -TIv VAR
W —RUEEAKRFE - AR - BRI 55O HHES

Organized by Tokyo Festival Executive Committee*  Supported by The Yomiuri Shimbun ~ Sponsored by Asahi Group Japan, Ltd.
Cooperated by The Council for Area Development and Management of Otemachi, Marunouchi, and Yurakucho

FHNE SPAC-BERZEAEMtEYE—RN-—N—-52 ~FSEDER~I EPAD Re LIVE THEATER in Tokyo ~B§ % #i X 3 EABEDOHF~
Outdoor Theatre Performance SPAC - Shizuoka Performing Arts Center “Mahabharata - Nalacharitam” EPAD Re LIVE THEATER in Tokyo

RREMBV3E RREMBV3IE
Tokyo Festival Hiroba Tokyo Festival Hiroba

TRAL - RPHNFE T—hYR—-RER
Art Culture Magical Academy Art experience childcare the Art Support Jidokan Art Culture Magical Academy Art experience childcare Family Art Club

TRAL - RPANZE HET—FI5T

FRREMERTEAER (RBMAEARREELCHE (RREMET - 7Y ATV IIILER). RRHM)
* Tokyo Festival Executive Committee [Tokyo Metropolitan Foundation for History and Culture (Tokyo Metropolitan Theatre & Arts Council Tokyo), Tokyo Metropolitan Government]
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R EMNE T 7—1L Tokyo Festival Farm

SR Lab
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This is a platform in which performing arts artists/creators from all over Asia can develop their individual skills through
collaboration with others across regions and fields, while those aiming to work in the performing arts can gain practical

experience through on-site training unique to international festivals.

T7—LREE VORIV S5 —

Farm Editorial Office Assistant Writer

BME HHALV3. BII#ER
Participants: Chihiro Arai, Shogo Ishikawa

T RREWMERTEERT BB THEIL-TIOv VKA
Organizer: Tokyo Festival Executive Committee* Sponsor: Asahi Group Japan, Ltd.
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f47.21 Fri. - 12.18 Mon.

QAVSAY/RREMBIG 7RI FRIITVIZMNED
Online / Tokyo Metropolitan Theatre, Atelier East, Atelier West, etc.

&2

RHEALIFr— £98.23 Wed. o
= — S B A — £49.14 Thu. - 10.29 Sun.
ZEa=iets QAYS1y 77—L SR EDH i e
online Farm Lab Visitor QF>S1v/ RREMAE FRUTA—Zk
1@1@\ 7IT*Z\ thZJ * 120 Online / Tokyo Metropolitan Theatre, Atelier East

[
Public Lecture o 13

“Performing Arts and Society: Values, Fairness, Process”

AR M LB (BIRRE - RAMRE / BHEXEMABRIE—)
Lecturer: Tatsuki Hayashi (Translator, Theater Researcher/NAHA CULTURAL ARTS THEATER NAHArt)

FHERREMBRTERER" BH  THIL-TOv U BAEH

Organizer: Tokyo Festival Executive Committee* Sponsor: Asahi Group Japan, Ltd.

T RREWMBRTEER* BHE  THEIL-TIv AU KA R4

Organizer: Tokyo Festival Executive Committee* Sponsor: Asahi Group Japan, Ltd.

Asian Performing Arts Camp In-Tokyo Sharing Session *10.9 Mon.
Q HREMBAL PRUIA—Xb - 7rUIII XL
Tokyo Metropolitan Theatre, Atelier East, Atelier West

A=)l (BB - %38) School (Learning/Education)

Asian Performing Arts Camp In-Tokyo Sharing Session _ X
ERANOR BN REROBRE . ECHLISIC—FSRAEINFEZBL T, FEEMOTEIELAEYCES

H18E (Asian Performing Arts Camp BME) (R (Fy>-1—-A1) [Z2HR—-II & 52

2y bO-dy>a [JWAZ (12R)] EFE [F8. RRE (BF)]. E§1‘HZ§ (YazTAv— STHDOADH.
Fz) [BIL(EB) ] KERERR(BF) Zatoy bALEECY)] £FL—2—(Asian . B MARE A gateway for discovering the diverse possibilities of performing arts through dialogues on exciting stage works from Japan and
Performing Arts Camp 77> U7 —%—) LILOEF [RH (BAR)]. Yz—LX-N—TzA- overseas

IXGZ—=H (U= (T0UEV)] TRETa—ENvh— I HREBF. ELEE

Presenters (Asian Performing Arts Camp Participants): Chng Yi Kai [Singapore], Sujatro Ghosh [Kolkata (India)],
Shin Hanagata [Kyoto, Tokyo (Japan)], Hsueh Tzu-Chieh [Taipei (Taiwan)], Tomomi Onuki [Tokyo (Japan), Stuttgart
(Germany)] Moderators (Asian Performing Arts Camp Facilitators): Keiko Yamaguchi [Kyoto (Japan)], James
Harvey Estrada [Rizal (The Philippines)] Guest Feedbackers: Satoko Ichihara, Yoshiji Yokoyama

?E k— 7 -Ij- oy Q HEEMAE OV—L1B /| RREMR0V31E (REEMAIE 7V IT1—X )
Tokyo Metropolitan Theatre, Lower Plaza / Tokyo Festival Hiroba (Tokyo Metropolitan Theatre, Atelier East)

TERREMERTEER" BB THEIL-TOvNUHARH Student Talk Salon S 19

Organizer: Tokyo Festival Executive Committee* Sponsor: Asahi Group Japan, Ltd.

B 10,1 L W, oottt i
AR D2HEDD SEVDEH M3

“Connecting with peers and learning about each other’s activities”

£47.13 Thu. - 10.12 Thu.

QFAYS51Y/RREMAE PRIIA—ZL-TRIITIZMNED
Online / Tokyo Metropolitan Theatre, Atelier East, Atelier West, etc.

BETRZV R
Production Coordinator Assistant TroUF—a— BEEA (—RHEAEARNYTF) TUREAVE - TrLUTF—4— EHDH

Facilitator: Kenta Fujiwara (bench Co.) Assistant Facilitator: Ayumi Seki
°

a1 - P —
BMEKEEE
Participants: Aika Mizushima

@10.15 QL. roeerrememee e ee et e e e ’
I7—F4ALEELEWVERZE XS]

“Talking with artists and thinking about works”
TR ZHEEZ (OOXE, BEREHR) . REBE (FTL—ARLTOJSL- TaLIEZ— RS by,
HHEFSE (E) T772UTF—42— BREX (—RHEEEARYF)

Guests: Naoyuki Miura (Leader of LOLO, Playwrigt/Director), Kaku Nagashima (FT Label Program Director,
Dramaturg), Niina Hashida (Actor) Facilitator: Kenta Fujiwara (bench Co.)

I RREMBRTEER BB THEIL-—TI v UHBAEH
Organizer: Tokyo Festival Executive Committee* Sponsor: Asahi Group Japan, Ltd.

€4 7.21Fri. - 10.11 Wed.

QAVSAY/BEREMBEIE PRUIA—RM-FRUIDIZNED
Online / Tokyo Metropolitan Theatre, Atelier East, Atelier West, etc.

T7—rrSVAL—F—=TFTIRAVE
Art Translator Assistant
] 10,2 2 QU . e
&2 Ty UT7DOrEEZ3]

“Thinking about own careers”

BME  AREFRE. LI Muyun

Participants: Manami Kubo, Li Muyun
T7oUTF—2— BREX (—RHEEEARYF) TIREYE - T72UT—42— BbHPH

Facilitator: Kenta Fujiwara (bench Co.) Assistant Facilitator: Ayumi Seki

I RREMKRTEER* BE THEIL-TI v\ #BARH

Organizer: Tokyo Festival Executive Committee* Sponsor: Asahi Group Japan, Ltd.

I RREMBRTERER* BHE  THEIL-—TI vV HkA R4
Organizer: Tokyo Festival Executive Committee* Sponsor: Asahi Group Japan, Ltd.

FRREMERTEAER (RBMAEARREELHE (RREMET - 7Y ATV IIILER). RREM)
* Tokyo Festival Executive Committee [Tokyo Metropolitan Foundation for History and Culture (Tokyo Metropolitan Theatre & Arts Council Tokyo), Tokyo Metropolitan Government]
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- Number of Visitors/participants per program(normal performance) Number of online views
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Tokyo Festival-Directly Managed Programs D Total participants: 9,584 €
FT Label D Online performances reach: 274 ¢

FT Label Program Director

Kaku Nagashima

Looking back at this year’s festival

It was extremely regrettable that budgeting forced us to call off an overseas performance program planned before the
coronavirus pandemic, but apart from that, all six FT Label productions exceeded expectations. Partnerships and cooperation
with outside organizations went particularly well: in addition to being able to realize cooperation with the owners of buildings
acting as venues, researchers and practitioners specializing in fields other than the arts, and musicians outside concert halls, we
managed to create opportunities to try out new theatre-based creative methods. This success was down to the ideas, talents, and
efforts of the artists, but | feel that attentive and meticulous work by management staff also played a big part.

Challenges going forward

Non-standard experiments like performances outside a theatrical setting, and collaboration with different fields have room for
growth, as long as they rack up experience value allowing us to do more and more things. I’'m talking about staff, audiences,
and different collaborators as well as artists. Conversely, a stockpile of experience value like this will quickly be lost if we stop
experimenting. | think the challenge will be how to leverage and develop this experience going forward without wasting it.

What to expect from the festival in future

| believe the challenge | mention above also applies to the holding and running of the festival as a whole. | hope that the festival of
the future will feature not only splendid programs but become a model for working environments and fair collaboration. No matter
how good the program is, there won’t be any sustainability if operations staff including those on the admin side are worked beyond
their limits. | also hope that festival direction will be handed over to the younger generation more.
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FT Label Program Director

Chika Kawai

Looking back at this year’s festival

For this year, we rolled out a program in the theatre and on the streets under the concept of “future form of collaboration with
others.” Quite honestly, it was a series of “firsts,” including the invention of apparatus to take us into the future, the presentation
of an overseas work in a form other than performance, concerts using the entire theatre atrium, and a limited-time “view lounge”.
| would like to express my deepest gratitude to everyone involved who coordinated things down to the wire, and who worked so
flexibly to make these ideas a reality.

Challenges going forward

First off, we need to think about how to draw up a blueprint for the festival as a whole, and a concrete program in line with that will
then automatically emerge. We have to ask ourselves what the festival represents for artists, festival staff, audiences, and locations.
Given the limited time, budget, and personnel, what areas can we tackle precisely taking advantage of the festival format? Now the
2020 Tokyo Olympics and Paralympics are over, | feel it's time to reconsider this. And economically speaking, a different approach
will also be required.

What to expect from the festival in future

Every year we have proactively created a framework for the FT Label which allows people who want to express something to take
part in the festival, under the auspices of professional artists and facilitators. Online programs during the pandemic are also an
example of this. | hope that going forward too, the point of contact between the festival and audiences/participants will not just be
the theatre, and that the festival will provide an opportunity for young artists and staff to gain some good experience.
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FEEW,RE Project Report
EREMREE OS54 FTL—AJL Tokyo Festival - Directly Managed Programs FT Label

£99.1 Fri. - 10.29 Sun.

KGLFYLYPOST
Daily Life Players’ Club QBERAEM

Various locations around Toshima City

& 1,473

TaLovary I ABE— FEF-2—IBFEEA WIRCHE NEFRAE TH1Y  BREK

Direction: Kenichi Abe Navigators: Nobuto Ariyoshi, Tomomi lkeda, Kotaro Ono Design: Yui Saito

I RREMERTEER” HBE: TYEIL-TIOvNUHARH
%73 1 IKEBUKURO LIVING LOOP. DHWHABEX LRy bT =2, YoYU EEE MEAE, HANBVZEER. IVAEY M TE2NEE

Organizer: Tokyo Festival Executive Committee* Sponsor: Asahi Group Japan, Ltd.
Cooperation: IKEBUKURO LIVING LOOP, Kamiike-Mokuchin Bunka Network, Junkudo Ikebukuro, Zoshigaya Hiroba Club, Mangapit, Futaba bookstore

£410.7 Sat. - 10.14 Sat.
Q XrORYEYTSHEILERBER UREER) | RREMEIE 7RUTLA

Metropolitan Plaza Building free passage (JR Ikebukuro Station)/ Tokyo Metropolitan Theatre Atrium

EELOT7 YT

The Far-From Ensemble

AYE7h & -l EKTLIFAS OV H—bYRE— (FAYAR—Y) DIUTFHFE & 5,598

HE (FOYAR—Y) [ RARETF. S8R, LHES. ARFKS. BREN.

AREFIR, BH B EEBEHR—A. BHRE. FEHRA. RIBOE EHLCM. ERM—. L g Ao

BEmt. \LAMT VZ N~

TRNAH— HEO—% (RREMAZAZREBREMAEH TR BUR) . BHEAL il — | ]

b T

Concept, Direction and Composition: Kengo Tokusashi Concert master (Trombone): Jumpei Yamashita

Performers (Trombone): Satoko Akutsu, Sojiro Iwakura, Aika Ueda, Mayumi Oizumi, Shunsuke Kakubari, i

Kazuya Kubota, Takashi Sakurai, Keiichiro Sato, Riku Tsuruta, Keito Teshima, Akihiro Higashikawa, — A

Norikazu Naoi, Junichi Hirota, Yuya Fujisima, Kohei Yamada - e

Advisors: Kazumi Minoguchi (Professor, Graduate School of Global Arts, Tokyo University of the Arts), Masayo Sakai \ -3
~

I RREMERTEER BH:FYEIL—TOv/AVBRRE B HRAHIRREAL LT >Y __ %

Organizer: Tokyo Festival Executive Committee* Sponsor: Asahi Group Japan, Ltd. Cooperation: JR East Building Co., Ltd =2H .-b__‘:.:

Ao £410.7 Sat. - 10.15 Sun.

FALZNR A= =X PO TIF H2098)] Qmmsmag o7a—1—2k

LOLO Tokyo Metropolitan Theatre, Theatre East
. . . . )
“Omnibus Stories Project (Catalog Version)” ® 1,272

ma - FIEREE(Z
TFZALEE I ZHEZ (OQ)
B Ki5A4dA. bR B (Baobab). HHREFRE. WHFXR (FEJY). BR B (BHFIBEX) . K =
Text, Direction: Naoyuki Miura (LOLO)

Cast: Minami Ohba, Wataru Kitao (Baobab), Mikie Tanaka, Nina Hashida (Mamagoto), Kan Fukuhara (Theater
Collective HANCHU-YUEI), Ryo Matsumoto

I RREMERTEZRER” BE THIL-TOovN\UHAaH
Organizer: Tokyo Festival Executive Committee* Sponsor: Asahi Group Japan, Ltd.

RREMBXEHMIZEMAISE X Dance Base Yokohama £910.21 Sat. *10.22 Sun.
NITF=ZI2TT7—=Y L7232 2023 in Tokyo ©m=mzmssrs—r1—xt

. .. Tokyo Metropolitan Theatre, Theatre East
Tokyo Festival x Aichi Prefectural Art Theater x Dance Base Yokohama: Y P

Performing Arts Selection 2023 in Tokyo & 561

IBFEFIF FCan’t-Sleepers EH - IR1T - HIE  HBRHFAF RS : 7URX-dRT7U— REMHE - HE BERE OO e
EHEREXEROY IHVOTy El - R BHRAR FTHFIb - HEIRROY RSIbyILF—RERE
“Can't-Sleeper” Mariko Kakizaki Direction/Choreography/Performance: Mariko Kakizaki
Choreography: Alice Godfrey Choreography Assistance/Performance: Akane Kuri

“AINOTE,” Yasutake Shimaji X Tamaki Roy Direction/Performance: Yasutake Shimaji
Text/Performance: Tamaki Roy Dramaturgy: Kaku Nagashima

T RREMKKITERRKR " Dance Base Yokohama (—REEEA LAY I —XLEMHE) BE: 7THeIL-—TIv VKA
Organizer: Tokyo Festival Executive Committee*, Dance Base Yokohama (Sega Sammy Arts Foundation) =~ Sponsor: Asahi Group Japan, Ltd.

o BIOIJSLORBEH - SMEH CEELAR) ERR ) -4

Number of Visitors/participants per program(normal performance) Number of online views

20

f?%’rd)ﬁ%,ﬂ (F78—-THIFS/2018) Z KB k—2 £510.21 Sat. + 10.27 Fri.

Q RREMAIE >0 T+ —XR=2
Tokyo Metropolitan Theatre, Symphony Space

&60 4274

Talk on Teater Ekamatra's “Tiger of Malaya” (with pre-screening)

r=24Z:[10.21 Sat.] BEERE (REBAERE 7Y 7 EHITFAEE) [10.27 Fri.] ZILTaT7 BTy
r(BIER). ENIR < T7LR-IvAaFI) CEER). v —H - 1>vv I (ZIEITA4T - T—T1RT1v 7"
FaoLoa—) BOR (RSTbyLy, BRE) AR EER (REREMEFTIL—RNILTOTISLTALIEZ-).
FAAFE (RREMEFTIL—ARILTOISLTALIEZ—)

Speakers: [10.21 Sat.] Toshihiko Kishi (Professor at the Center for Southeast Asian Studies, Kyoto University)
[10.27 Fri.] Alfian Sa’at (Playwright), Mohd Fared Jainal (Director), Shaza Ishak (Executive & Artistic Director),
Ken Takiguchi (Dramaturg, translator) Moderators: Kaku Nagashima (Tokyo Festival FT Label Program
Director), Chika Kawai (Tokyo Festival FT Label Program Director)

T RREWMERTEER" BHE  THEIL-TIv VKA
Organizer: Tokyo Festival Executive Committee* Sponsor: Asahi Group Japan, Ltd.

£910.21 Sat. - 10.29 Sun.
QOyamRE (BL)

Rosa Kaikan R-Floor (Rooftop)
& 620

NTA—IXVAREE

Performance View Lounge

WAL R B theater [FR . MR, sR®ES. (LF 5]
G  KHEE (RRAEHIBFHIERR)

EEEBFAW. FBE. R EH. MBRER. FPMB. STMRET GHIEA). ME &, lﬂ
AETFENOBR. KHEE. 4K F BRTE. BB L. RE B BRTS. PSS, 2
ITFAYI, kLB ]

Composition/direction: ima theater [Saori Azuma, Miho Inatsugu, Aki Miyatake, Tomo Yamazaki]

Adviser: Yuji Genda (Institute of Social Science, The University of Tokyo)

Prospectologists (scholars of prospect): Akira Aoki, Jun Aoyama, Saori Azuma, Miho Inatsugu, Satoaki Ibe,
Takayuki Imaizumi (Chirijin), Hajime Kato, Chika Kawai, Shun Kawaguchi, Yuji Genda, Mamoru Sasaki,
Chisato Sone, Riki Takeda, Kaku Nagashima, Chihiro Nishio, Yuki Harukawa, Yuumi Mabuchi, Yu Mizukami

FHE I RREMBRTEER" BE  THEIL-TPevNUKR2E BH O RE
Organizer: Tokyo Festival Executive Committee* Sponsor: Asahi Group Japan, Ltd. Cooperation: Rosa Kaikan

<BLFvLYPO5T LHELDT YT
Daily Life Players' Club The Far-From Ensemble

CRIERELC ©Yulia Skogoreva

OATALZNZ ==X - TAYzI b (hEZOTHR) .
LOLO “Omnibus Stories Project (Catalog Version)”

V0TI RREMEXEMEEMEBX Dance Base Yokohama /{74 =35 7—Y « £ >3 2023 in Tokyo
“AINOTE” Tokyo Festival x Aichi Prefectural Art Theater x Dance Base Yokohama:Performing Arts Selection 2023 in Tokyo

FRREMERTEAER (RBMAEARREELHE (RREMET - 7Y ATV IIILER). RREM)
* Tokyo Festival Executive Committee [Tokyo Metropolitan Foundation for History and Culture (Tokyo Metropolitan Theatre & Arts Council Tokyo), Tokyo Metropolitan Government]
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=B A—2LEL Y RIBE A8, 739N

EBA—2LEL I3V TaLIE—
NEERF

BERN TERAOHBETE OFLWERD, RRICEIFICRD DDHZ e ZRUBETLI, BRAF—2LEL YAV §
FIFXEOKBRFDBAVWNRIE, BAREEMICLIES €25 UILED'OR Kanemu-Jimal. EERMEHRLX—>a
FYIALBBORIENITERMNTL, BEBISHANT “We'll Meet Again” BAEnSNEHA. KA/ TRERLO MEIHERY
TlE RV IPBHNARRZELBZNEPEVFEELTD RNRTHABREBLMNES A TEE L

JO0F 03 FET REEMIEROBRBPHROFTOFEEREZEOIZZ2FEEATL, IOFIRRICENSHTTED
ICEETBDITTIERIESTY, VBV ILBHRTHAZETACHENEH TECD HIDODEFISICEATVLET,
FAENBEETORT, FEEMIAZRLINED DIFTH IEMR) DI LLTEDKISICHETRED ZHHTHL
BYRRCBVEY

EMENBSPZR—F—Z2BITALADNEERV. FELHL. FHLWVEEHRZRIELTVWUIRLRZIEZBVET, k.
RRIG. HRABLHHREN YT LTIV TERIMHTHD. ZOXHETZ—ICIBBHIMLEERBVWETOT. BADAIC
BELATVERITBERIBE VT IH BV, IEMRICITIHEEBROEBRVXIEHAREND I CWSESBEFEEICRBZIEE
HRLTWVEY,

Total participants: 8,739

Tokyo Metropolitan Theatre
Autumn Selection

Tokyo Metropolitan Theatre Autumn Selection Director

Minako Naito

It was a year in which | felt audiences were gradually returning to the theatre in pursuit of the emotional fulfilment of “life with
theatre.” This year we successfully brought a long-awaited Théatre du Soleil production to Japan for the Tokyo Metropolitan Theatre
Autumn Selection. The creativity of legendary director Mnouchkine and her troupe was overwhelming in this Japanese-themed

piece, “L’ ILE D’OR Kanemu-Jima.” I'll never forget “ We'll Meet Again,” which played at the end. With Kinoshita Kabuki’s “Kanjincho,”
we were able to engage with new audiences through swing actor performances, and a private show for young people.

The three years of the coronavirus pandemic caused the performing arts to lose traditional audience and their standing in the
society. With the end of the pandemic, it seems unlikely that things will return to how they were before. What’s more, wars that
implicate the world in a variety of ways are going on across the globe, and social divisions have deepened even more. Amid these
irreversible developments, | think it’s time we reexamin what the performing arts should be achieving, and especially how Tokyo
Festival should function as a festival.

I hope that it will become a platform for people to meet and inspire each other, and for creating new values across all borders. Tokyo
ranks third on the Global Power City Index, and | think its culture is attractive for visitors, so | hope we can establish an information
infrastructure enabling people from overseas to enjoy the festival as well, and that the festival will gain status as an event where you
can see and experience fascinating Japanese culture.
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HREMAIE Presents 9.1 Fri. - 9.24 Sun.

AN/ THRES TBERR EEEAIE ST E— =R b

. . . . .. Tokyo Metropolitan Theatre, Theatre East
Tokyo Metropolitan Theatre Presents Kinoshita-Kabuki Kanjmcho” 4310

EfE - IR K/ TH— R - XM ZRFE [KUNIO]
HIE D U—5# IRARKE. SLoxH. MEFRFL. BB EME. Kk
RUavY HEBERE. KA

Supervision and revisions: Yuichi Kinoshita Director and stage design: Kunio Sugihara [KUNIO]
Performers: Lee the 5th, Ryotaro Sakaguchi, Noemi Takayama, Yasuhiro Okano, Kazunori Kameshima, Hiroshi
Shigeoka, Yuya Ogaki Swings: Toshihiko Sato, Daichi

T RREMERTEAR WM —RUEEAMEAE B8 7HeIL-TOovNOBRARE 8RN —REFEARCF
CEHIE RREMES - A/ FTRER—REFEAGRS

Organizer: Tokyo Festival Executive Committee* Supporter: Japan Foundation for Regional Art-Activities(JAFRA) Sponsor: Asahi Group Japan, Ltd.
Production cooperation: bench Co. Plan and Produce: Tokyo Metropolitan Theatre, Kinoshita-Kabuki/General Incorporated Association Juraisha

BY MHER

B MBER

KB 10.20 Fri. - 10.26 Thu.
r£Z8 L'ILE D'OR Kanemu-JimaJ EREWME TL AT

Tokyo Metropolitan Theatre, Playhouse

Théatre du Soleil “L'TLE D'OR - Kanemu-Jima” 4.429
- R KBBE (F7rL-Fa-vLr1) BRI TUT7—X - LAX—aFr Q019FRHEZH)

BIE7YSIA R I IL—X 20— BE ! Dvr=Svvd-LX—hFL

Aplay collectively devised by Théatre du Soleil Director: Ariane Mnouchkine (2019 Kyoto Prize laureate) o ts v s R R R
In Harmony with Héléne Cixous Music: Jean-Jacques Lemétre

BHHE  DvRILERRTE BRI TYRTFa -T2 NUKRE LVMH B8 QB8HEEAREME. RBMEEAKRMEE.

N ARYERy— 2V E—BAROR. BASHA-5 BE EBISVIREE/ TYRTF4F2-75>¢

HEBE  O-LST7E -8B (AHPEEARPHSREMCEEME) THE FRZMERITEER. BFBEFEL

HE (RREME)  7THEIL T v AUk att

Special Sponsor: CHANEL G.K. Sponsored by LVMH and supported by Institut francais a Paris  Sponsor: Inamori Foundation, The Obayashi Foundation,
Japanese Friends of the Centre Pompidou, POLAInc. Cooperator: the Embassy of France in Japan/Institut francais du Japon

Kyoto Organization: ROHM Theatre Kyoto (Kyoto City Music Art Cultural Promoting Foundation)

Organizer: Tokyo Festival Executive Committee*, Nikkei Inc. Tokyo Festival Sponsor: Asahi Group Japan, Ltd.

BE  BERE

o BT/OVILORBER - BMEH BELR)
@ Number of Visitors participants per program(normal performance)

FRREMBRTEES (RBMAZARREELEHE (RREWMHE - 7T-Y AV Y IIILRR) . BRRH)

* Tokyo Festival Executive Committee [Tokyo Metropolitan Foundation for History and Culture (Tokyo Metropolitan Theatre & Arts Council Tokyo), Tokyo Metropolitan Government]
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AXAL>ETa7IL  Main visual

RS 2017 ~ 2022135 | S E. A EHL [m? (TLD)] BXTIVETaTILEFHIF,. SEEQT— Mt
RERGIETHRICEIHE 15 ETCOXFZ L FERBFEAICRESEED a7V Z2H#ELT. ADF
ICEDBPMIEWV L SBEYF T RETDOXFZHCHBAS—THBZEDDRLTLSHMZ. EAT
NITA—R VA IR2EDHILDERD, FLTOEBIF. NT—ZRLTEZFzHLHIC. BEERCEROEN
zad. BERNALCICRANSHRETTETEAEENMTONIRARMROSHKEZREL TV S,

HEDa7)LiE. RREME 2023 DX VR THIRREMEISZHOIC. BERPERICERINI. £D
1FH\ EIREER TOBBEAECIRIBADRR Y —IB TR LEIChIDERSh. EMSREED £

Continuing on from Tokyo Festival 2017 - 2022, Masashi Murakami (emuni) took charge of the main visual. Based on this
year’s theme “Downside Up: A Positive Spin on the World,” he created a visual in which all the letters were upside down
and back to front.With a light touch that makes the image look like it was drawn by hand, the inverted text is painted over
with vivid colors to echo the movements of performers on stage. The color scheme of multiple hues includes cool colors
with a focus on red, which conveys a sense of power: this represents the diversity of Tokyo Festival, which offers a varied
program of performances from Japan and overseas, from modern to classical.

This visual was used on banners and signage chiefly at Tokyo Metropolitan Theatre, the main venue for Tokyo Festival
2023. To drum up excitement for the festival, publicity was rolled out over a wide area and included video distribution to
surrounding facilities, and posters inside stations.
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F—EZa7IL KeyVisual

Hanging Curtain
(Banner)

T—hTaL IR~
HERLT

RRBMAZFAZREMARIHELRRET. 2012 m? (T L)
ZRIL. RREBMAZIEEEHEM. IS5 71 vITHI2ZTHICTS
VTAVIRE N T =P BEDT YA e FEHIT R, TRMAFICTH
EXTHORE) PFUVENLY I TRUVLEY) OUT SV To
VOTZATFTOY— ) ® INHKAIHIEE 20231 OF7—h~T«
Lo23>iRe, &l XF2EEHICLET7—FI7—JDRESBED
BANICT5. BERATRESH.

Art Director

Masashi Murakami

Completed his Master’s from the Graduate School of Fine Arts, Tokyo
University of the Arts. In 2012 he founded the design studio emuni.
Murakami is a part-time lecturer at Tokyo University of the Arts. He
engages in branding, advertising, packaging, and other design work
with a focus on graphic design. Murakami’s main projects include
KOUBA NO SAITEN, the rebranding of Kirin Lemon by Kirin Beverage,
as well as art direction for the animation “Chainsaw Man,” and for NHK
Kohaku Uta Gassen 2023. Murakami also proactively holds exhibitions of
typography-based artworks. He has received numerous awards both in
Japan and overseas.

E2a7IJLER Visual Development

RREMBBT RV IL | NS — (BRER)
Tokyo Metropolitan Theatre Atrium / Banners (Curtain type)

RREITEISERAR
Tokyo Metropolitan Theatre Entrance

RRER

@tokyo_festival

RREMR AKX Ay Z—
Tokyo Festival official X homepage header

RAEEME 2023 FUSFILDIED
Tokyo Festival 2023 original nobori banners

RR=E 2023PREIE MR | ILAET (kXaiEE) FXRWROY
Tokyo Festival 2023 PRvideo Movie: Shimpei YAMADA(AOZORA,LTD.) Music: Tamaki Roy

CLERREYZ— /I VNSV REY S Y
Toshima Civic Center / Entrance electric billboard

[ZDiEh v 12— B
® GLOBAL RING THEATRE CtiiRFEOLNEFNEISZ) /| KBEEY 3>
O EREMAS @ HEEHO 4SEREET 2T 1R—2

RRARAITZED (FoE SPAC-BRERBERM L 2— IRN—N—52 ~FSEDEM~ BIEE)
Gyoko Street in front of Tokyo Station (during the performance period for Outdoor Theatre
Performance SPAC - Shizuoka Performing Arts Center “Mahabharata - Nalacharitam”)

[Other signage rollout]
@ GLOBAL RING THEATRE / Giant electric billboard @ Tokyo Metropolitan Theatre
@ Digital signage on pillars in Shinjuku-Fukutoshin Route 4 underpass
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}_'Eﬁﬁ & {E W_} PR Production

FEEEISS S /S, F—EJa7IEFRALERRZ—PKBICFICERN3 27070 REEFIFELTZIED. SEE
EFTIC ATV A—%ED< o7

2704 Rifld. EMRORLEIAPI v 2Ea—0BE. TOJSLALYEA—%BEH, I5IC. HROEFEAH
ZERICREINZ TOTSLICERAT. BAT)T7DHILFv—RKRY h%E MAP L EHITBN Lice £15F
Elk. 2021 ~2022FICRBEL TTRRMA—R 7OV O b %, TRFyvA—7 OV I b CLTERLZ. %
IZICHTBRHFTERT DI VIAF—1BD TREEME] 2T —NIA SR ME#E IOz bT NV Oy
RPAY—FTAVICHMDPTVWRTYA—ZHATEIE T, EEEMOATRI 7T TEHRL. £LEZOHA
ICHNTVWAVEVWERICHEEMBZH > TH55T >MTZRIE L .

NS OFIEMIE. MRTY 7 EFOICREIKE. BEREED 80 BR. #FEH KO 101 BR. WEX O Gth&ER)
TERLE (RREZ—-27041 Rif), &, BRDOXULHERE T — hRR—X, EEAL 110 AFICHEMRLE: (&
TOAREE - T v H—)o BERELT. EMEAOBELPRAMEE EIF5CICHELT.

Following on from last year, we created posters using key visuals and readily available tabloid newspapers. This year’s
publicity campaign also featured newly created stickers.

The tabloid paper carried festival highlights, interviews, and program calendars. In conjunction with programs held on the
streets of lkebukuro, the paper also introduced cultural spots in the surrounding area together with a map. In addition, this
year, the “Postcard Project” implemented from 2021 through 2022 was rolled out as the “Sticker Project.” This was a project
in which creators working in a wide variety of fields drew illustrations on the theme of Tokyo Festival. Using stickers that
could easily be affixed to computers and smartphones created an opportunity for not only core fans of the performing arts
to learn about the festival, but also for younger generations who haven’t yet experienced the world of performing arts.
Centering around the lkebukuro area, posters and tabloid papers were distributed to 80 Tobu Railway and Seibu Railway
stations, 101 Toei Subway stations, and Tokyo Metro Ikebukuro Station. Tabloid papers and stickers were also distributed

to 110 locations in Tokyo, including cultural facilities, art spaces, and bookstores. As a result, this contributed to an increase
in interest for/awareness of the festival.

M. CEEAn A
et P PP I S T

WEBURIIRD

e

RREME 2023 2701 R
Tokyo Festival 2023 booklet (tabloid sheet)

Z2Fyh=7avz Ik

Sticker Project l I
v

AFESTF
Yousuke Kinoshita

Qrais

Machiko Kyo

RRE—1BH (REHKE - HEER)

Poster display (Ikebukuro Station, Tobu Railway)

no ANIT » 318VvL

2704 MERR EEXTFR - HTaiER)

Tabloid paper distribution (Tochomae Station, Toei Oedo Line)

RREEME 2023 AV FIHIyoa
Tokyo Festival 2023 original sacoche bag

wrzmne Mk @

HANYTLY
Performance Pamphlet

2701 FERR (FERKE - #RETR)

oo

FLomR A b=Y=-X-
FoZz1 ok (h¥OYE)

(1)
i

LIERYMERAO#RTF (> 277 712 lco-baikebukuro stationy )
PR material in development ( shared workspace, co-ba ikebukuro station)

Tabloid paper distribution (Shiinamachi Station, Seibu Railway)

RREE 2023 7OY SLBN IV ZE2—RE

Tokyo Festival 2023 program introductions and interviews
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BEREMSRR0DAIE  Tokyo Festival Hiroba

R 10 EMROBRERMDIAR—Z TREEMRO 5130 . FEEICS|ISHSMAME, BEPIE. RREMES 7 H
= A YIA—RIT, EMEOBLEHEOBTOEEROBA. F—I1RYR T—I23vTHREE Tl
o ERETOUSLOEBLESMEOT-XERMLE.
Bl ~ OIS FER. ALRREMASBRNOO7—L52EALIRREE NILHELTRR FLOHELTRRES
=]
i”’_ Zif £1 bEM. ZMBOBKREPRBEDNS. BEEEMEOERW (SIFLHELT) 27— ICIEY—RZHED,
LS (%31 (E<1 <1 BT OT-RTRALT. EFoRTEY—RIE 176 IDIF 57
) 10 Rtz ChSORBICAIBIAN TN, BRETOISLOBRERICHNERBEREEIA. BOT
$ 2% DOICERZR ST ADZLET o/ IEDE. WOILEFT o THEMBPESEMOMANIMEh 3 ZEMZRIHT
I E 37‘:0
{E
F E Following on from last year’s event, we implemented “Tokyo Festival Hiroba,” a space for information and exchange
: regarding the festival. During the festival its Tokyo Metropolitan Theatre (Atelier East) location featured a display of stage
5 photographs from the festival and an introduction to related publications, talks, workshops, and more. Hiroba also offered
[ a participatory booth to tie in with the festival program.
Moreover, this year’s Hiroba featured a special program called “Nice to meet you Theatre, Nice to meet you Tokyo Festival”
[&
i‘% which utilized the lower plaza inside the Tokyo Metropolitan Theatre.For this program we asked people involved with the

festival as well as visitors to give us anecdotes about their encounters (“nice to meet you” experiences) with performing
Write,” and “Talk” booths. A total of 176 anecdotes were collected.

Around 4,184 people visited these venues during the festival. We managed to create spaces that conveyed the appeal of

» « » «

arts, and displayed them at “See,” “Hear,

the festival and performing arts whenever people dropped by. As well as people visiting before and after seeing a festival

program, Hiroba areas also attracted many passers-by whose interest was piqued.

Tokyo Metropolitan Theatre, Atelier East, Lower Plaza
10.11 Wed. - 10.22 Sun.

REEMBES 7 UIT1—R RREMES O7— L%
Tokyo Metropolitan Theatre, Atelier East

Tokyo Metropolitan Theatre,Lower Plaza

o

Uup

#8709 S LOBERHERT IELFvLYIU571 IL&3 THMDER) HELFEONLEERMLOERV ZBN PEF—IHOVICRBRRERITHEEGSM

Display of related material for each program  #:Rtk An introduction to “Encounters with The Student Talk Salon also attracted
Bulletin board of play ideas for the “Daily performing arts,” which received numerous  performers who had finished their shows
Life Players' Club” project comments
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b—2{E Talk programs

SEER 2 DDV EEERML .

IBICHELIERREMR 2023 JORM—Y TELBRBZNYII IR - SRBMERZHEEICEEIZRIEREDDIDH
Tld. SFED 37OV SLDOFIEELNEZD. ABLOKVAIEREZRLDICRETZLICOVWT FOYSLDIERZ
BRIENEFEEZREM. 870 FLH3VIHEHICEVT, COLSHBREICEAL. COLSBHTHRETOTCILONHEFL.
BEDIRIGICEVWTTFH IR M ZERILIZHEZERI B b —o v aiehiolc, TOKRFIF. RIBLBSICRREMA
35 22T FZ—AR—RESATREDNA Ty FEXTEEICEITSNED. T—ArTREDIThh .
FLEEMSEARRD 12 AICIE. 2018 FICRRAEMROMET AL IEZ—ICREL. SFET6 FHEDOERIE 7 LIcEH BB
BTALIE—D1YZEa—BEZ R, SPBRLTVWERMRONEP. ZOR#EDFHLAN o7cIO0FBZET BT
FRa<BWEEoT.

This year’s festival featured two talk programs.

The Tokyo Festival 2023 interactive discussion “How to build a creative environment that mutually respects different backgrounds and
diverse values” held in September brought together the creators of three of this year’s programs. Speakers exchanged dialog that went
beyond the boundaries of their programs in terms of what to do to build an open creative environment. The talk session explored ways of
substantiating equality and diversity on the creative frontlines, with talk participants sharing the challenges each program or organization
has faced, and the process of trial and error they have undergone. The discussion was delivered to the audience in a hybrid format, with a
livestream from the venue, Tokyo Metropolitan Theatre’s Symphony Space, and the stream was also archived.

In addition, in December after the festival ended, we released a filmed interview with Satoshi Miyagi, who was appointed General Director
of Tokyo Festival in 2018 and whose six-year tenure expired this year. In the interview Miyagi talks about the outline of the festival he was

originally aiming for, and his current thoughts after experiencing the ensuing coronavirus pandemic, something that no one could have

anticipated.
REEME 2023 O =2 £99.28 Thu.
T'REBZNVITSIOR - ZRBMESREZHEEIC Q HREMBIB 2T A=—ZR—Z [ AT

Tokyo Metropolitan Theatre, Symphony Space/online

BEJ3REREDDOIOM ]

Tokyo Festival 2023 Interactive discussion
“How to build a creative environment that mutually respects different backgrounds and diverse values”

FigE  ERIGIE (RREMNE X BAREMMB X Dance Base Yokohama /N T4 —I>F7—Y - £L 3> 2023 in Tokyos 7OFa—4%—)
ARDD (EREMETIF—L SR AZa=Fr—vavFHIYF—L F—7)
SHBEZ (AR TALZ AR - ZRb—U—X - TAVIIF (DEZOTK) I FFR - EH)
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l
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Speakers: Eri Karatsu (Producer, “Tokyo Festival x Aichi Prefectural Art Theater x Dance Base Yokohama: Performing Arts Selection 2023 in Tokyo” ) Hxanw I3k
Kanoko Tamura (Head of Tokyo Festival Farm Lab Communication Design Team) ZREilEEBEREIcLFE TS
Naoyu ki Miura (Text/direction, LOLO “Omnibus Stories Project (Catalog Version)”) > ﬁ']]ﬁ'lﬁiﬁ@)j <L) ipi=
Moderator: Kaku Nagashima (Tokyo Festival FT Label Program Director) GA28A () 15:30~17:00
B = 2 T B
A =2 TR RN
JOJSL8MEH 12 Number of participants per program 12 a
FUS5AUREERK 22 Number of online views 22 E G

T—h+ T BEK 36,268* Number of archive views 36,268

RRESMR 2018F —2023F METL V22— B B2~
M7O07a2—4Y—0HE. 7—7TrA DM EREEEMROEM]

Interview with Satoshi Miyagi, General Director of Tokyo Festival 2018 - 2023
“The wisdom of the producer, the loneliness of the artist: behind the scenes of an international performing arts festival”

SRR B B GRREMNSE 2023 AT L U2 — [SPAC-BERBELEH€Y 2 —SiiHER)
BEF ABESEF EREMEZAL—2LELIYaYToL I8~ | RREMHNS)

Guest: Satoshi Miyagi (Tokyo Festival 2023 General Director/General Artistic Director of SPAC - Shizuoka Performing Arts Center)

Interviewer: Minako Naito (Tokyo Festival, Tokyo Metropolitan Theatre Autumn Selection Director/Tokyo Metropolitan Theatre)

T—h+1 T BEK 36,275* Number of archive views 36,275*

* 202418 31HIRE AsofJanuary 31,2024
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YAk Website

RAEMEROERNBERC TN TR ZBEITIEENLBREY A~ TREEMELAR Tz T Y1~ & BEE
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As we did last year, we once again implemented the “Tokyo Festival Official Website,” a permanent comprehensive website
offering basic information and archive material on Tokyo Festival. We also created a special website, “Tokyo Festival 2023
Special Website,” carrying details of this year’s event. The special site follows Ul (User Interface) and UX (User Experience)
elements of the websites for Tokyo Festival 2017-2022 and included “Program” and “Schedule” details as well as a new
section called “Special.” This included information to help visitors enjoy the program even more, such as an introduction to
the tabloid paper and sticker projects, and interviews with participating artists. The site was developed to boost site visitors'
interest in the festival. With the aim of allowing everyone to enjoy the festival with ease, the site also has an added “Accessibility”
feature in the global navigation to make it easier to get to accessibility information. As we did last year, we also built in links

from the special site to various social media platforms such as X (formerly Twitter), Facebook, and Instagram.

RREMBAXVIITH AL
Tokyo Festival Official Website

https://tokyo-festival.jp

RAEEMRARTI TV (hyTR=2)
Tokyo Festival Official Website (homepage)

HREMR2023%¥H I IH Ak

) RREMS 2023 KBITTHA b+ (FyTR—)
ﬂ 000 Tokyo Festival 2023 Special Website (homepage)

HREME202345R I IH L Tokyo Festival 2023 Special Website
2023 £7TA~20244 18 July, 2023-January, 2024

SNS

SNS (F. X. Facebook. Instagram TTIERRE=ME1 OTHI Vb 2EBH. BELICEERHZEZZ7DIC
SNSBRF—LZHRBEL. =MROMRBINSHBETIZEFBERBL Y T 72707, SRNEDOTOISLIE
NPHEEEERL. AVSFIOIAY TV ZHIE - BEL. EMBROBLEVEAICE D, X TR Iv/N\—/1\—
41 LY RADERIZTREDMBH RSN T,

EBERRLLTE TSNSHRIe) 2#BEHE I LHIC. EMROZ IO I MOBEEAELT VI TIR
bRITTco TORER. LHRF—LATHEIVERZEEL. BBRBCLPZIIVIDEE. SETELTITTD
INEE - RMA TEfco SIS, BA TEBRLA—K ZEHL. ERBO1>H 1 LD EIDRBDRBARITT
ABRDREZIFH o7cc BNREOHERIF. SHXDTA—IYEEERLTH LT, MRRALCDREE
TBEHD. XL—XIZ SNS TRIETSE /.

ZTOIED. LEBEREREL. NEDEH® SNS 7HU Y bDT 4+ O7—HEIMICDHRISF T,

Tokyo Festival social media accounts were available on X, Facebook, and Instagram. To establish a stable operating
system, we set up a social media operations team, which posted and shared almost every day from before the opening
of the festival until its closing. We created and disseminated original content including program introductions and stage
photographs for each performance as part of efforts to widely publicize the festival.

In terms of operations, we held a “Social Media Subcommittee” meeting every week, and interviewed those in charge of
each festival project. As a result, we were able to share detailed information within the PR team, scrutinize the content
and timing of posts, and gather and apply a variety of ideas. Moreover, we created a monthly report and used insights
from each post to improve content for the next month's posts. By creating a format for written notices during outdoor
performance periods, we were able to smoothly relay urgent information via social media, for example updates in the case
of rain.

We also implemented advertising measures designed for performance-related announcements, and to increase followers

on our social media accounts.

X Facebook Instagram
TAxO7—#
Number of followers 5,524 18,650 2,475
VTR 1,536,964 284,199 297,642
each
. fidioh:3 ) 188 170 153
umber of posts
URZL [z T78*
Number of reposts / Share* 389 61 -

Tokyo Festival 2023 Special Website

https://tokyo-festival.jp/2023

FRI—H— Q1L HBHRD) R—JEa— (1HH7RD) IVF—IXV R A—H—BOOFH Y a3V
New users (per day) Page view (per day) Engagement rate Average count of sessions (per user)
302 930 45.14% 1.60

*2023F5H~2023F 128 *May, 2023 -December, 2023

RENKRIHo/#&FE Posts that had a huge response

e e tosteal

THERTRE DUSOLER -~

Facebook Instagram
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INT VS T Publicity

SEEONTVSTEEE. 4BICEEIRBOBNZ LD BIELED. 251V TV TDBNPSEAXA
YEZaTILDRBN BETALIZ—ICEBHE - FREIX MR, EEEMERDABRET—MRAT 17 D
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This year’s publicity campaign began in April with an introduction to the three main productions and included an
introduction to the full lineup and this year’s main visual, as well as festival opening and closing comments by the General
Director. Publicity proactively targeted not only the performing arts world but also general media channels. As a result, the
festival featured in a variety of media including newspapers, the web, magazines, and television. On the first day of each
program item, comments from artists and performers, stage photographs, etc. were posted on social media to ensure a
timely link, leading to media exposure and reach to a wide range of people. In addition, we launched online paid publicity
to extensively disseminate and communicate the highlights and attractions of the festival through conversations with

participating artists and program production staff, performance reports, etc.

#2024 4 1 AR Rk
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3 Excerpts as of January 2024

[Newspapers]
September5,2023

October 19,2023

October 20,2023

November 8, 2023

[Magazines]
July 14,2023

August 30,2023
September 20,2023

October 20,2023

[Online]
August 28,2023

September 1,2023

September 15,2023

October 10,2023

November 15,2023

November9, 2023

November 7,2023

November 12,2023

[Broadcasting]
August 30,2023

October 1,2023

October 10, 2023

Nihon Keizai Shimbun (Tokyo) Evening edition

Asahi Shimbun (Tokyo) Evening edition

Yomiuri Shimbun (Tokyo)

Shizuoka Shimbun (Shizuoka)

Suteki na Anohito
an - an

ku:nel

MOSTLY CLASSIC

Yahoo! NEWS

Stage Natalie

Stage Natalie

Mikiki

artscape

WIRED

ovo

AERA dot.

(Radio) GRAND MARQUEE (J-WAVE)

(Radio) ARTS COUNCIL TOKYO CULTURE COLLAGE (J-WAVE)

Legendary French Théatre du Soleil will visit Japan for
the first time in 22 years with innovative Japan-inspired
production

Adulation for Japan resembling love: Ariane Mnouchkine,
head of France’s Théatre du Soleil, brings a production to
Japan for the first time in 22 years

Ancient India comes to Tokyo Station: “Mahabharata - Nalacharitam”
by SPAC - Shizuoka Performing Arts Center

SPAC stages extravaganza “Mahabharata” in front of Tokyo Station

)«

A must-see: Kinoshita-Kabuki’s “Kanjincho”

Entertainment News: Kinoshita-Kabuki “Kanjincho”
theater holic, the theater calls:
An homage to Japan created by a legendary 84-year old

France’s Théatre du Soleil led
by Mnouchkine comes to Japan for the first time in 22 years

“Downside Up”: putting a “positive spin on the world”
with performing arts at Tokyo Festival 2023, starting September 1

Opening of the 2023 version of Kinoshita-Kabuki “Kanjincho”
conjured by Yuichi Kinoshita, Kunio Sugihara and others

SPAC's “Mahabharata” to be staged outdoors with Tokyo Station in
the background; a delighted Satoshi Miyagi calls the location “fitting”

Sound and music both “heard” and “immersive”
- The Far-From Ensemble, Kengo Tokusashi’s atrium concert
at Tokyo Festival 2023

Review: LOLO “Omnibus Stories Project (Catalog Version)”
A skit on words and the body? Notes on the performing arts piece
“AINOTE” by Yasutake Shimaji and Tamaki Roy

The curtain falls on Tokyo Festival 2023, an event delivering arts and
culture from Tokyo

Over 40,000 people attend 19 programs and related events

over a2 month run

Money or humanity? Legendary Théatre du Soleil production
in Japan is a festive occasion without pretension

NiEW EDITION: Tokyo Festival 2023 highlights by theatre scholar
and critic Kenta Yamazaki

Featuring Tokyo Festival General Director,
Satoshi Miyagi

(TV) Tokyo intersection ONE MOMENT (TV Tokyo)  Featuring Tokyo Festival General Director,

[Coverage] (July, 2023 —January, 2024)

Satoshi Miyagi

BHECME
E A Japan Overseas
ol vxJ MIEBY W E RARNT At () EEZ2-ZYA MY
Newspapers Web in magazines Broadcast Paid Pablicity Total News Organizations and sites
45 926 16 3 3 993 134
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RIZBEBT U —MERHSER  Results of Visitor Questionnaire
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We conducted our regular annual visitor questionnaire, to understand the outcomes of Tokyo Festival 2023 and to leverage
this for future PR activities. We received 860 responses from people of all ages via questionnaire sheets collected at the
venues and from having people fill out a questionnaire form using a QR code included in a pamphlet available on festival days.
To the question “How was the program?” 93.1% of the respondents said, “Very satisfied” or “Satisfied,” attesting to a high
level of visitor satisfaction. When asked “How did you find out about the program?” the most common answer was “social
media” at 27.4%, a result reaffirming the importance of social media-based communication. To the question “Please tell us
the reason for your visit,” the most common answer was “interest in the program/event,” at 24.6%, suggesting the success
of efforts to actively communicate and promote the appeal of the festival through websites, tabloid papers, and various
other publicity initiatives. We would like to continue collecting visitor feedback and link it to the development of Tokyo
Festival going forward.
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Participants’ comments (extract)

“Tokyo Festival Hiroba”

@ Each booth is set in an open space, making it feel like a comfortable place to be. Even if people use the space without any particular interest, if they find something
that appeals to them, that in itself is a good thing.

“EPAD Re LIVE THEATER in Tokyo”
@ | went to an 8K screening of a filmed stage performance. Even if it wasn’t live, | was very happy to get the chance to experience the more realistic feel it provided.

“Art Culture Magical Academy Art experience childcare the Art Support Jidokan”

@ My kids had so much fun, and they liked the outfits they made so much they wanted to wear them home. Since becoming a mother, | normally don’t get any time for
myself, but this event allowed me to set aside time to do things we could enjoy together. | don’t think any of us felt we had to “put up with” anything; we managed to
create a good time together where we could all experience art and talk about our impressions. I'd like to attend the event again next year.

“Art Culture Magical Academy Art experience childcare Family Art Club”

@ This event helped me relax and spend time with my children and other family members. Creating a skit with my children is something I’ [l remember. It was all really, really
fun.

Outdoor Theatre Performance SPAC - Shizuoka Performing Arts Center “Mahabharata - Nalacharitam”

@ | was very interested in this as an experiment in taking theatre out onto the streets rather than getting people to go to a theatre. It gave a feeling of everything the eye
could see being like a theatrical experience - not just the stage, but also the audience seats, the passers-by who stopped to look, and the changing surroundings.

@ | lost myself in the mythical world that appeared at Tokyo Station. It was so amazing | cried the whole time. Thank you so much for putting this on in Tokyo. The
performances were all so beautiful, the costumes and music were wonderful, and all the equipment like microphones worked perfectly. It was a truly happy occasion for
me. Thank you.

Public Lecture “Performing Arts and Society: Values, Fairness, Process”

@ It was very interesting to discover a perspective | didn’t have before.
@ It was eye-opening to hear the creator’s perspective, from the theatre involved in the production.

“Daily Life Players' Club”

@ | was amazed that adults and children were writing plays so naturally! Everyone was just relaxing, having fun, and | thought how great it would be if the neighborhood
was full of sights like this. It made me happy.

@ | thought it was awe-inspiring and fascinating that the lives of different people could be made three-dimensional through words by people with different lives to them.
It made me want to pay more attention to passing the time with everyday things.

“The Far-From Ensemble”

@ | went to both performances and the talk session over the two days. | was really happy to hear the enthusiastic things Mr. Tokusashi, the performers, and the staff had
to say, and to be able to share that space with them. Each time | enjoyed thinking about where | should listen from. My son was impressed by the trombones!
@ The magical sight and sound of 16 trombones was unforgettable!

“Tokyo Festival x Aichi Prefectural Art Theater x Dance Base Yokohama: Performing Arts Selection 2023 in Tokyo”
@ | was fascinated by the individuality of the words, the dance, the breathing, and the breath from the performers’ bodies. The shadows made by their bodies were
lovely. The lighting was wonderful.

o«

Talk on Teater Ekamatra's “Tiger of Malaya” (with pre-screening)
@ This made me want to see the play live. At school | didn’t learn Southeast Asian history, something Japanese people don’t know about, so | think it’s important to
approach it through the arts like this.

»

LOLO “Omnibus Stories Project (Catalog Version)
@ | felt like I'd gotten a glimpse into the insignificant lives of an unspecified large number of people, as if it were a play resembling the scenery near the ticket gate at
Shinjuku Station.

@ It was a really interesting approach combining 35 episodes, and I'd be excited to see how the story would turn out with a different set list. It felt like watching several
plays at once, but not in a weird way, and | enjoyed its poetry, its skit like appeal, the dancing - the works!

“Performance View Lounge”
@ | found this very interesting, as | don’ t often get a chance to talk about my various quibbles to different people. It’s fun to have an interactive and hands-on program like this.

Tokyo Metropolitan Theatre Presents Kinoshita-Kabuki “Kanjincho”

@ When the rap bit started, | was bemused to begin with, but then something gradually hit home, and by the end | felt very moved. It was a spectacular performance that
packed in all the highlights and excitement of Kanjincho into a short running time of 90 minutes. | very much enjoyed it.

@ | went to see the Kinoshita-Kabuki production without much real prior knowledge of it, but it was much more interesting and enjoyable than | expected. | felt that the
audio guide provided just the right sort and amount of information. The performers swap roles in some cases so | think the guide would have been useful for able-bodied
people as well.

Théatre du Soleil “L'ILE D'OR - Kanemu-Jima”

@ | admired the ingenuity of French people playing Japanese characters. It was also slightly awkward and uncomfortable, which I’m glad to say seemed to create a
feeling of communication anxiety. | thought it was fantastic how the production applied the friction generated by global history, culture, and religion to the context of a
theatre festival. | also liked the cynicism within the laughter. I’d like to see more of this kind of high-quality theatre, and I'd like young people to see it.

@ | was moved by this unique and dynamic play. The production was like a collage dotted with different elements. The running time didn’ t feel long.
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Leaflet/tabloid newspaper

acquaintance/family member

Introduction by a performer/
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HREMSEzIHFANTLED

Did you know about the Tokyo Festival before today?

50.2%

27.3%

HMoTWB
I know about it

. FEH>TVWSH FHMIGE S %0
I know about it but notin detail

. IFLoTH-%k
This is the first time | have heard about it

7OgSLiEuwHanTLED,

What was your impression of today's performance?

1.4%
3.6%

69.1%

TERBOTOTSLEMICE>TEMDICHED ELIcH (EHREE)

How did you learn about this program?(Multiple answers OK)

SNS

U—7Lyhk 27Ok

EvLEg
Website

RAHIA - RIEOBN
Introduction by a friend/

TeEFBOHD ST
I was in passing

X=JL=a2—2
E-mail Newsletter

HIEE - FRE

involved in the event

iR - MEE
Newspaper or Magazine

TLE-SOF
TV or Radio

Z DAt
Other

. ETHHR . T
Very satisfaction Complain
. i I:‘ LTHRR
Satisfaction Very complain
m
Usually
27.4%

BREIEH : 8604
Number of valid responses =860

CHRIBOEBHEHZ T TV GEHREET)

Please tell us the reason for your visit (Multiple answers OK)

JEHE - RENADOEL - @i
I was interested in the
performance/program

HIEE RHRGY
DLOFEADER - @il

I was interested in the creators
(the performers, producers, etc.)

NEFEENOHEK - B

| was interested in the organizer

HREMRADEB - B0
I was interested in the Tokyo Festival
BN FAAICFEDNT: B1H5NT

I was invited, or it was recommended
by friends and acquaintances

KIFAOEK - BD
I was interested in the venue

FI2 - RRE—%EHT
I saw flyers and posters

Te&1-F@OH D oT
I was in passing

BAMLIZENNT
| was attracted by the title

SNSTFHHIZEWT
| saw positive reviews on SNS

HEPMEFELT
Iread aboutitinanewspaper
or magazine

ZDfth
Other

24.6%

21.1%

15.2%

BEV DI

The areayou livein

11.2%

25.7%

RRE2IXA (BERERL)
Within the 23 wards of Tokyo
(excluding Toshima City)

B (RREBZR)
Kanto(excludingk
Metropolitan Tokyo)

RR#M2IX S

28XH
Toshima City

Outside the 23 wards of Tokyo

0.7%

0.2%

47.1%

AR - T a
Chubu or Kinki

FE - EE - N - e
Chugoku / Shikoku / Kyushu / Okinawa

ibiEiE - R/
Hokkaido or Tohoku
B

Outside Japan
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BEICTHRSERIEHOEITH

Have you visited the festival before?

20164
In 2016

20174
In 2016

20184
In 2016

20194
In 2016

20204
In 2016

20214
In2016

2022 %

0/
In 2016 17.9%

SEMILOHT

38.3%
This year is my first visit °

Z Dty
Other

£ 1
Age

3.4% 0.1%

17.4%

12.6%

. ~ 101 . 501%
19years old and under 50-59 years old
. 201% . 601t
20-29 yearsold 60-69 yearsold
. 304 . 704K
30-39 yearsold 70-79 years old
401% . 80K~

40-49 years old 80 years old and above
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7B T R—bk  Accessibility Support

HREEMRTIE. HEHBAD UL - =TI iRk
BRI DY R—MMIEDEATWVS,
SEEDFELT. BREICEZEDHZHICATTR—2TILEEE (NUT7T7)—F8) Z. AEAICATTR—
2ITINFEH (HE) #ELHL. F. REICEZOHIAICAITTEEATRDEALL, THIC. FBT
FORODT7—MMEEEFEDBDT7—MRZAILSE2 7O SL T RAIL - P AINEFER 7— MR- NRBEEE)
bR LT RREMEIG Presents K/ THER MEElR) TR, BRE - RREICEZDHBZH LA/ T—7H
HEOREZRO LERINEZ1TS [TEER) ZRDZR1 . LERICHKIT .

Z35%=BEL. TETEBRRICHZEEEEEE

At Tokyo Festival we aim to create an environment allowing everyone to experience arts and culture and relate to each
other. We engage in theatergoing support that considers audience members with a variety of requirements.

As examples from this year, we provided for-hire portable subtitle players (with closed captioning) to the hearing impaired,
and portable English subtitle players for non-Japanese audience members. We also introduced audio guides for the visually
impaired. Furthermore, we implemented the childcare program “Art Culture Magical Academy: Art experience childcare
the Art Support Jidokan” which combined art appreciation for parents raising children with hands-on experience of art
for children. For Tokyo Metropolitan Theatre Presents Kinoshita-Kabuki “Kanjincho” we held a post-performance event,

»»

“Deepening understanding of “Kanjincho

thoughts and impressions of the performance and which included a Q&A session.

in which people with hearing/visual impairments and Yuichi Kinoshita swapped

BREEENS
bEESE/ vE For the hearing
i e o o impaired
b= Performance language / subtitles *E':ﬁdligh=%ﬁm OEFULHI—T
Productions o)L oirmpzisfeing O Hearing Loop
¢ Portable device with subtitles HR—2 T FEH
Y Portable device
with subtitles
RR=MIEI Presents K/ THER FMEhiky BAE ) O%
Tokyo Metropolitan Theatre Presents Kinoshita-Kabuki “Kanjincho” Japanese / —
O0TFALZNR - X—U—=ZX- 7OV (AZOTHR)I HAE/ — _ 0
LOLO “Omnibus Stories Project (Catalog Version)” Japanese / —
EPAD Re LIVE THEATER in Tokyo ~B%Z# X 3 EA MG DR~ BAE/HEX O* Ove*
EPAD Re LIVE THEATER in Tokyo Japanese/English*
FHHNE SPAC-BEREAEMtYE—TIN-—N—F2 ~FFEDEBR~ Q&S | BmE A
Outdoor Theatre Performance ) J / English# - -
SPAC - Shizuoka Performing Arts Center “Mahabharata - Nalacharitam” EIEIeEE / E I ihs
5 , . S5\ REE (525
AMBEE F£2E UILE D’OR Kanemu-JimaJ 7F7/Zh=(ﬂ (:" "’fi?%@ﬁ?) / E’f/ o
‘a I ' . » rench (with some multilingual scenes -
Théatre du Soleil “L'ILE D'OR - Kanemu-Jima Japanese
RREEMRX BB EMBIE X Dance Base Yokohama
NT4—ZFT7—Y 1L o3> 2023 in Tokyo B/ — _ 0
Tokyo Festival x Aichi Prefectural Art Theater x Dance Base Yokohama: Japanese / —
Performing Arts Selection 2023 in Tokyo

[ZDMDBISNE]

® FERY—-ER ® FEALTOF LIE*
® ERTFE ® BMEL IRV I TOXFHE
O RHEFRALH * @ SHESER D S DM R —
ey e , BmE0N - BRFHAOKEL)
EERZHoOTOERE

o EEEH3 ® £IFTOEH A *

* —ERRE DB

—EEE®D# * Some Programs Only

[Other Theater Performances]

@ Childcare service

@ Seats for the Wheelchairs

@ Admission with Preschool children*

*

@ Theatergoing with a guide dog
@ Disability discount™

@ Screening session with sign
language interpreter*®

@ Speech-to-text support for participatory talk*
@ Assisted transfer to and from Ikebukuro

station (for visually impaired people, wheelchair users etc.)*

@® Communication boards at venues*®

*Some Programs Only

BRICBEOHZAICAITIA—2 TILEEE (NUT7T7U—F8) (RREMRS Presents K/

THER: MEIEIRI) Portable subtitle players for the hearing impaired (barrier-free subtitles)

(Tokyo Metropolitan Theatre Presents Kinoshita-Kabuki “Kanjincho”)

SERERHTTEDEEL)
Plaasa returm your tablet after the show.

NEAICEIFTR—2 7L FEE (K5E) (BNE SPAC-BERZELSEMt>2—IRN-/N-5
4 ~FSENEMR~I) Portable subtitle players for non-Japanese (English)(Outdoor Theatre
Performance SPAC - Shizuoka Performing Arts Center “Mahabharata - Nalacharitam”)

REICREOHZHICEITIEEH 1 ROEA (RREMHL Presents K/ FHER MEhEiR)
Audio guides for the visually impaired (Tokyo Metropolitan Theatre Presents Kinoshita-
Kabuki “Kanjincho” )

T—MEBREZEBRFRRTIOISL (7RO - IPAILFE 7— MR- NEERE)
Artexperience and childcare support program (“Art Culture Magical Academy Art experience
childcare the Art Support Jidokan”)

LB
@108 198 or)~238 ()
oisdnHisay

Pen—ri—sszdle BRedds
A roRREXAERotr TR R LuDToa
EobhE 5 ENE
Ton—si—3x ~+sEoll~ 1. zobliza%
DEERH~2Y 7 5e, ELoRERE~LHETe
rEago ik ke

2023% ¥, A HHWME T3 Fivz. Aoz r
s BRI EW EocEasisL. Kk
BErsobeLfonSh—HeaonEEoREn-
WA E#E2023 i—saTRBILET,

PELVBFEORR (RREREMEV31E1)
Translation Easy Japanese (“Tokyo Festival Hiroba”)

BE-ARICEEDSH 35 LOMEIER) %2035 (RREMEIS Presents K/ FTIER MEhitiR)
Asession with the hearing and visually impaired to enhance the experience of “Kanjincho”
(Tokyo Metropolitan Theatre Presents Kinoshita-Kabuki “Kanjincho” )

R

A= N—H)LEMR | TRIEWERYAR— k%R (TEPAD Re LIVE THEATER in Tokyos)
Awide range of theatre accessibility with “universal screenings” (“EPAD Re LIVE THEATER in
Tokyo” )

v B#FE
English
B0 (A #Y)
3 (fBiEF - BEiEE)
3 (BHAF - BENERRE)

f'a-R..E_I-F;-H-I-

T IH A NTOSEEMIG (BAE - %58 - PEGE (BT / B45F ) - BEE)
TokyoFestlvalwebswteoﬁersmultmngualsupport(Japanese,Enghsh,Chmese(Simplified/
Traditional), Korean)
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HREMRETEZESERAE Tokyo Festival Executive Committee Office

RRENRRTEEREHR Tokyo Festival Executive Committee Office
[EBBRER] HARIEF [Secretary General]l Junko Suzuki

[EHERRE] MEHA. BT [Deputy Secretary General] Koji Abe, Setsuko Yukawa
[FYSTAR - FrLoa—] HEARE [Associate Director] HarumiNemoto

[#37%] WEEA. ERTE. BKkER. ABHF [Administrator] Kouta Muraoka, Natsumi Hamada,

Sachiyo Shimizu, Naoko Oshima

[®1E] AfHLF. fENTFHK (TRE2—EY a3 kAait)
[Staff Accountant] Yukiko Ishinabe, Yachiyo Tanida

[EHEY BI5AR)] ¥28E (Aster Vision Japan, Inc.)
[EHR] BAFEZE. MEFFe. HEEE XK. SHIOT [Administrator (venue coordination)] Hirohiko Hanzawa

EHMEF. 2HT2Ya. PRF. ANERE.
KEEHE (BREK1E syuz' gen)

[Public Relations] Keijirou Okumura, Hiroyuki Funayose,

Manaka Murakami, Midori Miyamoto,

[SNSEE] :HEN. BEEE. FH K. SatsukiImai
hiRE— (VAL ) Yuko Uematsu, Yuko Yukawa,
Momoko Nakamura, Mihoka Kawamura,
ZHEY] LT Ayumi Mito (syuz'gen LLC)
[REEMEIFEHAREBE] VBT [Social Media Management] Keisuke Sano, Tadashi Atsumi,
Riku Tamada,

(XA >EZ2 7] HEHE () Yuichi Nakasaka (Tsunagaru Inc.)

[ZTR1K - 2Ty n=FF12] BAKTF [Ticket Administration] Syoko Yamauchi

3 BTN > = Jmy= . UK\
(DT RRE-THAY] ATHD, FE 5. RBEK (SETENV) [Manager (Tokyo Metropolitan Theatre)] Tomoko Konuma ents\(\nos\'\\ta-\’\ab
Ly atre Pres
. o e anThe
[BR] A7+ R=IF [Main Visuall Masashi Murakami (n}) T Presents K Fahim e FapEiss Tokyo Metropci\‘
CEBT7 RN —] BHER. LEEE. MARAR [Tabloid and Sticker Design] Atsuko Fujiki
(BEEDEREHMN

[Web Design] Takuya Irie, Ryo Inoue, Shinta Nagasawa (SETENV)
[Translation] Office Miyazaki, Inc.

[Legal Advisors] Kensaku Fukui, Hisato Kitazawa,

Kentaro Okamoto (Kotto Dori Law Office)
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