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Introduction

Over 40,000 people visited/participated in Tokyo Festival 2022 from September through December last year. Through an array of
theatre and dance productions, talent development programs etc., the festival communicated the appeal of the arts and culture of
Tokyo, a city where tradition and innovation intersect. | myself attended the opening ceremony, and | am very happy | was able to
take partin the festival, for instance joining festival performers and staff members in a performance accompanied by sign language.

The year before last some performances were canceled due to the impact of coronavirus, but last year in addition to staging a
number of works invited from overseas, organizers were able to run talent development programs in which many young people from
other parts of Asia participated. It really feels as if in-person interaction with people from overseas is on the road to recovery.

This arts festival is held with the support of many people including artists and stage production personnel as well as audiences. It is
nothing less than people power that creates Tokyo’s rich arts and culture.

In addition to support for artists, Tokyo Metropolitan Government implements a variety of cultural projects. Going forward, we will
continue to develop a variety of arts and culture promotion initiatives including Tokyo Festival, to elevate Tokyo to a city offering a
wealth of encounters to impress and astound. Let us work together to hone the appeal of Tokyo and communicate it to the world.

I thank you for your continued support. . .
Yuriko Koike , Governor of Tokyo

Tokyo Festival, which started in 2016, is one of the events that symbolizes fall in Toshima City. In recent times, the impact of
coronavirus has forced us to change the festival program for several years running, but this year we managed to stay the course as
planned, without any major changes.

The opening ceremony took place in September at GLOBAL RING THEATRE and got off to a convivial start, with the foremost
artists of their time and the audience singing a sign language-accompanied song together. This year organizers once again
delivered a vibrant and colorful festival, from large-scale program offerings like productions from overseas to community-based
programs unique to Toshima City.

Toshima City has officially decreed November 1 as “Toshima City Culture Day,” in order to pass down to the next generation
the ethos of “community development through culture” that we have consistently engaged in. On November 1 in 2022, the
year Toshima City commemorated the 90th anniversary of its establishment as a Tokyo ward, we held a lavish commemorative
ceremony for the 90th anniversary, together with around 1,500 people who have greatly contributed to the development of the
ward administration.

In addition, the opening of Tokiwaso Street Showa Retro Museum and the holding of the 90th Anniversary Special Exhibition
“Toshima Grand Exposition” centering around Toshima Historical Museum ensured that it was a year of new beginnings ahead
of the next commemoration, Toshima City’s 100th anniversary, and a year which saw progress made in leaps and bounds. By
continuing to envision dreams and hopes together with Toshima City residents and by fostering people who will create the future,
we will realize Toshima City as a community of value where everyone can play a leading role.

Yukio Ta kanO,Toshima City Mayor

Despite not being able to escape the impact of the pandemic, from September through December we managed to carry out all the
projects planned for the 2022 Tokyo Festival without a hitch.
A great pleasure for me was being able to bring over “The Scarlet Princess,” a production created in 2018 in Romania based on

)«

Namboku Tsuruya IV’s “Sakura Hime Azuma Bunsho” and which has proved popular in Europe. Born out of an Agency for Cultural
Affairs Cultural Program symposium in 2015 concerning the internationalization of kabuki, this work was supposed to have been
invited to Japan as part of the Tokyo Tokyo FESTIVAL in 2020. We hope audiences enjoyed the unique worldview arising from the
factthat a male actor played a female role, and a female actor took on a male role.

Additionally, the festival provided a rich and diverse program that included “An Imperial Sake Cup and I” from Thailand,
the Outdoor Theatre Performance “Wuthering Heights” which made use of GLOBAL RING THEATRE, the 35th “Toshima Noh
Performance,” and “The Miser” by Moliére, who was born 400 years ago this year. The festival also featured performances by
young Japanese artists, projects around Toshima City, collaborative work with artists who came to Japan from other Asian
countries, and much more. These artists have continued their collaboration since returning to their home countries, so keep an
eye out for their activities going forward.

I would like to extend my heartfelt thanks to everyone who put their efforts into holding Tokyo Festival in 2022.

Seiichi Kond O, Chair, Tokyo Festival Executive Committee
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The Tokyo Festival is a multidisciplinary urban arts festival that aims to connect to the world through Tokyo’s deep

and diverse arts and culture scene. Under the keywords “open,” “refining,” and “connecting,” the festival is held every

autumn in and around Tokyo’s Ikebukuro area. The Tokyo Festival 2022’s program included 38 events, including

theatre, dance, contemporary art projects, video streaming, and creative talent development programs.
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Name: Tokyo Festival 2022

Period: Thursday, September 1 - Sunday, December 11,2022
Sites: Tokyo Metropolitan Theatre,GLOBAL RING THEATRE,
Toshima Arts and Culture Theatre {TOKYO TATEMONO Brillia
HALL) and the area around lkebukuro, Toshima-ku, Tokyo

Audience & Participant Numbers Total : 47,184
Online performance reach : 11,807*

Organized by Tokyo Festival Executive Committee[Toshima
City, Toshima Mirai Cultural Foundation, Tokyo Metropolitan
Foundation for History and Culture (Tokyo Metropolitan Theatre
& Arts Council Tokyo), Tokyo Metropolitan Government]
Supported by the Agency for Cultural Affairs, Government of
Japan in the fiscal 2022

Sponsored by Asahi Group Japan, Ltd.

*The figure for online performance reach is the cumulative number of viewers,
playbacks,and accesses to the site.

Tokyo Festival Executive Committee

[Advisor]

Man Nomura: Chair, Japan Council of Performers Rights & Performing Arts
Organizations; Noh actor

Yukio Takano: Mayor of Toshima City

Shigeo Fukuchi: Advisor, New National Theatre Foundation; Advisor, Association
for Corporate Support of the Arts, Senior Alumni, Asahi Group Holdings, Ltd.

[Chair of Executive Committee]
Seiichi Kondo: Former Commissioner, Agency of Cultural Affairs, Japan

[Vice Chair of Executive Committee]

Shouichi Koike: Director, Culture, Commerce and Industry Division,
Toshima City

Noriko Hachiya: Senior Director, Culture Promotion Division, Bureau of
Citizens, Culture and Sports, Tokyo Metropolitan Government

[Committee Member]

Takahiro Onishi: Director, Corporate Communication Dept., Asahi Group Japan, Ltd.
Hitoshi Ogita: Director, Tokyo Metropolitan Theatre, Tokyo Metropolitan
Foundation for History and Culture

Motoki Ozaki: President, Association for Corporate Support of the Arts

Joji Kudo: Chief Director Planning Department, Arts Council Tokyo, Tokyo
Metropolitan Foundation for History and Culture

Sumiko Kumakura: Professor, Graduate School of Global Arts, Tokyo
University of the Arts

Takashi Takahashi: Deputy Director General, Toshima Mirai Cultural Foundation
Taeko Nagai: Chair, Japanese Centre of International Theatre Institute
Tomonobu Nanaumi: Princpal Program Director, Program Production
Center 3, General Media Administration, Japan Broadcasting Corporation
Hiroyuki Watanabe: Chair, Tokyo Chamber of Commerce and Industry Toshima

[Auditor]
Mari Yamauchi: Representative, Yamauchi Accounting Office

As of January 31,2023
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The two key programs of Tokyo Festival

From 2021,Tokyo Festival was reorganized as two key programs, Tokyo Festival Program and Tokyo Festival Farm.
Tokyo Festival Program involveds the staging/streaming of performing arts as well as community projects.Tokyo
Festival Farm offers projects geared towards the future of arts and culture,aimed at fostering professionals capable

of free movement across all kinds of borders including countries,communities and creative fields.
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Tokyo Festival's three keywords
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Open

With outdoor plays and street performances, Tokyo Festival steps out of theater spaces and actively interacts
with the town and its people. Along with barrier-free facilities, subtitles, and other improvements to the overall
accessibility of the event, free performances, one-coin ticket sales and other services are in place to offer everyone

easy access to the performing arts.
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Refining
The festival will introduce artists and artworks from around the world, all of which work toward an international-
standard mastery of their unique craft. Their ideas, techniques and awareness of social issues will surely present us

with a “new perspective” - something we rarely encounter amid everyday life.
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Connecting
Connecting with various regions of Japan, numerous programs of collaborative works with overseas artists - with
a special focus on Asian countries - will be presented as part of the event. Tokyo Festival aims to be a completely

“borderless” arts festival, going further beyond issues of generation, gender, and freedom of expression.
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Tokyo Festival Program

EE¥ Programs

KI5 Venues

H#E Dates

TRAIL -IPANFER HE<T—HrIFT
Art Culture Magical Academy Family Art Club

RREMAS 7RIV
Tokyo Metropolitan Theatre (Atelier West)

11.12sat. + 11.13 Sun.
11.19at. +11.20 Sun. *11.23 Wed.

B34 E MEREAIR
34th Ikebukuro Play Festival

BEEXN 14 25

14 venues around Toshima City

9.1Thu.-9.30 Fri.

RREME 2022 S5V RA—TF=0 I ToY - IA1LIA L]
Tokyo Festival 2022 Grand Opening “New Mayim Mayim”

GLOBAL RING THEATRE (AN EEHEI15)
GLOBAL RING THEATRE

9.23 Fri.

[“/U —2 - FEARLEAEMOREE D3] RREME 2022 YV RI VL
EHERINDSBRETZON?~IOTROERESEMRICH ITZREL AL EE~)

er\PerformersContmuetoTra\reURethrnkmgtheEnrrronmentandtheG\obalSou(hforrnternarronarPerformrn;ArtsFestrvars

inaPost-Corona World” (Series - How to Create a Sustainable Environment for Performing Arts) Tokyo Festival 2024 Symposium

F R H
Online

10.24 Mon.-12.11 Sun.

FVIAVTARAYS Y TBIEDNT =TV R2) E e 7 i

Online Discussion: “Intersecting Video-Performance 2” Online S AR e ST
. TN $zZE =0 > VERE

FUIAYTA ANy ay TD2<3RHK% 2] 1{7’(/@51‘ 11.12 Sat.—12.11 Sun.

Online Discussion: “Creating in public space 2” Online

B FEE - vS14VERE

9.&1%4%% .Utr’:D(é?’DtX . . 7]'/.71’/E5f 11.12Sat.—12.11 Sun.

Film special: The process of creating with people Online

T—=)LR «RZk < TFLA - Ea—aVY
WORLD BEST PLAY VIEWING

REEMASG 72 —1—X
Tokyo Metropolitan Theatre (Theatre East)

10.5Wed.-10.9 Sun.

FEISEELEFEEOR
35th Toshima Noh Performance

EERMEMXLEIS (RREY Brillia HALL)
Toshima Art and Culture Theatre (TOKYO TATEMONO Brillia HALL)

11.14 Mon.

EEHEBNTA—I VR ELEZ—
Group Photo Performance Ceremony

SEXAFRAED
Around Otsuka Station, Toshima City

10.8 Sat.

PRI V- TR ILAI—

RREMEE FLAN\TR

11.23Wed.-12.11 Sun.

RA—Lwyhk - FUER
The Scarlet Princess

RREMAIE TLANTR
Tokyo Metropolitan Theatre (Playhouse)

10.8Sat.-10.11 Tue.

RREMB02I1E
Tokyo Festival Hiroba

REEMAS 7hVIA—X b
Tokyo Metropolitan Theatre (Atelier East)

10.11Tue.-10.23 Sun.

SPAC- #EEEBAEM Y2 — TSr#El

SPAC - Shizuoka Performing Arts Center “Dream and Derangement”

RREMBE >72—1—X b
Tokyo Metropolitan Theatre (Theatre East)

10.14 Fri.- 10.16 Sun.

FHE VAN TS
Outdoor Theatre Performance “Wuthering Heights”

GLOBAL RING THEATRECH & DA EEH 51 E11%)
GLOBAL RING THEATRE

10.17 Mon.-10.26 Wed.

[VU-Z - BHEFTEABEEMOREZ < 3] RREME 2022 YV RIIL

TR EMELREERETEION? ~AT17. BR. KT+ VRORFH 5~
“Why Share Space with Others? Reconsidering Media, Healthcare, and Performance”

(Series - How to Create a Sustainable Environment for Performing Arts) Tokyo Festival 2022 Symposium

RREMRO3E
(RREMBS 7RIIA—ZN) /A 51 VERE
Tokyo Festival Hiroba (Tokyo Metropolitan Theatre (Atelier East]) / Online

10.18 Tue.
11.4Fri.-12.11Sun.

The Miser Tokyo Metropolitan Theatre (Playhouse)
RREMEI77—L Tokyo Festival Farm
e N ALY /ﬂﬁalﬁvb/%?ﬁ*’m%% MI
BIET S 25> b AP RIEITE "B LlEh . ,
. . . 7.13Wed.-10.14 Fri.
Production Coordinator Assistant Onlin / ITENGU PIT / Tokyo Metropolitan Theatre
(t ier East,Atelier West, Lower Plaza) , etc.
V1Y /ﬂGEEt"vH%? fiiglss 7 I~'JI
F=hbISPRAL—R=TIREV {=Rb - 7 JTHTAR - OU—LBh _ ;
7.25Mon.-10.21 Fri.
Art Translator Assistant Online/SU ENGUPIT/TokyoMetropolrtanTheatre
(Atelier East,Atelier West, Lower Plaza) , etc.
_ _ V712 ANET 5 7RI
TP —LIBRE LRIV RS S— /{r %’k.ﬁg.jl’zr/%%‘”ﬁjjg\
o . . ) 7.27Wed.-11.28 Mon.
Farm Editorial Office Assistant Writer Online / SUITENGU PIT / Tokyo Metropolitan Theatre
(A telrer st,Atelier West, Lower Plaza) , etc.
— Y54V [KRBEY N | RREMES 7 I~'JI
TUIAFA T 5= 121 TFRUTOTRL -OU-LBiEh

Creative Intern

Online / SUITENGU PIT / Tokyo Metropolitan Theatre
(Atelier East,Atelier West, Lower Plaza) , etc.

7.28 Thu.-10.25 Tue.

BRGERB TRE R
“KAISOU”: Layer, Class or Hierarchy by the method of chelfitsch's EIZO-Theatre

RREMAS > T72—1—X
Tokyo Metropolitan Theatre (Theatre East)

10.19 Wed.-10.25Tue.

S 4(2022) FEBDRIRESE RERI IR
OR=JL - LNN—Pa K RHREREER
The Japan Foundation Awards 2022 Commemorative Award Talk session by Robert Lepage

RREMEIE > T+ =Z—XR—X
Tokyo Metropolitan Theatre(Symphony Space)

10.21 Fri.

RREEMEI7—L 5K RNELIFv—

KBLFvLYY (KRALIEDH DD DEEE)
Daily Life Plays (for Adults and Children)

SEXNAEM
Various locations around Toshima City

10.22 Sat.-11.13 Sun.

TRER— b7 LOBBAIEY C 2 bl 8.17 Wed.
Tokyo Festival Farm Lab Public Lecture “Stateless - Where Do | Belong?” Online
T7—L SREDR— TVI4Y |

Farm Lab Visitor

RABMENIE 7 IR - TRITIZH
Online /Tokyo Metropolitan Theatre (Atelier East,Atelier West)

9.1Thu.-10.28 Fri.

An Imperial Sake Cup and | —BBOE L Fh
An Imperial Sake Cup and |

RREMAS > T72—01—X b
Tokyo Metropolitan Theatre (Theatre East)

10.28 Fri.-10.30 Sun.

Farm-Lab Exhibition /f?#—?)lﬁf’ﬁ%?ﬁ
MMo47) TIPTOTA) THBRLE?)
Farm-Lab Exhibition Exploratory, Performance Presentation
“What does it mean to be ‘Queer’ and ‘Asian’?

RAEMES 7RIV - OU—E35
Tokyo Metropolitan Theatre (Atelier West, Lower Plaza)

10.7 Fri.- 10.9 Sun.

TrAIL -IPHILEER T—-hHR—NRERE
Art Culture Magical Academy  Art experience childcare the Art Support Jidokan

RREMAS 7hVITA—ZX b
Tokyo Metropolitan Theatre (Atelier East)

10.28 Fri.-10.30 Sun.

Farm-Lab Exhibition /N7 —% > XFIERER
FEducation (in your language)Js

Farm-Lab Exhibition Exploratory Performance Presentation “Education (in your language)”

RREMAS 7hUVIA—X b
Tokyo Metropolitan Theatre (Atelier East)

10.7 Fri.- 10.9 Sun.

RA=REIn L LE 2022 BERE

RFaX2Z)—BE Mg, BOPER.) LHR
Documentary film “Their Beats Must Not Be Stopped”
Folk Performing Arts in Toshima 2022 - related program

ML < - O
lkebukuro Cinema Rosa

10.28 Fri.» 10.31 Mon.

R=IVFTrvhk
School Ticket

BREMBE TLANIR T2~ (=R
STR=IIAN [ AT
Tokyo Metropolitan Theatre (Playhouse,Theater East, Theater West) Online

10.8Sat.-12.11 Sun.

akakilike FjI< -Sabakuy
akakilike “Sabaku”

RREMAS > T72—JI X+
Tokyo Metropolitan Theatre (Theatre West)

10.29 Sat.-10.30 Sun.

FEN—oHOY
Student Talk Salon

RREMEVAIE (RREHMES 7MY I/—ZH)
Tokyo Festival Hiroba(Tokyo Metropolitan Theatre (Atelier East))

10.15Sat.+10.16 Sun.
10.21 Fri.-10.23 Sun.

RMBEREIn L& 2022
Folk Performing Arts in Toshima 2022

GLOBAL RING THEATRE (it FN AEE AN B135)
GLOBAL RING THEATRE

10.30 Sun.

CRDEOHMSHBWEDF
The Unknown Dancer in the Neighborhood

RREMASG 72 —1—X b
Tokyo Metropolitan Theatre (Theatre East)

11.4 Fri.-11.6 Sun.

Asian Performing Arts Camp 2Xftwv> 3> TS5+ VERE 10.16 Sun
Asian Performing Arts Camp Open Sharing Session Online ’ '
E}ﬂ@ Fﬁh‘&ﬂ —?—EE,_‘_W‘A EEEM = JCPRS — o —

REMBIEG >V T A= —AR—2Z
Outdoor Theatre Performance “Wuthering Heights” student = 10.22 sat.

roundtable session

Tokyo Metropolitan Theatre(Symphony Space)

TALIRA—=RT =S s
Directors’ Forum

TV I VER | RREMRNE OV 74 2-AR-RIEH
Online / Tokyo Metropolitan Theatre(Symphony Space), etc.

10.31 Mon.-11.5Sat.

HREMEEE IO 5L Tokyo Festival - Directly Managed Programs [l RREMREE OS54 FTL—AJL Tokyo Festicval - Directly Managed Programs FT Label
ERA—%LEL IS 3> Tokyo Metropolitan Theatre Autumn Selection [ll ¥ LEEMET—k « HLF v —#HH{E 704 5.4 Toshima International City of Arts & Culture Program
W 5K Lab 24—l School
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Looking back on Tokyo Festival 2022

The coronavirus pandemic, which has already been ongoing for three years, has increasingly robbed people of the physicality
of communication. People are becoming more and more distanced from the act of looking closely at a flesh-and-blood person;
words and images alone go back and forth in cyberspace at tremendous speed. Praise comes quickly and on a large scale in the
virtual world, but when it comes to trolling, the speed and scale is even greater, and the psychological burden when that happens
is frightening to contemplate. This makes people afraid of expanding and expressing their own thoughts and ideas. It is only natural
that one should feel “safe and secure” in the endorsement of strong and straightforward words, which is one reason why xenophobia
(the concept of rejection or exclusion of people different to oneself) is now rearing its head in many countries, and appears to be
putting those societies at risk.

In the same way that biodiversity will result in protecting the Earth, a society that allows diverse values to coexist is ultimately more
resilient - and history attests to this. Despite this, why does the tendency arise to try and exclude people with different values? If we
trace this back, you notice there is a close connection between xenophobic ideology and a state of lost confidence.

Looking back on the last thirty years, during which there has been no rise in the per capita national income, Japanese people today
have completely lost their self-esteem. However, if you think about it, the thirty years before that (in other words the thirty years
up to the collapse of the bubble economy) were more exceptional from the global perspective, and there is no reason why intrinsic
human confidence cannot be obtained in Japan’s current climate. Only when that intrinsic human confidence has slowly spread
among the people will the various measures to ensure “diversity” take effect.

So what possible prescription is there for regaining “human confidence” ?

I would like to look at this from two perspectives: the situation unique to Japan, and the global situation.

Firstly, in the case of the former, | feel that Japanese people today are lost on a fundamental level as to what to do with their lives,
which I think is connected to a lack of happiness and pessimism towards the future.

From Japan’s period of rapid economic growth through the bubble era, many Japanese people likely believed they worked in
order to become rich; the idea that good things happen when you become rich, so if you spend your life trying to get rich you will
subsequently be rewarded in different ways.

However, this wasn’ t the goal in life that individuals chose for themselves. In other words, it was a way of spending their lives that
was decided for them by the powers that be, almost before they knew it. And that has continued to be the case ever since Japan
became a modern state.

It is already thirty years since the collapse of the bubble era. But in the last thirty years, it does not seem to be the case in Japan
that each person has come to choose for themselves what to live for and how to use their life. It could be that people did what those
around them were doing because the powers that be didn’t make the decision for them.

Which is why going forward, for Japanese people to live with a sense of self-esteem, the first and foremost concern should be
choosing for oneself what to do with one’s life. And for many citizens (and | don’t mean the exceptions you can only see on TV),
surely it would be encouraging to know there are people close at hand who have chosen for themselves what to do with their lives?
By people | mean artists - not the established and successful kind, but young and diverse artists in the process of growing, going
amongst local people and doing whatever they feel like, which is precisely what would give people in the community a sense that it is
actually okay to decide for yourself what to do with your life, something which | think leads to local revitalization (and stabilization of
society).

Next, to shift our attention to the latter perspective, i.e. the global situation, the issue arises of the loss of physicality in
communication as mentioned at the beginning.

When you think about the world today, you could say the regaining of human confidence is in essence the recovery of trust in human
beings. This is because if you don’t feel humanity is not a lost cause, you won’t be able to attain true confidence. And to restore
trust in humans, communication involving a physical dimension is essential. Words and images highlight “difference,” whereas
communication with a physical dimension provides a firsthand sense of tolerance and acceptance. The reason that theatre reassures
people is precisely because theatre possesses this very function.

Therefore the performing arts today could be described as “state-of-the-art psychological treatment” with a therapeutic function
for use in the crisis of the human spirit. However, the symptoms of the pathology of a loss of trust in humanity are not easily
recognized. This is why we need public theatres and festivals that operate on principles other than the market economy, and as a so-
called “preventive medicine,” we need to try and make theatres and festivals accessible to as broad a range of citizens as possible.
When you consider the issue from these two perspectives, | feel keenly that the role of the performing arts in society right now has
become extremely important. | would like to continue to make steady progress so that Tokyo Festival can play this role to the full.

Satoshi Miyagi, Tokyo Festival Director
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Total participants: 11,438
Online performances reach: 8,375

Tokyo Festival
- Directly Managed Programs

Tokyo Festival Director

Satoshi Miyagi

Looking back on this fiscal year

“Wuthering Heights,” the single coin Outdoor Performance piece directed by Shuji Onodera, was an outstanding production that
brought out the potential of GLOBAL RING THEATRE in splendid fashion. This venue, completed in November 2019, was supposed
to be a space that would embody the “open” element of Tokyo Festival’s slogan; and having overcome the pandemic and arrived at
“Wuthering Heights” in 2022, a performing arts space that is seamlessly connected with the community has finally become a reality.

The challenges going forward

The single coin Outdoor Performance program was conceived as a tonic for the present situation in Tokyo in which the division
between those who go to the theatre and those who don’ t has become severe, and it is something that provides opportunities for
people who have never entered a theatre before to be able to see high-quality stage performances in an easy and relaxing way.
However, preexisting theatre and dance fans jumped at “Wuthering Heights” because of the price, and the paid seats were sold out
immediately after tickets went on sale. We must figure out a way for non-theatre fans to get seats.

Aspirations for the next fiscal year and beyond

)«

With this year’s
vision for GLOBAL RING THEATRE is that every fall it puts on an outdoor production, and that the crowd of passers-by who peer in

Wuthering Heights,” the stage work | have dreamt of at Ikebukuro Nishi-guchi Park has finally became a reality. My

becomes a well-known sight in Ikebukuro; and also that the quality will continue to surprise experts who visit Tokyo Festival from
overseas to learn more about Japanese performing arts.

Tokyo Festival Research Director

Yoshiji Yokoyama

Looking back on this fiscal year

With the pandemic into its third year, the crisis in the performing arts is deepening and diversifying. In this series(Series - How to
Create a Sustainable Environment for Performing Arts), we explored two intrinsic problems pertaining to the performing arts -
“sharing space” and “mobility” - together with specialists from other genres, enabling us to update our thinking on significance and
risk by tailoring it to the current environment. At over 4,700 views online, we received our biggest response to date. By archiving
these symposiums in report form, it became possible to refer to them even after the end of the online streaming.

The challenges going forward

Although we were able to hold the symposium “Why Share Space with Others? Reconsidering Media, Healthcare, and Performance”
live and in-person for the first time in a while, in part to avoid any risks, the event was held in a space with a relatively limited number
of audience members. With streaming as a given, the event was viewed by more people than would be possible to accommodate in
one venue, and streaming made the events accessible to those who would have found it difficult to attend in person. We would like
to continue to explore the opportune relationship between live/in-person events and virtual ones.

Aspirations for the next fiscal year and beyond

With international symposiums in particular, holding them online has enabled them to be more accessible and offer a more
horizontal relationship. If themes are clearly established and the proper arrangements made, we have seen that meaningful
discussions can be had. In order to build a society that gives hope to a broader number of people, through Tokyo Festival we would
like to cultivate a forum for discussion that will pave the way to the future of the performing arts by way of knowledge and expertise
of the various genres in Japan and overseas.
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“New Mayim Mayim”

£99.23 Fri.

Q@ GLOBAL RING THEATRE
CitFEOREF S5
GLOBAL RING THEATRE

Tokyo Festival 2022 Grand Opening

RIS RXFHE HE D BKPD, EMEE. NWM55. Tld—. YaTs. BEFE.
ERiEs. orho0 BN E. REBEE. WOEKR. XXFHEEB

Choreography: Takuro Suzuki  Performers: Yuri Shimizu, Naoto Katori, Lala Kobayashi, Gitaro, Jodie, Ikumi Kurosu,
Haru Inamura, Jintoku, Ai Miyauchi, Yugo Yasuda, Natsue Yamaguchi, Takuro Suzuki

I RREMBRTEER" BM SMA4EE XT BEREXEEMEGURTAEE BE 7Y/ -—To v NUBkARH
Organized by Tokyo Festival Executive Committee* Supported by the Agency for Cultural Affairs, Government of Japan in fiscal 2022 Sponsored by Asahi Group Japan, Ltd.
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RREMR2022SVRITL _ _
TEEEIRCNDSBIRETZON 2 ~I0F ROAREASHE S IRA ELEE~) @ TV VERE
“Will Performers Continue to Travel? Rethinking the Environment and the Global South for International Performing Arts Festivals Online
inaPost-Corona World ” (Series - How to Create a Sustainable Environment for Performing Arts) Tokyo Festival 2022 Symposium

BEE 7Y VALRRY T (ETMEBRER. TT74—L-3—0Ov/\) AVY—2TLER).

R=FAY TRV (TTRTANI - bIVRATRU—VHRBEMEE) . 72U — AT« 7 CUAR-LEBRERRT L I8-)

EFL—2— HEUEE (EREMEIVY—FFrL042-). RER (RREMEFTL—ALTOISLTALIE— - T7—LERTF1LUEZ—)

Speakers: Asa Richardsdéttir (IETM Secretary General, Chair of Perform Europe), Martine Dennewald (Director of Festival TransAmériques), Natalie Hennedige (Festival
Director of SIFA - Singapore International Festival of the Arts)
Moderators: Yoshiji Yokoyama (Chief Dramaturge and Programmer of Tokyo Festival), Kaku Nagashima (FT Label Program Director and Co-Director of Tokyo Festival Farm)

FHECRREMERTEER PR SMNIEE T BRXEENREERIALRER BB THeIL-—TIovNIHAaH
Organized by Tokyo Festival Executive Committee* Supported by the Agency for Cultural Affairs, Government of Japan in fiscal 2022  Sponsored by Asahi Group Japan, Ltd.

RAEMRO2E

Tokyo Festival Hiroba Q Bmm A
FRUIA—Rb
Tokyo Metropolitan Theatre
(Atelier East)

ZEMFH > Hand Saw Press
Hand Saw Press 7OJ S LKRIH 7 - BENFZTESKAR
T574v 0TIy = LIKE

Spatial Design: Hand Saw Press
Special cooperation for the Hand Saw Press program from Riso Kagaku Corporation
Graphic Design: Yuuri Mikami

FERREMBRTERER" PS4 FEE LT ERXLEMRERILREE BE: THeIL-—Tov N UhkRAaH
Organized by Tokyo Festival Executive Committee* Supported by the Agency for Cultural Affairs, Government of Japanin fiscal 2022 Sponsored by Asahi Group Japan, Ltd.

SPAC- #ERZEARM L2 —
Zr gl
SPAC - Shizuoka Performing Arts Center “Dream and Derangement”

BHIBWER FirALY - bSO RIPNBEF BRI EmME

Directed by Satoshi Miyagi Written by Georg Trakl
Translated by Asako Nakamura Performed by Micari

£910.14 Fri.—10.16 Sun.
Q EmEMAIE
ST E—A=Z

Tokyo Metropolitan Theatre
(Theatre East)

I RREMBETEER". SPAC- B#EREAEMEY2— PR XEFXLEMEAREHENS (H15  SRESHERLHEESE).
WITBUEABASRMXLRESR BE: THEIL-—TIv VR Ea BH —REFAEZABFREEZ S MIHERE

Organized by Tokyo Festival Executive Committee*, SPAC- Shizuoka Performing Arts Center Supported by the Agency for Cultural Affairs, Government of Japan in
fiscal 2022, Culture and Arts Encouragement Grant (program promoting the functional enhancement of theatres, concert halls, etc.), Independent Administrative
Agency Japan Arts Council Sponsored by Asahi Group Japan, Ltd. In cooperation with: Japan Disability Performing Arts Collaborative
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Outdoor Theatre Performance Wuthering Heights”

B:iTSU—-T70Y5 EE:NFSES R:NFIE EAE (L) (F))  HTHERFRTE

HOR I ETER ARER. FBR & BLAR, BRES. TR E. AFRE. & @xX.
TH B ERR—B. ANEE. BLSE, halﬂéix ETSHEF. ARIEVWD
Written by Emily Bronté Directed by Shuji Onodera Translated by Takeshi Onodera“Wuthering Heights Parts | and Il” (Kobunsha New Translations of Classics series)

Cast: Takashi Oshita, Kae Kubo, Yu Saito, Rina Sakiyama, Kotone Suganami, Ren Takeuchi, Musashi Tanno, Ami Chong, Aki Tsujita,
Koichiro Tomioka, Sayaka Nakamura, Toma Nishiyama, Mutsumi Hanawa, Kyoko Miyashita, Hairi Katagiri

Q@ GLOBAL RING THEATRE
ChERBEOREET NS
GLOBAL RING THEATRE

I CRREMERTEER" B SHWAFE XMLT BEXEERRERIALRER BB 7HeIL-TIv N HARHT
Organized by Tokyo Festival Executive Committee* Supported by the Agency for Cultural Affairs, Government of Japan in fiscal 2022  Sponsored by Asahi Group Japan, Ltd.
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Number of archive views
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Number of Visitors/participants per program(normal performance)

AT URBEH
Number of online views

£910.24 Mon.-12.11 Sun.

£910.11 Tue.-10.23 Sun.

£510.17 Mon.- 10.26 Wed.
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B2 2’4 > L\ Tokyo Festival -Directly Managed Programs
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“Why Share Space with Others? Reconsidering Media, Healthcare, and Performance” (Series - How to Create a RREMEVSE

Sustainable Environment for Performing Arts) Tokyo Festival 2022 Symposium (RREMEE 7 RUTA—28)
TS VERE

BFIEE RAER (RRMERKR Q tY 2 —RABEE YxJv—). FIZ/ - Fzr (BHRFAHRE). Tokyo Festival Hiroba (Tokyo

MIKIKO CEHIRITR /4 > XA > /X=— TELEVENPLAY] E52) Metropolitan Theatre (Atelier East)) /

ETL—2— 1 BLUES (RREMBUS—FT0L08-) THEZN RREMEI7—LT1LIE8—) Online

Speakers: Fumie Sakamoto (Manager of Infection Control Office, QI Center, St. Luke's International Hospital)

Dominique Chen (Researcher of Information Studies), MIKIKO (Choreo-Director, leader of dance company ELEVENPLAY)
Moderators: Yoshiji Yokoyama (Chief Dramaturge and Programmer of Tokyo Festival), Junnosuke Tada (Tokyo Festival Farm Director)

I CRREWMERTERR” PR SHTAFEE XET BRXCEMREERRITRER BE THEIL-TIv N HA a4
Organized by Tokyo Festival Executive Committee* Supported by the Agency for Cultural Affairs, Government of Japan in fiscal 2022 Sponsored by Asahi Group Japan, Ltd.

£910.18 Tue.
11.4Fri.-12.11 Sun.

©M4(2022) FE BRXRESH SHEXIRVH
anx—JL - )l//\° \\\‘ .EE Enalu\uﬁiﬁﬁ

The Japan Foundation Awards 2022 Commemorative Award Talk session
by Robert Lepage

£410.21 Fri.

Q mREMALS
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Tokyo Metropolitan Theatre
(Symphony Space)
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Speaker: Robert Lepage

FhERITBOEA BRIRES (JF) Hig EREMERTEER"
Organized by The Japan Foundation Co-sponsored by Tokyo Festival Executive Committee *
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Art Culture Magical Academy  Art experience childcare the Art Support Jidokan

£910.28 Fri.-10.30 Sun.
Q EREMAE
FRUIA—Zk

Tokyo Metropolitan Theatre
(Atelier East)

JOFa—R:EHEEZN
Produce by Junnosuke Tada

T CRREMKRTEER" P SH4EE LT BRXCEMRERIERERE BE THEIL-TIv N UkRaH
Organized by Tokyo Festival Executive Committee* Supported by the Agency for Cultural Affairs, Government of Japanin fiscal 2022 Sponsored by Asahi Group Japan, Ltd.
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Art Culture Magical Academy Fam|ly Art Club 11.23 Wed.

Q mRE MRS
TrUIDIRE
Tokyo Metropolitan Theatre
T1L o3> YORIKO (Atelier West)
Direction by YORIKO

FERREMBRTEER" PR HSMNIFE T BRXEEMRENREAEE BE THeIL-—TIov VKRR

Organized by Tokyo Festival Executive Committee* Supported by the Agency for Cultural Affairs, Government of Japan in fiscal 2022  Sponsored by Asahi Group Japan, Ltd.

FRESMERTEESR (BBX, RBMAEALLERRCHE. ARMAEARTRBELEHME (RREMEE - 7-VYHIVIIILRR) . RRH)

£911.12 Sat.+11.13 Sun.
11.19 sat.+11.20 Sun.

«F L1 AERRAY &‘II"IKH
R T adn,

*Tokyo Festival Executive Committee [Toshima City, Toshima Mirai Cultural Foundation, Tokyo Metropolitan Foundation for History and Culture (Tokyo Metropolitan Theatre & Arts Council Tokyo), Tokyo Metropolitan Government]
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Tokyo Festival-Directly Managed Programs ) Total participants: 5,106 4
FT Label b Online performances reach: 1,628 4

FT Label Program Director

Kaku Nagashima

Q Looking back on this fiscal year

| am glad that a sense of finally being in the process of overcoming the pandemic manifested in our programs in a tangible way. We
succeeded in bringing overseas productions to theatres for the first time in three years, and in the case of Japanese stage works,
we were finally able to provide an outlet for a production that was cancelled numerous times due to the pandemic. Meanwhile, |
feel that the community programs have entered a new phase, building on accumulations since the era of F/T (Festival/Tokyo). This
year, the start of the festival as a whole was delayed, putting a heavy burden on the artists and staffs, but it was wonderful that the
festival was successfully closed without incident, thanks to the efforts of everyone involved.

Q The challenges going forward

One of our challenges is how to leverage and not lose knowledge and expertise cultivated during the pandemic, such as online
program. In addition, the festival has even more need of a system able to provide the appropriate support when artists are getting
to grips with projects the scale of which they have never experienced before (we have been trying to do this but we need to do more).
We would like to make it clearer for audiences what the artists and directors are thinking rather than just presenting their names
with a lineup of works.

Q Aspirations for the next fiscal year and beyond

With post-pandemic prospects opening up, | believe it is necessary to make Tokyo function anew as a hub. However, it should not be
the same model as the overconcentrated and centralized one of the past: it would be good to have a new sort of hostship that takes
advantage of Tokyo’s capacity to facilitate a variety of encounters and exchanges. Taking the festival as one form of that, | would like
to think about what we can do to reconnect various communities, both internationally and domestically, both inside and outside the
theatre.

FTL—RILTFOTSL TaLIZ—
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FT Label Program Director

Chika Kawai

Q Looking back on this fiscal year

For the first time in a long time, people gathered in theatres and on the streets, and | was deeply moved that we were also able to
invite people from overseas. Having said that, these past two years of looking for solutions have not been in vain: having gone from
thinking about the performing arts as something limited in terms of time and place, as a programmer | am now strongly conscious of
considering options able to reach a wider variety of people, in a broader time frame, or using different methods. Most plans are still
halfway through but we have achieved an important step forward.

Q The challenges going forward

The production schedule was tighter than usual because the confirmation of the festival’s organizational system was delayed. |
understand things are difficult because of the way the Japanese administration’ s budget execution is structured, but this year it was
particularly noticeable. Once the artists we are going to work with are confirmed, this does not mean things proceed automatically,
so this is a point that should be improved. We also need to think about evaluation axes for the festival which are not solely based on
audience numbers especially in case of programs which try to leave the theatre and slowly percolate through the community.

Q Aspirations for the next fiscal year and beyond

)«

While producing theatrical works is one of the functions of the festival, to fulfil the festival’s “open” ethos I think it is important to
embrace material whose value has not yet been established. And linked to this issue, as mentioned above, | would like to explore
ways of recording “results” from the preparation stage onwards which cannot be measured only in terms of audience or participant
numbers. And before that, | would like to make more effort to share with all the people involved in the festival the significance of
programs which “willingly connect to the community.”
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EREMNMRBEE O 5L Tokyo Festival - Directly Managed Programs

FTL —AXJL FT Label

EEEBENIA—IVR 5 FUSAVTFAR Ay Iy -t
tjl/:E v £910.8 sat. FH;M%TGJ \07/ 2229 £911.125at.-12.11Sun. @ -
- o N / — X/ -
Q BERAZRAED ) & 7 ] ., Q#>51VEE 4
Group Photo Performance Ceremony Around Otsuka Station, online Discussion: * Intersecting Video-Performance 2 Online © 256
Toshima City
) . L Z2E—hA—REEF (BREZ). REEA BEER-RBER - 7O072—9 ) KTFFE (RHERFRERAB - BREAHRR AR
FOSTI MRS A= AEB® (FOSTI RV v =), EARXE (£/5577-). M . A E (MR T LT TS e 2t b ) PR AR
HU—k (FUVE—) KEFHET (HB). DTAVL (RESE). LWOHFR (BER) ) 2
. ) i i . . Speakers: Yukiko lioka (Cinematographer), Naoto lina (Videographer/Director/Producer), e % b
Project member. A\{a COr‘I’}OrI“(pI‘OJeCt managgr), Ay?m' Sasaki (Scenographer), X Chika Kinoshita (Professor, Graduate School of Human and Environmental Studies, Kyoto University) WS | LIS & ?
Sally % (printer), Rino Daidoji (actor), Moteslim (editor), Amane Yamaguchi (architect) Moderators: Kaku Nagashima/Chika Kawai (Tokyo Festival FT Label Program Directors) ||'|tersect|n 7 ’/;
TERASMERTEAR" M SN EE LT ERICRHREDIIRAEE BH: TYEIL-—TIv VA2 TRCEREHERGERR PR SHAEE XLF BEXLERRENSHRELE BE: 7L —To v/ hREH . g v 3
Organized by Tokyo Festival Executive Committee* Supported by the Agency for Cultural Affairs, Government of Japan in fiscal 2022 Sponsored by Asahi Group Japan, Ltd. Organized by Tokyo Festival Executive Committee*  Supported by the Agency for Cultural Affairs, Government of Japan in fiscal 2022 Sponsored by Asahi Group Japan, Ltd. vldeu-Perfumance ; .
7 -
B 15 R 1 == N -t
F i B £910.19 Wed.-10.25 Tue. AYSAVFARAYTaY £411.12sat.-12.11Sun. & —
e /\ o =z
raREd Q mREMEIS [AHZTEFTDOCBEK2] Q #> 51 vEfE $ -
. . ] =
KAISOU ": Layer, Class or Hierarchy by the method of chelfitsch's EIZO-Theatre STFR—A—2 « R - » :
‘ online Discussion: “Creating in public space 2 Online O 491
- B MEFR &K LBEEF Tokyo Metropolitan Theatre
Fr2AL A =T a3V TREESINLTR FHETH0. BETAHN. TEEF. ERER. BAKAN (Theatre East)

MEEF. BRE=. E6EH. BAR—. Bs3r. RSN RFEE. BAXE. AT, K| FUL>

Playwright, Direction: Toshiki Okada Video Director: Shimpei Yamada

Cast: Sumika Itou, Sumire Urata, Sadako Egami, Yuna Kasada, Yusuke Katsuta, Tamako Kato, Shinzo Sanada, Arisa Tomitaka,
Kenichi Nagai, Chisato Nishikawa, Yoshino Hayakawa, Masayuki Yano, Ayane Yui, Ryohei Yokota, Leon Kou Yonekawa

PEFE ROBLKIELEMASPLAT H  RREMEIRTEER" BN SN4FE XLT BRXEEMRERREREE BE  THedL—To vV kRRt
Planning and production: Toyohashi Arts Theatre PLAT Organized by Tokyo Festival Executive Committee*

Supported by the Agency for Cultural Affairs, Government of Japan in fiscal 2022 Sponsored by Asahi Group Japan, Ltd.

RAE=A—T7FFHF FT— /AR UV —U—AKT CRER - TzRTANLTALIE) ELARXE (£/95T77-)

AR RE B - AGTE RREMEFTIL-—ALTOYFL- FLIE-) ] _

Speakers: Yuuki Aoki (Dancer/Choreographer), Worry Kinoshita (Theatre Director/Festival Director), Ayami Sasaki (Scenographer) - : \1|

Moderators: Kaku Nagashima/Chika Kawai (Tokyo Festival FT Label Program Directors) crﬂali“g
in Puy

licSpace

I CRREMKRRTEER* PR SH4EE T BERXEEMREERRTEAEE HE: 7Y/ -To v N UBARH
Organized by Tokyo Festival Executive Committee* Supported by the Agency for Cultural Affairs, Government of Japan in fiscal 2022 Sponsored by Asahi Group Japan, Ltd.

(S5 LF v LY xarcrsorsonms £910.22Sat.-11.13Sun. & 2,897 Bg%z%}:9<57°|:ltz B 11.125at.-12.11Sun. & —
Daily Life Plays (for Adults and Children) QEBEXARAR f - ) a Th f ti ith l Q #F>5+1 EE * -
Various locations around ° 307 Film special: € process or creating wi people Online ° 470
Toshima City BEER TE—42— - JILyI0OMRA—FFcV\EEH(2012) (GeELR)
. . o _ I8P R—LL2R1(2019) / INALAS11(2020) /TEF - NT2a BOHE(2009)
7OV IO RXAYN— I EE— (RS hyILY - s ER RS, B{E0—F 15—k arts knot. B =EE

BEEAWE -D—02avTI77>Ur—4—) INFRAHE (AER). BEEKX (FF1F+-)

Project member: Kenichi Abe (Dramaturg/Spatial Planning researcher), Nobuto Ariyoshi (Performer/Workshop facilitator),
Kotaro Ono (Playwright), Yui Saito (Designer)

Featured films: Peter Brook: The Tightrope (2012) (Memorial Program) /" tHe dancing Homeless (2019) / Transform! (2020)
Dancing Dreams - Teenagers perform “KONTAKTHOF” by Pina Bausch (2009)
Stream coordinators: arts knot, Miyoto Okuyama

FHECRREMERTEER" MR SHTAFE XEF ERXMCEHREARTREE BE  THEIL-TIv U kAR

! Organized by Tokyo Festival Executive Committee* Supported by the Agency for Cultural Affairs, Government of Japanin fiscal 2022  Sponsored by Asahi Group Japan, Ltd. ©BrookRroductions M
) — Cinemaundichi /
Photo : £JIIB & ARTE Fance 2012 All Rights Reserved

T RREMERTEER" M SH4EE XMT BRXCEMRERREREE BHE THIL-TI v\ HRAERH
Organized by Tokyo Festival Executive Committee* Supported by the Agency for Cultural Affairs, Government of Japan in fiscal 2022 Sponsored by Asahi Group Japan, Ltd.

An Imperial Sake Cup and | —BB D HE L Fh £910.28 Fri.-10.30Sun. & 332
An Imperial Sake Cup and | Q mERESiAE
STE—A—Z b
Tokyo Metropolitan Theatre
BB Fr—>Yqvb-htE—koU (Theatre East) Photo: &I BE

BHE I TA—F0Yb LU TA (AT) JVRTYb - FLRY T vRY

By Dr. Charnvit Kasetsiri
Directors: Teerawat Mulvilai and Nontawat Numbenchapol

I RREMKRTERR BN SHA4FEE XT BRXEEMREERAEREE BHE  THIL-TOov\UHBAEHE RE EBEXRES
Organized by Tokyo Festival Executive Committee* Supported by the Agency for Cultural Affairs, Government of Japan in fiscal 2022,
Sponsored by Asahi Group Japan, Ltd. Endorsed by Japan Foundation

akakilike £910.29 Sat.-10.30 Sun.
F#1< -SabakuJ Q mEE A N
akakilike “Sabaku” STHE—TJILRL

FEH-HERCAA R HEISHER.ERRAT. AGEE. ERRA. A5 RBH. BI%E. (T%fy‘)tMeV;;Opt()"“a“Thea“e
TEREE. BEHTE. BIHAH. LEAME. LL7<. SEHIC BHEE: KBS — catre fes

Direction and Conceived: Midori Kurata

Performer: Tatsunori Imamura, Nanako Ishihara, Eiji Oishi, Kenta Kuroda, Takechiyo Mariya, Yasunobu Tanabe, Naoyuki Hirasawa, T ﬁr;u 5 T -‘:-..-..'_‘, -
Kohei Maeda, Shotaro Moroe, Kazuma Yamamoto, YOSHITAKU, Misako Terada Special Appearance: Youichi Hazama R - X -
I RREMERTERR WM SHAFE XLT BREXEEMAEGURERERE. [ABMEZEALY XLHME BE: THedL-—Tov N UhkRAaH E/BEHRANT+—IYVX tLEZ— KBLFvLYY (KALZE DD DiihE)
Organized by Tokyo Festival Executive Committee* Supported by the Agency for Cultural Affairs, Government of Japan in fiscal 2022, The Saison Foundation Group Photo Performance Ceremony Daily Life Plays (for Adults and Children)
Sponsored by Asahi Group Japan, Ltd.
o BT/OYVILORBEL - BMEH BRELR) ERR ) -4 o T—h1TBER PRREMKRRTEER (BBX, RBMAZEACLEFRRULHE. ABRBEEARRBELULHE (RREMAS - T-V ATV VILER) . RRHE)
Number of Visitors/participants per program(normal performance) Number of online views Number of archive views *Tokyo Festival Executive Committee [Toshima City, Toshima Mirai Cultural Foundation, Tokyo Metropolitan Foundation for History and Culture (Tokyo Metropolitan Theatre & Arts Council Tokyo), Tokyo Metropolitan Government]
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Total participants: 9,448

Tokyo Metropolitan Theatre
Autumn Selection

Tokyo Metropolitan Theatre Autumn Selection Director

Minako Naito

Looking back on this fiscal year

For the first time in three years, we were finally able to put on overseas productions again in Japan. “The Scarlet Princess” from
Romania was performed by a large company of some seventy people. This power is unique to live performance. The festival offered
the sort of lineup that only an international performing arts festival can offer, including “The Miser,” created with Japanese cast and
production staff by director Purcarete, who stayed on in Japan after directing “The Scarlet Princess”; “WORLD BEST PLAY VIEWING,”
a special screening of filmed theatre productions by Théatre du Soleil and ITA; and “The Unknown Dancer in the Neighborhood,” a
documentary theatre that evolved through performances overseas.

The challenges going forward

Performances are still being canceled in the performing arts world due to the impact of coronavirus. The biggest and most pressing
challenge is taking measures that prevent performances from being stopped, such as the use of streaming. What’s more, conditions
continue to be harsh due to the weaker yen and sharp rises in transportation, airfare, and material costs, but we can no longer
expect the same financial support from the government, which has shifted its policy in the way of relaxing COVID-related measures.
While we will respond quickly to the change in circumstances, | think we are required to strengthen our ability to deliver the best
possible content when change occurs.

Aspirations for the next fiscal year and beyond

The environment surrounding the performing arts remains brutal, but in-person interaction on an international level has recovered
considerably. | would like to put together varied and impactful lineups going forward, so that Tokyo Festival continues to be an
international festival, and that Tokyo is able to function as a hub where a variety of artists and audiences mingle. Next year, we plan
to invite a headline-grabbing company from overseas. Audiences can look forward being impressed in a way that is only possible
through the experience of live performance.

T—I)LR « RZXk «FLAEa—a>2Y £10.5Wed.-10.9 Sun.

WORLD BEST PLAY VIEWING Q EREMAG
STR—A—R
Tokyo Metropolitan Theatre
(Theatre East)

EMUEE  KBEE FEUI—)L) (1978 F). KBHE IRBOFvSNIH S (FTavt

A7)y (2006 ), 12 —F>3F) - OFE— - FLIATILALTO-TEA (2021 F)

Program: Théatre du Soleil “Moliére” (1978), Théatre du Soleil “Le Dernier Caravansérail (Odyssées)” (2006),
Internationaal Theater Amsterdam “Romeinse Tragedies” (2021)

T RREMRRTERR" BN SHIEE XT BRXEEMEGRATEREE HE: 7HeI/L-—Tov N HAEH
Organized by Tokyo Festival Executive Committee* Supported by the Agency for Cultural Affairs, Government of Japan in fiscal 2022  Sponsored by Asahi Group Japan, Ltd.

ABh—=Lybk - FUEX

The Scarlet Princess Q EREMAE TLANYZ * _

EEEEX-BR VLT - TFIWAL—FT BRI BERI MKEREXE) Tokyo Metropolitan Theatre
BE I J7IIIL-PU— EfIRZdyia-TNSv—i (Playhouse)

B A T7TUTRE AXFAZT Vbl W—RZTEMIRY - XZVARBAYN=—

Script and direction by Silviu Purcarete

Inspired by Namboku Tsuruya IV “Sakura Hime Azuma Bunsho”  Music: Vasile Sirli  Stage design: Dragog Buhagiar

Cast: Ofelia Popii, lustinian Turcu, Teatrul National “Radu Stanca” Sibiu company

I HREMBRITEER: PR SMNIEE XEF BERXEERRERNSHREE. EU- Dv/N\V T AMEXEASR
BHHME:3H 25 RSPy NUHAEHE BE 7TEIL-TOv OB AE RE EBIL-VYZTKRER

Organized by Tokyo Festival Executive Committee* Supported by the Agency for Cultural Affairs, Government of Japan in fiscal 2022, EU-Japan Fest Japan Committee
Special sponsor: Coca-Cola Bottlers Japan Holdings Inc.  Sponsored by Asahi Group Japan, Ltd. Endorsed by EMBASSY OF ROMANIA to Japan

£910.8 Sat.-10.11 Tue. & 1,634

ERDEOMBSERWVED F 9 11.4 Fri.-11.6 Sun.

The Unknown Dancer in the Neighborhood Q mEE Al
STFE—A—X b
Tokyo Metropolitan Theatre
N . _ (Theatre East)
BB - RO LAEE RE-HE LR B
Written, directed and choregraphed by Suguru Yamamoto Choreographed and performed by Wataru Kitao

THECRREMERITEER" B XEFXEEMEREHNSE (215 SXESHEREHESRE), RUTBAABXRHXLRES
BE:THEIL—TO v N EH

Organized by Tokyo Festival Executive Committee* Supported by Agency for Cultural Affairs, Government of Japan in fiscal 2022, Culture and Arts Encouragement
Grant (program promoting the functional enhancement of theatres, concert halls, etc.), Independent Administrative Agency Japan Arts Council

Sponsored by Asahi Group Japan, Ltd.

FEN Y -IR— T — £911.23Wed.-12.11Sun. & 6,550
The Miser O mEEMAE TLANIR  F
EIEUI—IL BRBLBF BHIDLI«Y - FLAL—F Tokyo Metropolitan Theatre o -

W L EAKREZN IUARE. TABA. KELS. XFE3a, RFARF. FHERA. RREB. (Playhouse)
RB)IPHE. WEEh. FRLE3. BBE

Written by Moliére Translated by Nobuko Akiyama Directed by Silviu Purcarete

Cast: Kuranosuke Sasaki, Masaki Kaji, Masato Takeuchi, Ayaka Ohnishi, Hana Amano, Sakurako Moteki, Ginga Kikuchi, Shinsuke Ando,
Tomoharu Hasegawa, Kenji Anan, Toru Tezuka, Haruhiko Jo

T RREMBRETEER PR XMEFXCENREERHDS (B35 - SXESHEBRLCHEESE). RUTBEABLEMXLREES
BE:THEIL-—TO NI HAERH BRI ERBL-IZTARE
Organized by Tokyo Festival Executive Committee* Supported by Agency for Cultural Affairs, Government of Japan in fiscal 2022, Culture and Arts Encouragement

Grant (program promoting the functional enhancement of theatres, concert halls, etc.), Independent Administrative Agency Japan Arts Council Sponsored by Asahi
Group Japan, Ltd. Endorsed by EMBASSY OF ROMANIA to Japan

o E7/OVILORBEL  BMEHK BELR) A2 1 UREY T—h1IBER

- Number of Visitors/participants per program(normal performance) Number of online views Number of archive views

PREEWMERTEER (BBX, AB8MAEALLERRCHE. ARMAEARTRBELEHE (RREMEEH - 7-VYHIVIIILRR) . RRH)
*Tokyo Festival Executive Committee [Toshima City, Toshima Mirai Cultural Foundation, Tokyo Metropolitan Foundation for History and Culture (Tokyo Metropolitan Theatre & Arts Council Tokyo), Tokyo Metropolitan Government]
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Toshima International City of Arts & Culture Program Total participants: 20,174 4

5340 MERIR 9.1 Thu.-9.30 Fri. s
34th Ikebukuro Play Festival QEERKI4LE 4
(>

SMEK : BHSM. HEAESEEGE S 39 HiE 14 venues around Toshima City
Participating groups: 39 groups including special participants and previous first prize recipients

18,140

FhECHRRARRTEES RE —RUEAZASBBEBRARR. RREMES (RBMAEARRBEEXCHE) BE: Y22 v T00 NPOEAWG
FAAH. BRXITREAR. KX HBEHMME. BB/ T Xy bT7— KA. XELTOE—Tay, EEEHER BH RRBISEMEEXE.
SEXBEEHESS. WEAOBEHEAR. BEROXEBER. WACCA L B S 4 FE T BRXEEMEERIERERE

Organized by Ikebukuro Play Festival Executive Committee Partners : Toshima City Tourism Association, Tokyo Metropolitan Theatre (Tokyo Metropolitan Foundation
for History and Culture) Sponsored by Sunshine City Corporation, kebukuro Taimei (NPO), Toshimaku-choren, Toshima Shinbun, Toshima Cable Network, Bungeiza
Promotion, Butai Geijutsu Gakuin In cooperation with Tokyo Chamber of Commerce and Industry (Toshima branch), Toshima Shopping District, Ikebukuro West Gate
Shopping Street Federation, Ikebukuro East Gate Bikan Small Business Association, WACCA lkebukuro Supported by the Agency for Cultural Affairs, Government of Japan
infiscal 2022

REZEREInCLE2022MERE £ 10.28 Fri. +10.31 Mon.
w ~ I > AN

REaX2H)—RE FF. B0 EH ) LIRE Qs xv - Oy

Documentary film “Their Beats Must Not Be Stopped” Ikebukuro Cinema Rosa

Folk Performing Arts in Toshima 2022 - related program

BB REZ CEGME QARMEEACLERRXEHE

BYEEVOLUTION 2022 |[HAE|[#AZ—|DCP |RF¥axXx>ral—

Directed by: Mile Nagaoka, Planning and production: Toshima Mirai Cultural Foundation

Produced by: EVOLUTION 2022 | Japan | color | DCP | documentary

I RABPMEEACLEFRRXHE, EBX, RREWHERTEER"

BhRk c BSR4 EE X BRXEEMECRILAER BB THeIL-—TIOvNUHhARH

Organized by Toshima Mirai Cultural Foundation, Toshima City, Tokyo Festival Executive Committee*
Supported by the Agency for Cultural Affairs, Government of Japan in fiscal 2022  Sponsored by Asahi Group Japan, Ltd.

BB=sEinz L% 2022 £ 10.30 Sun.

Folk Performing Arts in Toshima 2022 Q@ GLOBAL RING THEATRE
ChERBEOREET NS

EE RBHFE. ELBT - FHF. BREGHT. EENEN. RRNE. @R, GLOBAL RING THEATRE

BEZKRT OV ELRBSBFIOSIIL 3D

Program: Nagasaki Shishimai, Fujimoto-bayashi and Kotobuki-jishi, Chichibu Yatai-bayashi, Sugao Kabuki, Onikenbai,

Nanbu-kagura, Tsugaru-Shamisen Ensemble, Ohayashi Project - The Evolution and others

FhE I ABRMEEALLERRNEHE. BEXK, RREMBRTEER"

BIRE B AFE XT BRXEEMEGHAERERX BE  THeIL-—TovNUBAEH

Organized by Toshima Mirai Cultural Foundation, Toshima City, Tokyo Festival Executive Committee *

Supported by the Agency for Cultural Affairs, Government of Japan in fiscal 2022  Sponsored by Asahi Group Japan, Ltd.

$E35E e LFEREDE 9 11.14 Mon.

Q 2BRIIEMXILEIE
(EEREY Brillia HALL)

ToshimaArt and Culture Theatre
{TOKYO TATEMONO Brillia HALL)

35th Toshima Noh Performance

Plieto: =458

HE REEE. BNAE. N 8 &D

Cast: Yoshimasa Kanze,Manzo Nomura,Man Nomura and others
FEABMEEACLERREHE. BER. REEMRRTEER"

iRk i SHA4EE T ERXEEMEGRSTREE BE  7HEIL-—TZ v UkHEH

Organized by Toshima Mirai Cultural Foundation, Toshima City, Tokyo Festival Executive Committee*
Supported by the Agency for Cultural Affairs, Government of Japan in fiscal 2022  Sponsored by Asahi Group Japan, Ltd.

o BT/OVILORBEL  BMEH BRELR) ERR ) -4 T-h1ITBEHK

Number of Visitors/participants per program(normal performance) Number of online views Number of archive views

Photo: $iE% 5

Photo: $TE% &

BISELFEDR
35th Toshima Noh Performance

Photo: 45 H

Folk Performing Arts in Toshima 2022

FRREMERTEAR (BBXK, ABMEAEACLEFRRVEHE. RBRFEEARRBEL MR (RREMES - 7T-VAHAV Y VIILER) . RRE)
*Tokyo Festival Executive Committee [Toshima City, Toshima Mirai Cultural Foundation, Tokyo Metropolitan Foundation for History and Culture (Tokyo Metropolitan Theatre & Arts Council Tokyo), Tokyo Metropolitan Government]
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) Total participants: 606 4

Tokyo Festival Farm
} Online performances reach: 1,804 4

Tokyo Festival Farm Director

Junnosuke Tada

Looking back on this fiscal year

This year | feel that the overall picture of Farm has been completed by improvements to the program to date, and by new programs.
The two exploratory performance works based on international collaboration turned out to be works examining awareness of
various issues in Asia as individual problems, and the assistant program for production coordinator assistants, art translators,
writers and more who accompanied the creative process was equally fruitful. In the online art camp, participants from all over Asia
expanded the possibilities of online collaboration.

The challenges going forward

How do we find the next step on from collaborative international exploratory works and art camp presentations? Participants’
experiences thus far have been fulfilling and relationships between participants have developed after the program, but in concrete
terms how do we work towards a framework for Farm-generated works and projects to be invited to other platforms and festivals in
Asia, and how does the Farm program tackle networking in the post-coronavirus era?

Aspirations for the next fiscal year and beyond

Positioning the three years since the introduction of our online programs as a large-scale trial, we will leverage outcomes during
that time for onsite activities in the next fiscal year and beyond. We will also proactively incorporate communication and research
in advance of the program, as well as online pre-rehearsals, etc. with overseas partners. Improvements to the creative environment
through the Communication Design Team and communication guidelines will continue to be our top priority, and we aim to make
the program as a whole one of Asia’s most cutting-edge initiatives.

RREMBRI7—LHERTALIEZ—

RS B

SEEZIRDERS>T

TOVSLENZKEBEDRVERL o, 2B LTHFEICAL—RICRBTSE co CNIIRREEMRT 7 —LADFELE
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WREDBWDEEIFHRZIS. FRADRIEROLSBTLAIRIL—HBHEIMERIDIKLED, FT7THEERDLITS
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WHVRWVWEWFRWVWEEB->TWS,

Tokyo Festival Farm Co-Director

Kaku Nagashima

Looking back on this fiscal year

It was a year of many programs and a high density schedule, but overall we managed to implement things very smoothly. This was
the result of making full use of the store of knowledge and experience from before integration into Tokyo Festival Farm, as well as
the outcome of demonstrating the professional capabilities and knowledge of each staff member including those from the Farm-Lab
Office, Communication Design Team and the facilitators. Not only did each program participant have a fulfilling experience, but the
operations staff as well no doubt had a sense of accomplishment, this is something | think is extremely important.

The challenges going forward

It might be asking too much after my positivity above, but | felt that the better the implementation and management, the more
everything is regrettably laid out for us in advance. In exchange for a lack of accidents and failures, breakthroughs and innovations
resembling unexpected chemical actions are less likely to occur. Moreover, too much cosseting at every turn weakens participants’
sense of autonomy, and as a result the program risks becoming like a controlled society. Our next challenge is how to balance a safe
and secure environment with something like creative leeway.

Aspirations for the next fiscal year and beyond

| believe that continuing to provide opportunities for training sends an important message to society. Especially in the aftermath
of limitations on movement and behavior within the last three years due to the pandemic, and within the tough economic climate
expected going forward, | feel that we the older generation have the responsibility of ensuring that the younger generation has
opportunities to seek and explore encounters and collaboration with others. On the other hand, I also think we have to hand over
the reins regarding thinking how to create such opportunities (direction) so the younger generation can try for themselves.
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Tokyo Festival Farm 2022 Theme
Unlearning Cities

“Cities #+ Gathering” Tokyo Festival Farm Director
Junnosuke Tada

This year’s Tokyo Festival Farm 2022 will be held under the theme “Unlearning Cities.” Drawing on last year’s
core question, “Why Cities?,” this year we aim to actively reassess our understanding of the city as a site of
gathering. In recent years, the final products of Tokyo Festival Farm’s international online programs have shown
us that the purpose and function of the “online” are shifting—from sharing information and time to creating
actions and experiences. There are increasingly more things that can be done without physically gathering. As
we let go of conventional values, perhaps our understanding of the city as a site of gathering will no longer be
the standard. Still, | believe cities have a function, and that is to ensure diversity. | feel the potential of cities
comes from how they allow a wide spectrum of people to gather and coexist, rather than from sheer numbers.

In this year's program, we will have two teams taking on international co-creation, exploring various possibilities
of collaboration with members from different fields and backgrounds.

The online art camp will be holding an open call for participants from all over Asia. For those based in Japan,
some programs will be open to visitors, and there are also assistant/internship programs to engage with sites
of international co-creation. We hope you also look forward to our education outreach programs aimed at
students. In all of our work, we will make efforts to prevent harassment and foster a safe environment for the
performing arts based on our guidelines.

The future of this decade still remains uncertain. Tokyo Festival Farm is a site for us to create the future we

want to see.

Tokyo Festival Farm Co-Director

Toward a New Space for
Coexistence and Collaboration Kaku Nagashima

Common sense is changing drastically. Even within the field of art, the sensibilities and ideas that were once
considered the norm no longer apply. Once effective ways of doing things are not only no longer working today,
but are beginning to cause harm. These approaches were likely never harmless to begin with, but what was once
overlooked is now clearly destructive or hurtful toward people.

Changes in common sense began even before the pandemic. | believe that this has become more noticeable with
the thorough “reconsideration” of behavioral patterns and value systems over the past two and a half years.
Over the past two and a half years, what we have experienced is not so much a process of learning, but rather
an “unlearning” or uninstalling of what we had internalized without realizing. It was a time to observe, unravel,
and reexamine the value contained within, or lacking in, the things we had unconsciously or uncritically been
enjoying and taking part in. How can we build on that to create a form of collective creation and collaboration
that is fair and brings everyone joy? How do we rediscover and reconstruct the city as a symbol of coexistence
and exchange with others? (And do we need to?) This year’s theme, “Unlearning Cities,” reflects such ambitions.
Tokyo Festival Farm is a place where people who feel wary of conventional approaches and have hopes for a
different future can come together to cultivate the soil, sow seeds, and nurture seedlings of change at a time of

great shifts in society.
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7 Lab

P HF 2B TERBLTVWKLODIATyFELT, BHLIZELSHA - HESR - EFiZzH DM

B HBLTEDS. 7JTOCREROMEMREZRLIEAMBER DS,

A creative talent development platform based on process-oriented research and development, in collaboration

with others who have different origins, values, and specialties, as a step toward professional activity beyond
community, region and field.

RREMBI7—L R R[FALIFv— £ 8.17 Wed.

£xd - N —
MEE(E — D LOBFBAAIFE 7] QA>51yEE
Tokyo Festival Farm Lab Public Lecture “Stateless - Where Do | Belong? ? Online

HET R RE (REREAZERZMITHRE. NPOEABRESZERY MV —IHRKRES)
Lecturer: Tienshi Chen (Professor at Waseda University, Representative of NPO Stateless Network)

FECRREMBERTEER" PR SNIFE LT BREXEEMRENIERERE BE 7T -TIvNUHBASH
Organized by Tokyo Festival Executive Committee* Supported by the Agency for Cultural Affairs, Government of Japan in fiscal 2022  Sponsored by Asahi Group Japan, Ltd.

phere Dol newn‘s?

Su‘::;::' i l.ﬂJI’!,Il,"iﬂ Ea :

Farm-Lab Exhibition N7 #—< Y XFHEREEK 5 10.7Fri.—10.9Sun
(To47ITIPOTFANITHBZCIE?) O HEEE 7T T

Farm-Lab Exhibition Exploratory Performance Presentation
p y - O7—L%

113 H ¢ ) ¢ H i—)”
What does it mean to be ‘Queer’ and ‘Asian’? Tokyo Metropolitan Theatre

(Atelier West, Lower Plaza)
FTALIE— U —F - IF¥Va—-[¥X=F (TrUEV)]
N7+=3— % [RR. #HE) (BX)]. /IR [RR BF BF (BX)] S2EE [RR. %F (BF)]

Director: Serena Magiliw [Manila (The Philippines)]
Performers: Aoi [Tokyo, Kanagawa (Japan) ], gnomad [Tokyo, Matsudo, Toride (Japan) ], Shingo Yoshizawa [Tokyo, Saitama (Japan)]

FECRREMERTEER PR SHNIFE XMT BERXCEMRERNATEREE BE: 7HeIL-TIv NV hRAEH

Organized by Tokyo Festival Executive Committee* Supported by the Agency for Cultural Affairs, Government of Japan in fiscal 2022  Sponsored by Asahi Group Japan, Ltd.

Photo: M7/l

Farm-Lab Exhibition N7 #—< Y XEHEHEK

FEducation (in your language) J
Farm-Lab Exhibition Exploratory Performance Presentation
“Education (in §our lénguage)” 7 RITA=E

Tokyo Metropolitan Theatre
FTaLoZ—"y/n (BAFHLEREKX) [BR (HAX)] (Atelier East)
NRTA=R—=TATNFLK [SVAR—IW(SVHAR=IIIVRT1-51 [Ai (BB ]
27 0R=7 (Z4VEV)]. 8K E (y/n) [BRR (BE)]

Director: y/n ( Kiyoshi Hashimoto + Kenta Yamazaki) [Tokyo (Japan)]
Performers: Dia Hakim K. [Singapore (Singapore) ], Kristy Lai [Taipei (Taiwan)], s i g o [Manila (The Philippines)], Kiyoshi Hashimoto [Tokyo (Japan)]

£910.7Fri.—10.9Sun.
Q JEEEIE

I RREWMERTEER” WA SHAFEE XET BRXCEMRERRIRER BE: THEIL-TIv N HA &
Organized by Tokyo Festival Executive Committee* Supported by the Agency for Cultural Affairs, Government of Japan in fiscal 2022 Sponsored by Asahi Group Japan, Ltd

Asian Performing Arts Camp NFitzw> 3> £410.16 Sun.
Asian Performing Arts Camp Qpen Sharing Session Q#2551 EE
Online

HiBE (Asian Performing Arts Camp B1%) 1 RZ (7> - 1 —) [KE (FE). N\ (TRUAERE)]. KEF (Fav-IV=Y) [&1 (BB)].
U5v7  FaT [RIKY (T4UEV)]. T=H%— T+ AURAS [RR (BX)] . I—-OY - ha¥— - ALOT [£7O1Y (F1UE)].

RER (Vzyh - LY) [RFY (RL=Y 7)) AKIE [FR (BF)]. & | tsu-tsu [RR ADH (BF)]

E7L—%— (Asian Performing Arts Camp 77>U7—4—) 1 ILAEF [R# (BX)]. Jx—LX - N=TzA - A4 [UH=)L (F1UEV)]

TANT—=RFNyh— Rl & (FOT72—Y— | A SH TV IIRKEFR) [RR(BA)] Va2 ov4 (Emergency Stairs | BHMEER BHR EMEE) (S0 AKR-)L &E]

Presenters (Asian Performing Arts Camp Participants): Yi An [Dalian (China), Hawaii (United States)] , Man-Ning Chu [Taipei (Taiwan)] ,
Ulap Chua [Malabon (The Philippines)], Arthur De Oliveira [Tokyo (Japan)], Aaron Kaiser Garcia [Tacloban (The Philippines)],

Jeth Leang [Penang (Malaysia)] , Kayo Masumi [Tokyo (Japan)], tsu-tsu [Tokyo, Lake Kawaguchiko (Japan)]

Moderators (Asian Performing Arts Camp Facilitators): Keiko Yamaguchi [Kyoto (Japan)], James Harvey Estrada [Rizal (The Philippines)]
Guest feedbackers: Akane Nakamura (Producer / Representative Director of precog Co., Ltd.) [Tokyo (Japan)], Liu Xiaoyi (Director / Artistic
Director of Emergency Stairs) [Singapore, Hong Kong]

T RREMBRITEER" BN SHA4FE XLF ERXEEMREERRAEREE BE 7T v N HREH
Organized by Tokyo Festival Executive Committee* Supported by the Agency for Cultural Affairs, Government of Japanin fiscal 2022 Sponsored by Asahi Group Japan, Ltd.

L BTy i

Asian Performing
Arts Camp

o BET/OVILORBELR - BMEH BRELR) ERR ) -4 ° T-h1ITBEHK

L] Number of Visitors/participants per program(normal performance) Number of online views Number of archive views

TALIEA—=TH+—F L £10.31Mon.-11.5Sat. & 10
Directors’ Forum Q AV R FREmAE  f 80
AVhOA T aVBEE BB (RREMERTLIE-). SEEZN (RREMBI7—LT1LIE—). YT FZ=AR=RIEH © 554
BB (RREWMEI7—LERTLIE-) Online / Tokyo Metropolitan

T7INT—E—ZEEZN REEMEI7—LTsLI4—) REE REREMETI7—LHATALI2-) Theatre (Symphony Space), etc.
ZZL LI # (Art Center Ongoing T4L o4 =)

R=F4Y + TEIN (FTRTFANIL « FSVATR) =V HAEMEE)

UN=+ > (F=T1AF ADAM Fa2L—%—),

NEBF. FRED. YaUIvh - Fv7 (KYOTO EXPERIMENT #E 7L % —)

Introduction(Online Information Session) Speakers: Satoshi Miyagi (Director of Tokyo Festival), Junnosuke Tada (Director of Tokyo Festival Farm),
Kaku Nagashima (Co-Director of Tokyo Festival Farm)

Facilitators: Junnosuke Tada (Director of Tokyo Festival Farm), Kaku Nagashima (Co-Director of Tokyo Festival Farm)

Guest lecturers: Nozomu Ogawa (Director of Art Center Ongoing),

Martine Dennewald (Co-Artistic Director of Festival TransAmériques), River Lin (Artist, ADAM Curator),

Yoko Kawasaki, Yuya Tsukahara, Juliet Knapp (Co-Directors of KYOTO EXPERIMENT)

THERREMERTEER PR SNI4FE XMUT BREXEEMRENILREE BE 7T -TIv\UHBASH
Organized by Tokyo Festival Executive Committee* Supported by the Agency for Cultural Affairs, Government of Japan in fiscal 2022 Sponsored by Asahi Group Japan, Ltd.
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D

Photo: #A&ME

Photo: #AZA /==

Farm-Lab Exhibition /X7 4 =YY REMERKR ITH17) TI7OTAL THBHILLIF?
Farm-Lab Exhibition Exploratory Performance Presentation “What does it mean to be ‘Queer’ and ‘Asian’?”

Asian Performing Arts Camp Rtz v 3>
Asian Performing Arts Camp Open Sharing Session

Farm-Lab Exhibition /37 5 —< > X & {FH K FEducation (in your language)s TALIE—XTA—F L\
Farm-Lab Exhibition Exploratory Performance Presentation “Education (in your language)” Directors’ Forum

FRESHERTEESR (BBXK, QBMAEALLERRCLHE. ARMREARRBEL ELHE (RREMAEH - 7-VYHIVIILRR) . RRH)

*Tokyo Festival Executive Committee [Toshima City, Toshima Mirai Cultural Foundation, Tokyo Metropolitan Foundation for History and Culture (Tokyo Metropolitan Theatre & Arts Council Tokyo), Tokyo Metropolitan Government]
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S Lab Z2—)L (BT - £8) School (Learning / Education)

ERI7IRTANILTORIGHEZBLT. BEZMORXEVIZBEITANRENLRREBEALISFERG, ERAORBENBEROBREPHEHAL K- ECHS5TSIC—FRAHITHNFEZRBL T, BEEEMOTETER
Atraining program for those aiming to work in the performing arts to learn while gaining practical experience through AREMCERST=HDADO,

on-site training at international festivals. A gateway for discovering the diverse possibilities of performing arts through reports and dialogues on exciting stage works

from Japan and overseas.

BMET7RA R £ 7.13 Wed.- 10.14 Fri. ZT—=I)LFH vk £ 10.8 sat.-12.11 Sun. & 243
Production Coordinator Assistant QA>51Y [ KKEEYH/ School Ticket Q BREMBIE TLANIRSTE—(—R ke §

RREEMEAE 7RI —Z b STE—TIRN [ FYSAY o -

FZRIJIDIRb - A7—LBGIED BMEFMBAE | MEMKZE. FNKXE. ZEEMAZ. RRERBAEKRE. Tokyo Metropolitan Theatre

Online / SUITENGU PIT/ HRFEEMEHAAE. BEAKRE., HAKE. EHMEAE (Playhouse, Theater East, Theater West), Online
SME FHLLD, BEhpsH Toky.o Mctropolut?n Theatre Students from following Universities and Schools participated in the program: J. F. Oberlin University, Tamagawa University, Tama Art
Participants: Minano Hirano, Ayumi Seki (Atelier East, Atelier West, Lower Plaza), etc. University, Tokyo Keizai University, Toho Gakuen College of Drama and Music, Nihon University, Meiji University, Waseda University 2O—ILF oy
I CRREMERTEER" MR DH4EE XMLT BRXCEMRERREREE BHE THIL-TIv KA T RREMERTEER* EHf  KRBEHAFER School Ticket

Organized by Tokyo Festival Executive Committee* Supported by the Agency for Cultural Affairs, Government of Japan in fiscal 2022  Sponsored by Asahi Group Japan, Ltd. Organized by Tokyo Festival Executive Committee* In partnership with Tokyo Federation of Theatre Universities

P& -0y £910.15 Sat. » 10.16 Sun. - 10.21 Fri.

P—hrIAL—R—TIREZU K £97.25 Mon.-10.21 Fri. & 121

Art Translator Assistant Q4254 [ KRELY - Student Talk Salon 10.23 sun. 4 -
BEREMAE 7RI —R b TLys— BAE (BARSATREASHRN. HUT BRATEALDRALN. O mmuim0 3L o -
TRIJIOIRb - OT—LFIED RLE (ARAZAZREMEMER) S0 25 B CEHR /SPAC- BHREAEH Y4 — (EEEMEIE 7T (—X ")
online / SUITENGU PIT / EREE ) RESHAT(LS-), NESES (RUR/HN-FovasE). RS TR

= B EE Fop F o — S = t—
BME M EBEF. NAVSBE. EHETE Tokyo Metropolitan Theatre nEEi_(ﬁREﬁI@J% TR ?* M7l/{/ $7A72=9) (Tokyo Metropolitan Theatre (Atelier East))
. . s . P (Atelier East, Atelier West, Lower Plaza), etc. I7 VT -8 L REEA (—RUAEEANYF) Y .
Participants: Keiko HayaShl’ Minami Odagm, Ayaka Umeda ’ ’ ’ Presenter: Ge Zhaozheng(Nihon University Graduate School of Art), Xie Luyu(Nihon University College

of Art Department of Theatre), Zhang Shangyi(Nihon University Graduate School of Art)

Guests: Satoshi Miyagi (Director/General Artistic Director of SPAC (Shizuoka Performing Arts Center)/ £ ! RAREMRRITEBS"

Tokyo Festival Director), Shuji Onodera (Director/ Leader of Company Derashinera), Naomi Yoshida Organized by Tokyo Festival Executive Committee*
(Tokyo Metropolitan Theatre/Producer,“The Miser”)  Facilitator: Kenta Fujiwara (bench Co.)

FHECRREMERTEER" PR HMIFEE T BRXEERRERIALRERE BB THeIL-TIvNUHhASH
Organized by Tokyo Festival Executive Committee* Supported by the Agency for Cultural Affairs, Government of Japan in fiscal 2022  Sponsored by Asahi Group Japan, Ltd.

T7—LIREE 7VRAEVZA1E2— £97.27 Wed.- 11.28 Mon. FNR TENE) FEEKRS £910.22 sat. & 27
Farm Editorial Office Assistant Writer QAVS1Y | KREEY Outdoor Theatre Performance ' Q EEEMANE oY T A=—RR—2 4 -
RREMAEE 7R ITA—X - WUtherlng Helghts StUdent roundtable session Tokyo Metropolitan Theatre(Symphony Space) ° —

FRIUIDIRbE - A7—LBIED

2ME  METHR. REB M. BOEE. HAFDD Online / SUITENGU PIT/
Tokyo Metropolitan Theatre
(Atelier East, Atelier West, Lower Plaza), etc.

IJrYUTF—8— BRLRE (MBZE=EMERAS)

FRNINEFEZ CRER | hoNZ—FT 3532 FEF)

Facilitator: Hiroyuki Takahashi(Toho Gakuen College of Drama and Music)
Speakers: Shuji Onodera(Director, Leader of Company Derashinera)

Participants: Chihiro Funakoshi, Wataru Naganuma, Mao Sekiguchi,
Matsuri Suzuki

T IRREMB/RTEER" S RRENRZER

Organized by Tokyo Festival Executive Committee* In partnership with Tokyo Federation of Theatre Universities

I RREMBRTEER PR SMI4EE T EREXCEMREERRBERERX BE  7HeIL-TI v NOhRaH
Organized by Tokyo Festival Executive Committee* Supported by the Agency for Cultural Affairs, Government of Japanin fiscal 2022 Sponsored by Asahi Group Japan, Ltd.

IVIATF0TA2—> £57.28 Thu.-10.25 Tue.

Creative Intern QA>SaY | KKXKBELY/
REEMBIE 7RV IA—R -
FRIIDIRbE - O7—LBIED
Online / SUITENGU PIT /

BMEERB. AREBERRE. VUt Tokyo Metropolitan Theatre

Participants: Mu-Wei Huang, Runa Kubota, LILISE (Atelier East, Atelier West, Lower Plaza), etc.

FECRREMERTEER" PR SHTAFE XEF BRMEEHREARTAEE BE T/ -To v U kAR

Organized by Tokyo Festival Executive Committee* Supported by the Agency for Cultural Affairs, Government of Japan in fiscal 2022 Sponsored by Asahi Group Japan, Ltd.
FhE—vYOY
Student Talk Salon

TJ7—L SR EOR— £99.1 Thu.-10.28 Fri. & 17
Farm Lab Visitor QA>51y | EREWAE FRUI—ZL  § —

Online / Tokyo Metropolitan Theatre
(Atelier East, Atelier West)

ra

IR RREMBRTEER PR HSMNIEE LT EREEMECRIERERX BE 7HeIL-TIvN\UH%RAaH Farm Lab Visitor Farm-Lab Exhibition >4 bTOEHHMA. HIETIR
Organized by Tokyo Festival Executive Committee* Supported by the Agency for Cultural Affairs, Government of Japan in fiscal 2022 Sponsored by Asahi Group Japan, Ltd. 2 NEHOKRTF
FEM—IHO>Y Production assistant activity on the first day of on-site
Student Talk Salon rehearsals for Farm-Lab Exhibition
o BE7OVILORSEH - BMEH BRLR) AT URBH ° T—h1ITBEH PRREMKRRTEER (BBX, RBMAZEACLEFRRULHE. ABRBEEARRBELULHE (RREMAS - T-V ATV VILER) . RRHE)
Number of Visitors/participants per program(normal performance) Number of online views Number of archive views *Tokyo Festival Executive Committee [Toshima City, Toshima Mirai Cultural Foundation, Tokyo Metropolitan Foundation for History and Culture (Tokyo Metropolitan Theatre & Arts Council Tokyo), Tokyo Metropolitan Government]
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AXAL>ETa7I)L MainVisual

REEMSR 2017 ~ 2021 IS5 | /IS N ERLE [ (TLD) IDFRF XA Y ESaTILERBR LT T05< ]
EbhHd) MHOENZ] tVWSAVETrDHL. RREMBICEFEIA - BOWREZIEZIEAFEZ LA T
DU MIBIHBRI. EMMROEALBIEEKBROZMTHRE LIEEED LICES S € TER. ZtDE->
DRICHZIEERLMDFER L SNZTHA Ve B 0T, BEIGEER < IWMERFHIIEY LT,

HREME 2022 DX A Y RBEB > LRRAMBIEEZ R OICHRERPER. OIFDACLREICHEDERE
JaTIEEM L, FHEEADOME TOBEREY. BERNDIBTIRTORIZ—IBRARYL. HIFICE
SLELRBERETVWI T AT /NILERED B,

The main visual for the Tokyo Festival 2022 was provided by Masashi Murakami of ni (emuni), who also created the main
visuals from 2017 to 2021. Based on the concepts “open,” “refining,” and “connecting,” it replaced the people and emotions
brought together by the Tokyo Festival with objects of various shapes, and grouped these together over photographs of the
locations around Ikebukuro, Toshima City, that served as festival venues. The resulting design gave a clear sense of both
Toshima City amid its ongoing transformation and the world at large. Mariko Kobayashi served as photographer.

Promotional images were displayed on banners, signs, and streamers in a wide area centered around the Tokyo
Metropolitan Theatre, the main venue for the Tokyo Festival 2022. Videos screened at facilities around Ikebukuro,

posters displayed in Toshima City, and other promotional activities rooted in the local region also helped to heighten the

excitement around the festival.

*—ETa7Il KeyVisual

XA YEZ AT OEMBBEAR
Shooting locations for main visual
elements

BRER
Hanging Curtain
(Banner)

F—rTaLOR— Art Director

N ML Masashi Murakami

RREMARZAEREMAZIMELREET. 2012EmM (T L) %= Completed a master’s degree in Fine Arts at Tokyo University of the Arts.
BT, ERBMARIEEHEN, FSTovITHIUETHMICTSY Established m (emuni) in 2012. Adjunct instructor at Tokyo University of
FAH RE. Ny r—SREDTHA Y EFER B, TREEICT the Arts. Chiefly works in graphic design, including design for branding,
SR TF LYY= Tk FaL oS aY FUSEALY S TE advertising, and packages. Major projects include art direction for
YLEVI OAFEUIT STV Y. BAEES +HEAK Int'l /Ny —
CHE, Fle. XFEERICLET—FI—J0REBERALCHENNIC
75, BERANTREZH.

the anime Chainsaw Man, the 90th anniversary rebranding for Kirin
Beverages’ Kirin Lemon, and packaging for Takagi Brewery’s Juyondai
Int’l. Also creates and exhibits artwork taking letterforms as motifs.
Recipient of many Japanese and international awards.

BEHER Photographer
INMEHRF Mariko Kobayashi

1993F. RREEN. AFARZEMPEMEERZREEX, REAFEZ Born in Tokyo in 1993. Graduated from the Department of Photography
FoMFICEERBOH RLVWCL ) ZBRLANSEERIB>TWVS, at Nihon University College of Art. Took up photography upon entering

BEETIU—r LTIF RIS T7— I ThLE Y IT AT HIT5, college, and continues to pursue “fun things” through her work. Currently
works not only as a freelance photographer but also in casting.

E<a7JLER] Visual Development

RREMBBT RV IL | NF— (BRER)
Tokyo Metropolitan Theatre Atrium / Banners(Curtain type)

RREMBIBT RV TL [ NF— (AD R—F)
Tokyo Metropolitan Theatre Atrium / Banners (AD Board)

= Photo : &JIITE

RREITRIS EEAR RREME 2022 )2 FILDIED
Tokyo Metropolitan Theatre Entrance Tokyo Festival 2022 original nobori banners

WSS

@tokyo_festival

£ 2002(4BELELE )

FETHRWEIULERL TERL
SRS L IR E WS T
FREMROBSEEREF O R EF

#Hokyofestiva

$BZEAEARL, TR —5y
L OBRFATL LG

RREMR AN Twitter Ay & — RR=MTER 2022 PR B1E
Tokyo Festival official Twitter homepage header Tokyo Festival 2022 PR video

GLOBAL RING THEATRE (iR REFHNEIS) / AR>S 3> LEFRME /A R—D
GLOBAL RING THEATRE / Giant electric billboard LUMINE Ikebukuro / Signage

[ZoEh o1 %—2 ERH] [Other signage rollout]
48 PARCO B =27 — 3> MREAOE lkebukuro PARCO TAITO STATION Ikebukuro West Exit

CLERREYAZ— KRBEY Y | RREMR PREBIE Toshima Civic Center electronic billboard: Tokyo Festival promotional video
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RSEHEF 412N
Total participants: 412

BIE L Bl Opening Ceremony

RREEME 2022 DRRICHD. EMEOA—T=2VJ/%2EE$2 HREAE 29823 (£-M) I
GLOBAL RING THEATRE Cti&SFEORNETNEISE) TREL oo

LHEFIFE T, DNIEEFRABNE. AEAH—RASMERITEERZERN SOBRECHRES. THE -
REOBNETolce FRXNHEEAD 9 A 23 B IFHESEOEKRT—1 THHhH NeBbHOH S %
WEDF) HEOIE BICKZFEY VT THOHESDE) DSZNT+—X U RABFEIN. BEEZ I
LoORBEL—RBICFFETHVAE 2T

To open the Tokyo Festival 2022, an opening ceremony was held on Friday, September 23 (a public holiday) at the GLOBAL
RING THEATRE in Ikebukuro.

The first half of the ceremony featured greetings and formal opening declarations from Tokyo Governor Yuriko Koike and
Tokyo Festival Executive Committee Chair Seiichi Kondo along with introductions of the hosts and distinguished guests.
Because September 23 is the International Day of Sign Languages, the event also featured a mini-performance of the sign
language song “Flowers of Gratitude” by Wataru Kitao, star of “The Unknown Dancer in the Neighborhood.” Presenters and
attendees signed and sung along.

TRAERN#E 7OJ 54

FERERE (VHEET (REBAER). AEFEH— (REEMEETEEREER))
SINTA—I VR (LR B. 1ENH VX H>/N=— Baobab X>/\—)

HEES

TAbhtyiay

c=oty>ay (FEIEWVWD., ELKREZMN)

IKEBUS (A7/NR) XF1T7VT—

Opening Ceremony Program

Greetings from Hosts: Yuriko Koike (Governor of Tokyo), Seiichi Kondo (Chair of Tokyo Festival Executive Committee)
Mini-Performance: Wataru Kitao and other members of Baobab dance company
Formal Opening Declaration

Photo Session

Panel Discussion (Hairi Katagiri, Kuranosuke Sasaki)
IKEBUS Media Tour

NEBEEFRRBNE

Yuriko Koike, Governor of Tokyo

FHELIFv—Z21T5LR E (FR)
Seiichi Kondo, Chair, Tokyo Festival Executive Committee Wataru Kitao giving a sign language lecture (center)

BIEE - RBETFREY VI HOHL507E 2818
Speakers/visitors sing the signed song “Flowers of Gratitude” together

XHBEFETIE. =R EEEETHI3HNE (AN R HEOREIEVWO & 8BS ISFHRN Y - v%x—- L
1P —) HBOEARBZINICES b—oty S a>iaRi, FBEEHOREIAEBNLDOD. EMROEKL
HHZEDEST
LHESBICIFEEEDEBREDHEE > TAT 1« 7HSENTI DT e Fiow BITADRA L BEIEDEFIIER
FFeC e 5. EMRAOHEFCIEEDSIHER 1o

HHEBITIEA T+ TEIFFRY 77— LT, HROFEY “IKEBUS (17 /1\R)” TEEZEELAN S, BY
BADVEFEMREEORLE CAEBN I 2 EEHRM. XTUCHEFEN. ZEORBVLEMBORZ— B o7,

The second half of the ceremony featured a panel discussion between two cast members of from theatrical productions on
the festival program: Hairi Katagiri of Outdoor Theatre Performance “Wuthering Heights,” and Kuranosuke Sasaki of “The
Miser.” The two introduced highlights from their respective productions and discussed how to enjoy the festival.

Media representatives attended the ceremony in large numbers, particularly given the topicality of the presenters. As the
event proceeded, more and more passers-by stopped to watch, increasing the audience further and indicating the high
expectations and level of interest in the festival.

After the ceremony, a special media tour was held in which the group roamed lkebukuro in its new mobile attraction, the
“IKEBUS,” while a representative introduced the highlights of the festival program. With favorable weather as well, the

opening ceremony presaged an excellent festival.

§.80 Takyo
[ 3 Tokyo -
|n Festival i
® =z 9
g Sun 5 i
e = v
L]
S Tokjo =R Tokya
i Eastival i ';:-7' Festiy
)
=2ty a>okF FiRiEWD ERAREZN
Panel discussion in progress Hairi Katagiri Kuranosuke Sasaki

HEFZLKOATTHERIF DT
The media scramble on the day

AT TEVHERY 7—%4T o7 “IKEBUS (17 /\R)”
“IKEBUS,” which gave a special tour for media representatives

33



34

[S¥R5EEN Public Relations

}_'JS.$|§ & {E W_} PR Production

CNETRBRAL TS F—EJaT7IIE2ERALEFIOPRRE—%5| SHIEM. EIHEEHAMERE LT
WBE o, BIRICOIZDBHCTERTZ V) IA2—h TRREMR] 27 —VICEELIEA SR REZERR
EA—RIZTS TRRA—RTOZP T ) DEM. MRIT U 7Z2HRONIUEERP T — FXR—Z, BER
£ 108 AFRICERHEZITUL. BEWHAZ XA VICHEICEMREH > TH5 5T >MFZED< o7
FAFEFTBRICFICEN 32701 REZHIE, EMRORECACEEHEED NV ZE2—DIEN. 17
INZDIBAXR T DEITIL— MRS T T I ATy T2 /BT 548 EMROFEELY 7 TH S8 =M
ZEEMTZ 7 TO—FZ1T o7 #7041 FBEZEERADI SR ZHFKRZEBHZEN T, BT 7Z A0
ICARFICRRT o >I% L. IRRAMA—R7OV Y b CEFKOEFBARY MCBHERLTE. T5LTE
MROBHEZT Y T L. ERZF->THHRBENNDEDL o,

Fliers and posters were created using previously developed key visuals. As a new initiative this year, a “Postcard Project”
saw creators in a range of fields create illustrations and other works themed around the Tokyo Festival which were then
turned into postcards. These were placed in 108 different locations in and around the Ikebukuro area, including cultural
facilities, art spaces, and bookstores, which created new opportunities for the younger generation in particular to learn
about the Tokyo Festival.

This year, an accessible tabloid sheet was also printed. It contained information about festival highlights, interviews with
performers, and a restaurant map linked to an introduction of the IKEBUS and its service routes, thus connecting the Tokyo
Festival with lkebukuro, the festival area. In order to appeal even more strongly to Toshima City, the tabloid sheet was
posted in 40,000 locations around the Ikebukuro area and displayed at distribution spots in the same way as the Postcard
Project. These efforts helped raise the festival’s public profile and generate interest among potential attendees.

SCHEDULE ™ sz 20220710~ 127110

A32 DD FS>
A3 flyers(half fold)

T SR e 57

:"Tﬂkyﬂ"'

:Fegyiy INg [E|
02, — ] o
- s

9123

" depar

RREMR AR vILZTO1 FIR
Tokyo Festival 2022 special edition booklet (tabloid sheet)

RREA—RTOPTIH
Postcard Project

HEHIFLWE
Keiichi Arawi

BEEPHDHZ
Yurie Sekiya

EFIY
Risa Niwano

RRE—
Poster

EEEHR 2022 Tokyo Festival 2022

FhEAH MIDOR!
Okataoka

10ALTE (AL~ 2681

EE
Monday, Dct. 17 — Wednesday, Oct. 16 ng‘
Gl Ring Thaatre =

HANYTLYE
Performance Pamphlet

HANYTLY b2 10 BEZUANZ LHEBET 1 2 HFHN UL B HHENTH
Acommon design emerged from all 10 types of performance pamphlets when arranged together
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[RRTHELIEARR b A—FR2701 MfEIZ. SEXABERPRREX FOO HHRT Y b ICHER. &
e/ RNLTFa e LTREHRTE (M (TLD)] AT VZFEF A USFILE— Ny T OFEIE - BETEe.
SEEXTHRAKNEETORMEEEZSEORTRY . ZHE CEMRANDORK-BOZRd 7 TO—F 21T o7

Postcards and tabloid publications created for PR were also displayed at post offices in Toshima City and “Regional
Pockets” in the Tokyo Metro. A tote bag designed by Masashi Murakami of ni (emuni) was created and distributed as
merchandise and books related to the festival were displayed at the Toshima City Central Library, raising interest in the
festival in a multifaceted way.

IALRD §1ATION

BEXIPREEETORERT RERYMBBEOETF (277 71X lco-baikebukuro stationJ)
Featured exhibition at Toshima City Central Library PR material in development ( shared workspace, co-ba ikebukuro station)

- TS -,

ELETLE TELEBRI I T7 ATEMROBOZEN RREME 2022 VS FIL =Ny
Introducing the appeal of the arts festival in Toshima TV’s program “ Toshima Information Square” Tokyo Festival 2022 original tote bag

BERBLSE (k- BEXRAHNBER. &  HWRAN=HER) ATy b (RRX b0 H&RER)
Post office advertising (PO in front of Toshima City Office (left), Ikebukuro Honcho San PO (right)) Regional Pockets (Tokyo Metro Ikebukuro station)

BEREMSRRDAIE  Tokyo Festival Hiroba

EMBOBMEZBOAR—ZA TREAEMRV 2131 2. RREMEAS 7HUI—X-THE, BRI =
MROFEEEEDORRVCEERDBN. EEOTEIERIVI— 32T EDRFa AR —MIKO LM,
T—TAZARPEEDNEBMT S =T AR~ ZINE (BAD DB /MBF) OENRI - 32#Fr TRISO ZINE 27— 3
V1 BE. WOAEF > THEMBDOMADMGH 1> T4 A— 3 VMR T,

ANYERT =023y TREZBNETEZRGIEDELD. BODDDPHBFRICIEFSRSEND M
PHURB ICEREF OT oNNTZAIH. BRI 1,451 AD'CDIGZHN. EINROIBERBHMA = HRERL .

“Tokyo Festival Hiroba,” a space for information and exchange at the festival, was held at Tokyo Metropolitan Theatre
(Atelier East). While it was open, Hiroba served as an information area that conveyed the festival’s attractions to every

visitor who dropped in. The Hiroba program included an exhibition of stage photographs, an introduction to books related

TN—AH 7N § = =08
(mmDPuos ~C)mEms

to the performances, the screening of a documentary film recording the process of creating the program, talk events with
artists and students, and the RISO ZINE STATION zone where visitors could print out and exchange “zines” (handmade,
personalized publications).

Not only was Hiroba used by people visiting for the purpose of events and workshops, but it also created opportunities for
passers-by and people dropping in before and after attending performances to take an interest in the festival and other
programs on offer. During its open period, 1,451 people visited the Hiroba zone and experienced for themselves the diverse
attractions of the festival.

Tokyo Metropolitan Theatre (Atelier East)
10.11 Tue. - 10.23 Sun.

Photo: Mao Matsukawa

RISEMET ZINE OBR - RS ThNT TAn Imperial Sake Cup and | —BBEDEHELFhy FFIL I Fv— RREMBEI7—L XT—)L RRTHEERMEFR! 2022

Adisplay/exchange of zines on the walls of the venue T2 BRERTRE 22T HAE] ORF FEEENEZS VWERRTEAEMEERIL] OKRT
“An Imperial Sake Cup and I” pre-lecture (“Tracing Tokyo Festival Farm School: Learning performing arts in
contemporary Thai history through Thailand-Japan Tokyo! 2022 Students think about the study of performing
relations”) arts in Tokyo today.
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JxJH Ak Website

SEENSEENLGRREMBOBET 1 e LT MREEWMELAR VT ITHA b 26fEL. SMiROEAKE
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SNS

SNS T Twitter, Facebook. Instagram @ MRREMBT7 AU b1 2B LT, SNSEREBRHZREL.
ZELICEZERGHIZEZ DD, SREDERE FANALIERTIHL. BESEMEORMICE D, =R
FRANSHAEET RFBARBLYYA—k - 7 Z TV ERED [ TOJ S LBNETRI P TEEEERR .
A=) =ZR) =)L, ARYR=DZFRALERGE. AU FHILOAY TV EGHIE - BELT.

FBASNS ARREREL. STOCTIMBYBLHET UV IRERIFIILICED, D WVEREHEBL.
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FRLA— b RCZIBHT B LT, FEAENL DEMRICEL - B0 RHO>T7 FTO—F&iTol. FERY 1
MCIFRREEMIR 2022 Db & TEBEZR D EHEDO/NFT —=EF), Fio. FRY 1 hzRar LT Twitter.
Facebook. Instagram. YouTube Y. &% SNS NDER=BHEL 7.

BRAE - F1SVJOREBEPTEIERTATTORMETZ A TE o BEARLAR—FZMERL. &/
DA YA D ERARBADHEZIT oI, BIVEEOHRERIZ. EMXDT +—< v b ZEL SNS DEFH
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SNS 7AD Y~ DT 4#OT7—HDEMICDED 5T,
This year saw the creation of the Tokyo Festival official website as a permanent, general site for Tokyo Festival. The site is
designed so that basic information and archive pages for the festival make it usable across the years. At the same time, we Tokyo Festival’s social media engagement comprises accounts on Twitter, Facebook, and Instagram. We set up a social

created the Tokyo Festival 2022 special website carrying content for this year’s festival. While continuing to incorporate media department, and while establishing a stable operational structure, we made wide-ranging efforts to increase

user interface (Ul) and user experience (UX) features from the Tokyo Festival 2017-2021 sites such as “Program” and awareness of Tokyo Festival with posts on every performance. From the opening to the closing of the festival, we posted and

“Schedule,” in an approach designed to make site visitors more interested in the festival, the special website also offers retweeted/shared almost every day, creating and disseminating original content including posts introducing the programs,

“Highlights/Reports,” a new component that will include interviews with participating artists, a postcard project, guides to posts with on-stage photographs of each performance, and posts using Instagram Reels, Stories and Event pages, etc. In

related tabloid publications, and firsthand reports on performances. The special site will feature web banners linking to the addition, holding weekly social media breakout sessions and setting up information sessions with the individual people in

sites of Tokyo Festival 2022 partners. It also carries links to Tokyo Festival’s various social media accounts such as Twitter, charge of each project enabled us to share detailed information, scrutinize the content and timing of posts, and reflect on

Facebook, Instagram, YouTube, etc. ideas. We produced monthly reports enabling us to make improvements to the next month’s posts by applying insights
gleaned from the posts of the previous month. Creating and operating an update/announcement format on our social media

platforms during the outdoor performance periods enabled us to smoothly provide up-to-date information concerning

RREMBLAXVITTH

. L . inclement weather. In addition, our advertising and promotional campaigns led to an increase in the number of followers
Tokyo Festival Official Website

for performance-related notifications and the festival’s social media accounts.

Twitter Facebook Instagram
Numjbjrilf?o]f%vers 5’298 18’841 2)002

, . o 3,396,973 1,004,230 722,488
RREMBRARTTTH A~ (TOP R—) Reach
Tokyo Festival Official Website (homepage)

diipeo 301 263 205
umber of posts
P =n. 3

RREMER2022RITIH b YAk [ ST 309 124 i
Tokyo Festival 2022 Special Website Number of retweets / Share*

*2022F7H~2023%18 *July, 2022- January, 2023

RENKRIHo/#&FE Posts that had a huge response
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.
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© tokyo_tfestival - A0 FE
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o HaETRRm
 MUSA T TRl
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I F

RREAMER 2022 R Y+ b (TOP R—2)
Tokyo Festival 2022 Special Website (homepage) ™
# Hamie, FOY s REEFTo?

7 s AR 551 2 F v St

RREMR202248& Ik Tokyo Festival 2022 Special Website
2022 7H~2023418 July, 2022- January, 2023

FRI—H— 1 BHRED) ~R=—IEa— 1BABHRED) T =2 AR A-—H—HHOFH Y 3V

New users (per day) Page view (per day) Engagement rate

Average count of sessions (per user)
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This year’s publicity took a proactive approach that not only focused on the performing arts world but also the media in

general, leading to exposure in newspapers, on websites, in magazines, on television and radio, etc. This began in July

with an introduction to the three main performances, followed by introductions to the 31-strong performance lineup

and streaming program, opening and closing comments by the Tokyo Governor, the Toshima City Mayor and the Festival

Director, and more. Distributing comments by artists and performers as well as on-stage photographs on the first day

of each performance to media channels and social media platforms also created timely connection, leading to media

exposure and a wide reach. An attendant rollout of publicity tools such as flyers, tabloid publications, postcards and tote

bags boosted the festival’s profile. We also arranged for sponsored content on web media, such as conversations between

participating artists, three-way discussions between production team members etc., conveying the festival’s appeal on

multiple levels.

%2023 1 BIRE R

kil
2022484298
20224 9H1H
2022 F 9H 24H
20224108224

[358]
202298 7H
2022498208
20224 9H28H
2022498308
2022%F10H7H
20224108 13H
20224108208

[vz7]
20224 8HTH

2022% 98 14H
20224 9H21H
20224%9A30H
2022 10H 6H
2022%10H9H
2022%10H10H

2022%10H20H
2022%10H29H

(]

2022F 8H29H
2022F9AH10H
2022F9H 26 H
2022108 148
2022410823 H

(PR

ERRRTR (KFR) &7
RRAHRKR—Y (RR)
FeroaHE (RR)

InRed

29N

ELLE Japon
REE R

H#& WOMAN
TOKYO HEADLINE
FIGARO japon

Yahoo! Za2—X

UA—HA—TZZ
LR FEHR
Ud
LSRR FE R
RTF—=F&—
Ud

gIv—
RF—UF L —

FLE) ZAyFA>HEa— (NHK)

SIF) FAYDF v FF v FABE (TBS S F)
FLE) THE TIME, (TBS FLE)

FLE) BTAF TFLZ7LE—21 (NHK)

T)Y557) %K TRASHIER 2022 REEMHEV A1) IRHH
TEA) BEYELAT

TERREEML 2022 LLE=—

HBICIBREEE S NIEHRV THRAD B AS75?

2022 F£00F CHIETRA—L vk - FUYER) B&E

TRREME 20221 25 BICEDRDAITERBICKLOZEMDERED
SV BEZESD

BAMRENEBRL, BRBENEEMREELED,

RREMR 2022 IFHEW S - ¥7— - IL AP —y

ERARBZNER RREMSR 2022 TFHEW S - IRx—- IL1AP—)
MHEREEME TRREME 2022, HR

IL=R=ZT7DORFHMDO. EVI-ILDOBREES,

RREMR 2022 IFHEW S - ¥%— - IL AP —y

TREEME 20221 T LU Z—ZHEE
TEMDHRICRIIZBERIEESTAHTLLET W 31 SV Ty THERK

HREMR 2022 4 > X A& akakilike M1<

MwEEROICTRREMS SETTER. 31 EEZEHM

NFFEEZO TEHLEY ICAHEIEVWOIIRZS RREREME 2022 HAR TEHLEL HR
EEXATEMERB IO TI IKGLFvLYY) TREEME T
“BEEEBRIHRVWOE BEAET. ELANE L EZ—) KREREAD TR
AARORERZIL—=TORFHAREBICT LD

FZA—Lwhk « 7>+ The Scarlet Princess) BR

EETEFNFERE TRREEMR 2022, T “BFR7. BSEE THE) M

FAn Imperial Sake Cup and | - BBFOR L FL FR. KERICIE QALY aYH

FRIEWD (B8 NED T )
FRIEWD (F5 8 NED T )
FRAH -IFRERY - IR—-IL1I—)
FIEWD (58 NED T )

SOF) RiFM—BOREXE (TBS Z24) <GLFyLYY

3 Excerpts as of January 2023

[Newspapers]

August 29,2022

September 1,2022
September 24,2022
October 22,2022

[Magazines]
September 7,2022
September 20, 2022
September 28,2022
September 30, 2022
October 7,2022
October 13,2022
October 20,2022

[Online]
August 7, 2022

September 14, 2022
September 21, 2022

September 30, 2022

October6,2022

October9, 2022

October 10, 2022

October 20, 2022

October 29, 2022

[Broadcasting]
August 29,2022
September 10, 2022

September 26,2022
October 14,2022
October 23,2022

Jotsu Shimbun

Experiencing the RISOGRAPH: Special cooperation at “Tokyo Festival
Hiroba,” Tokyo Festival 2022

Sankei Shimbun (Osaka) Evening edition  Enjoying “serious” play

Tokyo Chunichi Sports (Tokyo)
Yomiuri Shimbun (Tokyo)

InRed

Liniere

ELLE Japon

Katei Gaho
NIKKEI WOMAN
TOKYO HEADLINE
FIGARO japon

Yahoo! News

Walkerplus

Ikebukuro Keizai Shimbun

Pia

Ikebukuro Keizai Shimbun

Stage Natalie

Pia

Gunosy

Stage Natalie

(TV) SWITCH Interview (NHK)

Tokyo Festival 2022 Ceremony

Theatre has no power against bombs. But what if there were no
theatre? Performance of “The Scarlet Princess,” canceled due to
coronavirus in 2022

Tokyo Festival 2022: An approachable arts festival spread over two months
Stage talk: what to go see now

A cosmopolitan arts festival to savor, packed with Japan premieres
Tokyo Festival 2022 “The Miser”

Kuranosuke Sasaki stars in “The Miser” at Tokyo Festival 2022
Comprehensive urban arts festival Tokyo Festival 2022 opens

Moliére’s stage masterpiece delivered by a Romanian genius:
“The Miser” at Tokyo Festival 2022

Tokyo Festival 2022 Director Satoshi Miyagi urges “crossing the
bridge that art builds to the world” as 31-strong lineup announced

Tokyo Festival 2022 dance production “Sabaku” by akakilike

Tokyo Festival centered around Ikebukuro marks its 7th year, offers
31 performances and events

)«

Hairi Katagiri on fire in Shuji Onodera’s “Wuthering Heights” as she
appears in the Tokyo Festival 2022’s Outdoor Theatre Performance

Tokyo Festival features participatory drama project “Daily Life Plays
(for Adults and Children)” in Toshima

Ayami Sasaki-headed event “Group Photo Performance Ceremony”
offering “an opportunity for encounters that transcend time and space”
begins around Otsuka Station

Opening of “The Scarlet Princess,” a bold reimagining of Japanese
Kabuki by a Romanian genius

Opening of “KAISOU” (Layer, Class or Hierarchy by the method of chelfitsch's
EIZO-Theatre) originating in Toyohashi and “unzipped” for Tokyo Festival 2022

“An Imperial Sake Cup and |I” opens, includes a post-performance
Q&A session

Hairi Katagiri (Outdoor Theatre Performance “Wuthering Heights”)

(Radio) “Knights’ Chaki-Chaki-Daihoso” (TBS Radio)  Hairi Katagiri (Outdoor Theatre Performance

(TV) THE TIME, (TBS)

(TV) Asaichi Premium Talk (NHK)

“Wuthering Heights”)
Opening ceremony/ “The Miser”

Hairi Katagiri (Outdoor Theatre Performance “Wuthering Heights”)

(Radio) Azumi Shinichiro no Nichiyo Tengoku (TBS Radio) “Daily Life Plays (for Adults and Children)”

[BE 4] 20228 78~2023F18)

[Coverage] (July, 2022 —January, 2023)

E A Japan
ol vz MIELY )83 RARNT A5t ()
Newspapers Web in magazines Broadcast Paid Pablicity Total
88 1,239 17 9 6 1,359
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KIBET O —FERFSEER  Results of Visitor Questionnaire
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We conducted a visitor survey again this year for use in publicity and operations going forward, collecting responses from a
wide age range of generations from teens to people in their 80s.

Partly due to the success of giving out a limited quantity of novelty goods comprising original Tokyo Festival 2022 tote bags
and work gloves to respondents, the number of responses reached 1,480, more than double the 627 responses last year.
Over 80% of answers to the question “How was the program?” comprised “very satisfied” and “satisfied,” a definite rise in
satisfaction levels. The most responses to the question “How did you find out about the program?” were “flyers/leaflets,”
“websites,” and “from a friend/acquaintance,” in that order.

And for “area of residence,” Tokyo residents accounted for nearly 70% of responses, with 12.7% answering “Toshima City”
and 54.8% answering “Tokyo (other than Toshima City).”

Collecting more survey responses than the previous year means survey results showed increased accuracy, and we
managed to get some good pointers in terms of thinking about future PR and operational measures. We would like to
continue to proactively gather comments and opinions from visitors and use them for effective PR going forward.

BINEDE (—EBHAE)

FAOAPAIBEVWSERZENLIGEEMNREBES L. IVTURIV—LYROBIL. TILALWSD 2L >LBANEHEZF L. RARZHEIRE
T T0HEVSEVRBEEBIBVWERBABOE LI, BRHEVWSHROPT, MRAORBEICEIEIFEIHTSE5TLI, <FHNE AN LI >

2020 FOHRIEZERDBR. DWIC! BHREIDDENMCRBESLL THH. HRID oFEREIE. TULAL—TIZINE ] CODVTEERZE LI BAD
EHRNETHRORBRERZ COLSBACETRAERICHES DI, L THRRBRILRLBVWET <TRA-Lyk - FUrERs>

CORBERENDOTHREL, —DVELDODEEDEKREZRD. —DVLD2OFEQETZHMILOFELIH. BHNICKLZIEEDFL—DLHDEHAT
Lico ENH B 2T BBDH. —DVLDDEILBEHKEZSDOORTRLTVWAIAVEY, <BIFRR (FEEL >

BEFSANTOYILDLDICKFRICRTVET I LALAHBENFSICEDDOHDET, ChhodTOIILEHITTUILVTY, <TEEEEE/N
TH—XYR ELEZ—I>

—DOILREFTEBESHBOVWAVWARBEROHD FLVWERNHoOTRELDL >TY. BHEFINZLSADTLORTHRELWERIZEBVELT,
ALRDICT—FERLBIEDNTEIFCONLNS7TT, < TREEMTV31E0 >

CNETICRHLILDOBVEETETHRELN SLTY, FEBREORBOENTICEN TN, TSV oRBICRAAVWAZHIELTPORVERELEL
Teo BICHBOHESTTVELTe <TTRAL -IPAILFEER DELT—IZT0>

REOFOKFEBREEBMIZBAZARBLTVLERVT. ETHINLLBLET, FLOADFEEBMIIZDOORREMBO—HRLEBLE L. REDE
LHTY, <TT7—LFREDR—)>
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&, [FEHELL JOFTHTOANELRICERZHS5R oo <FFaXV2U—MEE, BOPHEH.) EBRE>

Participants’ comments (extract)

It was wonderful to see a production that made the most of the space of the outdoor amphitheatre, and the contemporary dance moves and script in the form of
voiceovers invited concentration and amplified the sense of immersion. | felt so satisfied and content it was hard to believe the performance only lasted 70 minutes. It was
as if Wuthering Heights had surfaced in Ikebukuro Nishiguchi Park in the framework of theatre. <Outdoor Theatre Performance “ Wuthering Heights” >

Finally, after getting over the cancellation of 2020! It was far more wonderful than | imagined it would be - it made my heart tremble, and | thought “this is the sort of
theatre | wanted to see. This is Purcarete!” | think it’s a great thing that a director from oversees has revived a classic Kabuki play as contemporary theatre like this. <“The
Scarlet Princess”>

This was the first time for me to see theatre like this. | tried to determine the meaning of each word, and | listened to the sound of each voice, but there wasn’t a single
word or voice that dominantly resonated. Maybe because | didn’t get that feeling I'm still trying to figure out each sound and meaning. <“KAISOU”: Layer, Class or Hierarchy
by the method of chelfitsch’s EIZO-Theatre>

Every year | come to Otsuka for the community program, but I’'m gradually getting to like the area itself. | would like the program to keep going. <“Group Photo
Performance Ceremony”>

| enjoyed this because it wasn’t just one thing; it offered a variety of information on the local area, and new things to discover. Something new and different seems to
be going on every day, so it would be a fun place to visit anytime, | thought. | was pleased to be able to experience and enjoy art for the first time in a long while. <“Tokyo
Festival Hiroba” >

I’ve never taken a class like this before, and it was really fun. | was surprised by the richness of the children’s ideas and imagination, and it made me feel | want to
encourage this intangible ability in them. Thank you so much. <“Art Culture Magic Academy Family Art Club”>

I am very happy the festival provided a place for me to hear things such as what the actors feel.l felt that hearing stories from lots of people was an intrinsic part of Tokyo
Festival. I’'m looking forward to next year. <“Farm Lab Visitor” >

I didn’t know Toshima had folk performing arts until now, so I’'m very glad that being able to find out has increased my interested in the local area. | found the sentiments
and the sight of people passionately preserving traditional entertainment beautiful, and it cheered me to see them moving forward despite the pandemic. <Documentary
film “Their Beats Must Not Be Stopped” Folk Performing Arts in Toshima 2022 - related program>

HREMREIFERHTLED
Did you know about the Tokyo Festival before today?

29.8%

HoTW3 . CTHIHR
I know about it Very satisfaction

D FEIFH>TVBH MG A S AR l:‘ pi
I know about it but not in detail Satisfaction

D IFLHTH T D Zid
Thisis the first time | have heard about it Usually

CHRIZOTOY I LZMICE>THMDICADE LD GEHEE)

How did you learn about this program?(Multiple answers OK)

FILU-TLyk

0,
Flyer or Leaflet 24.3%

vx7YAb

0,
Website 24.2%

BA-HIAOREN

0
From friends and acquaintances 13.1%

SNS 13.0%

TeElcF@EODH ST

K . 7.0%
I was in passing

X—=JL=a2—X

0y
E-mail Newsletter 5.2%

DM 3.0%

TFLE-STF 2,50
TV or Radio 0

I - 35S } 0.5%

Newspaper or Magazine

Z0ft

0
Other .2%

1.8% 1.0%

BREIZEH 1,480

Number of valid responses = 1,480

7073 LEEwWhRTLRED

What was your impression of today's performance?

50.5%

i
Complain

D ETHRR
Very complain
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KIBET VT —FERASR Results of Visitor Questionnaire

CHRIBOEBRHZHZ TIETV (EREE)

Please tell us the reason for your visit (Multiple answers OK)

DLDFADEDL - BiD
| was interested in the creators
(the performers, producers, etc.)

EB -

I was interested in the
performance/program

RREREMRADREE - B
I was interested in the Tokyo Festival

TeEFBOD D >T

BAN-HANEDONT- #1H5N1T
| was invited, or it was recommended
by friends and acquaintances

NEEHEAOEL - B
| was interested in the organizer

| was interested in the venue

FIY - RRXE—%HT

I saw flyers and posters

| was attracted by the title

I saw positive reviews on SNS

Iread aboutitinanewspaper

O @ |

HBE EHRGY

30.6%

READ R - B0

28.1%

9.3%

I was in passing

RIFA DR - B0

FARILICEDMNT

SNS TFFHlZEW\T

MRS EHT

or magazine

=

=T O L JL [ ]

5.6%

4.5%

3.8%

3.5%

3.1%

2.5%

1.1%

0.3%

Z 0t
Other

7.6%

RV

The area you livein

RREBA (2B
Metropolitan Tokyo
(other than Toshima City)

BAR (Rm&BUN)
Kanto
(other than Metropolitan Tokyo)

BEXRK
Toshima City

FRER -
Chubu or Kinki

0.8%
0.3%

54.8%

D 1LiB3E - Rt
Hokkaido or Tohoku

D i - < FUM - A
Chugoku / Shikoku / Kyushu / Okinawa

[
Outside Japan

BEE. HHRL LTCSRAINTLBLORATT A

(EHEE)

What source(s) of information do you normally use? (Multiple answers OK)

JxIYA b+
Website

Twitter

Facebook

15.3%

Instagram

14.3%

12.7%

i

Newspaper

SoF

Radio 44%

0
Magazine 27%

Z0ft

Other 2%

£
Age

4.6% 0.3%

~10ft

19yearsold and under

201%
20-29 yearsold

301
30-39 yearsold

401%
40-49 yearsold

0 @ N
HEE O

7.5%

16.4%

16.9%

501%
50-59 years old

601%
60-69 years old

T701%
70-79 years old

801t~

20.4%

20.0%

80 years old and above

HEOOF DAL R RRENSE

Coronavirus (Covid-19) Control Measures

IO 3 ERL B3RS FED FFELERICRZORIVEN REZMEL RSEICOM N Z RO KTc. RE2Y
7 HEREICOVTORRTFHDOERNSRNECLICEERN R ZTofce SRERB TRITSNTLSHEIO
FTOANNZRRRERNFA RS VRO, TRREMRICEIZHEIOFTITANINIRRILAFHACRS IV &
BFL. YNROVDEACRBADOTORE  FHEE. CROBBRIABEDONBZIT ol BRELTITREZ—
REREDBBELBHARZLR 1o

In this the third year of the pandemic, we again implemented thorough anti-infection measures at venues and asked
for the cooperation of visitors as we did last year. Production staff and performers also took careful measures for each
performance from the perspective of preventing infection. In strict compliance with guidelines on measures for coronavirus
prevention at each performance venue and Tokyo Festival guidelines on preventing the spread of coronavirus (COVID-19),

we implemented measures such as the wearing of masks, body temperature checks and hand sanitizing at the entrance to

venues, and good ventilation. As a result, the festival concluded without cluster infection or other problems.

YRUDER B RARICRYRVZ2EREAL. RBFEICHIRIBRETUNMNI I
Wearing of masks: Reception staff and stewards wore masks at all times.Visitors were also
encouraged to the venue wearing masks.

RREME 2022 7S FIVEF
Tokyo Festival 2022 original work gloves

BMETOTILTSY - IALRAL] TE BRERRICORDBHBHSTOTSLEELAT
B557cd. FUSFILEFEHIE, BHLE

For the participatory program “New Mayim Mayim,” original work gloves were made and
distributed so participants could enjoy the event with infection prevention measuresin place.

RBAOTORE - FIEES
Hand sanitization at venue entry points

B 20

|

TOVILNRRIOFE
Plexiglass barriers were installed
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7B T R—bk  Accessibility Support

RREMRTI. H5023ANXIL - ZiiOBNEHELEZ 25 Z2EEL T, TETERKRRICVIEEES

BEL. BREZYR-—FIZ2WMOBEHZToTVD, AFEORMDEADHIE LT, REICEEDHBH D=
ICEARECESAYREICOVWTOERA T RZ2iRft e 3FE A1 ke, BRICEZOH3H LHEADT

BHICR—2TILFERK (AXE. T LVHEARGE. 3B, FEFE (A#
ETHDIA—DZEODRILITETIA—Ya VyFREZEA, . FETHOHROT—MEEE, Frd
D7 —MABRERILSEZ 7O LELT I7 AL - IPAIILER

R XFICHSPRIEERFES

7—bYR— hRERE) 2R L T,

Tokyo Festival aims to be an arena where all kinds of people can share in the appeal of culture and the arts, and to that

end we are making efforts to support people’s enjoyment of theatergoing by working on the assumption that audience

members face different conditions and circumstances. As an example of initiatives this year, we offered audio guide devices

for the visually impaired providing audio guidance on stage settings and characters, portable subtitle players (Japanese,

Easy Japanese, English, Chinese (Al translation)) for the hearing-impaired and non-Japanese visitors, and subtitling with

animation to easier convey an image of on-stage sound by adding movement and expression to text-based characters/

letters. We also offered “Art Culture Magical Academy Art experience childcare the Art Support Jidokan,” a childcare

program combining art appreciation for parents raising children with hands-on experience of art for children.

—_—"s — RUBEENG | BEEEEG
Productions Performance language / subtitles For the seeing For the hearing
impaired impaired
T—ILR + RZb - FLA-Ea—T1VT TSVREASUHE BARGE _ _
WORLD BEST PLAY VIEWING French Dutch / Japanese
AA—Lybk - TUDtER W=7 [ BAEE KE _ _
The Scarlet Princess Romanian / Japanese English

SPAC - BRREBEMtY 42— IB LY BAFE/ — O _

SPAC - Shizuoka Performing Arts Center “Dream and Derangement” Japanese / —
BB TEAE A&/ - 3 o

Outdoor Theatre Performance “Wuthering Heights” Japanese / —
IR R TP BAE/ - _ 0

“KAISOU”: Layer, Class or Hierarchy by the method of chelfitsch's EIZO-Theatre Japanese/ —
An Imperial Sake Cup and | —EBOE L FA 255 | BAGE %5 _ _

An Imperial Sake Cup and | Thai/ Japanese English

akakilike I'#l< —SabakuJ BAE/ — _ e)

akakilike “Sabaku” Japanese/ —
LBRDEOHEAVEDF B/ %5EBEE" _ _

The Unknown Dancer in the Neighborhood Japanese / English Korean*
FEHRY - IR—- LA~ BAGE/ RE" ) )
The Miser Japanese / English*

[ZDtDEIHZNE] [Other Theater Performances]
FERY—EX Childcare service
BIFFE Seats for the Wheelchairs
RIMLFEIRAZA * Admission with Preschool children *
BERZH->TOERE™ Theatergoing with a guide dog *

FEEERIS|*

N—ERE DA % Some Programs Only

Disability discount *

*R—2)LFE# *Portable device with subtitles

-

BRICBEOHZALABADIHOR—2TILFEY—EX (AFE. »STLVHERGE. E3E. PEE (AIBR) (F58 TEHs E)
Portable device with subtitles for hearing-impaired people and non-Japanese (Japanese, easy Japanese, English, Chinese(automated translation) (Outdoor Theatre Performance “Wuthering
Heights”)

BRICBEOHIADLDICEY IPHRELEDOBREFTTREIUHNTEZZTL Y MFRY—EI(F=X—> 3V FR) (akakilike MI< — Sabakus)
Portable tablet with subtitles (animation subtitles) enabling hearing-impaired people to view information such as spoken lines and sound effects close at hand (akakilike “Sabaku”)

S LELE
bk g G
& OLoBAL BHO SHEamE (R HAC AR

TRV 7

——"
aeareLt EALTE
P
cEaEs =t
. REaEATEEE
e

TR

L ELT.
Ry, sencAmTRRE
X187

o st EsE
e R L
¥ 7 =
p—cpagRaRns

P ,

T MEBRZBERFERTIOISL (TRAL -IPALEE 7
Artexperience and childcare support program (“Art Culture Magical Academy Art experience Translation Easy Japanese (“Tokyo Festival Hiroba”)
childcare the Art Support Jidokan”)

PELVBFEORH (RREMEV31E)

v B+
English

R (k)
H3Z (FEHEF)
Bh=104

ODQn Dﬁ £

VTN MTIIZEENGERE (BAGE - K5 - EE (3T / BEF) - BEE
Tokyo Festival website offers multilingual support (Japanese, English, Chinese (Simplified/
Traditional), Korean)

0¥

SEBEMSNTLY b (RREMRV21E)
Multilingual pamphlet (“Tokyo Festival Hiroba”)
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[Social Media Management] Tadashi Atsumi, Keisuke Sano,

Yuichi Nakasaka, Riku Tamada, Mebae Sakaguchi (Tsunagaru Inc.)

[Ticket Administration] Tsubura Shishido
Kazumi Takei (NPO Arts Network Japan)

[Manager (Toshima City)] Keita Gokan
[Manager (Tokyo Metropolitan Government)] Yuichiro Yokoyama

[Manager (Toshima Mirai Cultural Foundation)] AiOgasahara,
NozomiYamada

[Manager (Tokyo Metropolitan Theatre)] Naomi Yoshida
[Main Visuall Masashi Murakami (n)

[Main Visual Photo] Mariko Kobayashi

[Tabloid and Flyer Design] Atsuko Fujiki

[Web Design] Kazuma Kitao , Tomomi Ito (Loftwork Inc.)
Hayato Tanaka
K28

[Translation] Office Miyazaki, Inc.

[Legal Advisors] Kensaku Fukui, Hisato Kitazawa,
Kentaro Okamoto (Kotto Dori Law Office)

T102-0073 RRHATFREAXNEIL4-1-28 NERT7—RNTLARSBE T—VAIYIIRRA | RREMBRITEEREHRB TEL:050-1746-0996
RE MEFF2. LHABRF RREMS) REWHH: SHERE 74> YUTA Design Studio Inc.

Published March, 2023 Edited/published by Tokyo Festival Executive Committee Office
Tokyo Festival Executive Committee Office, Arts Council Tokyo, Kudan First Place 5F, 4-1-28, Kudankita, Chiyoda-ku, Tokyo 102-0073 TEL:050-1746-0996
Editors: Hiroyuki Funayose, Yuko Yamada (Tokyo Festival) Editorial cooperation: Mao Yoshida Design: YUTA Design Studio Inc.

E|UTER I 2L Unauthorized reproduction prohibited

o s Performing Art - Center ' Dream and
g 5,1 SPAC- Shizuokat :
SPAC-@%E?’E‘%WE/‘? { dad 7

Photo: takashi




