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In order to help us understand our audience ’s needs better,
we kindly ask for your cooperation in filling outthis audience questionnaire.

TUr—hI74—LIZTES Questionnaire Form
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HAEBERETFERCEBILLBBENHDET,
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Friday, Oct. 7 — Sunday, Oct. 9
Tokyo Metropolitan Theatre (Lower Plaza, Atelier West)

*Contents are subject to change without notice.

Your understanding is appreciated.

*%Please check our website for the latest information.
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Tokyo Festival Farm is a new framework that brings
together all development initiatives within Tokyo Festival,
a festival for performing arts. It was created by combining
Asian Performing Arts Farm (APAF), a platform promoting
exchange and growth among young artists in Asia, with
Festival/Tokyo (F/T)’ s Research Program and Education &
Outreach Program. There are three categories: “School,” a
place to meet and learn, “Internship,” an on-site training
opportunity, and “Lab,” for exploring research and
development. By having this range of programs based
around open calls and developing a collaborative
interdisciplinary and interregional approach, Tokyo
Festival Farm aims to foster professionals capable of free
movement across all kinds of borders, which will become

increasingly fluid in the future.
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Farm-Lab Exhibition, part of Tokyo Festival Farm, is a trial
creation program in which emerging artists based in Asia
collaborate with other members from various cultures,
nationalities, and backgrounds. The product will be a
work-in-progress presentation, with the ambition of
ultimately showing at Tokyo Festival and elsewhere in Asia.
This year will feature two teams, each with different
directors: Serena MAGILIW, based in Manila, The
Philippines (a past participant of Tokyo Festival Farm 2021
Asian Performing Arts Camp); and y/n, based in Japan (a
unit consisting of director/actor HASHIMOTO Kiyoshi and
critic/dramaturg YAMAZAKI Kenta). NAKAJIMA Nanako, a
dance dramaturg who is active in both Japan and overseas,
and NAGASHIMA Kaku, dramaturg and co-director of the
Tokyo Festival Farm, will act as mentors to support the
creation process. Collaboration begins online in early
August, and participants will come to Tokyo for a 10-day
residency in late September. In early October, they will
perform their work-in-progress to the public at Tokyo
Metropolitan Theatres Atelier East and Atelier West, where
the artists will receive feedback from the audience to

further improve themselves and their work.
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If we consider Tokyo Festival to be a place that presents
world-class performances, Tokyo Festival Farm is a site
that aims to engage in cutting-edge endeavors on a
global scale. At the Farm Lab, in particular, the next
generation of Asia-based artists is collaborating with a
shared, future-oriented perspective across nationalities,
fields, and backgrounds, enabled by not only the process
of creating works but the creation of the environment
itself. This year, | have really felt how questioning the
definitions of the online space and the virtual leads
directly to the age-old artistic inquiry of what it means to
be human. | am confident that the future created by our
program participants will convince us of how the
COVID-19 pandemic was not simply a time of restriction
and loss but one that renewed humanity. The process of
updating our values—-as hinted at in this year’ s Farm

theme, “Unlearning Cities”—has begun.

In various ways, artistic expression involving performance
now faces a time of transformation. Many works and
activities defy conventional categorization by blending
the performing arts (theater, dance, music, and other
types of performance predominantly staged in theaters
and halls), performance art (physical expression drawing
from a visual art context), and activism (direct action that
aims to change the current society). The use of digital
tools for remote exchanges and creative projects has also
developed rapidly, boosted by the COVID-19 pandemic.
Furthermore, the existing model of devising and
collaboration has also become obsolete as artists explore
fairer, newer methods. Tokyo Festival Farm’s “Lab” is a
site of future-oriented practice and experimentation, in
which the upcoming generation tests out this “transfield”
that straddles regions and fields. We hope you join us on
this journey.

Tokyo Festival Farm 2022

Farm-Lab Exhibition Exploratory Performance Presentation

What does it mean to be

Friday, Oct. 7, 4:30 p.m. | Saturday, Oct. 8, 4:30 p.m. | Sunday, Oct. 9, 3:30 p.m.
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‘Queer’ and ‘Asian’?

Tokyo Metropolitan Theatre (Atelier West, Lower Plaza)
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Mabu-heeey!

| am Serena Magiliw, a cultural worker based in Manila,
Philippines. | was a previous participant at the Tokyo Festival
Farm 2021 Asian Performing Arts Camp where | was
introduced to a very insightful community of artists working
innovatively with their localities. And | am very much honored
and thrilled to be participating again in this year’ s festival as
one of the Farm-Lab Exhibition Directors!

As a young queer artist, | share many strategies to survive
society with other people who express themselves in a
non-normative way. And so, this Exploratory Performance
Presentation highlights narratives of queer and trans folx
under an authoritarian region that heightens our risk of
oppression and erasure in society. And | would just like to say
that | am very much grateful to work with my collaborators
who are so generous and understanding with the advocacy of
the intentions in our theme.

We ask the question: What does it mean to be “Queer” and
“Asian” ?

“Queer” is not new in Asia. It existed in the regional context
before the usage of the English term. It sits in constant
opposition to formulations of the “normal,” destroying and
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reconstructing itself continuously. Asian countries share
similar histories of local queerness based largely on the
experiences and origins of each region, and there is a need for
us to reclaim queer identities separately from the binary
notions of gender and sexuality due to colonization.

In a cis-heteronormative society, performing your gender
outside the binary system means challenging the social
construct that was primarily established by patriarchy to
control our thoughts, actions, desires, bodies, and feelings.
Our fundamental human rights are taken away from us just
because we are different, that is why we have already
embodied what “to challenge” means. Our very existence
means to challenge. We are our activism.

| hope that our performance translates into a powerful form of
activism by underlining the importance of understanding
people who resist permanence and destabilize identities with
lived realities. Reveal how powerful social forces work
together to exploit the already marginalized and initiate a
conversation of solidarity that is aware of the violence
inherent in society.

Thus, | invite you to witness the prototype of our Exploratory
Performance Presentation at this year’s Tokyo Festival Farm.
Maraming salamat! Takits mga vebs!

Serena MAGILIW
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Born in 1988. As well as being an actor and
workshop designer, they proactively engage in
other projects, such as the movie “Reflecting
Prisms” (2022) which they conceived, wrote,
directed, and performed in.They is a member of
theater company SYAKE-SPEARE, which performs
Shakespeare works translated by Shoyo
Tsubouchi on a Noh stage. The troupe has
performed under invitation at Spazio Teatro
NO'HMA in Milan, Italy.
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gnomad

gnomad is a pursuer of knowledge and maker of
things. They strive to create functional work that
enhances the lives of others for while expressing
gratitude for the natural materials they use and
exploring themes such as connection, identity, and
meaning. gnomad is currently a Ph.D candidate at
Tokyo University of the Arts. They have participated
in several exhibitions in Japan and aim to pursue
community-oriented activities to support the
growth and success of underrepresented

creatives.

Serena MAGILIW

Manila (The Philippines)

Serena MAGILIW (b. 1998) is a transpinay™* actor,
performance artist, activist, and student of
Filipinology at the Polytechnic University of the
Philippines. They utilize multidisciplinary and
transmedia storytelling to present trans
narratives as an invitation towards an in depth
understanding of what it means to free oneself
from the boundaries of cistems. She is a member
of the Concerned Artists of the Philippines, an
organization of Filipino artists, musicians, writers,
filmmakers, and cultural workers from various
disciplines that work towards a nationalist,
people-oriented art and culture. Serena was also
an Asian Performing Arts Camp 2021 participant.

*Pinay means “Filipino”. It is used by people with
Filipino roots to refer to themselves. “Pinay” and
“Pinoy” are the feminine and masculine forms of the
same noun, respectively.
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SHINGO Yoshizawa

Born in 1990. Dancer, actor, photographer and
videographer. Graduated from Rikkyo University,
College of Contemporary Psychology, Department
of Body Expression and Cinematic Arts. They
have appeared in performances in nine cities in
seven countries. In 2019, they was posted overseas
as a photographer covering two international
theatre festivals in Europe, the Sibiu International
Theatre Festival and Matera Abitare lopera. They
explore forms of expression unbound by existing

genres.
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Farm-Lab Exhibition Exploratory Performance Presentation
“What does it mean to be ‘Queer’ and ‘Asian’ ?”

Assistant Director: SEIKE Mana
Creative Assistant: Kuki Zinampan
Creative Intern: KUBOTA Luna, LILISE

Farm-Lab Exhibition

Mentor: NAKAJIMA Nanako, NAGASHIMA Kaku

Lighting: NAKAYAMA Nami

Sound designer: WADA Masashi

Stage manager: SATO Yukimi (Stage Work URAK Co.,Ltd)

Stage Manager Assistant: MORITA Chihiro (Stage Work URAK Coy.,Ltd)
Art Translators Collective: TAMURA Kanoko, MIZUNO Hibiki, HARUKAWA Yuki,
MORIMOTO Yume

Art Translator Assistants: ODAGIRI Minami, UMEDA Ayaka, HAYASHI Keiko
Program Coordinators: FURUKAWA Mao, OKAWA Satoshi

Production Coordinator Assistants: HIRANO Minano, SEKI Ayumi

Farm Editorial Office

Chief Editor: Rieko Suzuki

Assistant Writers: FUNAKOSHI Chihiro, NAGANUMA Wataru, SEKIGUCHI Mao,
SUZUKI Matsuri

Farm-Lab Office

syuz’ gen LLC.

Chief Manager: UEMATSU Yuko

Program Manager: TANI Akiho

Program Coordinators: FURUKAWA Mao, TERADA Rin, EGUCHI Masato,
OKAWA Satoshi, MIYAHARA Kanae, MITO Ayumi

Public Relations: YUKAWA Yuko

Back Office: KAWAMURA Mihoka, SOMEYA Hinako

Communication Design Team

Art Translators Collective

Team Lead: TAMURA Kanoko

Members: YAMADA Kyle, MIZUNO Hibiki, HARUKAWA Yuki, MORIMOTO Yume,
UEDA Haruka

Tokyo Festival Farm Director: TADA Junnosuke
Tokyo Festival Farm Co-Director: NAGASHIMA Kaku

Tokyo Festival Executive Committee Manager (Farm):
MUROUCHI Naomi

Organized by Tokyo Festival Executive Committee [Toshima City, Toshima
Mirai Cultural Foundation, Tokyo Metropolitan Foundation for History and
Culture (Tokyo Metropolitan Theatre & Arts Council Tokyo), Tokyo
Metropolitan Government]

Supported by the Agency for Cultural Affairs, Government of Japan in the
fiscal 2022

Sponsored by Asahi Group Japan, Ltd.

Tokyo Festival Farm 2022
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Education (in your language)
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Tokyo Metropolitan Theatre (Atelier East)
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Thank you for joining our performance today. This
work’s theme is “education.” At least in Japan, almost
everyone has received some level of “education” so we
imagine most of you will have some sort of opinion on
this topic. At the same time, a person’s experiences
around education can be so overly personal that their
own authentic stories may not be useful to others.
What would you like to talk about, when asked to share
something about “education” ? We have a feedback
session with audience members after the performance.
We invite you to share your honest and frank views
there.

y/n (HASHIMOTO Kiyoshi + YAMAZAKI Kenta)
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Establishing a temporary commonground.

When we first decided on the theme of “education” for
this collaboration with artists outside of Japan based in
Asia, we had a vague sense that differences stemming
from our distinct cultural backgrounds would emerge in
the creation, and in turn highlight our individual views of
“education.” However, once the actual creative process
began, we realized we deeply resonated with each
other’s experiences. Of course, there were institutional
and cultural differences, but we seemed to all carry a
similar sense of awareness around the issue. For one

thing, there is a fundamental paradox within the

institution of education (the antinomy between
reproducing and updating discipline). Another
undeniably important factor is environmental: as artists
we are more likely to share similar values (which is also a
result of “education”). Of course, there is also the fact
that we must rely on the things that bring us together to
move forward with the creation within a limited
timeframe. The site of dialogue is at best temporary, and
all we can do is restructure it every time the opportunity

rises.

y/n (HASHIMOTO Kiyoshi + YAMAZAKI Kenta)

Founded in 2019 by HASHIMOTO Kiyoshi (Director, Actor) and YAMAZAKI
Kenta (Critic, Dramaturg). y/n makes performances that consider personal
matters within the context of social structures through their research and
documentary-based method. The unit name comes from the question
yes/no, referring to binary opposition, contradiction, the state before
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HASHIMOTO Kiyoshi

Tokyo (Japan)

Born in 1988, he is a director and an actor. He graduated from Nihon
University College of Art, Department of Theatre, Directing Course,
and in 2007 he launched Bruno Produce. He was a Saka-Agari
Scholarship recipient from 2012 to 2015. His recent productions
include Seinendan Link Cui Disturbing the Landscape (2019) and
Seinendan Youth Group Independent Sakurauchi Project’s The Little
Match Girl (2020). Other appearances include Naotoshi Oda’ s play Es
Ist Gut (2016-22), Ikunishi Yasunori The Standing Sticks: May Only |
Live Long as part of Takao Kawaguchi Selection: Un Certain Regard at
Tokyo Tokyo FESTIVAL Special 13 “TOKYO REAL UNDERGROUND”
(2021), and Offton CCS/SC The Night Dominant (2022).
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reaching the answer. Previous works include Coming Out Lessons (2020),
which deals with coming out as gay; Sex/Work/Art (2021), which deals with
the work of sex workers and actors; and On Not Being Fooled Like You
(2021), which deals with the history of magic tricks in Japan.
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YAMAZAKI Kenta

Tokyo (Japan)

Born in 1983, he is a critic and dramaturg. He is the Editor-in-Chief of
the theater review magazine Paperback and regularly reviews
performing arts for the web magazine artscape. Major criticisms
include “SF Aspects of Contemporary Japanese Theatre” (SF
Magazine, February 2014 - February 2017) and “Just’Cool’ Is Not
Enough for Mishima’s Play - from Recent Performances” (Bungakukai,
December 2020). In 2017 he participated in the Japan Foundation
Asia Center’s personal development program “Next Generation:
Producing Performing Arts.”
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Dia Hakim K.

Dia Hakim K. (b.2002) is performer, writer and
dramatist. Their training credits include a
Diploma in Theatre (NAFA, English Drama) and
Singapore Repertory Theatre’s Young Company
ensemble. Their artistic practice draws on the
intersections of Malayness, sexuality, gender,
faith and family. As a writer, they work alongside
Playwright's Commune and have collaborated
with entities such as ArtsEquator, Critic’s Circle
and The Second Breakfast Company. Performance
collaborations include projects with Teater
Ekamatra, Pangdemonium and National Museum.
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Kristy Lai

Kris (b. 1991) has become first round International
alumni of National Youth Theatre in summer,
2016. One has been training and performing to
play monologue in the past 10 years. Also
worked in the field of devised theatre, immersive
and environmental theatre. One’s recent
appearances include National Theater Ideas
Lab selected production “A Century’s Dark
Journey” (2021, developed from 2018 “yeh
chang meng duo”) and DPK “Dance for Me”
dance proposal performed (2022).
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siglo

siglo(b.1992) is an art-maker whose works
interweave in the cultural ecology of puppetry,
game performance, theatre and community
engagement.sigloiscurious to investigate
dynamic relationships of social act-ors and the
systems they navigate on. His practice in
puppetry piqued his musings on the cultural
ecology of movements, operations, and
creative expressions in societies. Since 2016,
siglohasactively involved himself in various
participatory performance works engaging
different communities and audiences.
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Farm-Lab Exhibition Exploratory Performance Presentation
“Education (in your language)”

Assistant Director: Fu HAMABE (Kujogeki)
Creative Intern: HUANG Mu-Wei

Farm-Lab Exhibition

Mentor: NAKAJIMA Nanako, NAGASHIMA Kaku

Lighting: NAKAYAMA Nami

Sound designer: WADA Masashi

Stage manager: SATO Yukimi (Stage Work URAK Co.,Ltd)

Stage Manager Assistant: MORITA Chihiro (Stage Work URAK Co.,Ltd)
Art Translators Collective: TAMURA Kanoko, MIZUNO Hibiki, HARUKAWA Yuki,
MORIMOTO Yume

Art Translator Assistant: ODAGIRI Minami, UMEDA Ayaka, HAYASHI Keiko
Program Coordinators: FURUKAWA Mao, OKAWA Satoshi

Production Coordinator Assistants: HIRANO Minano, SEKI Ayumi

Farm Editorial Office

Chief Editor: Rieko Suzuki

Assistant Writers: FUNAKOSHI Chihiro, NAGANUMA Wataru, SEKIGUCHI Mao,
SUZUKI Matsuri

Farm-Lab Office

syuz’ gen LLC.

Chief Manager: UEMATSU Yuko

Program Manager: TANI Akiho

Program Coordinators: FURUKAWA Mao, TERADA Rin, EGUCHI Masato,
OKAWA Satoshi, MIYAHARA Kanae, MITO Ayumi

Public Relations: YUKAWA Yuko

Back Office: KAWAMURA Mihoka, SOMEYA Hinako

Communication Design Team

Art Translators Collective

Team Lead: TAMURA Kanoko

Members: YAMADA Kyle, MIZUNO Hibiki, HARUKAWA Yuki, MORIMOTO Yume,
UEDA Haruka

Tokyo Festival Farm Director: TADA Junnosuke
Tokyo Festival Farm Co-Director: NAGASHIMA Kaku

Tokyo Festival Executive Committee
Manager (Farm): MUROUCHI Naomi

Organized by Tokyo Festival Executive Committee [Toshima City, Toshima Mirai
Cultural Foundation, Tokyo Metropolitan Foundation for History and Culture
(Tokyo Metropolitan Theatre & Arts Council Tokyo), Tokyo Metropolitan
Government]

Supported by the Agency for Cultural Affairs, Government of Japan in the fiscal
2022

Sponsored by Asahi Group Japan, Ltd.
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Serena MAGILIW (Asian Performing Arts
Camp 2021 participant) and y/n
(HASHIMOTO Kiyoshi+YAMAZAKI Kenta),
the directors of the exploratory
performance presentation, had a
presentation

—REE (BEED)

Initial Selection: Application screening
NT#—X—DERBEEZERML
TRREENEERE

Finalists were selected with the application
screening

—REER
(AY5127—=0>ayv7. @HK)
Final selection:

Interview and online workshop

FVIFT (F>31Y)
Farm-Lab Exhibition’ s meet-and-greet (Online)

2F—LDT4LIB— NTH#—T—. AZv 7T, BRED
ToSA VBEEHE

The first online meet-and-greet of directors, performers, and
staff members

BMLED X N—RH

Serena Magiliw & Overseas
performers arrived in Tokyo

ZvITT7v7

Wrap up
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The first online meet-and-greet of

directors, performers, and staff
members

7a7a—9%—-Fxvy
Producer Check

SV — (BLIEL) ZEE

Farm-Lab Exhibition ZEZZ N FOFT 12— —P X >
H—DREE. FEIRFHS T — RNy IERITI
After both teams had a run-through, producer TADA
Junnosuke and mentor NAGASHIMA Kaku and
NAKAJIMA Nanako gave both teams their feedback
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INT = 2 AEERR

Exploratory Performance

. ._ Presentation
INT #—I—D LB

Start the open-call for

performers INT =X —RE
Performers selected ABLIBETORE « V/\—5)LEE
—— TITERN SFESNISHDIG Venue settings and rehearsals start at the
BOHhh 5EH performance venue
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Serena team: Aoi, gnomad, On-site rehearsal in Tokyo
SHINGO Yoshizawa started

y/n team: Dia Hakim K., Kristy Lai,

siglo —

They were selected from among
many applicants from Asian

countries FoA4 VNI
Online Rehearsal
— £F— 1 6 EF oL 2022 % 10 B 6 B¥1T
Both teams had 6 online rehearsals during this Farm-Lab %+ 7 1 X
period 03-4213-4293 (FH 10 B~ 19 B¥)
[ farm@tokyo-festival.jp
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Tokyo Festival Farm & Tokyo Festival (RRZAT) HEEN—TALIEFERAT N ZABEN AR, ZAHRAET 2021 F, H
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Serena Magiliw

QUEERASIA (TEMES)L) B9

“QUEER” MM RHAFRB—THER. RELIERIER A,
XMARMBEEEFEETHEMXtH, THEREERUNERDE,
BEBNEHMLERITESE) L2, RATRTFEAN
R bR, PRUARMFEEEFREN NG LEMENX. I
TARANEE. HEXCTHMERA BEMEE. FRMEK.
XESWORBEA. ... o MRAFFRRENMSFNEMRIFTF,
BARI ARNERIFIEE R BIRZ AL SRIP LG ? FEFMERAEE
WEARAFISEFIMITRIRR T, BREER —LEHERNLUTRIVK, &
Lo —EH MR REREFHITEX ? BERT XL B EEE
BEELERIERTMEITHERBNRESEARBTHES X,
BLAEF BEE X AU AhSE B RIMERY AR 2

TR Mk MR, 13, R BENBREFESE FN0AERE,
BONMNEZ B FE —ERAS R R, XEFEREDAE
BATTEE NASERE X EFIFI LI E, EREMXEFEEIRAE
BEIEES) LIMREIRE RS, —E{ERRMEB R 3EF KAV R
EXFIRE E X BAAB BN HANBERKZEZBIIAIRMN
EXIEEABRIER, TRXCFE) LIEA—THRIER, BE
BRENIEES) LVEFRS, 7THRE) INEEZEMSERAER
BE, HFBRENEX TR MIEE) LT, SHIERRFE
KHEEMHMRFENER, HERNMNNZRCFIEATBEZ
S E g E] SRS,

BRI,

HSR [ ERMABHITER / MEEELBRAHEME y/n AE5—
ERERESHRFET ARSI ERE SR HEFNR BB X
REVER

XEL B ATENEREEREZREITN. EEFREMR
MXEEROEHERSHENERREER. FEIEIRES, y/n B
MTRRSEHECEEEDZETREN “BE” ERUKRYZE
“HE” NHESFIENSIG, FEEIR S ITEEBRRHX T “4F”
HFHMAMFRE, UREIEM L, BIREMBERXE (G
M) REVEIER A,

BEARNZHAMEN, ROTSEENSMUUREH—TERITH &
B’ BRHNTE. MRBREEDCFHEHFRBERNTEE.

SETI

HAVHEEN “BBE” NEBBFEMER. 2571k, y/n BB
EmEBLU R RET U ITIRE, SNEHERE, y/n MIMARZIE]
EIRA Q&A (IBF) H¥, “Hhitt (&) ” M “QRA” IZ X195 “H B~
BUEX, MEERTMER y/n BfERMAREE ‘B8 X—iR8.
B2, XER Wt (FR)” 7 “QA” NENHIFRRAMES 15
HKER, MBESUAREHEIED, FREFHTE, y/n EF
B, HEASBEERGEER, BUNRERAMERER, H
HERAARENBER, SHERBRR. IRTHEXFHNER,
BEFBFERMUT AN ? IFHR BT RRTUEEER (kb
MEk R M R 2ENER), EAUEES LB
BENGR, X TFHENRBEMNXFRENBEZERTON (ED
XF y/n ME). BATRILXIBIHIERBRTHBRIRNAN, B
HNFESREEEREDENMAFTESURZERILXR. 5
RZ BRI AR X Ro
EARGELIER, y/n ARFEHNSE A BAESINEL) ,
HRETRLEM y/n ZEENHERIHEMNLER. ALOTEER
ZHK ‘BB’ MENZE “¥F NEIFIEMSE, URIs
BENMMRR. HERNXEBEREERNA, BIITIERESX
“BE FEHRAOR. EIeFNREER, N y/n ARBEZEL
ZARERMMAR ERIE— NI MAEERm,. HEALXENTS !

y/n (A + LLIBEEX)

1% Atelier East 7 Atelier West (F8%E) 5UR. ZBRINEMNREERRIESFRIVEEMNEMRIER.

KiRTERR

“QUEER (BE5R)” —BEETEMMIERBAMER, XEETEAKE
B “ER. BEARTMNBIIFERABR 2 MA R R FR.
BREHSEERREPEEEERRENTFR, TRE—EFER
HEERBEMFRISENEE, tAEREEER2NAERE
EEZEECHMNIEE. ER—MEA T BRABREEMNFaR.

Serena Magiliw
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