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About Tokyo Festival Farm

Tokyo Festival Farm is a new framework that
brings together all development initiatives within
Tokyo Festival, a festival for performing arts. It
was created by combining Asian Performing Arts
Farm (APAF), a platform promoting exchange and
growth among young artists in Asia, with
Festival/Tokyo (F/T)’s Research Program and
Education & Outreach Program. There are three
categories: “School,” a place to meet and learn,
“Internship,” an on-site training opportunity, and
“Lab,” for exploring research and development.
By having this range of programs based around
open calls and developing a collaborative
interdisciplinary and interregional approach,
Tokyo Festival Farm aims to foster professionals
capable of free movement across all kinds of
borders, which will become increasingly fluid in
the future.

Presentations by creators from
across Asia who took partin an
online art camp for two months

Asian Performing Arts Camp is a program helping
emerging performing arts practitioners working
throughout Asia to cultivate their own activities and
fields going forward. By bringing together perspectives
and research themes relevant to the participants’
respective work, the aim is to foster new values through
discussion and joint research that transcends culture
and nationality.For Open Sharing Session, each
participant will publicly present the results of
individual research conducted during the camp, and
there will be a feedback session featuring guest
feedbackers. For participants, getting feedback from
a variety of perspectives presents an opportunity for
them to further develop their research and ideas,
while at the same time giving them the opportunity
to take this back to their activities at home for the
next step in their individual fields.
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If we consider Tokyo Festival to be a place that presents
world-class performances, Tokyo Festival Farm is a site
that aims to engage in cutting-edge endeavors on a
global scale. At the Farm Lab, in particular, the next
generation of Asia-based artists is collaborating with a
shared, future-oriented perspective across nationalities,
fields, and backgrounds, enabled by not only the process
of creating works but the creation of the environment
itself. This year, | have really felt how questioning the
definitions of the online space and the virtual leads
directly to the age-old artistic inquiry of what it means
to be human. I am confident that the future created
by our program participants will convince us of how
the COVID-19 pandemic was not simply a time of
restriction and loss but one that renewed humanity.
The process of updating our values—as hinted at in
this year’s Farm theme, “Unlearning Cities”—has
begun.
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In various ways, artistic expression involving perfor-
mance now faces a time of transformation. Many
works and activities defy conventional categoriza-
tion by blending the performing arts (theater, dance,
music, and other types of performance predominant-
ly staged in theaters and halls), performance art
(physical expression drawing from a visual art con-
text), and activism (direct action that aims to change
the current society). The use of digital tools for
remote exchanges and creative projects has also
developed rapidly, boosted by the COVID-19 pan-
demic. Furthermore, the existing model of devising
and collaboration has also become obsolete as art-
ists explore fairer, newer methods. Tokyo Festival
Farm’s “Lab” is a site of future-oriented practice and
experimentation, in which the upcoming generation
tests out this “transfield” that straddles regions and
fields. We hope you join us on this journey.
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Asian Performing Arts Camp Process

From early to late June this year, we held an open
call for Asia-based directors, choreographers, play-
wrights, dramaturgs, producers, and other artists
aged 35 or under who play/have played a key role in
the creative aspects of performing arts productions
or projects. We also held an online orientation on
JuneT.

In the end, we received 27 applications from 11 coun-
tries, and after the initial selection via application
screening and the final selection via an online inter-
view, 8 participants were selected. Up-and-coming
young artists from all over Asia came together online
to take up the challenge of this year’s two-pronged
Asian Performing Arts theme, “Performing Hybridity”
and “Prototyping Trans-time”.

Program activities began with the orientation on
August 3, after which online sessions took place
around once a week. Activities comprised partici-
pants sharing their interests and the progress of
their research, as well as discussions and work-
shops based on their research contents. Sessions
were designed and run by facilitators YAMAGUCHI
Keiko and James Harvey ESTRADA. Capitalizing
on their experience as participants in Asian Per-
forming Arts Camp’s forerunner, APAF Lab, Keiko
and James accompanied and provided guidance
to participants for the duration of the program
period.

On August 17, participants viewed the public lec-
ture “Stateless - Where Do | Belong?” given by
CHEN Tienshi (Professor at Waseda University,
Representative of NPO Stateless Network).

On September 2, Closed Sharing Session was con-
vened as an opportunity to conduct midterm presen-
tations. In the first half of the session, participants
presented prototypes based on their individual proj-
ects and research themes. In the second half, there
was a feedback session with the audience, including
participants of other programs of Tokyo Festival
Farm “Lab”.
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Open Sharing Session

After Closed Sharing Session, the program finally en-
tered its second phase. Participants put the finishing
touches to their research and began to explore the
possibility of collaboration with other participants. On
September 21 a lecture/workshop was given by Sin-
gapore- and Hong Kong-based LIU Xiaoyi (Director /
Artistic Director of Emergency Stairs). One-on-one ses-
sions between facilitators and participants called
“Brew Time Session” were also held to develop individ-
ual research and delve into individual challenges.

During the two months of the Asian Performing Arts
Camp program, the participants have repeatedly car-
ried out input and output tasks/activities with regard
to their own understanding and awareness of differ-
ent issues, and their research themes. For today’s
Open Sharing Session, LIU Xiaoyi and Tokyo-based NA-
KAMURA Akane (Producer/Representative Director of
precog Co., Ltd.) will act as guest critics to provide
feedback as each participant presents their research
results from the process up to this point.

Timetable

Introduction (20 mins)

Presentation (180 mins)

Feedback Session (100 mins)
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Audience members will also be invited to provide feedback on the presentation using Slido.
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These are the research themes that each participant has been exploring during the program period. Open
Sharing Session will also include collaboration among the participants. Please refer to the email sent to

those who have made registration for the order of presentation.
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Concept notes written by participants for Open Sharing Session can be read on the Miro board below.

https://miro.com/app/board/uXjVOkSzuiA=/?share link id=226739630458
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Dalian (China), Hawaii (United States)

Yi (b. 1992) is an international dance artist,
choreographer and educator earned her
BFA degree from China’s premier dance
conservatory, Beijing Dance Academy. Yi
interested in using performative lens to
re-read bodily movement, “in-between”
performance and beyond. Her scholarly
research and choreographic projects have
been presented internationally and domes-
tically across the United States, Pacific
Island, and China. She received her MFA in
Choreography from the University of North
Carolina at Greensboro, and a third-year
Ph.D. candidate in Performance Studies at
the Department of Theatre at the Universi-
ty of Hawai‘i at Manoa.

KB (Fa-<Y>=Y)CHU Man-Ning

Taipei (Taiwan)

Man-Ning (b. 1994) is a writer and a
theatre maker based in Taipei. Sheis a
co-founder of a mixed media art group
Antinomy Company, and is currently
working there as a playwright and a
dramaturg. In her creative practices, she
focuses on subtlety in relationships.
While exploring possibilities in forms and
structures, she attempts to embody the
poetic nature of time and beingin a
metaphorical way.
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Malabon (The Philippines)

Ulap (b. 1999) is a budding performance-mak-
er, filmmaker, and photographer based in
the Philippines. He positions himself and
his works based on the spirit of inquiry and
collaboration, often executing narratives
through optical mediums. He artistically
spearheads Parang Kolektib, an artist
organization whose goal is to create
provocative works that blur the line
between stage and screenplay. He also
creates art with various organizations such
as: SIPA Pilipinas, Concerned Artists of the
Philippines, Buklod Sining Organization,
and Sining-Lahi Polyrepertory.

intervention by spaces is a performance in collaboration with Yubusha Butoh.
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Tokyo (Japan)

Arthur (b. 1996) is a poet, filmmaker,
theater practitioner, and artist born in
Limeira, Brazil and raised in Abu Dhabi,
United Arab Emirates. His works reimagine
traces of immigration through material and
the body by transforming materiality into
language that speaks to the body first, like
the multicultural environment he was
raised in. Arthur is currently based in Tokyo,
Japan, where he is pursuing an MFA at
Tokyo University of the Arts.

Kaiser GARCIA

Tacloban (The Philippines)

Aaron (b.1998) is a performer, artist-manag-
er, and performance maker. He has repre-
sented the Philippines in several interna-
tional festivals in Vietnam, Taiwan, Japan,
and China, and conducted several

workshops in the Philippines. He was also

the youngest festival project manager for
Karnabal Festival: Performance and Social

Innovation PerYaKToi (2016) and

Edukasyon Artist Residency (2017). An

alumnus of Intercultural Theatre Institute

(Singapore) and Folk Dance Program at the

Philippine High School for the Arts.
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Penang (Malaysia)

Jeth (b. 1989) is a choreographer and

dancer. He graduated from Nanyang Acade-
my Of Fine Art, Singapore, and then

furthered his research in Dance in Art, The
Netherlands. His creations wanted to

create social awareness of environmental,
climate, social and health issues through

his choreography, such as Life, Food &

Health. He currently focuses on ‘Revisit,
Reinterpret, and Recreate’ tradition or

classical into contemporary work.

Tokyo (Japan)

Kayo (b. 1994) is a multi-hyphenate theater
artist based in Tokyo. They graduated from
Waseda University, School of Law. As a
playwright, director, actor, leader of Hate to
Cheek, and member of Seinendan, they
illuminate under-acknowledged social
issues of discrimination against refugees,
women, and LGBTQ community in Japan
through their theatrical works by using
extreme and absurd plotlines influenced by
Japanese manga and anime culture. Their
plays are fueled by their rage against unjust
social system.

Tokyo, Lake Kawaguchiko (Japan)

8 | tsu-tsu (b. 1997), is a documentary
actor based in Tokyo and Lake Kawaguchi-
ko. Using the physical sensation of “tsutsu,”
it means tube in Japanese, which they
have acquired from Japanese dance
training since infancy, they have devel-
oped a project using acting and urban
space. They organize an artist-run residen-
cy F/Actory in Tokyo (2018 - present).
Conducted research on autonomous
communities in 10 countries in Europe,
the Middle East, and North America as
part of the MEXT Tobitate program (2019 -
21). Kuma Foundation Creator Scholar-
ship (2021).
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Experimenting/Experiencing Infinity Combinations

| first attended APAF Lab, the prede-
cessor of Asian Performing Arts Camp
(hereafter called camp) in 2020. Being
isolated during the pandemic, the
online encounters and interactions
with other participants allowed me to
leave my body at home, and let my
spirit and mind fly around the world.
The situations, colours, sounds and
food from different countries all
appeared vividly on the screen in con-
trast to the bodies trapped in each
room.

However, two years have passed, and
this year's camp seems to have begun
to change that way of being. During
this time, some participants experi-
enced lockdown again, while others
began travelling outside of their coun-

tries. Different time zones emerged on
the Zoom screen each week. As we
moved, we gathered online once a
week to share what we had seen or
heard in that place, or from the situa-
tion of being isolated again. The
online Zoom room was a place that
kept us together as we flew from
different spaces and places.

Compared to what we had experi-
enced in the past two years, it was
necessary this year to have a different
kind of focus which created communi-
cation that was more complex, but in
a good way. How do we speak—about
what, where, with who? And how to
create? Combining an infinite number
of possibilities, we create our own
expression of the present. Watching

the creative processes of the camp
participants, | have felt in my bones
that the diverse combinations of
online connections and offline mobili-
ty is shaping our current world.

This change is not only happening to
those who create, but also to those
who watch. How do we watch—about
what, where, with who? How do we
relate to each other? The participants
brought their own fascinating projects
to the camp. How will the projects,
which differ in location and topic,
merge together through this pro-
gramme? We hope that through this
sharing, you will witness and experi-
ence together the perspectives that
are shifting significantly.

Photo by Koichiro Kojima
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https://brdg-ing.tumblr.com/

YAMAGUCHI Keiko

Kyoto (Japan)

Kyoto-based actor. In 2011, Keiko started her own theatre group BRDG in
order to create performances based on fieldwork and interviews with
people living in Kyoto. BRDG focuses on Kyoto as a multicultural city as well
as exploring the act of interpreting in performance. Collaborating with
Philippine Educational Theater Association (PETA) and young people in
both Japan and Philippines, she presented a performance Fureru~Haplos
in February, and livestreamed an online piece HELLO in December 2020. As
an actor, she appeared in performances of Yukichi Matsumoto, marebito
theatre company, shitatame and ricca ricca*festa (Okinawa) and so on.
YAMAGUCHI Keiko was an Asia Fellow 2017 and currently a member of
Seinendan. She was a participant in the APAF2020 Lab and took part in
Asian Performing Arts Camp 2021 as co-facilitator. She also works at a
community cafe in Kyoto, broadcasting a multilingual radio programme
and sometimes works as a fake Maiko at NPO Swing.
https://brdg-ing.tumblr.com/
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A Glimpse to the Future of Asian Performing Arts

This year, the camp tackled the themes
of performing hybridity and prototyp-
ing trans-time; the pandemic continu-
ously challenges our creative spirit as
we start to build and shape the per-
forming arts of the post-covid future in
the context of performance digitaliza-
tion and distance collaboration. In this
time of questioning our artistic trajec-
tories, the camp serves as a perfor-
mance testing ground, a window for
Asian solidarity and an intersection for
incubating ideas.

In our intersection of ideas, we listen to
these possibilities and craft experienc-
es according to the proposed project
and develop performance prototypes.
Diverse ideas from traditional or folk
art to contemporary and challenging
forms are hybridized and or juxtaposed
to each other to see the possibilities of
creation and collaboration. In this con-
tinuous process of idea sharing, we
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wish to polish each participant’s proto-
types so that they can eventually pres-
ent this in the future. | am happy to wit-
ness their works evolve and solidify
into unique and interesting perfor-
mances that they can bring to their
communities. The entire processis a
meticulous journey of ideas and artist
development through online interac-
tion with diverse international perspec-
tives.

The purely online artist camp is also an
experiment of communicative interac-
tion on how we use these online tools
to collaborate and co-create. Although
slowly, the world starts to move and
artist’s physical mobility are less
restricted, our current situation is still
uncertain and quarantine measures
are still observed in some countries,
and so we deliberately chose the pure
online camp. According to the World
Health Organization, the end of the
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pandemic is already in sight. Although,
we do not know how long the waiting
would be before we reach the end, as
we wait we craft the online as a safe
space for creation. In the case of online
gathering, our computer mediated
interaction shapes our artistic work.
We dive into possibilities in creating
with different time zones and border-
less interactivity. Artists examine rela-
tionships with online audiences and
the possibilities of evolution of digital
performances, we continue to ponder.

The pandemic changed our artistic
process, we can not totally go back to
our old ways. Our relationship with
online tools as artist will remain. That’s
for sure! And so we continue to create
performance prototypes, reflect and
wonder, what a post-covid world of
Asian performances would look like? In
this open sharing session, we take you
to a glimpse of the future!

James Harvey ESTRADA

Rizal (The Philippines)

aBRflizieE. BA 7T 2T\

James (b. 1986) is a theater, performance, and film maker. His works
include: Hear, Here!, which was created to advocate for, and empower, the
Deaf community; Reign-Bow, a piece of drag-vocacy reducing the stigma
surrounding HIV; and Maikling Dasal, Mahabang Gabi, a play on the plight
of Overseas Filipino Workers. He is the Artistic Director of The Scenius Pro.,
a contemporary performance company based in Manila, and the Media
Head/Director of Artists On Q, an online platform for documenting and
creating during the coronavirus pandemic. Estrada is also a performing arts
mentor at the Regional Lead School for the Arts in Angono. He recently
presented his work at Virgin Labfest 2020 (lockdown edition), which took
place online. He was a participant in the APAF2019 Lab. He was also one of
the directorial team of the APAF2020 Exhibition and this work-in-progress
piece was developed and performed at Tokyo Festival 2021.

jeymsharbi.wordpress.com
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NAKAMURA Akane

(Producer / Representative Director of precog Co., Ltd.)

Photo by Takuya Matsumi
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Tokyo (Japan)

Born in Tokyo in 1979, Akane became involved in performing arts while she was an
undergraduate in the College of Art at Nihon University. She handles tasks in a wide
variety of areas, such as production of the activities of contemporary theater and
dance artists and companies inside and outside Japan, holding of site-specific
festivals, and execution of programs for interdisciplinary human resource develop-
ment. She founded precog Co., Ltd. in 2006, during her stint as program director at the
NPO ST Spot Yokohama (2004 - 2008), and has been its Representative Director since
2008. precog has produced the works of artists in Japan and other countries, includ-
ing Toshiki Okada’s chelfitsch and Mikuni Yanaihara’s Nibroll, and handled interna-
tional tours and co-productions in 70 cities in 30 different countries. In 2009, she
established the NPO Drifters International. She proposed and is one of the directors of
the Open Network for Performing Arts Management (ON-PAM). She has built up an
impressive record of collaboration with other parties, such as The Japan Foundation
Asia Center, British Council, Kanagawa Arts Theatre (KAAT), Tokyo Metropolitan
Government, and the municipal governments of Kunisaki and Bungo-Takada in Oita
Prefecture. Since 2019, Akane has been broadening the activities of precog, as
evidenced by its service as the secretariat of the True Colors Festival. Awardee of the
Minister of Education, Culture, Sports, Science and Technology’s Art Encouragement
Prize for New Artists (development of the arts) in 2022.
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LIU Xiaoyi

(Director / Artistic Director of Emergency Stairs)
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Singapore, Hong Kong

Xiaoyi is considered one of the most promising figures at the forefront of the experi-
mental theatre scene in Asia. He was the recipient of Young Artist Award by the
National Arts Council of Singapore in 2016. The artistic director of Emergency Stairs in
Singapore and the artist-in-residence at Zuni Icosahedron in Hong Kong, Xiaoyi was
involved in over 70 theatre productions as a curator, a director, a playwright, and an
actor over the past two decades. In 2018, Xiaoyi started a new project, No More
Theatre, to develop collaboration between digital technology and arts. Xiaoyi has also
been actively promoting dialogues and creation across cultural and geographical
lines over the past decade. Since 2017, he curates the annual Southernmost Project
which brings prominent and established traditional and contemporary artists from
the region together. Xiaoyi keeps a keen eye on the development of art talents in
Singapore and the Asia Pacific region. He has started and helmed the Emergency
Academy, which is designed as an incubation programme for promising young cultur-
al leaders and has attracted a total of 40 artists from 16 cities in its two editions.

Asian Performing Arts Camp
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Asian Performing Arts Camp

Facilitators: YAMAGUCHI Keiko, James Harvey ESTRADA

Art Translators: YAMADA Kyle, UEDA Haruka

Art Translator Assistants: HAYASHI Keiko, ODAGIRI Minami, UMEDA Ayaka
Online Technical Director: ITO Yuya

Program Coordinators: TERADA Rin, MIYAHARA Kanae

Farm Editorial Office

Chief Editor: Rieko Suzuki

Assistant Writers: FUNAKOSHI Chihiro, NAGANUMA Wataru, SEKIGUCHI Mao, SUZUKI
Matsuri

Farm-Lab Office (syuz’'gen LLC.)

Chief Manager: UEMATSU Yuko

Program Manager: TANI Akiho

Program Coordinators: FURUKAWA Mao, TERADA Rin, EGUCHI Masato, OKAWA Satoshi,
MIYAHARA Kanae, MITO Ayumi

Public Relations: YUKAWA Yuko

Back Office: KAWAMURA Mihoka, SOMEYA Hinako

Communication Design Team (Art Translators Collective)
Team Lead: TAMURA Kanoko
Members: YAMADA Kyle, MIZUNO Hibiki, HARUKAWA Yuki, MORIMOTO Yume, UEDA Haruka

Tokyo Festival Farm Director: TADA Junnosuke
Tokyo Festival Farm Co-Director: NAGASHIMA Kaku

Tokyo Festival Executive Committee
Manager (Farm): MUROUCHI Naomi

Organizers

Tokyo Festival Executive Committee [Toshima City, Toshima Mirai Cultural Foundation,
Tokyo Metropolitan Foundation for History and Culture (Tokyo Metropolitan Theatre &
Arts Council Tokyo), Tokyo Metropolitan Government]

Supported by Agency for Cultural Affairs, Government of Japan in the fiscal 2022
Sponsored by Asahi Group Japan, Ltd.

Farm-Lab Office  farm@tokyo-festival.jp +81(0)3-4213-4293 (Open weekdays 10:00 a.m. - 7:00 p.m.)
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Tokyo Festival 2022

Festival dates Thursday, September 1 - Sunday, December 11,2022
Sites Tokyo Metropolitan Theatre, GLOBAL RING THEATRE,

Toshima Arts and Culture Theatre(TOKYO TATEMONO Brillia HALL)
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and the area around Ikebukuro, Toshima-ku, Tokyo

Organizers

Tokyo Festival Executive Committee

[Toshima City, Toshima Mirai Cultural Foundation, Tokyo Metropolitan

Foundation for History and Culture (Tokyo Metropolitan Theatre &

Arts Council Tokyo), Tokyo Metropolitan Government |

Support
Sponsorship

Tokyo Festival Executive Committee
Advisor Man Nomura
Yukio Takano
Shigeo Fukuchi

Chair of Executive Committee Seiichi Kondo

Vice Chair of Executive Committee  Miyuki Takagiwa

Noriko Hachiya

Committee Member Takahiro Onishi
Hitoshi Ogita
Motoki Ozaki

Joji Kudo

Sumiko Kumakura

Takashi Takahashi
Taeko Nagai
Tomonobu Nanaumi

Hiroyuki Watanabe
Auditor Mari Yamauchi
Tokyo Festival Executive Committee Office
Secretary General Junko Suzuki
Deputy Secretary General Kei Ogura
Takashi Takahashi
Kazuhiro Tateishi
Mamoru Numakura
Shigeo Yasuda
Associate Director Harumi Nemoto
Administrator Kouta Muraoka
Naomi Murouchi
Natsumi Hamada
Staff Accountant
Administrator (venue coordination) Hirohiko Hanzawa
Public Relations Nanana Kanmuri
Keijirou Okumura
Hiroyuki Funayose
Manaka Murakami
Akiko Sonobe
Yurie Shibata
Midori Miyamoto
Yuko Yamada

Social Media Management

the Agency for Cultural Affairs, Government of Japan in the fiscal 2022
Asahi Group Japan, Ltd.

Chair, Japan Council of Performers Rights &
Performing Arts Organizations; Noh actor
Mayor of Toshima City

Advisor, New National Theatre Foundation;

Advisor, Association for Corporate Support of the Arts,
Senior Alumni, Asahi Group Holdings, Ltd.

Former Commissioner, Agency of Cultural Affairs, Japan
Vice Mayor of Toshima City / Acting director, Culture,
Commerce and Industry Division

Senior Director, Culture Promotion Division, Bureau of Citizens,
Culture and Sports, Tokyo Metropolitan Government
Director, Corporate Communication Department,

Asahi Group Japan Co.,Ltd

Director, Tokyo Metropolitan Theatre

President, Association for Corporate Support of the Arts
Chief Director Planning Department, Arts Council Tokyo
Professor, Graduate School of Global Arts,

Tokyo University of the Arts

Deputy Director General, Toshima Mirai Cultural Foundation
Chair, Japanese Centre of International Theatre Institute
Principal Program Director, Program Production Center 3,
General Media Administration, Japan Broadcasting Corporation
Chair, Tokyo Chamber of Commerce and Industry Toshima
Representative, Yamauchi Accounting Office

Nobuo Tanida, Yukiko Ishinabe (Aster Vision Japan, Inc)

Tadashi Atsumi, Keisuke Sano, Yuichi Nakasaka, Riku Tamada,

Mebae Sakaguchi(Tsunagaru Inc.)
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¥ Contents are subject to change without notice.
Your understanding is appreciated.
#Please check our website for the latest information.
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In order to help us understand our audience ’s needs better,

we kindly ask for your cooperation in filling outthis audience questionnaire.

Questionnaire Form




